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Neil O’Brien, Last Big Name From 


Minstrelsy (1843-1912), Exits Unnoted 


By JOE LAURIE JR. 


Minstrelsy, which started in about 
1843 and ended in about 1912, was 
one of the two authentic contribu- 
tions of the United States to enter- 
tainment—the other being the strip- 
tease. But when Neil O’Brien, last 
surviving great of minstrelsy, died 
the other day he had so long sur- 
vived the medium of his fame that 
he rated only a stick of type, and 
most newspapers called him ‘“Cor- 
nelius.”’ 

This is a sadness for anybody old 

enough to recall a minstrel parade 
down Main Street. The call was 
-always for 11.45. Drunk or sober, 
rain or shine, the actors had to 
. strut. Their clothes had to be im- 
-~maculate, or they were fined. And 
that parade was the best excuse 
actors ever -had for flirting with 
. the local babes. 


Two single lines of men, spaced | 


wide (the smaller the show the 
wider the space) went down each 
side of the streeet. The band 
would lead the way. There was no 
band. in the world that sounded 
like a minstrel band! Most of the 
boys doubled in brass and as per- 
formers they all played to get “cen- 
ter stage,” or should I say ‘center 
Street”? The drum major would 
throw his baton in the air, some- 
times over the trolley wires, and 
when he caught it he would get a 
big hand from the natives. 

In the center of the old minstrel 


Parade local kids carried banners | 


with the name of the show in large 
(Continued on page 73) 


British Legit Heads In 
Move to Balk an Equity 
Inquiry on Homo Issue 


London, Feb. 2. 

Two of London's leading actor- 
managers, Sir Laurence Olivier 
and John Clements, together with 
Gordon Sandison, general secre- 
tary of British Actors Equity, last 
weekend iried to use personal per- 
Suasion to stop a projected inquiry 
into deviation among theatre per- 
Sonalities following recent convic- 
ions for homosexuality. 

The issue was first raised by a 


cea and-file member of Equity 


of 











the Council was convened at 


ch he suggested that, in order | 
Protect the dignity of the pro- | 


®ssion, persons who endangered 


8 good name should be disowned | 


Y the union. 


that it was not the function of 
ima to in@rfere in the private 
’€s of its members and legal ad- 


Vice, subsequently taken, has up- | 
view that, under its ex- | 
es, the union coused not, 


held the 
isting rul 
ar from membership persons who 


ponte SO convicted. It was 
tion ed out that other organiza- 
,;, Particularly those covering 


the fined; 
he finedical and legal professions, 
(Continued on page 72) 





» aS a result; a special meeting | 


he reaction by the Council was | 





% 
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. Coffee and Mink 


Beating most official come- 
dians to the punch, a New 
York furrier has latched on to 
soaring coffee prices by put- 
ting three cans of the java be- 
neath a mink coat with the leg- 
end: 

“Convenient terms.” 








Report In Times 
Stirs Bway Fuss 





| posed sharply yesterday (Tues.) by 
|the N.Y. Times’ publication of an 
| “unofficial interim report” on “The 


| Immoralist.” After announcing the 
| Ruth and Augustus Goetz play to 
open last Monday (1), producer 
| Billy Rose persuaded the critics to | 


cover the “official” opening next 


| Monday (8). This week's prerform- 
{ances were thereby designated as 
| ‘public paid previews.” Then came 
{the Times’ “report” yesterday by 


|J. P. Shanley, drama department 
| staffer. 


Rose’s move, the talk of New 


York managerial and newspaper 


circles, was figured likely to clarify | 
| the whole situation of critical cov- 
erage of Broadway openings. Trade | 
| reaction on the Times’ “report” is 
| sharply divided, but there is gen- 
eral agreement that it may dis- 
courage any further such mixups. | 

Pros and cons on the Times piece 
tend to boil down to a matter of 
| definition. That is, whether it con- 
stituted news reporting or was 
actually a review. Attitude of 


Times staffers was that it was news, 


but it was generally regarded as 
amounting to a critical review in} 


parts. 

Rose was not available for direct 
comment, but members of his staff 
expressed angry condemnation, 
arguing that the Times had broken 
its promise to Rose not to cover 


the Andre Gide dramatization until | 


next Monday. 


Brooks Atkinsor, Times critic, | 


could not be reached yesterday. 


Newspaper circles inclined to the} 


(Continued on page 72) 


RESUME PRODUCTION 





Hollywood, Feb. 2. 


letters from exhibs. 


Filming starts March 30° on 
“Fighing With the Texas Rangers,” 
to be directed by Spencer Bennet., W 
Second is still untitled, with Ben- tioning as associate 


‘net slated to repeat. e 


When is a Broadway “opening” 
| not an opening? That question was 


OF ‘DEAD’ PIX SERIALS 


Sam Katzman has resumed pro- 
duction of serials at Columbia, al- 
though he cancelled all cliffhang-| Chaplin has completed screenplay | 
of new project tentatively tagged | 
Chaplin hopes to 
_put this before cameras in Europe | 


ers some time ago on the theory ec 
that the market was dead. Change | ‘Monsieur X. 
of plans was caused by numerous 


CACOAR AND COCA 





By GEORGE ROSEN 


The economics of tv being what 
they are—and being like nothing 
in show biz before it—it’s a vir- 
tual certainty that, come May-June 
and the ringing down of the ’53-'54 
curtain on regular season program- 
ming, the 90-minute Saturday night 
“Show of Shows” on NBC will be 
calling it quits. The same _ will 
probably hold true for the Sunday 
night 8 to 9 star-rotating “Colgate 
Comedy Hour” on the same web. 

In place of the co-starring status 
of Sid Caesar and Imogene Coca 
in the hour and a half three-weeks- 
out-of-four marathon performance 
produced by Max Liebman, it 





seems certain at this point that the 


| two stars will enter the ’54-'55 tv 
| sweepstakes with their own half- 
| hour shows. 

| It’s all a matter of resolving a 
freakish economic dilemma—part 
and parcel of the whole mounting 
trend of spiraling talent costs—in 
which “Show of Shows,” as it is 
presently geared, can only wind up 
out of the win-place-show columns 

(Continued on page 46) 


Sartre Play Floor Show 
Swerves Village From 
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Easy For Hymn 
Hollywood, Feb. 2. 
Abdullah Abbas, Warners | 
studio masseur, joined the cast 
of “The Talisman” as a Ma- 

hommedan reigious leader. 
He was the only man on the 
lot who could chant a Moslem 

hymn in Arabic. 











Stripper Favors 
-Censors—for Kids 


Columbus, Feb. 2. 
| Even stripper Rose La Rose had 
something to say on Ohio’s film 
| censorship. 
| The “Supreme Queen of Bur- 
lesque,” here last week for an en- 
{gagement at the Gayety, told a 
reporter that films must be kept 
clean for the children who attend 
them. 
“You must always remember 
your audience,” said the ecdysiast. 
“My art form is for adults only. 
That’s why only adults are allowed 
| in a burlesque theatre. ... 
“But films are open for everyone. 





Straight Krafft-Ebing And some of their best customers 


By JOE COHEN 

“No Exit’ is the current Mon- 
day-through-Thursday attraction at 
ithe Open Door in Greenwich Vil- 
lage, N. Y. This maintains the 
Village’s rep for hep. Avante 
garde existentialist stage play is 
strictly offbeat for a night club. 
It's Bohemian in the old village 
aura before the present era of 
whiskey, Kinsey” and touches of 
Krafft-Ebing. Open Door used to 
| be hangout for some of the latter 
characters but is catering now to a 


polite and perceptive mob fhat can | 


afford up to $2.40 top and compre- 
hend Jean Paul Sartre. 

Is the intellegentsia making a 
comeback in the Village? Just what 
effect “‘No Exit” will have on boni- 
face thinking can’t be determined 
yet. Any operator could swing the 
'load of filled tables, and a show 
comprising four characters, three 
lof which are obliged to get the 
Equity off-Broadway minimum, a 

(Continued on page 66) 
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‘Chaplin, In Switzerland, 


Prepares New Feature 
| Paris, Feb. 2. 


| 





Switzerland report that Charles 


before end of 1954. 
Jerry Epstein, former Hollywood 


Little Theatre producer who 


worked on “Limelight,” is func- 


{new project. 


Film industryites returning from | 


All Girl Orchestra and Choir 
Featuring EVELYN and her Magic Violin 


| under the direction of 


PHIL SPITALNY 


producer on 


are children. I think the censors 
are right in thinking they have to 
protect the morals of the children. 
I'm speaking of such things as 
crime stories and the like. They 
have to be sure the criminal is 
punished.” 

Burlesque, too, she said, has a 
code, although she didn’t -say of 
what. Said she: “I always tell a 
little story in my performance. It’s 
always a sweet little story and I 
sing it while I dance. In pictures 
they try to create an illusion to 
make the audience feel like they 
are there. That's what I do—create 
|} an illusion—as my little yarn un- 
| winds.” 


Studios Blood, Sweat & Fears Is 


Sneak Preview, Worse’n Fu Manchu 


By JERRY WALD 
Exec Producer, Columbia Pictures 
Hollywood, Feb. 2. 


Fu Manchu, through author Sax 
Rohmer, made popular the “Chinese 


| Water Drop” as the most fiendish 
| torture ever devised by the human 


mind. But even this heilish tor- 


/ment which eats away a man’s 
| Sanity drop by drop, is mild com- 


pared to that cruel and unnatural 
torture to which Hollywood film 
producers are periodically sub- 


| jected—something which is called 


the “sneak preview.” 

The sneak preview is supposedly 
a clandestine showing in an out- 
ot-the-way theatre of a newly com- 
pleted motion picture for purposes 
of gauging public reaction. The 
“sneak’’—mark well that even the 
appellation itself has an evil con- 
rotation—has by now become an 
accepted part of Hollywood film- 
niaking operations. Actually, how- 
ever, it is a form of self-flagella- 
tion in which the producing staff 
seeks audience reaction ‘and ac- 
ceptance) in one or two or a series 
of terrible nights. 

Recently Harry Cohn and I ar- 

(Continued on page 18) 


Union Hassle May Cue 
Theatre Boycott of Ike’s 
Lincoln Day Newsreel 


Robert Montgomery's role in 
White House affairs has sprouted 
a hassle concerning newsreels and 
labor unions. It stems from an 
82-minute short the actor made for 
President Eisenhower which was 
designed for private showings at 
Republican Party dinners on Lin- 
coln Day (12) and _ publicly at 
theatres via the reels. 

In lensing the short, Montgom- 
ery employed a C.1.O. crew and 
this doesn't sit well with Interna- 
tional Alliance of Theatrical & 

(Continued on page 48) 
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Tessie O'Shea Links U'S.-British Zones; 
Standard Acts ‘Audition for Clubs 


By HAROLD MYERS + 


idelberg, Jan. 26. | 

The first link, show biz-wise, be- 
tween the American and British 
Armed Forces in Europe has been 
successfully forged. Pioneering | 
work was done by a British pack- | 
age show which is now touring | 
the American Zone of Germany, | 
after having played a string of) 
British installations since last No- | 
vember. 

The package was headed by 
Tessie O’Shea and was sent round 
the zones as “Tessie’s Big Show.” 
It is a typical troop entertainment 
with the boisterous, vivacious per- 
sonality of ‘the star giving it an 
above-average rating. | 

The deal was originally made by 
Fosters Agency in association with 
Don Angel (a regular packager of 
GI entertainments), after the de- 
tails had been approved by the 
top brass of the British and Ameri- 
can services. Original confabs took 
place at the War Office in Lon- 
don and, when the show first en- 
tered the British Zone, U.S. Army 
toppers viewed it at Minden. It 
played British dates for several 
weeks before being taken over as 
a GI entertainment, and is now 
being paid for through the funds 
of the European Armed Forces 
Professional Entertainments 
Branch, which is headquartered in 
Wiesbaden under Major Gerald 
Cameron. 

So successful has the arrange- | 
ment proved that the U.S. military 
hopes that it will be the fore- 








Shirtsleeve Gentry 


Albany, Feb. 2. 

Bill which Assemblyman 
Daniel Kelly, Manhattan, will 
introduce today (Tues.) mak- 
ing it unlawful for N. Y. res- 
taurants to refuse admission 
or refuse service to men “not 
wearing coat or jacket over 
business or sports shirt” ex- 
empts night clubs. There’s a 
clause “unless music and 
space for dancing is being 
provided at or about that 
time.” Act would take effect 
immediately. 

Kelly told Variety “restau- 
rants are behind the times.” 
Measure “seeks to free men 
from burden of wearing coat 
in ‘dog days,’ in order to ob- 
tain something to eat or 
drink.” 

Criticizing ‘‘medieval prac- 
tice,’ Kelly claims wearing 
coat is “not necessarily decid- 
ing factor whether he’s a gen- 
tleman.” 


Cab Calloway Plans 


Own Series for New 
Negro Radio Network 


Pittsburgh, Feb. 2. 
Cab Calloway, a director of the 








new National ‘Negro Radio Net-. 


HORACE HEIDT 
Currently Hotel Statler, New York 
Under Personal Management 
WALTER PLANT 
Statler Hotel, New York City, N. Y. 


STUDIO JAM IN 
WEST EUROPE 


Hollywood, Feb. 2. 

Film production in Europe is so 
active that Hollywood producers 
will have a tough time finding stu- 
dio space over there. That is the 
information brought back by Wil- 
liam Dieterle after an extensive 
tour during which he scouted lo- 
cations for “Joseph and His Breth- 
ren.” 

“England and Germany in par- 
ticular,” he said, “have crowded 











runner of similar dates, particu-| work, said here last week while| rental lots where films are being 


larly as the entertainment has 
been received with equal enthiu- 
siasm in both zones. 
“Tessie’s Big Show” had been 
(Continued on page 66) 


Heavy Sprinkling Of | 
Hollywood Figures On 
Current Legit Roster 


Of the 24 productions currently | 
comprising Broadway and off-| 
Broadway legit, 10 contain film’! 
names. This points up the sharply 
stepped up trend of the past couple 
of years. 

Herman Wouk’s “The Caine 
Mutiny Court Martial’? has Henry 
Fonda, John Hodiak and Lloyd 
Nolan. The film influence even 
extends to the direction, with first 








Dick Powell and then Charles 


in town with “Porgy and Bess,” 
that he’s about to begin a series 
himself for the web. Calloway has 
optioned a lot of old “Inner Sanc- 
tum” scripts and plans having 
them revised with Calloway in the 
role of the host under a format 
that is strictly aimed at the net’s 
type of audience. 

Calloway has already made an 
audition tape and has already had 
several sponsor nibbles. He’s wait- 
ing until something definite devel- 
ops and then will begin recording 
in earnest, transcribing the pro- 
grams in different cities that 
“Porgy and Bess” plays. 


‘SUMMER AND SMOKE’ 





FETCHES 1006 DEAL 


Screen rights to “Summer and 
Smoke,”’ Tennessee Williams play 


Laughton handling this assignment. | which Margo Jones produced on 


Among others with Hollywood | 
backgrounds are Robert Preston | 


(‘His and Hers”), Charles Boyer 


(“Kind Sir’’), Franehot Tone (“Oh, | 
Men, Oh, Women”), Joseph Cotten | 
and Margaret Sullavan (“Sabrina | 


Fair’), Deborah Kerr (‘Tea and 
Sympathy”), Rosalind 


Broadway late in 1948, have been 
purchased by Wallis-Hazen Produc- 
tions at a reported cost of $100,000 
plus 5% of the pic adaptation’s 
profits, 

Miss Jones first presented the 


| legiter in Dallas, then brought it 
Russell to N. Y. where it proved a flop. 


(“Wonderful Town”) Robert Ryan | However, the play later did good 


(“‘Coriolanus’’), Hurd Hatfield 
(“Bullfight’). Others of some film 
identification are Celeste Holm. 
Martha Scott, David Wayne. 
Maurice Evans, Josephine Hull. 
Elizabeth Patterson, John Forrest, 
Edna Best, Julie Harris, Mary 
Martin, Judith Anderson and Mil- 
dred Dunnock. 

Hollywood talent is present in 
other aspects of the current Broad- 
way theatre. Liam O’Brien, author 
of “The Remarkable Mr. Penny- 


business on the road. 


nicians are being made months 
ahead of actual production.” 





Producer’s Personals To 


Push Deceased Author’s 
Book Into a Bestseller 


In a marked switch from usual 
picture business drumbeating, Hol- 
lywood producer Stanley Kramer 
has mapped a road tour to plug a 
book. It’s “Not As a Stranger,” by 
ithe late Morton Thompson. 


“It’s too early to sell the pic- 
ture,” states Kramer. “So we’re 
trying to follow the success pattern 
of ‘The Caine Mutiny.’ This was 
on the best-seller list for months. 
As a result the public interest in 
the picture Version is tremendous. 
We didn’t plug the ‘Caine’ book; 
there was no need to. It caught on 
after a while and stayed on top. 
Our idea is to keep “Stranger” 
similarly on top. Although in re- 





lease only a couple of weeks the 
| book hit the number 2 spot on the 
N. Y. Times list on Sunday (31).” 
Kramer said promotional ap- 
| proaches familiar to the pic trade 
(Continued on page 10) 








scheduled as much has eight months | 
ahead. Commitments for top tech- | 


ESCAPE FROM LUXURY—TAX 


Jorgen Jensen Makes Fortune As 
Film Fans’ Ferryman 








” Copenhagen, Jan. 26. 

The spirit of enterprise, it ap- 
pears, isn’t restricted to the United 
States. 

There’s a young Danish ferry- 
boat operator in Copenhagen who’s 
a millionaire and credits his good 
fortune to a vivacious young lady 
he’ll never meet—-Scarlet O’Hara 
in Metro’s “Gone With the Wind.” 
And he’s currently amassing more 
dough via M-G’s “Quo Vadis.” All 
this because neither film has 
played the Danish capital. 

The operator’s name is Jorgen 
Jensen and a few years ago he 
got an idea. He persuaded a thea- 
tre in Landskrona, Sweden, across 
the sound from Denmark, to béok 
“GWTW,” chartered an old boat 
and started ferrying eager Danish 
fans across, admission to the film 
being included in the price. 

At Christmas time last year, his 
customers would combine their 
film enjoyment with a shopping 
spree for various items on which 
there is a 200% luxury tax in Den- 
mark. Jensen has just bought two 
new boats, former German mine- 
sweepers, and being an apprecia- 
tive sort of fellow, he calls them 
“Hanna Scarlet” and “Lilli Scar- 
let.” 





Viennese Waltz Enjoys 
Comeback With Arrival - 


Vienna, Feb. 2. 

The Viennese waltz is enjoying 
a considerable comeback in its own 
hometown this 1954 carnival 
(Fasching) season, with a conse- 
,quent decline in jitterbugging and 
|a considerable drop in the Latin 
| style hipswinging which has domi- 
‘nated the big balls in Johann 
Strauss’ native land since the end 
of the war. This conclusion is sub- 
| Stantiated by a professional com- 
| mittee of Vienna dancing teachers 
, after the first weeks of a Fasching 
| season which is expected to at least 
|equal last year’s record of 2,800 
| public and private balls. These 
vary in size from the 2,000 to 3.000 
guests of the Philharmonic Ball to 
small semi-private rackets with 
only a few score dancers. 


Again top point in the revelry 
will be the series of three Saturday 
night ‘“gschnasfests.” These are 
giant costume parties staged by an 
association of artists at the Kun- 
stlerhaus along the lines of the 
famed “Quartz Arts” parties in 
Paris. Unlike the  fashidnable 
Jockey Club and Philharmonic 
Balls at which white ties, Paris 
evening gowns and a maximum of 
diamonds are the rule, the idea at 


(Continued on page 66) 


JAMES ROOSEVELT’S 
TELECAST DEFENSE 


James Roosevelt will use tv to 














infidelity by his wife via this 


Ww HAT YANKS FIND PECULIAR IN BERLIN ] s<iend ‘ninseit azains charges of 





Berlin, Jan. 26. 
| The’ black funeral 
| (hearses) with big glass windows 
through which you can see the 


By HANS HOEHN 





| dogs) stands will probably linger 


carriages | Most in the thoughts of many GI’s. | 


|. . . the city’s most famous bock- 
| wurst establishment is “Der dicke 
| Heinrich” (Fat Henry), located on 
|Kurfeurstendamm. The owner, an 
;ex-actor and now a master in the 


| week’s Drew Pearson filmed seg- 


-|ment, which hits the stations Fri- 


iday (5) night. Pearson has also 
| filmed an interview with former 
New York mayor William F. 
|O’Dwyer, for airing two weeks 
| from Friday (19). Pearson will 


'bockwurst (cousin of American hot fine art of bockwurst making, is »ave Igor Gouzenko in the second 























packer,” was a Hollywood writer: coffin. Some Yanks don't like this 
John Houseman, who - staged) sight. Ordinary ambulances would 
“Coriolanus,” is a producer at do the trick, they say. ... Berlin’s 
Metro. 
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one of the typical Berlin origi- 
i nmals. . .-. 
| Still a fascinating sight: The 
| Russian War Memorial with an 
| Ivan with belly gun in front of it 
|near Brandenburg Gate ... in 
| West Berlin’s British Sector. . 
| Another memorable sight: Berlin, 
| at night, as seen from the plane 
dipping and easing into airport 
Templehof, presents an_ interest- 
ing pattern of lights in geometric 
and plain hit-or-miss fashion. 

The fast reconstruction after the 
Big Krieg. Thank you, Mr. Mar- 
shall and Mr. ERP!—“Recovery 
and progress of the Berlin people 
are quite remarkable!” visitors 
ee 

Generosity among Berliners: A 
GI the other day admired a photo 
in a camera shop, a black-and-white 
enlargement showing a cat with 
its head and _ neck stretched 
| through a picket fence. When he 
| tried to order a copy, the shop 

(Continued on page 74) 





| installment of his 
| Feb. 12, 

Understood Pearson has lined up 
a series of top-level and masked 
| “secret witnesses” who'll give 
testimony on the vidpix series 
about Communist spy activities. 
|He got the idea from the Gou- 
_zenko talks, in which the former 
, Soviet code clerk wears a mask. 
| Witnesses won't identify them- 
selves. 


interview on 





‘ . . 
Limelight’ Mex Topper 
Mexico City, Feb, 2, 
“Limelight” (UA) was the top 
boxoffice champ of 1953 here. 
| Chaplin pie grossed $232,000. 
playing six weeks at a 46c¢ top at 
the swanky Cine Roble and then 
eight weeks at the moveover Cine 
i Palacio, 


Of 54 Carnival Season 


WHAT MAKES AN 
ALL-TIME TOP 
GROSSER? 


By ELWOOD C. HOFFMAN 


As usual, VARIETY has come up 
with a batch of statistics which 
throw into sharp focus the mores 
and preferences of the US. citizen 
who goes to the boxoffice with 
money in his hand. I refer io the 
list enumerating the 106 films 
which VARIETY calls the “all-time 
top grossers.” 


These statistics have fascinated 
me for a week, and, after some 
very rough work with a pencil 
certain facts become apparent’ 
about the picture buyer and the 
picture maker as well. 

First, 40 of the-top-grossers are 
dramas. There are four others 
which are very much in the cate- 
gory of the spectacle, but they can 
be more accurately catalogued as 
spec-dramas. There are seven full 
scale spectacles on the list. five of 
them in the top 10, and three 
ranking 1-2-3 as the top boxoffice 
films of all time. 

The musical classification’s al- 
most as powerful as the drama. 
There are 36 musical films. and 
three which I’ve classified ag 
comedies lean very heavily on 
music. (‘Road to Bali,” “Road to 
Utopia,” and “Paleface’’). 

Only 16 comedies make the 
grade. There’s one horror film, 
“House of Wax.” Two films fall 
into the semi-documentary class, 

(Continued on page 73) 





Joe Louis as Stage Star, 


Opposite Mrs. Sugar Ray, 
Part of Wildberg Plan 


By JESSE GROSS 


Producer John Wildberg is main- 
taining an active production sched- 
ule, with two plays currently run- 
ning on London’s West End and 
three more in the works. At pres- 
ent he’s represented as co-producer 
of both “Anna Lucasta” at the Hip- 
podrome Theatre and “No Other 
Verdict” at the Duchess Theatre. 
His next production, which he'll 
begin working on following his re- 
turn to England Feb. 7, will be 
Arnold Ridley and Mary Borer’s 
“Tabitha.” Presentation will be 
a co-preduction venture with Her- 
bert Woodward. 

The producer, who's been head- 
quartering in London during re 
cent years, left for Europe yester- 
day (Tues.) aboard the S. S. 
United States. He’d been in the 
U. S. in connection with the prob- 
lem of “Dear Charles,” the Richard 
Aldrich & Richard Myers produc- 
tion in which he and Julius Fleisch- 
mann were associated. Beset by 
casting troubles, play folded dur 

(Continued on page 72) 


NOTED IN PASSING: 
CZECHS’ PARTY LINE 


Washington, Feb. 2. 
Capitalism takes a_ kicking 
around in the newest film made 
|in- Czechoslovakia, “The Coffee 
|House in Main Street,” \ hich 
opened in Prague on Jan. 22. 

The film, as described over the 
official Czech radio and monitored 
‘in this country, “depicts the ruth- 
|less exploitation of employces by 
a capitalist boss, the fraudulent 
‘machinations of bourgeois police 
and judiciary, and the struggle of 
| the Czechoslovak Communist 
|Party and its press for the rights 
;Of workers.” 











Lewis in London to Prep 
Brit. ‘Teahouse’ Version 


‘ — London, Feb. 2. 


Robert Lewis, director of the 
Broadway production of “Teahouse 
of the August Moon,” arrived 18 
London last week to carry out 4 
similar chore on the West End edi- 
tion, which is due to open in the 
early spring. Production wil! be 
under general supervision © 
Jerome Whyte, Rodgers & Ham 
merstein’s British rep, who has 
just returned to London. : 

Play is likely to follow “The 
Seven Year Itch” at the Aldwych, 
iwhich was jointly presented 
|liamson Music (R&H) and H 
| Tennent. 
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CANADIAN FILM STUDIO ANXIETY 


- Jesse James Automatically Banned 


Memphis, Feb. 2. 


In expansive mood, Memphis’ 88-year-old censor, Lloyd Binford 
twitted Variety the other day for muffing the story over a year 
ago of one of his bannings, “The Woman They Almost Lynched.” 
Censor went on to disclose why he acted: “I am against pictures 
featuring Jesse James and his brothers and always ban such 


pictures.” 


Binford thinks the recent U. S. Supreme Court decision changes 


nothing in censorship. ( 
of Justice Douglas and Justice 


His comment: “All the hilarious phonetics 


Black were simply not approved 


by the other members if the court.” 











RKO and Republic Outside AFM Pact 





Trade Forsees Possible Opening of Old Features To 
Television as Holdout Motivation 





Fact that RKO is not a party to 
the new agreement with the Amer- 
ican Federation of Musicians has 
stirred new conjecture that the 
company has sights set on pic sales 
to television. It’s pointed out that 
of all film outfits, only RKO is 
operating in the red, and deeply 
so, and consequently would be the 
one most, likely to succumb to tv’s 
money lure for its library of pix. 

Republic similarly refrained from 
joinign in the new pact with AFM, 
preferring to negotiate a deal in- 
dependently. Rep already is on 
record as being amenable to tv 
licensing. 

Musician agreement runs four 
years and, in effect, is an extension 
of the contract which just expired. 
Only change is a 5% increase in 
salary for musicians employed in 
pic production. 

The deal continues the ban on tv 
sales of pix made after 1947. As 
concerning earlier films, retrack- 
ing charges and 5% of the proceeds 
from tv sales go to the AFM.-ites. 


Pact was signed in Miami by 
James C. Petrillo, AFM prez, and 
reps of Metro, 20th-Fox, Columbia, 
Paramount, Warners and Universal. 

Tipoff on RKO’s specific plans 
likely will come shortly as its sep- 


(Continued on page 10) 


Always in Trouble With 
Code, Sam Fuller Praises 
It as Producer’s Friend 


Production code is a producer's 
best friend, says Samuel Fuller, 
triple-threat indie producer cur- 
rently repped on Broadway as the 
director of 20th-Fox’s “Hell and 
High Water.” 

Fuller, who frequently scripts 
his Own pix, was emphatic on that 
point in N. Y. last week. ‘Every 
script I ever wrote ran into trouble 
with the Breen office (administra- 
tors of the Code), but we always 
worked it out and I never had a 
Sing’e scene deleted,” he main- 
tained. 

. If you look for trouble, they'll 
Blve it to you a-plenty,” he said, 
“but the right way to look at it 
is that the Code people are really 
doing the producer a favor. They 
lve a picture a sfamp of approval 
that's recognized anywhere. They’re 
not only trying to protect the in- 
dustry, but also the people who 
have money invested in films. 

b The Breen office is of great 
enefit and of great advantage. It’s 
r cinch to violate the Code, but 

ve no patience with those who do 

‘Continued on page 15) 


COLUMBIA BANK DEBT 
NOW AT $9,000,000 


ut olumbia indebtedness to a 
sue, ot banks now amounts to 
oe 00. This outstanding loan 
oyirom a total credit fund of $15,- 
~¥.000 which Col set up with First 








Aational Bank of Boston, Bank of 
America, National Trade & Savings 
the ‘he President and Directors of 


_Manhattan Co. 

Col } 
the full 
30. The 
of 
da 


lad _been privileged to take 
$15,000,000 up-to last Sept. 
n tund decreases at the rate 
s *900,000 annually from that 


- 





be 


DEPORT IRWIN FRANKLIN 





Former Artkinoe Distrib Held Tied 
to CP 





Chicago, Feb. 2. 

Deportation order of the immi- 
gration service against Izoch Fial- 
kin, known here as Irwin Franklin, 
was upheld last week by the Board 
of Immigration Appeals in Wash- 
ington on the grounds that Frank- 
lin, or Fialkin, has been a member 
of the Communist Party. 


He had been the midwest dis- 
tributor for Artkino Pictures, Inc., 
Soviet film agency. 


SEALED BIDS 
FOR FEATURES 


William C. MacMillen Jr., presi- 
dent of Pathe Industries, has 
placed 10 features on the auction 
block in much the same way gov- 
ernment contracts are let. Mac- 
Millen put out a call for sealed bids 
for the product instead of entering 
any negotiations for sales. 

The 1Qspix date back to the time 
Eagle Lion was in existence and 
were independently made. This 
outfit was absorbed by United Art- 
ists a couple of years ago. 

MacMillen’s invitation reportedly 
has brought some bids of over 
$270,000 for the package. Buyer 
will receive all residual rights, in- 
cluding television. 


GEORGE BOWSER SALARY 
IN ’54 BUT $52,000 


George Bowser, longtime key 
exec in the National Theatres up- 
per echelon, is taking a 50° cut in 
salary this year. He's a v.p. and 
general manager of the NT subsid, 
Fox West Coast Theatres. 

Bowser’s payoff is being reduced 
from $103,850, as in 1953, to $52,000 
in 1954. Reason for the heavy 
| salary lopping is kept secret. 
| In the past fiscal year, Charles 
P. Skouras, president, led the list 
of top-money NT officials. He re- 
ceived $130,000 in salary and 
$160,000 via profits participation 
F. H. Ricketson Jr., president of 
Fox-Intermountain, Denver’ sub- 
sid, was paid $52,000 in salary, 
| $38,000 in additional compensatian 
(profits cut) and $25,000 in retire- 
ment benefits; Elmer Rhoden, Fox 
Midwest prexy, $39,000 in salary, 
$35,800 in added compensation and 
$24,000 in retirement benefits; 
H. C. Cox, NT'’s v.p.-treasurer, 
$52,200 in salary, and John Betero, 
v.p.-counsel, $52,000 in salary. 
| All NT board members are can- 
didates for reelection at the com- 
pany’s annual board meeting Feb. 
116 in L. A. 


Al Lichtman’s Stock Option 


Terms of a stock option deal pre- 
sented by 20th-Fox to distribution 
‘chief Al Lichtman became known 
ithis week from official sources. 
Exec was handed options to buy 
'25.000 shares of 20th’s common is- 

















}sue at $18.8648 per share. 


FEAR SHUTOUT IN 
REELS, TV, LABS 


By ROBERT McSTAY 


Toronto, Feb. 2. 
The 29 Canadian filmmaking 
firms which comprise the member- 
ship of the Motion Picture Produc- 
ers & Laboratories of Canada have 


been meeting here behind closed 
doors. No direct comparisons can 
be drawn, obviously, with the Hol- 
lywood film industry but it is sig- 
nificant that at least one general 
anxiety haunts both the Canadian 
| film producers and their American 
counterparts—namely television. 
In Canada thus far, tv is a lim- 
ited factor competitively, but it is 
growing and will soon spread be- 
yond Toronto and Montreal. Right 
here lies one issue that disturbs 
the celluloid men. 
be sure that ‘‘private enterprise” is 
not frozen out. It is believed that 


port given the convention by C. 
Dean Peterson, head of a film firm 
bearing his name. 

Business vs. Government has a 
particular delicacy here in the 


(Continued on page 66) 


Webb Megs, Stars In 
Technicolor ‘Dragnet’ 


For Warner Release 
Hollywood, Feb. 2. 

Joe Friday will do his stuff in 
| the film house as well as in the 
| parlor, through a deal closed by 
| Mark VII, Ltd., to produce a the- 
atre version of “Dagnet” for War- 
ners release. Filming starts with- 
'in 90 days on the Burbank lot with 
| Stanley Meyer producing and Jack 














| 


i 
| 
| 
| 


They want to) 


this was the meat of a private re- | 


| sults. 


MPAA Stands Pat on Prod Code: 
Legal Hassle With Hughes Hinted 





In a Rut 
Holiywood, Feb. 2. 
Eric Wilton, who claims to 
be the outstanding example of 
typing in Hollywood, will play 
his 459th butler role in “A 
Star Is Born,” at Warners. 
During his 24 years as a 
screen actor he has played 
only 10 non-butler parts. 


PAR LINES UP 
‘FEATURETTES’ 


Film business may be headed in 
still another direction if an experi- 
ment being undertaken by Para- | 
mount pans out with upbeat re- 
Par has acquired six 30- 











'minute pix which were made in-| 





| Webb doubling as star and direc-, 


| 


tor. 
nicolor. 

“Dragnet” will be the first tele 
vision show produced intact by a 


tre screens. Metro has produced a 
picture starring Lucille Ball and 
Desi Arnaz titled “The Long, Long 
Trailer,” but it has no connection 
with their video show, “I Love 
| Lucy.”” Understood five other stu- 
| dios tried to buy “Dragnet.” 


Picture will be made in Tech- 


dependently in England and plans | 
to sell them in the U. S. in lieu 


of the conventional ‘second fea- 
ture.” The films are briefly-told 
detective tales centering on Scot- | 
land Yard. 


With the trend toward long epics 
in “A” production, it’s felt that | 
theatre programming time will not 
be sufficient to allow for a bottom- 
half feature. About 70% of the na- 
tion’s exhibitors insist on double- 
feature bills, on the theory that the | 
public wants them, but the thea-. 
tremen still want to hold down 
their performances time-wise. A 
two-hour kingsize entry and a sec- 
ond feature running 65 to 70 min- | 
utes is too much. Consequently, 
the half-hour film could shape as 
the substitute for the latter. 


Par hasn't set specific plans for 





| handling the briefies but likely will | 


major studio for showing on thea-| 


send the first of them into distri- | 
bution within the next six weeks. | 

Question of playing a second film | 
with an epic came up some time | 
ago, gag style. Puzzled over what | 
to run with Metro's “Quo Vadis,” | 


an exhibitor was advised that he fj 
might accompany it with the Brit- || 


ish import, “I Know Where I'm) 
Going.” 








National Boxoffice Survey 


Key City Biz Spotty; ‘Knights’ First 4th Week in 


| 
| 
| Trade at first-runs of key cities 
currently shapes very spotty, with 
| many situations having to contend 
with holdovers. Many of these have 
been overly extended so as to bring 
in strong, fresh fare for Lincoln’s 
Birthday and Washington's Birth- 
day. 
“Knights of Round Table” (M-G) 
still is boxoffice champ for fourth 
week in a row. Playing in 16 keys, 
this initial Metro C’Scoper is rang- 
ing from good to terrific in most lo- 
cations. “Cinerama” (Indie) con- 
tinues in second position by a very 
healthy margin, now being out in 
eight key cities covered by VARIETY. 
“Khyber Rifles” (20th) is wind- 
ing up in third position with good 
to sock takings. ‘Eddie Cantor 
Story” (WB), just getting around to 
any extent currently, is capturing 
fourth spot. 
“Sadie Thompson” (Col) is hold- 
ing up in fifth place while “12-Mile 
Reef” (20th) is winding up in 
sixth. 
“Majesty O'Keefe” (WB), due at 
N. Y. Paramount this week, is push- 
ing up to seventh spot, being okay 
to fancy in most sites and top new- 
| comer in two cities. Eighth money 
is going toe ‘Paratrooper’ (Col). 
“Bigamist” (FR) is climbing to 
ninth place, with “Living Desert” 
(Disney) rounding out the Big 10 
list. 

“Escape Ft. Bravo” (M-G), “Wild 


One” (Col) and “Julius Caesar” 
(M-G) are runner-up pix in that 
sequence. 


“The Command” (WB) shapes as 
ja potentially big newcomer, being 


Row, ‘Cinerama’ 2d, ‘Rifles,’ ‘Cantor’ Next 


loud in Detroit, okay in N. Y. and 
big in Philly. This intigl C’Scoper 
from Warner's went three weeks at 
N. Y. Paramount desptfe heaviest | 
storm of year. 
chise” (U), also new, is- big in De- | 
troit and tall in Louisville. 

“Riders To Stars” (UA) is okay | 
on preem L.A. date. “M” (Indie) 
trim in Cleveland. ‘Boy 
From Oklahoma” (WB) shapes good 
in St. Louis and strong in K.C. 
“Forever Female” (Par), also a 
newcomer, is good in Indianapolis 
and okay in L.A. and N. Y. 

“War Arrow” (U) looks socko in 
Pitt and hefty in Buffalo. ‘“Hondo”’ 
(WB) is nice in Toronto and Seat- 
tle. “Man Between” (UA), wow in 
Toronto, is rated mild in Portland. 

“Captain’s Paradise” (UA), hefty 
in K. C., is robust in N. Y. and 
Philly and good in a couple of 
other keys. “Should Happen To 
You” (Col) looks smash in third 
week at N. Y. State. 

“Easy To Love” 
smart in Cleveland. ‘3 Sailors and 
a Girl’ (WB) looms fast in Chi. 
“Torch Song” (M-G) is fine in St 
Louis, : 

“Walking Baby Home” (U) looks 
big in Pitt and Toronto. ‘Flight 
Nurse” (Rep) shapes fast in Den- 


looms 


(M-G) shapes 


ver and N. Y. “Little Caesar’’- 
“Public Enemy,” WB reissue || 
combo, is big in Detroit, fine in | 


Frisco and smash in Cleveland. 


(Complete Boxoffice Reports on 
Pages 8-9) 


|clear this week. 


‘the Sea” 


| ney. 


“Taza, Son of Co-}) 


—_ 


* Member companies of the Mo- 


tion Picture Assn. of America, ex- 
cepting RKO, aren’t budging so far 
as any possible significant changes 
in the Production Code are con- 
cerned. Inthe case of pressure for 
a major rewrite of the pic stand- 
ards document, key execs of the 
companies, along with MPAA pres- 
ident Eric A. Johnston, made it 
clear at a Miami meeting last week 
that they’re Satisfied with the Code 
and will continue to live with it, 
substantially as is. 

There was no resolution adopted 


or formal action taken. The com- 
pany heads merely’ expressed 
themselves in an informal talk. 


The execs were in Miami last week 
primarily to negotiate a new con- 
tract with the American Federa- 
tion of Musicians; the conversation 
anent the Code came up as an aside 
to this. 

Position of RKO remained un- 
Company is fol- 
lowing through on plans to release 


| the Code-nixed “French Line.” Un- 


answered questions are whether 

the company will pay the $25,000 

fine assessed by MPAA because of 
(Continued on page 10) 





Disney’s Jules Verne Film 
May Cost $5,000,000; 
Shooting in Nassau 


Film men with close knowledge 
of cost factors believe that Walt 
Disney's ‘20,000 Leagues Under 
will run up a _ budget 
of close to $5,000,000. One Holly- 


|'wood producer, not connected with 


Disney in any way, said he had 


|read the script, knows the produc- 


tion plotting and is convinced the 


/ $5,000,000 mark will be reached in 
‘negative outlay. 


This would make “Leagues” one 
of the most expensive pix to be 
turned out in recent years and an 


| obviously tremendous risk for Dis- 


It's figured that the pic, con- 
sidering ad-pub, print and distri- 
(Continued on page 13) 
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Knights, Metro's Ist C’Scoper, 


January Gross Leader, $1,564,000: 
| Thomas P. Thornton to five months 

rst ew ar in Federal prison for contempt of 

‘court. Taylor has appealed to the 





The nation’s film boxoffice soared + 


into the new year with all the 
promise of topping 1953, with rec- 
ord biz hung up over the yearend 
holiday. This is reflected in grosses 
over the country for January, ac- 
cording to reports from VARIETY 
correspondents in some 25 repre- 
sentative key cities. Some igea of 
how trade soared last month is re- 
vealed by the fact that the first 
four biggest grossing pix amassed 
nearly $5,000,000 total. 

First place in VaRiETY’s monthly 
survey goes to “Knights of the 
Round Table” (M-G), with $1,564,- 
000 total gross despite the fact that 
the bulk of this coin came late in 
January when many key cities 
were hard hit by winter storms. 
This initial C’Scoper from Metro 
wound up first three times. It is 
sti? playing at the N. Y. Music 
Hall, where it is in its fourth week 
now. 

“Cinerama” (Indie) is capturing 
second place, with several new 
cities added during the past month. 
It also did more than $1,000,000 
gross. “12-Mile Reef” (20th), also 
topping the $1,000,000-mark, is 
only a step behind in third posi- 
tion. 

“How to Marry a Millionaire” 
(20th), like ‘Reef’ a C’Scoper, is 
capturing fourth spot. It was first 
in December. “Sadie Thompson” 
(Col). being shown in 3-D in a ma- 
jority of big key cities, is a strong 
fifth-place winner. “Khyber Rifles” 
(20th), also in CinemaScope, is 
finishing sixth. 

“Hondo” (WB), a 3-D pic, which 
was fourth in December, took 
seventh money. “Here Come Girls” 
(Par), apparently feeling the 3-D 
and C’Scope competition, captured 
eighth spot, never finishing higher 


than fifth. “Easy to Love” (M-G) | 


seemed to be in much the same 
category, but managed to take 
ninth position. 
“Walking Baby. Back Home” (U) 
was 10th-place winner last month. 
(Continued on page 15) 


Vistarama-Made Short 
Denied C’Scope Insignia 
Granted Warner Feature 


Although it received the okay 
from 20th-Fox to use the trade- 
name, CinemaScope, tor “The 
Command,” feature film made in 
Carl Dudley’s Vistarama process, 
Warner Bros. did not receive a 
similar greenlight for a Dudley 





Jan. Golden Dozen 


1. “Knights Table” (M-G)). 
2. “Cinerama” (Indie). 

3. “12-Mile Reef” (20th). 
4. “Millionaire” (20th). 

5. “Sadie Thompson” (Col). 
6. “Khyber Rifles” (20th). 
7. “Hondo” (WB). 

8. “Here Come Girls” (Par). 
9. “Easy To Love” (M-G). 
10. “Walking Baby” ‘U). 

11. “Kiss Me Kate” (M-G). 
12. “Julius Caesar” ‘M-G). 














| 


MPAA on Spot 
Re Subsidie 


Motion Picture Export Assn. is 
maintaining discreet silence re- 
garding the recent assertion by 
Society of Independent Motion 
Pigture Producers prexy Ellis Ar- 
nall that he had Eric Johnston’s 
| pledge there would be no subsidy 
| Clauses in any future international 
| film deals. 

Obviously anxious to avoid an 
open clash with Arnall, MPEA 
|execs nevertheless went a step 
| further this week by stating, un- 
‘officially, that Johnston hadn't 
| given Arnall any such unequivocal 
; assurances. As the MPEA tells it, 
‘all the MPEA topper had conveyed 
to Arnall was that he was unalter- 
ably opposed to subsidies in any 
'form and that foreign governments 
'were aware of his views, but that 
|he didn’t have the authority to 
/make any flat promises. 

A number of foreign department 
'execs at the companies have indi- 
cated that they would be very 
‘much surprised if Johnston had 
taken it on himself to commit 
| MPEA member companies to such 
,a fixed policy in the future. Irony 
{of the situation is, of course, that 
/no one among the majors quarrels 
| with the indies over their attitude 
|re subsidies; in fact, it’s heartily 
' applauded. 

| Difference seems to come in 
‘where the two factions are willing 
(Continued on page 18) 
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BILL RODGERS STAYS 
| AS LOEW DIRECTOR 


Although he is set to retire on 








Career-Maker for Kids . 
Draws Jail Sentence 
Detroit, Feb. 2. 


John Lieyd Tayler, of Los 
Angeles, general manager of the 
Professional Screen Guild, Inc., 
was sentenced by Federal Judge 





| United States Court of Appeals in. 


| Cincinnati. Appeal bond was set at 
| $10,000. 
| The contempt charge was based 
'on motion filed by Taylor to quash 
la subpoena ordering him to bring 
|his records to Detroit for a grand 
| jury hearing in a mail fraud case 
| growing out of Guild’s solicitation 
of money for printing photographs 
of children in a book which the 
Guild comeon declared was used 
by Hollywood casting directors. 
Judge Thornton termed Taylor’s 
motion—which said he _ feared 
someone would kill him if he came 
to Detroit—‘insulting, scg 1dalous 
and contemptuous.” The judge’s 
ire was further aroused when Tay- 
lor went on a “honeymoon’— 
minus his bride—in Mexico in- 
| Stead of coming to Detroit to an- 
i swer charges against his organiza- 
tion. 


Only 10 Prints 
Of M’; Means 
Publicity Loss 


Columbus, Feb. 2. 


Economic ramifications of Ohio’s 
censorship are underlined by the 
ifact that Columbia Pictures _ or- 
| dered only 10 censor seal leaders 
| on ‘’M,” the picture which the U. 5S. 
Supreme Court forced the state 
/censors to approve. This means 
‘that only 10 prints are available 
for showing in Ohio's 950 theatres 
| (330 of these are driveins). 

Columbia is paying $30 per print 

| in censorship fees ($3 per reel for 
| the 10-reel picture) or $300 for the 
| 10 prints, and apparently feels that 
'is all it can afford, even though 
| now- is the time to cash in on the 
| publicity “‘M” has garnered through 
_its banning and the court reversal 
| of the ban. 

Columbia's 10-print order is first 
concrete evidence made public that 
film companies and _ distributors 

| distribute fewer prints than the 
traffic calls for because of censor- 
ship costs. 

| The shortage of prints will raise 
'a real problem on the sub-runs, 
Neighborhood houses in large cities 
| such as Cleveland, Cincinnati, Co- 
|lumbus, Toledo and Dayton will 
have to form a line and take their 











short which it is currently releas- | March 1, William F. Rodgers, for- , turn over such a long period of 


ing. As a result the short, “Aloha 


Nui,” a Hawaiian travelog, is being | 
sold as “photographed with and} 


for projection 
lenses.” 


with anamorphic 


Short was one of the demonstra- | 
tion films displayed by Dudley in) 
New York several months ago when | 
he showed the trade his Vistarama | 
process. Pic, however, is being | 
billed as WarnerColor, WB’s trade- | 


name for the Eastman color process 
emploved. 
ducer and director. 

20th agreed with some reluctance 
to the dubbing of “The Command” 


as CinemaScope for fear that the | 


process might not live up to the 


high quality it had set for C’Scope | 


presentations. Final okay was part 
of the deal which saw Warners em- 
brace the CinemaScope technique 
for all its anamorphic pictures. As 
(Continued on page 15) 


DICK WALSH DUE WEST 





TO SPEED NEW IA PACT 


Richard F. Waish, IATSE prexy, | 


leaves for Hollywood at the end of 
February to speed finalizing of 
nesoulations with the majors, re- 


portedly stalled by the coin de-| 
mands of three locals. It's under- | 


stood that the sound, film editors. 
ary lab worker's demands for more 
coin are the stumbling blocks. 
Meanwhile, Walsh inked a pact 
with the newsreel cameramen up- 
ping the scale from $185 to $200 
per week. Under the contract, com- 
panies must give the lensers 36- 


hour notice when they are to have | 


two days off. Pension plan has 
been left open for future discus- 
sion. 


Dudley is listed as pro- | 


mer sales chief of Metro and cur- 
rently a sales consultant, will con- 
tinue as a director of the company. 
He is listed as one of 11 directors 
up for reelection at Loew’s, Inc., 
annual stockholders’ meeting to be 
held Feb. 25 at the homeoffice. 
Rodgers’ pact with the company 
originally was set to expire in July, 
1954, but under the company’s re- 
tirement plan the normal retire- 
ment date for any employee is 
the March 1 nearest 65th birthday 
,or the 10th anni of becoming a 


| 


member of the plan, whichever is | 


later. Rodgers voluntarily stepped 


year ago and was succeeded by 
Charles Reagan. 


Proxy statement discloses that | 
total remuneration paid the top| 


officers and directors for the fiscal 
vear ending Aug. 31, 1953 totalled 
$1,612,212. 
ceived was as_ follows: prexy 
Nicholas M. Schenck, $152,347, 
veepee Joseph R. Vogel. $132,509; 
veepee Dore Schary, $146,800; vee- 
vee and counsel J. Robert Rubin, 
$113,888; veepee William F. Rodg- 
| ers, $66,486; veepee and treasurer 
Charles C. Moskowitz, $131,144; 
veepee Edgar J. Mannix, $143,340: 
and veepee, secretary and counsel 
Leopold Friedman, $111,897. 





Ilya Lopert to London 

Ilva Lopert, prexy of Lopert 
Films, left N. Y. for London last 
week (30) to prepare the screen 
version of the Arthur Laurents 
stage hit, “The Time of the Cue- 
koo.”” David Lean will direct. 

Film will be lensed on location 
in Venice during May with 
Katharine Hepburn in the lead. 
Pic is skedded for United Artists 
) release, 


down from his sales post about a | 


Individual coin. re- | 


| time that the present publicity div- 
| idend will be lost. Some may have 
'to wait several months. First runs 
'and sub-runs in smaller cities and 
| towns, in some extreme cases, may 
‘end up playing this 1951 film six 
| months from now. 


| 


} 





Graham Greene Novel For 
Deborah Kerr Starring 


Screen rights to Graham Greene’s 
novel, “End of the Affair,’ has 
been acquired by indie producer 
David Rose. 

Filmmaker has signed Deborah 
Kerr for the pic, which Columbia 
will release. 


Russ Emde Exits RKO 


| Russ Emde, RKO Theatres zone 
;manager and division chief for 
;more than 25 vears, has resigned 
/as of this week (1). At one time or 
another, he had nearly every RKO 
house in the Greater New York 
‘area under his supervision. Well- 
known for originating many novel 
theatre promotion ideas, Emde 
served as assistant to Nate J. Blum- 
berg in 1931 when the latter was 
general manager of the RKO Cir- 
cuit. Emde plans to continue in 





the theatre biz after a brief vaca- | 


; tion. 

He was zone manager in charge 
of RKO Theatres in New York City, 
the Bronx, Westchester county and 
| Newark at one time. More re- 
‘cently, Emde was in charge of the 
district which took in Newark, 
Cleveland and some upstate New 


York keys as well as Washington, | 


D. C. He had headquartered in 
| Newark most recently. . 


“| Consolidated Laboratories. 


as profit on the books. 
as told in profits after taxes: 


1948—$3,162,812 (loss) - 








Us Tax Bites Dramatized 
Universal’s annual report covering the year ended Oct. 31, 1953 
points up the fact that the company has been improving its ea); 
ings for the fourth successive year. 


sive year, the distrib has shelled out more in taxes than it showed 
Here’s the U story in figures since 1943 


Also, for the third suces. 


1949—$1,125,851 (loss) 

1950—$1,355,886 (Taxes: $ 950,000) 
1951—$2,267,784 (Taxes: $3,125,000) 
1952—$2.307,701 (Taxes: $4,290,000) 
1953—$2,616,356 (Taxes: $3,863,000) 





RKO Counter-Sues Three Skourases 








WHITE COLLAR WAGES UP 


U, Republic, Consolidated 
Labs in N. Y. Are Affected 








Wage hikes ranging from $4 to 
$5.50 weekly were obtained last 
week by white collar homeoffice 
staffers at Universal, Republic and 
Com- 
panies involved inked a new two- 
year pact with the. Motion Picture 
Homeoffice Employees Union, 
Local H-63, IATSE. Boosts as well 
as a new holiday formula and in- 
creased severance pay follow the 
pattern established with the sign- 
ing of a contract at Paramount. 


Union is currently dickering 





| With RKO, Columbia ‘and Warner | 
| 


| Bros. for contract renewals and 
/has opened talks with Loew’s for 
a new contract. Local H-63 is rep- 
‘resenting Loew staffers for the 
| first time, having been certified 
|as the bargaining agent in a Na- 
| tional Labor Relations Board elec- 
tion last August. 


Us Sock Year 
Nets $2,616,356 


Reflecting the highest sales vol- 
;ume in the company’s history, Uni- 
| versal last week reported a net of 
| $2,616,356 for the year ended Oct. 
| 31, 1953. Profit comes after pro- 
|viding for $3,863,000 in Federal 
income and excess profits taxes 
‘and $500,000 in contingent liabili- 
‘ties and amounts to $2.35 per share 
/on the 1,010,411 shares of common 
; Stock outstanding. 

Preceding fiscal year showed a 
| net of $2,307,701 after provision of 
| $4,309,924 in Federal income and 
,excess profits taxes and $500,000 in 
‘contingent liabilities. The 1952 
earnings were the equivalent of 
|$2.15 per share on the 961,698 
| common outstanding 








;shares’ of 
| Nov. 1, ’52. 
Universal is the only one of the 
| distributing companies to pay an 
'excess profits tax last year. Levy 
jis computed on the basis of a 
| three year average between 1946 
‘and 1949. Excess profits tax ended 
Dec. 31, °53. 
| This is the fourth straight year 
| that U has improved its financial 
/position and the third year that 
the distrib has been shelling out 
heavy tax coin. Big improvement 
;came in 1950 when the company 
| converted a prior year’s loss of $1,- 
| 125,851 to a $1,355,866 profit. In 
/1951, the net almost doubled, shoot- 
jing up to $2,267,784. Taxes went 
| with it, increasing from $950,000 
in ’50 to $3,125,000. The 1952 net 
(Continued on page 13) 





. N. Y. to L. A. 


Robert S. Benjamin 
Mort Blumenstock 
Herb Golden 
Leland Hayward 
John Houseman 
Lew Kerner 
Arthur B. Krim 
James Lee 

Marlo Lewis 

Mary Loos 

Luigi G. Luraschi 
Richard Sale 

J. Milton Salzburg 
Dan Terrell 


| 
| N. Y. to Europe 
| 


| 
| 
| 
| 
| 
| 


Don Ameche 
Abe Ellstein 
Donald Oenslager 
reorge Schaefer 
Cecil Tennant 

| Mildred Trares 





Treble Damages of $41,250,000 Asked — Counter. 


Charges Same as Charges 
> 





It’s open warfare between RKO 
Theatres and George, Charles and 
Spyros Skouras on the legalistic 
front. Circuit has filed an action 
against the three brothers plus 
20th-Fox, Skouras Theatres, headed 
by George Skouras, and the Wil- 
liam White Corp., which is linked 
with the Skouras chain, asking to- 
tal treble damages of $41,250,000. 


The action was taken in the form 
of cross and counter complaints 
within the framework of a suit 
filed earlier by Skouras Theatres 
against the RKO circuit and the 
distributors, excepting 20th-Fox, 
Loew’s also was indicated as a de- 
fendant but settled out of court be- 
fore the filing. Complaint filed by 
the Skouras theatre company de- 
mands treble awards of $87,690,000, 


RKO Theatres’ counter move was 
made a while back but had not 
been publicly revealed. In asking 
the damage of $41,250,000, the cir- 
cuit charges Skouras Theatres with 
the same business offenses of 
which Skouras, in its suit, had ac- 
cused RKO. 

The original suit by Skouras as- 
serted that its chain of N. Y. houses 
| Was denied a fair crack at new pic- 
| tures because the Loew’s and RKO 
, circuits in Gotham had a secret 
agreement anent sharing the prod- 

uct. The distributors, excepting 
20th, participated in this alleged 

(Continued on page 20) 


Gilbert Bros. Spotlight 
Film Company Tactics 
They Like, And Don't 


Lewis D. and John J. Gilbert, 
the ubiquitous minority  stock- 
holders, make some observations 
on film companies in their 153- 
page “Fourteenth Annual Report 
of Stockholder Activities at Cor- 
poration Meetings, 1953.” 

Fighting for annual meetings in 
New York, the Gilberts kudo Uni- 
versal and RKO Theatres for 
switching to Gotham. They take 
a slap at RKO Pictures for con- 
tinuing to hold confabs in incon- 

(Continued on page 13) 


L. A. to N. Y. 


Milton Berle , 
Neville Brand 
Marlon Brando 
Betty Carr 
Madeleine Carroll 
Edward Choate 
Jacques d’Amboise 
Bella Darvi 

Gala Ebin 

Don Fedderson 
James A. Fitzpatrick 
John Ford 

L. Wolfe Gilbert 
Abel Green 

Moss Hart 

Shirley Herz 

Burl Ives 

Juseph Justman 
Grace Kelly 
Edwin H. Knopf 
Dorothy Lamour 
Angela Lansbury 
Peter Lawford 
Aleen Leslie 

A. Morgan Maree Jr. 
George Marshall 
Jean Negulesco 

C. Bruce Newbery 
William S. Paley 
Millicent Patrick 
Jerry Pickman 
Gene Raymond 
Thelma Ritter 

Hal Roach Jr. 

Sol Schwartz 
Murray Silyerstone 
John Sinn 

Jack Skirball 
Richard Widmark 

} John Williams 
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No CinemaScope for Driveins; 
2th Firm on Logic of ‘Consistency’: 


Sound Problem Must Be Solved 


Pending solution of the stereo-+ 


phonic sound problem, 20th-Fox 
will not license any drivein theatre 
with CinemaScope pix, according 
to company execs. 

Policy. if continued for any 
length of time, will hurt 20th as 
much as its ozoner customers who 
last year were responsible for 
$8,000,000 én film rental for 20th 
alone. However, the company pre- 
fers to take that risk rather than 
modify its stand against the use 
of anything but four-track direc- 
tional sound. 

Behind the distrib’s position is 
the feeling that, should it make 
an exception for driveins and sup- 
ply them with single-track sound, 
the same concession would have 
to be granted a great many of the 
small houses which are _ also 
clamoring for it. 

Engineers of 20th are currently 
working on the problem and are 
confident that they’ll come up with 
a solution by the time the drivein 
season opens. Whatever the final 
answer, it will have to involve 
three speakers in each car. 

There are currentlye an _ esti- 
mated 4,600 ozoners in existence 
and a goodly number of them are 
year ‘round operations. Execs at 
20th admit that their policy on 
sound is bound to play havoc with 
the present system of runs and 
availabilities, but they stick to the 
provisions of the 20th contract 

(Continued on page 18) 


Call Air-Debate an Ad 
For ‘Moon Is Blue’; Code 
Much Kicked Around 


The flow of words for and against 





the Production Code continued last | 


week on television. The subject 


was taken up on two editions of | 


the Margaret Arlen interview se- 
ries on WCBS-TV, N. Y., and on 
(2); ABC-TV’s network forum pro- 
gram, “Answers For Americans.” 
Here are some of those words: 
Otto Preminger, producer of the 
Code-rejected “Moon Is Blue,” in a 
chat with Miss Arlen, “I don’t be- 


lieve, frankly, that anybody, if cen- | 


sorship should be completely aban- 
doned, would run out and do im- 
mediately some very dirty, obscene 
pictures because I don’t think from 
the point of view of business that 
this would be so clever. I have 
never seen anybody becoming rich 
by running a+sburlesque house or 
becoming rich by printing French 
obscene postcards. .. . I think the 
public is much better, and much 
better equipped to take care of 
themselves than the censors want 
to have it.” 

Philip J, O’Brien, consultant at- 
torney for the Motion Picture Assn. 
of America, in a rebuttal appear- 
ance with Miss Arlen commented: 
There has been a series of threats 
to Institute federal censorship. As 
recently as 1948 and '49 there was 
a threat to institute federal censor- 
ship and that is the Government, 

‘Continued on page 20) 





DECCA SWAP PEDIOD ENDS 


Phonograph Co. Now Holds 59.6°o 
Of Universal Stock 








peer tecords’ offer of 145,842 
roma of its capital stock at the 
Unive. ‘wo Decca shares for one 
to frsal share has brought ten- 
all ol U stock sufficient to cover 
Ol the available Decca shares. 


mstea period has been termi- 


Stock 
holding 
(59.6 
There 


Com 
> 


swap boosts Decca’s U 
> trom 600,075 shares 
{0 672,996 shares (65°%). 
are Currently 1,006,260 of U 
Non outstanding. 
ue outfit now theoretically 

=, ) Ole a merger with U without 
“oCKNOlder approval. Move, 


hoy evel 


» is held very unlikely. 





It’s 75 Years May 3 


Papers relating the film in- 
dusiry’s march of technical 
progress over the years will be 
a feature of the Society of Mo- 
tion Picture and _ Television 


Engineers’ 75th semiannual 
convention in Washington 
May 3-7. 


Historic symposium, which 
will see a dozen of the indus- 
try’s “old-timers” writing their 
memoirs and filling in some of 
the existing holes, will, among 
other things, feature a recount- 
ing of the development of color 
and of the 35m camera. 


New Clause Is 
Kicking Up 
Pros and Cons 


How far can and should a distrib 
go in telling exhibs how to run 
their theatres? 

That question came in for con- 








fying the exact conditions under 
which its pix must be shown. 

Comment ranged all the way 
from an infuriated, “It isn’t legal!” 
to the more moderate opinion that, 
with both distribs and exhibs hav- 
ing an equal interest in the success 
of a film, the details of a picture's 
presentation should be left to the 
theatre operator who knows his 
house and is the best judge of 
what’s required to put over prod- 
| uct. 
| “The public isn’t interested in 
| technical refinements,’ Russell V. 
| Downing, Radio City Music Hall, 
| N. ¥., prexy, commented last week. 
“All they want is a good show. 
Here, at the Music Hall, we are 
aiming at the ultimate in presenta- 
tion. We will use whatever is nec- 
essary to achieve that aim. That 
means that, if we find that a flat 
screen gives us what our engineers 
consider the best projection, a flat 
screen is what we shall use.” 

The 20th contract clause, which 
| is being rubber-stamped on all con- 
| tracts, obliges exhibs to play 20th 
| CinemaScopers only if their houses 
| are equipped with a CinemaScope 
anamorphic projection attachment, 

(Continued on page 15) 








Too Deeply Invested For 
C’Scope Lens Profits 
Despite Lively Rentals 


Licensing of its CinemaScope 
taking (camera) lensss ise bringing 
20th-Fox some hefty coin but no 
profit. Company has such a heavy 
investment in its lense that 
doubtful it will ever be able to do 
more than just break even on its 
original expenditures. 

Under present arrangements, 
20th asks $25,000 to rent its lenses 
for a single pic. However, with 


Bros., the company 
agreements 


Warner 
icng-term 


lenses for an unspecified number 
of films. There is a cancellation 
clause in each of these contracts. 
lens production rolling, and to 
20th had to splurge heavy coin. It 
invested $650,000 alone as an in- 
ducement for Bausch & Lomb to 
do a fast retooling job. Further- 
more, despite the tremendous over- 
| head, 20th ordered a good many 
|! more lenses than it actually need- 
led to satisfy the demand. 





siderable discussion last week in | 
the wake of 20th-Fox’s amendment | 
of its CinemaScope contracts, speci- | 


it’s | 


such major producers as Metro and | 
has | 
providing | 
for use of the CinemaScope taking | 


Trouble is that, in order to get} 


make them available in a hurry, | 


LAWYERS SEE 


TS 


Antitrust suits pending against 
the principal film companies and 
major circuits have gone above the 
$400,000,000 mark in terms of 
|damages being asked 
}fendants. If the 
|awarded anything near that amount 
of coin a large segment of the pic- 
ture business would be in 
| throes of bankruptcy. 
| Trade lawyers point up, though, 
legalistic experience through ~ the 
years has been that the heavy ma- 
jority of cases are either dismissed 
or settled at a tiny fraction of al- 
leged damages. Nonetheless, the 
film outfits are nicked for plenty 
via employment of attorneys 
around the country and general 
expenses incurred in defense of the 
| suits. 
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Driveins Probe Twilight Screen, 
Heaters for Winter Showings; 
Big Registration in Cincinnati 


{ 


of the de- | 
plaintiffs were | 


the | 


As of the close of its 1953 fiscal | 


| Actions For U 
{ 


among the defendants in 
tions which claimed total treble 
damages of $381,000,000. 
tion, there were 20 other pending 
complaints in which 
were asked to assess damages 
and/or decide on injunctive relief. 
Further, new actions have been 


Legalite reps of the distribs say 


they figure the peak has been 
reached, that new filings likely 
will lessen as time goes on. They 


reckon on the basis that all com- 
panies have leng since overhauled 
{run ard clearance situations to the 
(Continued on page 20) 








French Line 


Hits Reef In 
N.Y.-Pa.-Kans. 


“as is’ in defiance of the film in- 
dustry’s Production Code, ran into 
\its first skirmishes with official 
|censorship boards this week. 
iviously “condemned” by the Catho- 
lic National Legion of Decency, 
ithe pic was greenlighted by blue- 
pencil panels in Chicago and Port- 
land, Ore, and halted by state 
, boards in New York, Pennsylvania 
/and Kansas. 





' The three state appraisers re- 
lfrained from handing down any 


started at the rate of two a month.” 


year last November, Universal was | 
171 ac- | 


In addi- | 


the courts | 








3 Girls on a Hit 


With a click pic ‘on its hands 
in “How to Marry a Million- 
aire,” which stars Betty Gra- 
ble, Marilyn Monroe and Lau- 
ren Bacall, 20th-Fox appears 
readying a sequel. 

Company has registered the 
title, “How Three Girls Be- 
have,” as an original feature. 








Johnston Invite 


To Launch New 
Arbitration Try 


Following a meeting of distrib 
sales managers yesterday (Tues.) 
in New York, Eric Johnston, prexy 
of the Motion Picture Assn. of 
America, said the sales chiefs had 
asked him to issue an invitation to 


exhibs orgs “to launch a new ef-. 
|fort to agree on an effective arbi- 


tration program.” Johnston said 
that distribs had agreed to con- 


|tinue their efforts to work out a 
system with exhibs. 


Distribs are prepared to proceed 


| with the establishment of an arbi- 


tration system that does not in- 
clude Allied States Assn., Walter 
Reade Jr., prexy of Theatre 


!Owners of America, indicated in a 
| report presented to the TOA board 


RKO’s “French Line,” presented | 


Pre- | 


'final decisions. Instead, each sug- | 


gested certain deletions from 
|“Line.” It’s now up to RKO to 
comply or face the prospect of a 
|firm taboo. As N. Y. and Pa., rep- 
|resent two of the most important 
|markets for a Hollywood film a 
llasting ban on “Line” would be 
| costly to the distributor. 

| However, how N. Y. could square 
|a nix on a picture such as “Line” 
'with the recent U. 
| Court decision on “La Ronde” was 
'a question left unanswered. This 
jlatter entry was turned down on 
_g1_unds of “immorality” at first, 
j}but the nation's highest tribunal 
lruled that N. Y.’s statute covering 
|this was too “vague.” 

| 
states are similar, 


focusing on a 


| screen 


Monday (1) in Washington. 

While not mentioning Allied by 
name, Reade said the distribs 
“have expressed their willingness” 
to get up an industry arbitration 
system with TOA and “with such 
other exhibitor organizations as 
cared to join.” Allied has fre- 
quently reiterated its position that 
it will not become a party to ans 

(Continued on page 20) 


Rodgers Talks to 20th: 
Not Much New in Magna 
Situation Re ‘Oklahoma’ 


Although the sense of urgency 
appears to have subsided, negotia- 
tions to bring “Oklahoma” to the 
in both the Todd-AC and 
CinemaScope versions are still go- 
ing on. 

Richard Rodgers of the Rodgers 
& Hammerstein team confirmed 
last week that he has had a series 
of meets with 20th-Fox prexy Spy- 





| ros P. Skouras, but said that they 


‘had discussed 


S. Supreme | 


“theories” rather 
than any definite conditions of a 
G al. Rodgers pointed out that he 


' and Oscar Hammerstein had had a 


| 20th 


Cuts recommended by the three | 


| dance executed by Jane Russell in | 


the film. It's substantially the 
'same footage which the Production 


| financing 


| Code wanted out as condition for | OF ; 
| CinemaScoped, with 20th handling 


}its approval but which RKO in- 
sisted upon keeping in. 


Herb Golden Heads West 





i 


| Herb Golden, member of the 
| an.usements industry division of; 
Bankers Trust Co., left N. Y. for 
the Coast yesterday (Tues.) for 


three weeks of confabs with thea- 
| trical film and telepix producers. 

He timed the trek west to coin- 
cide with the Coast visit of Arthur 
B. Krim, president of United Art- 
ists, and Robert S. Benjamin, UA’s 
board chairman. Number of indie 
filmmakers releasing through UA 
| are Bankers Trust accounts. 


long and friendly relationship with 
and that this naturally re- 
flected in the talks. 

It’s understood that Magna The- 
atre Corp., which holds the screen 
rights to “Oklahoma” and first re- 
fusal rights to other R&H works, 
hasn't received any new offers 
from 20th. The deal originally 
proposed would have seen 20th 
“Oklahoma” to the tune 
of $4,500,000. Pic would have been 


both that version and the Todd-AO 
roadshow. Arrangement didn’t 
come off, partly. due to Magna’s 
inability to assign rights to R&H 
works and partly as a result of 
opposition from Mike Todd, who 
controls four directors on Magna’s 
eight-men board. 

Even if Rodgers and Hammer- 
stein reach an agreement. with 
Skouras, it would still have to be 
approved by the Magna_ board, 
where it’s likely to run into opposi- 
tion from the Todd group. Observ- 
ers are wondering whether, if R&H 
actively work out and propose a 
deal with 20th, Todd would con- 
tir.ue to block it. 


By JOE KOLLING 


Cincinnati, Feb. 2. 

More than 500 exhibitors were 
on hand for the opening today of 
ithe first National Drivein conven- 
| tion, under the Allied States Assn, 
| banner. Sessions in the Nether- 
jland Plaza continue’ through 
| Thursday and will be followed by 
la two-day meeting of the parent 
| organization's board members 
| from 21 units. Most critical issue 
; confronting ozoners is the supply 
of pictures to keep them in busi- 
|ness. Wilbur Snaper, Allied prexy, 
said open-air operators are ex- 
pected to take a definite position 
on this issue. Attendance doubled 
| what had been expected. Regis- 
tration exceeded 750, including 
| women, suppliers and guests. 

Execs of distributing companies 
were scheduled to put in appear- 


ances. Snaper said they would be 
‘welcome at the discussions, but 
‘doubted “if they will have any- 


thing to say they haven't said so 
rar." 


There is apparently no _ fear 
among equipment dealers about 
idriveins going without = screen 
product. Some 60 have exhibits in 


the hotel. 

Alex Harrison, 20th-Fox home 
office rep, is due to arrive Wednes- 
day but there was no definite 
word about reservations for reps 
of other distribs. 

Speakers will include Rex Carr, 

(Continued on page 13) 


‘Don’t Settle on Sound 
System That Eliminates 
Some Exhibs —Barnett 


Cincinnati, Feb. 2. 

Warning to producers not to 
settle on any stereophonic sound 
system which might be inapplica- 
ble to a section of exhibition is 
voiced here in two separate 
speeches by Herbert’ Barnett, 
Society of Motion Picture and 
Television Engineers prexy, before 
the National DriveIn Theatre con- 
vention sponsored by Allied. 

His comments came at a time 
when the ozoners particularly are 
concerned over their position in 
the sound picture and_ today’s 
speech, although void of any 
specific suggestions, was received 
with considerable attention. 

“It is unfortunate,” Barnett said 
the drivein operators today (Tues.), 
“that in the interest of proprietary 
rights so little attention has been 
given to ultimate effects on and 
usefulness to all segments of the 
industry an essential to long- 
range survival. There is no ele- 
ment of motion picture exhibition 
which can be eliminated without 
detrimental consequences to the 
industry as a whole.” 

In a second speech prepared for 
delivery tomorrow (Wed.), Barnett 
went a step further. After urging 
that various new sound systems be 

(Continued on page 15) 
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FINGER POINT AT ‘MALE’ 





Censor-Shy Theatremen Think 

Magazines Worse’n Any Film 
! Reps of an exhibitor group in 
Indiana have added their voice— 
who hasn’t’?—to the censorship hue 
and cry. The theatremen_ think 
that local government officials, re- 
ligious and educational leaders 
would do well to clean up other 
media instead of giving time and 
effort to policing pix. 

Target of the exhibs’ rap is Male 
mag, a monthly. “Any child with 
25c can buy this magazine at most 
drugstores and newsstands,” it’s 
pointed up. Causing concern is a 
section of the publication which 
presents a condensation of “Sex 
Questions and Answers,”’ book pub- 
lished by McGraw-Hill. It’s a 
frankly-slated catechism of male 
land female sexual behavior. 
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Red Garters 
(MUSICAL-COLOR) 


Stylized musical spoof on 
westerns. Pluggable as some- 
thing different, but good re- 
turns not assured. 


Hollywood, Feb. 1. 

Paramount release of Pat Duggan pro- 
duction. Stars Rosemary Cleoney, Jack 
Carson, Guy Mitchell, Pat Crewley, Gene 
Berry, Cass Daley; introducing Joanne 
Gilbert; features Frank Faylen, Reginald 
Owen, Buddy Ebsen, Richard Hale. Di- 
rected by George Marshall. Written by 
Michael Fessier; camera (Technicolor), 
Arihur E. Arling; editor, Arthar Schmidt; 
special photographic effects, John P. Ful- 
ton: musical direction and vocal adapta- 
tions, Joseph J Lilley; choreography, 
Nick Castle: songs, Jay Livingston and 
Ray Evans. Previewed Jan. 25, °54. Run- 
ning time, 91 MINS. 
Calaveras Kate 
Jason Carberry ...... ’ : 
Reb Randall pit peingiay sin Guy Mitchell 
Susanna .. Pat Crowley 
Rafael 7 . Gene Barry 
Minnie Redwing .. Cass Daley 
Billy Bucket ae Frank Faylen 
Judge Winthrop .. Reginald Owen 
Ginger Pete : Buddy Ebsen 
Dr. J. Pott Troy Richard Haile 
Sheila Winthrop Joanne Gilbert 









The screen western ; 
highly stylized musical spoofing in 
“Red Garters.” If 
willing to go along with something 
different in the form of, film pres- 
entation then Paramount has 
winner. However, it will take a lot 
of plugging and other hard selling 
to focus ticket-buying attention on 
this offering so good returns are 
by no means assured. 

The Pat Duggan production rates 
a bow for novelty in conception 
and for the courage to attempt 
something different in features. 
Unfortunately, in the writing and 
direction, laugh attempts miss just 
about as often as they hit. Wheth- 
er there are enough bullseyes to 
make the public buy it and talk 
favorably about it remains to be 
seen. In its favor is a gocd score 
with 11 songs by Jay Livingston 
and Ray Evans, all delivered ex- 
rellently by the singing) members 
of the cast. 

In form, “Red Garters” is more 
of a musical comedy stage play 
than a motion picture, in that it 
does not make use of the camera 


to create a semblance of real life | 


with real seitings. Actually, about 
the closest description Of the look 
worn by the picture wiuld be that 
it resmbles a live-action UPA car- 
toon. This is particularly true of 
its seeming flatness, in the use of 
only suggestions of scenery and 
props,.and in the monotones of its 
colorings. Props, colors and aciion 
are so arranged as to attempt a 
depth illusion without 3-D. It is 
only an illusion that will elude 
most viewers, even if attention is 
called to it, largely because most 
of the scenes seem to lack a hori- 
zon. 

The picture serves to showcase 
the established singing talents of 
Rosemary Clooney and Guy 
Mitchell, and the newer voice of 
Joanne Gilbert, although, as a 


showcasing, this mewcomer has 
only one song, done well. That 
Mitchell’s “Dime and a Dollar’ 


will be a big plug number is seen 
in the fact that it rates three re- 
prises after its initial introduction 
to the footage. The title tune, sold 
by Miss Clooney, is heard three 
times and a special situation num- 


ber, “Robin Randall,” gets a re- 
peat. For heart quality, and the 
only heart in the picture, Miss 


‘Clooney's singing of “Brave Man” 


is the standout. Miss Gilbert’s 
piece is “This Is Greater Than ! 
Thought.” Miss Clooney also gets 
off “Lady Killer,” : 
“Good Intentions,” and _ = joins 
Mitchell on “Man and Woman.” 
When Mitchell isn’t busy with 
“Dime, Dollar,” he sings “Meet a 
Happy Guy” and “Vaquero.” 

A running gag through the 
Michael Fessier screen plot is the 
hat-tipping each male does when 
the code of the west is mentioned. 
It’s mentioned often and gets a 
chuckle every time. Yarn uses the 
vengeance formula to poke fun at 
the traditional western. Mitchell 
comes to town to avenge the death 
of his brother, who is being buried 
at a big funeral barbecue party as 
he arrives. Suspicion shifts from 
character to character, giving the 
hero time to pitch woe at Pat 
Crowley, permit Gene Barry, Cisco 
Kid-type, and Miss Gilbert, newiy- 
arrived easterner, to establish a 
romance, and let Miss Clooney, sa- 
loon entertainer and belle of the 
town, shake up her _ hit-and-miss 
courtship from Jack -Carson, law- 
yer and big-wheel in the western 
settlement. The three romances 
conclude satisfactorily and the law 
gets Mitchell’s man. 

The performance that does more 
than anything else to keep this 
show wheeling is the comedv-wise 
delivery of Carson. The Misses 
Clooney, Gilbert and Crowley are 
likeable within the range cf the 
characters given them, as is Barrv. 
Cass Daley’s wonderful comedy 
talents are not used, although she 
Is a co-siar. Neither is Buddy Eb- 
sen’s_ ability. Frank Faylen is 
given a free hand by George Mar- 


. Rosemary Clooney | 
.....- Sack Carson-} 


takes a. 


the public is| 


“Bad News,” | 


shall's direction to ham up his 
coward role. So is Reginaid Owen. 
Arthur EB. Ariling rates a eredit 
for the use of the Technicolor 
cameras on the settings created 
by the art direction of Hal Pereira 
and Roland Anderson. John 
Fulton did the special photograph- 
ic effects and Arthur Schmidt the 
editing. The musical direction and 
‘vocal adaptations by Joseph J. Lil- 
\ley are among the film’s stronger 
jassets. Choreography, mostly of 
folk dance nature, was created by 
Nick Castle. Brog. 


| Hell and High Water 
(C’SCOPE—COLOR) 








| Rip-roaring high adventure 
feature in CinemaScope with 
Richard Widmark. Stout b.o. 
possibilities from action trade. 


Hollywood, Feb. 2. 

{ 20th-Fox release of Raymond A. Kiune 
production. Stars Richard Widmark, Bella 
| Darvi; features Victer Francen. Cameron 
) Mitchell, Gene Evans, David Wayne, 
Stephen Bekassy, Richard Loo. Directed 
by Samuel Fuller. Screenplay, Jesse L. 
Lasky Jr., and Fuller; based on a story 
'by David Hempstead; camera (Techni- 
color), Joe MacDonald; special photo- 
traphic effects, Ray Kellogg: editor, 
| James B. Clark; music, Alfred Newman. 





Previewed Jan. 29, ‘54. Running time, 
-, | 103 MINS. 

Adam Jones ....-0..6. Richard Widmark 

| SOE. .ccnesssgeceveseuse ella Darvi 


| Professor Montel ..... Victor Francen 
we ae: Cameron Mitchell 
Chief Holter e600 
Duegboat Walker ... 
Fe ee rere 
| Fujimori y Sees 
Gunner McCrossin .. 
| Chin Lee See 
Ouartermaster . 








‘a David Wayne 
. Stephen Bekassy 

‘ Richard Loo 
.. Henry Kulky 
. Wong Artarne 


ee rere rey yt Mary Murphy 
i + ee nenaweesatese Edvard Franz | 
or Serr he ea Skip Homeier | 
Major Scott .....-+---+- John Doucette 
Biggerman  ._...... +. eeeseeee Alan Wells 


| Japanese Sailor 


' 
: 
' 


t 





H 


| Curtis, 


| 
| 


| 
| 


. Gene Avans | 


1 basis are the C’Sco heneing 


equa 
by Joe MacDonald. and speci 


hotographic effects by Ray Kel- Audie Murphy a 
les The underwater shots of the 


‘eater for am okay playoff through 
| the outdoor market. Presence of 
nd Dan Duryea as 
| the top males will help tae book- 


submarine fight and the atomic | ings. 


blast are outstanding, 


ilm. Alfred Newman's score is an- 
other factor in the melodramatics 


good. Brog. 





Beachhead 
(COLOR) 


Good cast names and exploita- 
tion angles provide pep mar- 
ket. 





Hollywood, Jan. 28. 
United Artists release of Aubrey 
Schenck Productions presentation, pro- 


duced by Howard W. Koch. Stars Tony | 1. in which he colors the charac- | 


Frank Lovejoy. Mary Murphy. 
Directed by Stuart Heisler. Screenplay, 
Richard Alan Simmons; i 
novel, “I’ve Got Mine” by Richard G. 


Hubler: camera (Technicolor print), Gor- | 


don Avil: editor, John F. Schreyer; music. 
Emil Newman, Arthur Lange. Previewed 
Jan. 22, 54. Running time, 89 MINS. 

Burke Tony Curtis 
Sergeant Fletcher ....-- Frank Lovejoy 


Sunshine Akira Fukunaga 
Dan Aoki 


1e Sniper ... . i 
Mal fe Steamboat Mokuahi 


Malanesian 





As a standard war _ actioner, 


| “*Beachhead” is well equipped with 


the names and exploitation angles 


' that should put it over as a popular 


Harry Carter | 


i Welles ...... . Robert Adler | 

} Carpino ... Don Orlando 
Joto ose Rollin Moriyama 
Torpedo .. . John Gifford 
PE vcccccbdatencuveess William Yip | 








Crew Member ~.+. Tommy Walker 
Mr- Aylesworth ......... Leslie Bradley 
Col. Schuman ....¢6.e0-¢ John Wengraf 
OS eR Pre are Harry Denny 
Taxi Driver Perrrriry tire Edo Mita 
LASUCOMATE 2... ccvccece Ramsey Williams 
Keporter 








CinemaScope and rip-roaring ad- 
|; venture mate perfectly in “Hell 
‘and High Water,” a highly fanciful, 
| but mighty entertaining action fea- 
; ture of stout boxoffice possibilities. 
,Slambang ballyvhoo angles abound 
so that the selling can match the 
| melodramatics and assure hearty 
‘ticket sales in most any situation, 
but most particularly in those lo- 
| cations catering to the action trade. 

20th-Fox’ squeeze-lens system 
has been underwater before, but 
never within the limiting confines 
of a submarine (and it handles 
‘these close quarters as easily as a 
i.35-to-1 lense), nor in sea battié 
or focused on an atomic explosion. 
Those are just a few of the high 
action moments whipped together 
by Raymond A. Klune’s showmanly 
production and Samuel Fuller’s di- 
rection for the satisfaction of the 
chimerically-minded film patron. 
It’s topnotch escapism, played with 
a gutty vigorousness that gives 
attention-holding vitality to every 
scene. 

As the male star, Richard Wid- 
mark takes easily to the rugged as- 
signment, giving it the wallop 


| needed. It is a further projection 


'of the action-adventure type of 

hero he does quite often, and good. 
|The picture introduces as a new 
star Polish-born, French-raised, 
Bella Darvi and she creates an in- 
teresting impression in her debut. 
| The public will decide whether she 
|is star material, but a warm per- 
sonality and an ability to read lines 
carry her through this initial film 
assignment effectively. 

Plot has to do with a group of 
individuals of many nationalities 
who band together to thwart a 
scheme to start a new world war 
| with an atomic incident that will be 
| blamed on the United States. These 
private heroes hire Widmark, a for- 

mer Naval submarine officer, to 
command an underwater trip to the 
Arctic, where scientists on the voy- 
age will check reports that a Com- 
;munist atomic arsenal is being 
built on an isolated island. 

| <A series of incredible adventures 
ensue, all of the high action type, 
that are meant for enjoyment, not 
analysis. Tense, and exciting is the 
sequence in which Widmark’s sub 
and a Chinese Communist sub 
battle it out underwater. Another 
thriller is the island foray made to 
determine radioactivity, and there 
are a number of others plaved for 
rugged suspense impact as the plot 
builds to the explosive climax 
, When the sub crew guns down a 
captured U.S. bomber as it takes 
otf to drop the atomic bomb that 
will touch off another war. All hell 
breaks loose, literally. in this scene 


entry in the regular market. With 
Tony Curtis and Frank Lovejoy 
heading the war heroics and the 
Hawaiian Islands in Technicolor, 
picture has enough commercial val- 
ues to take care of most any gen- 


| eral booking. 


ep ba eee eee Robert B. Williams | 
Photographer ..........-... Harlan Warde | 





and wraps up the picture with a | 


tremendous finish. 

Victor Francen is very good as 
the head scientist on the trip (Miss 
Darvi, as his daughter, is the other 
scientist). Doing well as crew mem- 
bers are Cameron Mitchell, Gene 
Evans, David Wavne 


Howard W. Koch produced..the 
Aubrey Schenck presentation for 
United Artists release and gives it 
what it needs to get by. So does 
Stuart Heisler’s direction, which is 
most effective in the handling of 
tight suspense. Where the picture 
falters, critically, is in the charac- 
ters and some run-of-the-mill situ- 
ations into which they are tossed. 
The personality clashes between 
the principals seem rather pica- 
yunish and petulant in view of the 
more important issues of war. 

Richard Alan Simmons’ screen- 
play is based on Richard G. Hu- 
bler’s novel, “I’ve Got Mine,’ ’and 
deals with a Marine foursome on 
an island near Bougainville during 
World War II. The small group is 
looking for a planter, believed to 
have sent a message detailing Japa- 
nese mine fields. If the message 
is authentic, many lives will be 
saved when a full scale assault is 
launched against Bougainville. 
Lovejoy is the sergeant in charge 


of Curtis. Skip Homeier and Alan | 


Wells. The latter two are soon 
killed, leaving Curtis and Lovejoy 
to complete the mission, verify the 
message and save Mary Murphy. 


the daughter of planter Eduard) 


Franz, after he is killed. 

When the picture is concerned 
with war action, even on the com- 
pact scale of the small group, sus- 
pense is gripping and most of these 
sequences squeeze out plenty of 
tight drama. Footage is less effec- 
tive when the three Marines are 
quarreling with their sergeant, 
looking on him as a leader who is 
taking them to death all because of 
a previous experience on Guadal- 
canal when he had a platoon wiped 
out. Nor is the half-hearted intro- 
duction of a semi-romantic triangle 
between Curtis, Lovejoy and Miss 
etal any more effective or logi- 
cal. 

Performancewise, the three stars 
and the supporting players bring 
off their assorted types satisfac- 
torily for regular market purposes. 
Gordon Avil’s camera work is 
good, but some of the photographic 
and special effects are. not on th 
same level. Particularly phoney 


is the beach scene between Jap | 


gunboat, P-T boats and a gasoline 
fire on the surface of the sea. The 
score by Emil Newman and Arthur 
Lange is used effectively. 


Ride Clear of Diablo 
(SONGS-COLOR) 








Audie Murphy, Dan Duryea 
heading good, standard west- 
ern actioner with okay chances 
in outdoor market. 


a Hollywood, Feb. 2. 

Universal release of John W. Rogers 
production. Stars Audie Murphy. Susan 
Cabot, Dan Duryea, Abbe Lane. Directed 
by Jesse Hibbs. Screenplay, George 
Zuckerman: added dialog, D. D. Beau- 
champ; story, Ellis Marcus; camera 
(Technicolor), Irving Glassbere: editor. 
Edward Curtiss; songs, Frederick Herbert 
and Arnold Hughes. Maria Teresa Lara. 


| Previewed Jan. 26, °54. Running time, 89 


(almost lost | 


in the footage), Stephen Bekassy, | 


Nenry Kulky and others. In fact. 
the entire cast react competently 
to the derring-do demands of the 
screenplay bv Jesse L. Laskv Jr.. 
and Fuller. from a story by David 
Hempstead. . 

i Starring with the players on an 


MINS. 
Clay. ROO. 2k s.038a6Reus Audie Murnhy 
Laurie OM Susan Gabot 
w hitey Kincade ......... Den Duryea 
Kate pesos whee Abbe Lene 
Jed Rinve; Russell Johnson 
Fred Kenyon ae Paul Birch 
Tom Meredith ......... William Polen 
‘Tim Lowerie Jack Elem 
Rev. Mooreheed Denver Pv'e 


Well - plotted western action 
Shapes this Technicolored feature 


adding 
P | greatly to the action impact of the 
ab; 


based on the | 


| 


‘are handled interestingly 


Basically, the plot is standard 
| western fare, but the ae 
in the 


the script too often gets inyo), 

in dialog during the earlicr ..* 
ments. khart, with’ very short 
footage, Knowles, Denny, Nige| 
Bruce, Miss Carr, . Shields 


a d 
Dumbrille are acceptable in ¢ “a 
what is required of them. Mie 





Carr’s character sings “Too Soon * 


: br: | writing and Jesse Hibbs’ direction. | by Walter Samuels, in a night ¢/,, 
and James B. Clark's editing is | Production values marshalled un-| sequence and Carmen D’Antonio 
'der John W. Roger's’ supervision | in for a dance number. Others are 


| are geared to market demands and | adequate. 
camera, of “Irving | 
Glassberg makes the most of them.| score and_ other 


the actionful 


Lensing. editing, background 


behind-camera 


Murphy plays a modest hero out credits fit the demands of the pro. 


'to avenge the murder of his father | gram offering. 


land kid brother. He makes the 
| character come over with a quiet 
effectiveness that pleases. Duryea 
‘is an engaging heavy who decides 
to help the young man outwit the 
plot’s real villains, and the man- 


ter has much to do with audience 
interest in the story’s unfoldment. 

Chief dirty-workers in the Ellis 
Marcus story, scripted by George 
,;Zuckerman with added dialog by 
'D. D. Beauchamp, 
Johnson, Paul Birch and William 
Pullen. The latter two are sheriff 


‘family and the rustling of the 
ranch’s cattle with Johns6n’s help. 
| The trio didn’t figure on the hero, 
however, and when he returns to 
‘town for vengenance they do every- 
_thing they can to get him killed. 
' Murphy wises up in time and, with 
| Duryea’s help, deals out rough 
range justice. 
| Susan Cabot and Abbe Lane 
i handle the distaff star spots to add 
some femme appeal to the western 
action. Miss Cabot is the sheriff’s 
niece, engaged tg the lawyer, but 
when all the shooting is over it is 
Murphy who has the fadeout clinch 
with her. Miss Lane is Johnson’s 
sweetie, and in her rele of saloon 
singer has a chance to chirp two 
tunes, of which “Wanted” is the 
most effective done. It was written 
by Frederick Herbert and Arnold 
Hughes. The other is ‘Noche De 
Ronda” by Maria Teresa Lara. 
Jack Elam, western baddie, and 
Denver Pyle. town parson, are two 
others who figure more prominent- 
ly in the cast and do okay. 
Technical assists on the :produc- 
tion are good and the editing is 
tight at 80 minutes. Brog. 


World for Ransom 
(SONG) 


Dan Duryea, tv’s “China 
Smith,” with new alias, same 
setting. Fair meller_ pro- 
grammer. 


Allied Artists release of Robert Al- 
drich, Bernard Tabakin production. Stars 
Dan Duryea. Gene _ Lockhart, Patric 
Knowles; features Reginald Denny. Nigel 
Bruce, Marian Carr, Arthur’ Shields, 
| Douglas Dumbrille. Directed by Aldrich. 
Written by Lindsay WMardy:. camera, 
Joseph Biroc: editor, Michzel Luciano: 
| score, Frank De Vol: song, Walter Sam- 
‘uels. Previewed Jan. 25, ’54. Running 
time, 81 MINS. 
| Mike Callahan 
Alexis Pederas 
Julian March 
| Major Bone 
| Gov. Coutts 
| Frennessey 
| 





Gene Lockhart 
Patric Knowles 
Reginald Denny 
Nigel Bruce 
Marian Carr 
Arthur Shields 





Sean O’Conner ....... 


Insp. McCollum ...... Douglas Dumbrille 
RMON oss om. 4:4:0:.s o.0: Carmen D’Antonio 
Wong ssa eeeenteecdwen eas Keye Luke 
GENS weg 0040 0¥bs0inéees's'< Clarence Lung 
UN 6a dae a wigs lacey aig sce Lou Nova 


| oes 
| The melodramatics shaken out in 
“World For Ransom” are of a fair 
grade, which means it will get by 
as a supporter. ‘‘World’”’ is feature- 
|length version of Dan Duryea’s 
telepic series, “China Smith,” but 
| with the actor wearing a new alias 
|in the Oriental setting. Another 
| point in the tv-to-pix idea is that 
Bernard Tabakin, producer of the 
| video series, teamed with Robert 
| Aldrich on the theatrical produc- 
| tion. 

| Locale for the spy intrigue 
'meller is Singapore (instead of the 
| tv Shanghai) and Lindsay Hardy’s 
screen story deals with the kidnap- 
|ping of a nuclear scientist. Ad- 
{venturer Durvea gets mixed up in 
|the snatch because he’s in love 
| with Marian Carr, wife of Patric 
| Knowles, renegade Englishman 
|who did the kidnapping of Arthur 
| Shields for Gene Lockhart. The 
| latter is an international crook who 
| figures the British will pay a high 
; ransom or he will sell Shields to the 
Commies. 

| Duryea snarls more and smiles 
less in his Mike Callahan character 
‘than as China Smith and more of 
the latter would have made the 
adventurer type more likeable. 
However, he gives the footage some 
zing In spots and generally carries 
off the story for market demands. 
Latter half of the pic has more 
meller punch than the first part 


| 


since it gets Durvea into action. 
dodging the police headed bv 
Douglas Dumbrille and military 


intelligence headed by Reginald 
Denny while he uneovers the hid- 
Ing spot ef Shields and effects ihe 


rescue. He doesn't get the girl. 
though. She spurns him because 


he bed to eo in Knowles. 

The directorial pace set by 
My .} eniv s~oradic move- 

ment so the action is spotty, and 


A 


4 


| 
Dan Duryea | : 4 
setting involves the love between 


| Hodiak and Miss Britton, married 


are Russell! bara Britton, Bruce Bennett. Direct 


and lawyer, respectively, who mas- | lap. Previewed Jan. 
terminded the killing of Murphy's | 


Brog. 





Dragonfly Squadron 


Korean war drama with fa- 
miliar names of John Hodiak, 
Barbara Britton, Bruce Ben. 
nett to help in the program 
market. 


Hollywood, Jan. 28 
Allied Artists release of John Chem. 
| pion production. Stars John Hodizk Bar. 
1b 
| Lesley Selander. Screenplay. Champix - 
| camera, Harry Neumann; editor, Waiter 
| Hannemann; musical direction, Paul Dun. 
26, °54. Running time, 








82 MINS. 

| Major Mathew Brady..... . John Hodiak 
Donna Cottrell ......... Barbara Britton 
I ACOEGED cascvsceenese Bruce Bennett 
Dixon Rene ne ee omere'e> Jess Barker 
Capt. MACHBtyEe § ..cccses. Gerald Moher 
Capt. Warnowski ....... Chuck Connors 
COs, VERE: edrvenecces Harry Lauter 
Dee See cavce0seeee Pamela Duncan 
2 aeerer reer Adam Williams 
Ce, Be bbSs.weweescess John Lupton 
Ci. BOO 0066 ceecdees Benson Fong 
CEs WHOUNE sccaeecdise cc John Hedloe 





The training of a South Korean 
air force back in the days before 
the Reds from the north struck, 
occupies the footage of “Dragon- 
fly Squadron.” The results make 
for a passable program feature. 
Familiar names of John Hodiak, 
Barbara Britton and Bruce Ben- 
nett may be of some marquee help, 

John Champion produced from 
his own screenplay and. for budget 
expenditure, the physical values 
are okay. Less can be said for the 
story, which spends quite a bit 
of time on talk between some 
rather formula characters in stock 
situations. The trouping is compe- 
tent, however, particularly by Ho- 
diak and a few others, so the offer- 
ing earns a passing mark for its 
reiease designation. 

Hodiak plays an Air Force ma- 
jor ordered to Kongju in 1950 to 
step up training of South Korean, 
who will be used as a cover while 
evacuation is carried out if and 
when the Reds strike. There’s the 
usual cliche about the tough officer 
driving his men almost beyond en- 
durance to background a romantic 
involvement, but none of it ever 
rises to any dramatic heights. The 
“cavalry over the hill” type of 
finale finds the Reds sending tanks 
in and just as things look real 
dark for those on our side, U. S. 
planes sweep in and blast the tanks 
to bits. 

The romantic triangle in the war 


to Bennett, a doctor. The romance 





| 


| 
| 


had started some time before in 
Hawaii between the two when the 
husband was believed dead. To in- 
sure the fadeout clinch, Bennett 
dies heroically. 

Among the featured players 
Gerald Mohr, Hodiak’s operations 
officer; Chuck Connors, tough in- 
fantry captain, and Benson Fong, 
Korean officer, come off best. Jess 
Barker's war correspondent role 


;seems unnecessarily obnoxious. as 


} 
] 





} 


though the script writer had a beef 

against newspapermen in general. 

Lesley Selander's direction fits 

the formula standards of the script- 

ing. Lensing, editing and other 
technical contributions are okay. 
Brog. 


Front Page Story 
(BRITISH) 


One of best British mellers yet 
about Fourth Estate: absence 
of names for U.S. marquee may 
hurt in America. 


London, Jan. 26 
British Lion release of Jay Lewis pro- 
duction. Stars Jack Hawkins. E!izabeth 
Allan, Eva Bartok; features Derek Farr. 






Directed by Gordon Parry. Screenplays 
Jav Lewis and Jack Howells from novel 
“Final Nieht.” by Robert Gaines: 2depta- 
tion, William) Fairchild, Guy Morgan: 
camera, Gilbert Taylor; e7itor Bil 
Vewthwaite;: music. Jackie Brown \t 
Warner, London, Jan. 20, °54. Running 
time, 99 MINS, 

Crant Re Te Jack H s 
Susan Grant ........... Elize beth n 
EG. SROFIO + 4x0 009% 50% <s Eva | k 
Teale TEE EPO See Derek Fort 
OS” eae aes Michael Go« . 
Dr. Brukmann ........ Martin “Hiller 
_ SS ane pea gre nan Walter Fitzver:ld 
EE RRP aca ees Patricia Moarjont 
BR COs igh) geen ee Josenvh 7 y 
ea ea Yenns . 
, Aer Stephen \ e 
Susan’s Mother ........ He'e I € 
OE 82 eed ote ol, Michael H 
Gentle iécdbnae bo sane ee ton 


_ “Front Page Story,” as the 
indicates, is a film abovt 


papermen and, like most s¢ 1 @X* 
’ *s into the Forrth Fr':t “ 
a highly dramatized picture . 
poirt of v’ 
Continued on page 19) 
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AMUSEMENT ‘PAGE’ IN BIG SHIFT 


‘Love Our Own Pix’ Endangers 
U.S. Foreign Sales, Sez Silverstone OUT-RATE FILMS? 


Ultra-pride in native pix global-+- 





and particularly in Asia, 
constitutes one of the gravest 
dangers the American film indus- 
try ever faced in the foreign mar- 
ket, Murray Silverstone, 20th-Fox 
International prexy, declared in 
N.Y. yesterday (Tues.) following 
his return from a four-months in- 
spection tour of 20th branches in 
‘countries. 
mat a time when we so vitally 
nd on our overseas revenue, 
sg wave of insularity is hurt- 
ing us all over,” he said. “‘It causes 
native product to do fantastic busi- 
ness. In a country like India, a lo- 
cal production like ‘Aan,’ blown up 
from a 16m negative, can outgross 
all U.S. imports combined.” There 
are various other ways in which 
nationalism affects foreign imports 
in many areas, he indicated. 
Painting a glowing picture of 
the performance of “The Robe 
abroad, where some 600 theatres 
are now equipped to play Cinema- 
Scope, Silverstone credited 20th 
prexy Spyros P. Skouras with re- 
juvenating the industry’s foreign 
market via CinemaScope and urg- 
ed a “big” picture export policy 
for the entire industry. This would 
be in line with the pattern being 
by 20th. 
+ ureraanh. in estimating a $25,- 
000,000 global gross (after taxes) 


(Continued on page 18) 


Shielding Books, Exhib 
Invokes 5th Amendment 
~ Against Loew Attorney 


Greenboro, N. C., Feb. 2. 

Use of the Fifth Amendment for 
fear of self incrimination was em- 
ployed successfully by a Walnut 
Cove theatre operator in a case in- 
volving the payment of film rentals 
to six distributors. U. S. District 
Judge Johnson J. Haynes upheld 
exhibitor James Jesse Booth in his 
refusal to produce his admissions 
record books. Booth, his attorney 
said in Middle District Court, re- 
frained from showing his records 
to the opposing counsel in a suit 
brought by six distribs claiming an | 
“indefinite amount” of royalties 
due them for engagements of cer- 
tain films at Booth’s theatre. 


wi 





Jungle Jills Johnny 


“Hollywood, Feb. 2. 

Sam Katzman has registered 
title of “Jungle Jills,” Based 
on current news stories of all- 
femme safari led by a single 
man, 

Johnny Weismuller will star 
as lone male in film. 











Robert A. Hovis of Charlotte, at- | 
torney for Loew’s, Inc., and the five | 
other plaintiffs, maintained that on | 
the advice of counsel Booth refused 
to produce the books and stood be- 
hind the Fifth: Amendment. In an 
affidavit, Booth contended that 
Hovis and the distribs sought to 
“annoy, embarrass and_ harass” | 
him by the requests. 

A. J. Ellington, Booth’s attorney, ' 
declared that not only did Booth 
object to allowing Hovis to see the 
books but he also prevented agents 
of the Bureau of Internal Revenue 
from examining them. 

Judge Hayes, in declining to is- 
sue an order demanding that Booth | 
show his records, sought to estab- | 
lish the scope of Hovis’ inquiry and | 
later requested that the attorney | 
reach an agreement letting Hovis 
examine the books “to arrive at! 
the amount of royalties due but no 
more.” Ellington and Hovis agreed | 
to do so “as long as,” Ellington | 
Stipulated, “the evidence cannot be | 
used in Federal Court.” 


ALLIED ARTISTS BALLYHOO 


| 








Shooting Bankroll on Promotion 
! Wanger’s ‘Riot In Cell 11’ 





Hollywood; Feb. 2. 
At weekend meeting of Allied 


Artists execs here the newspaper, 
television 





W. _and radio budget for 
ower Wanger’s “Riot in Cell 
—* 11” was upped also to $350,- 


worked out were plans for | 


Saturation bookings to follow tee- 


Offs "in New Enpl- te | 
and Texas. - ngland, Michigan | 
Allied 


slans fac Ce then discussed | 
if Raed ‘Arrow In Dust,” “Ghost 
Gola iCary. Messrs. Goldstein, | 
ena et, Prichard came _ to 
ager for sessions attended by 
“cy, Mirisch, and Branton, 


| since 1949 when 


Reissues Via 
Realart Earned 


U $6,278,000 


Universal up to Oct. 31, 1953, 
earned $6,278,000 from old pix as- 
signed to Realart for reissue han- 
dling, it’s revealed in a U prospec- 
tus filed with the Securities and 
Exchange Commission this week in 
respect to 70,105 shares of U com- 
mon that remained to be exercised 
as of Jan. 24. 

Deal with Realart runs to May 
31, 1957, and covers U pix for the 
period from 1933 to 1946. Under 
its provisions, U gets a minimum 
Suarantee of $3,250,000 against 
35% of the gross over $9,714,286. 
Also from 25% to 30°% of the gross 
receipts on certain pix. Additional 
U share was $3,128,000 for a total 
of $6,278,000. 

In Britain, where reissue rights 
to U films go to Eros under a long- 
term deal, U collected another $1,- 
363,000 from its oldies. Eros has 
the rights to U pix from 1937 to 
1942. ° 

Prospectus revealed the salary of 
Charles Feldman, U v.p. and gen- 
eral sales manager, under a new 
five-year contract starting Jan. 1, 
1954. He gets $1,350 weekly for 
the first year and $1,450 a week for 
the rest. Eugene F. Walsh, v.p. 
and treasurer, under a three-year 
contract starting Nov. 1, 1953, gets 
$800 weekly up to Oct. 31, 1954, 
$900 weekly to Nov. 1, 1955, and 
$1,000 weekly for the third year. 

Recounting the number of anti- 
trust suits pending against U, the 
prospectus said there were 199 of 
them. Total of 179 ask for dam- 
ages accumulating to $388,333,032. 


There are 11 suits asking more | 
than $5,500,000 each. 
Breakdown of selling. branch 


j;and administrative expenses for the 
year ended Oct. 31, 1953, showed | 


an increase of more than $6,000,000 
the figure was 
$17,752,433. The 1953 expenditure 


(Continued on page 20) 


PRODUCERS GUILD’S 
ZIPPIER 1954 ROLE 


Hollywood, Feb. 2. 
awareness of film 





Growing 


to importance of group will 
expounded activities of Screen 
Producers Guild in 1954, according 
to prexy Carey Wilson. 

Plan is particularly beamed at 
making members more conversant 
with their jobs and for this pur- 
pose Guild embarks immediately 
upon series of monthly member- 
ship meetings at which important 
industry figures will talk. 

Among those who've accepted 
are Columbia's Montague, Selz- 
nick, Golderson, and Sarnotf. 


Golf Pros in ‘Par’ 


Hollywood, Feb. 2. 
Joe Kirkwood, Jr., and Russ Les- 
lie organized an indie unit to film 
“Cupid Under Par,” in which boy 
meets girl on the golf links. Top 





male roles wil! be played by Kirk- | 


wood and Johnston, with the 
femme lead still to be signed. 
Four pro golfers, Sam Snead. 


Cary Middlecoff, Al Besselink and 


Jackie Burke, Jr., will appear ia | 
ithe film. 


in-| 

| 
dustry and producers themselves | 
cue 


‘FOOD AND VIDEO 





Do amusements in general, and 
moving pictures in particular, get 
stepchild treatment from the daily 
press of the United States? This 
impression is strongly prevalent 
among many film men but has ap- 
parently never been “documented.” 
That would be a monumental job. 
A VarIETY staffer recently checked 
a week’s issues of but three papers, 
the Chicago Tribune, St. Louis 
Post-Dispatch and the Denver Post 
and came away with _ several 
strong impressions in no way of- 
fered as scientific proof but at the 
same time provocative: 
| 1) The Food Industry with its 
| highpower franchises demands and 
gets much more tiein space than 
amusements. 

2) There is a tendency to blur 
and mingle film news in with 
women’s pages. 

3) Television gets a better break 
than films. > 

It is VarieTy’s hunch that th 
film industry would be smart to 
make an extensive analysis and 
breakdown of the possible break- 
down of newspaper cooperation 
bearing in mind that the dailies 
continue to collect special high 
rates from theatrical advertisers, in 
carryiorward of the old circus 
cash-with-copy practices. 

Treatment of the film industry 
by the nation’s daily newspapers, 
from both the editorial and adver- 
tising standpoint, has, of course, 
long been a subject of debate, the 
Major complaints being that news- 
papers (1) play up unfavorable 
news relating to Hollywood and 
(2) charge theatres a higher ad- 


(Continued on page 20) 


CAMERA COSTS 





Tehnicolor has slashed charges 
for its three-strip cameras and 
camera accessories by 50%. Com- 
| Pany also has reduced rates on 
/rush prints and on its successive 
| exposure negative. 











CUT BY TECHN 





| 


| “Lili,” 


/ 





| 


| 
| 


| New rate sked ‘affects only the | 


| ‘front end” of the Techni opera- 
; tion. Processing charge for prints 
|handled in the imbibition, dye- 
| transfer method continues at 4.98c 
| per foot. 


|is down to $120 a week from the 
| former $240 and to $20 a day from 


Snaper Excuses Poor Exploitation 


In ‘Only Business Where Buyer 
Pays Bonus If Item Sells Well’ 





‘Jail Bait’ Too Raw 


Columbia has an upcoming 
feature titled “Bait.” 

Some Col-ites toyed around 
with ‘Jail Bait” as the handle 
but predominant opinion was 
that this was too raw. 

Pic, incidentally, is a Hugo 
Haas entry. A previous offer- 
ing from Haas was “Pickup.” 








$US. Films In 
Race for Brit. 
Academy Prizes 


London, Jan. 26. 
Eight Hollywood and five British 
pix are on the short list for the 
British Film Academy annual 
awards for the best pictures of 
1953. The remaining six are made 


up of two from France, three from | 


Italy and one Franco-Italian co- 
production. 

U. S. films on the list are “Bad | 
and the Beautiful” (M-G), “Come. 
Back, Little Sheba” (Par), ‘‘Eterni- | 
ty” (Col), and “Julius Caesar,” 
“Mogambo,” all Metro; | 
“Roman Holiday,” “Shane,”’ both | 
Par, and “Sun Shines Bright” 
(Indie). | 

Short lists for acting awards | 
are divided into five categories. | 
For the best British actress the! 
contest will be between Audrey | 
Hepburn (‘Roman Holiday”) and | 
Celia Johnson of “Captain's Para- 
dise’”” (UA). John Gielgud, Jack! 
Hawkins, Trevor Howard, Duncan | 
Macrae and Kenneth More are in} 
the derby for the best British ac- | 
tor. The best foreign actress will | 
be chosen from. Shirley Booth, | 
Leslie Caron, Mala Powers and 
Maria Schell and the best foreign 
actor from Eddie .Albert, Marlon 
Brando, Van Heflin, Claude Laydu, 


+ Under 


the present system of 
marketing pictures, it’s almost im- 
possible for a smalltown theatre- 
owner to properly exploit the 
films, so declared Wilbur Snaper, 
prexy of Allied States Assn., in an 
address last week to students of 
the Associated Motion Picture Ad- 
vertisers showmanship class. in 
New York. 

Exhib leader denied the accusa- 
tion that “exhibitors have gotten 
lazy,’ and placed the blame for 
the exploitation lag on distrib 
selling methods. “The time ele- 
ment is critical,” he said. Under 
the present selling system, we do 
not know when a particular pic- 
ture will be available for our the- 
atres. So how can we prepare an 
exploitation campaign? At one 
time we knew definitely what we 





were going to play six weeks in 
advance. Now we don’t know what 
picture we'll have even three 


} 


| weeks in advance. Many times a 


booking deal is set only a few days 
_ before the picture is set to open.” 
| Another deterrent to exhib 


in- 
'terest in pushing a picture, ac- 
|cording to Snaper, is that “we do 


/not get tle proper money out of a 
| picture. He stressed that this was 
| the only industry in which the buy- 
er had to pay more for his prod- 
uct if he did more b:isiness. ‘““We 
have suggested an incentive sys- 


|tem of selling,” he declared, “but 


it has been ignored by distribution 
although it worked successfully in 
a test.” Under the plan, snaper 


(Continued on page 20) 


Dick Sale Found Spain 
Okay for Production 
With High School Habla 


What became of those veteran 
producers, writers and _ directors 
who left 20th-Fox over the past 
year when CinemaScope sharply 
reduced the studio's film output? 





| Why, they went into independent 
production. 
|director Richard Sale and producer 


Well, at least writer- 


Robert Bassler did. 


Marcel Mouloudji. Gregory Peck | , Both have a 
‘and Spencer Tracy. Colette !ong string of 20th pix to their 
Marchand and Norman Wisdom ¢redit. 


compete for the title of the most 


| promising newcomer. 


Rate for the Techni cameras now 


| $40. Camera accessories for “wild” | 


shooting are cut to $37.50 per week 
|'from $75, and for sound shooting, 


including wild shooting if desired, | 


to $112.50 per week from $225. 
| Price of rush prints from 

Techni three-strip, 
| posure or separation’ negative is 
jcut to 15c per linear foot for color 
(from the former 22.83c) and to 
4.68c for black-and-white (from the 
|former 9.6c). The Techni three- 


| 


the 


(Continued on page 15) 


Radio ‘Pirating’ Theatre 
Closed-Circuit Sports 


What to do about unauthorized 
radio broadcasts of exclusive thea- 
tre tv sports events topped the 
agenda of the first meeting of the 
newly-created theatre tv committee 
of the Theatre Owners of America. 
Confab was held last Friday (29) in 
the N. Y. office of committee chair- 
man Harry Goldberg, pub-ad top- 
per of the Stanley Warner chain. 

Problem originated with the 
closed-circuit telecast of the Rocky 
| Marciano-Roland LaStarza heavy- 
| weight championship fight when 
| several indie stations “pirated” ac- 
{counts of the bout out of N. Y.’s 
|! Polo Grounds. Under its deal with 
Theatre Network Television, pro- 
moter of the closed-circuit gvent, 
theatres were assured an exclusiv- 
ity on the bout. Price to TNT, in 
turn, included the radio rights 
which TNT could peddle or not, as 


(Continued on page 10) 





successive ex-, 


The Academy Council is to give | 
certificates of merit to “A Queen 
Is Crowned” and “Elizabeth Is 
Queen” for the exceptional quality 
of Coronation films; to Thomas 
Stobart for his work as director- 
cameraman on the “Conquest of 
Everest” and to Erich von Stro- 
heim for his great services to the 
film industry as director and actor. | 





SCREEN PUBLICISTS 


strip or successive exposure nega- | 


i 


PONDER PICKET LINES 


The Screen Publicists Guild, 
representing homeoffice  pub-ad 
staffers of five distribs, is for- 


mulating plans to take “economic 
action” against the companies in 
the event current negotiations for 
a new pact breakdown. Union is 
presently dickering with Columbia, 
Warner Bros. and United Artists. 

A union spokesman refused to 
indicate what form the “economic 
action” would take, but on the 
basis of previous activities of the 
SPG it’s believed it would consist 
of picketing and distribution of 
leaflets in front of theatres display- 
ing the distribs’ films. As a mem- 
ber of the Distributive, Processing 
and Office Workers of America, a 
national labor outfit, the SPG said 
it is assured of aid from non-film 
unionists outside of the New York 
metropolitan area. 

Up to this point, the SPG has 
threatened no action against the 
film companies since present con- 


tracts prevent picketing or dis- | 


tribution of leaflets. The pacts with | 


Col and Warners expire on Friday 

(5), thus freeing the union of con- 

tractural obligations with these 
(Continued on page 13) 


| largest 


Sale, who returned from Europe 
last week after directing an indie 
picture there, trains to the Coast 
today ‘ Wed.) to pick up directorial 
reins there on a venture that Bass- 
ier is producing for United Artists 
release. Accompanying Sale _ is 
his writer-wife Mary Loos whose 
collaboration with him on scripts 
make the screenplays a family af- 
fair. 


Sale’s overseas chore, “Fire 
Over Africa,"’ was turned out by 
Hemisphere Productions ‘himself, 


Mrs. Sale and Mike Frankovich) in 
association with British Lion. Prior 
to his departure west, he disclosed 
that the budget on this Maureen 
O'’Hara-Macdonald Carey = starrer 
was around $750,000 of which two- 
thirds represented “mostly pounds 
and a few pesetas.” 

Dollar financing was provided by 
Columbia which retains the west- 
ern hemisphere distribution rights 


while British Lion ‘a Sir Alexan- 
der Korda firm) has the eastern 
hemisphere. “Some _ 80% of 


(Continued on page 15) 
SCHINE’S CINEMASCOPE 
24 Installations and 21 More on 
Agenda of Circuit 
Albany, Feb. 2. 

The Schine Circuit, of Glovers- 
ville, is engaged in one of the 
conversion-to-CinemaScope 
operations among the chains. Some 





24 of its theatres are already 
|equipped — including two in the 
small city of Amsterdam, and 21 
additional are reported to be 


slated for installations by March. 

Six Schine situations in the Al- 
bany territory are among those 
| now presenting CinemaScope. 


‘ 
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New Films Boost L.A.; ‘O'Keefe’ Lofty | 
$77,000, ‘Paratrooper’ Plump at 256, 
‘Female’ 136, ‘Cinerama’ 30146, 39th 


Los Angeles, Feb. 2. #— 
Broadway Grosses 


Five newcomers are providing | 
Estimated Total Gross 





some help this week but an over- | 
load of long extended-runs is keep- 
ing the overall total down at a | 
modest level. “Majesty O'Keefe” | 


is pacing the field of new entrants | This Week ..... . . $482,100 
with a brisk $27,000 in two the-| (Based on 24 thea'res' | 
atres. “Paratrooper” is rated hearty | Last Year ... $621,760 


$25,000 in three houses. (Based on 22 theatres 
“Riders to Stars,” in four situa- | = 














Day” ‘Rep), fair $12. 


8508 soxae Rifles’ Loud 156, 


24) 
'—“Knights Round Table ‘(M-G) 


'wk). Good $2,500 after $3,000 in 


‘Cantor’ Robust 


P’TROOPER’ FAT 146, 


ST. LOO; ‘O'KEEFE’ 126 Ciney Mild: Paratrooper High I26, 


St. Louis, Feb. 2._ 

Holdovers predominate here this 
session with only two new films on 
deck. Fine weather over the past 





weekend hypoed biz and all hold- 
overs are doing fine. “Paratrooper 
looms very good at the St. Louis 
while “His Majesty O'Keefe” fin- 
ished an Okay week at the Fox. 
“Knights of Round Table” still is 
solid in sixth round at Loew's. 
Reissue combo of “Little Caesar 
and “Public Enemy” has rounded 
out a fine week at the Missouri | 
and is holding a second stanza. 
Estimates for This Week 

Fox (F&M) (5.000; 60-75'\—“Boy | 
From Oklahoma” ‘WBi end “Dia- ; 
mond Queen” (WB). Opened today 
‘Tues.'. Last week. “Majesty 
O'Keefe” 





Loew's ‘Loew's’ (3.172; 90-$1. 
6th wk). Solid $12.500 after $13,- 
000 last week. 

Missouri (F&M) (3.500; 60-75)— 
“Public Enemy” ‘WB) and “Little 
Caesar’ (WB) (reissues) (2d wk). 
First week was big $12,000. 

Orpheum ‘Loew’s) (1.500; 50-75) 











M Fair 16, ‘Bravo Brisk $7,500 


Key City Grosses 


Estimated Total Gross 
This Week ......- $2,433,600 
(Based on 23 cities, and 196 
theatres, chiefly first rums, 1n- 
cluding N. Y.) 
Total Gross Same Week 
Sat Bee 53. ss $2,306,100 
(Based on 23 cities. and 209 
theatres.) 








| 


Prov, Sadie 106 


Providence, Feb. 2. 
Upped scale and Cinemascope 


| 
| 


frame. 


Cincinnati, Feb. 2 
Downtown biz is moderate this 
“Paratrooper,” shaping 
swell in Palace, tops the new bills. 


“M” at Capitol, for 16-year-olds 


and adults is fair. “Escape Fort 
Bravo” at the Grand is rated good. 
“Miss. Robin Crusoe” is off to slow 
start at Keith's. “Knights of 
Round Table,” the only holdover 
is winding a strong third week in 
the Albee. 
Estimates for This Week 

Albee (RKO) (3,100; 75-$1.25)— 
“Knights of Round Table” (M-G) 
(3d wk). Solid $12,000 finale after 
$16,500 second stanza. 

Capitol (RKO) (2,000; 55-85)~ 
“M” (Indie) and “El Aiamein” 
(Col). Fair $7,000. Juves under 
16 not admitted. Last week. “Sea 
of Lost Ships” (Rep) and “Crazy- 
legs” (Rep), $5,500. 

Grand (RKO) (1,400; 55-85)— 
“Escape Fort Bravo’ (M-G) and 
“Man of Conflict” (AA). Good 
$7.000. Last week, “His Majesty 


—*“Torch Song’ ‘M-G) and “Steel| are carrying “Khyber Rifles” to a| O'Keefe” (WB) (m.o.), $6.000. 


Lady” ‘UA; (2d wk). Fine $9,500 | 
after $11,000 initial session. 

Pageant ‘St. L. Amus) (1.000; 90) 
—"Little Fugitive” (Burstyn) (3d) 
wk). Fast $3,500 after $4,700 in|} 
second. 

St. Louis ‘St. L. Amus) (4,000; 
60-75'\—“‘Paratrooper” (Col) and 
“Prisoner Casbah” (Col). Solid $14,- 
080. Last week, “3 Sailors and 
Girl” (WB) and “Flight Nurse” 
Rep) (2d wk), $10,000. 

Shady Oak (St. L. Amus) (800; 
90:\—‘‘Captain’s Paradise” (A) (6th 


fifth. 





$13,000, Frisco 


San Francisco, Feb. 2. 

Market Street here is in the dol- 
drums currently, with a plethora 
of extended-runs hurting. “Eddie 
Cantor Story” shapes big at the St. 
Francis for the best showing of 
any new pic. “Paratrooper” also 
looms lofty at United Artists. 

“Three Sailors and Girl’ is fairish 
/at Paramount. ‘Public Enemy” 
paired with another oldie, ‘Little 
| Caesar,” shapes fine .at Golden 
Gate. 

| Estimates for This Week 

| Golden Gate (RKO) (2,850; 65- 
| 95)—“*Public Enemy” (WB) and 
| “Little Caesar’ (WB) (reissues). 
| Fine 10,500. Last week, ‘“‘War Ar- 
'row” (U) and “Affair Monte Carlo” 
(Indie), $13,000. 

Bridge ‘Schwarz-Reade) (399; $1- 
$1.20)—‘‘Living : Desert” (Disney) 
(3d wk). Holding firmly at great 
$9,000 after $9,200 in second. With | 
, $9,000 for initial week, this makes | 
| record gross for three-week run at 
this house. 

Fox (FWC) (4,651; $1.25-$1.50)— 
*‘12-Mile Reef” (20th) (3d wk). Fair 
| $11.500. Last week, $16,000. 

Warfield ‘(Loew’s) (2,656; $1- 
$1.50) —“Knights Round Table” 
(M-G) (5th wk). Okay $11,000. Last 
week, $13,000. 

Paramount (Par) (2,646; 95-$1.25) 
—3 Sailors and Giri’ (WB) and 
“Waterfront Women” (Indie). Fair- 
ish $13,000. Last week, ‘“‘Héndo” 
(WB) (3d wk), $11,000. 

St. Francis (Par) (1,400; 95-$1.25) | 
—“‘Eddie Cantor Story” (WB). Big | 

(Continued on page 13) 











tions. is okay $17,000. An average | 

$13.000 or close looms for “with | fA ale’ F 

ever Female” in two spots, with | m ell 

nearly $23 600 more likely in one | e cy 

in two sites plus $29,000 in one | 

nabe and five ozoners. 

is one of few holdovers still get- | First runs hére are relatively 

ting big coin. Nice $13.000 shapes quiet this stanza, with no boxoffice 

good in seventh week. ure at Circle. “Escape From Fort 
Estimates for This Week | Bravo” at Loew’s and “His Majesty 

70-$1.25)—""Majesty O'Keefe” (WB) | time since New Year's. 

and “Captain Scarface” (Indie), at | Estimates for This Week 

week, “3 Sailors and Girl’ (WB) 85)—‘“Forever Female” ‘Par) and 

and “Waterfront Women” (Indie),| “Flight Nurse” ‘Rep). Good $11.- 

FWC) (1,757: 885; 70-$1.10)—‘‘For- | ‘U), $10,500. 

ever Female” (Par) with “Shadows! Indiana ‘C-D) (3.200: 60-85)— 

Vogue. Average $13,000 or near. | (20th), $12,000. 

Last week, Vogue and Palace,! [Loew's ‘Loew’s) (2.427: 60-85)— 

Los Angeles, Iris, Uptown, Loyo- $10,000. Last week. ~Knights 
la (FWC) (2.097; 814; 1.715: 1.248: Round Table” ‘M-G) (‘4th wk 
and “Glory at Sea” (Indie). Okay| Q[Lyrie ‘C-D) (1.600: 50-76:—*“Dia- 
$17,000. Last week, with Globe.| mood Queen” ‘WB) and “Down 
(UA) and “Shark River” (UA), $17,-- Jamboree onstage replacing second 
000 L. A. in another unit. feature Sunday only at 95-$1.25 
(UATC-FWC) (2,404: 756; 70-$1.10) of Jezebel” ‘Lip) and “Terror 
—‘Dragonfly Squadron” (AA) and | Street (U). $8,000 with same setup. 
$11,000. Last week. plus Wiltern, | ¢ ? 
ae ge rong (AA) | Arrow Smash $12,000 In 
and “Private Eyes” (AA), $f8.200. 2 ‘ + 
ropolitan-G&S-SW) (2,213: 980: Pitt; Cantor Fine 11G 
2,344; 70-$1.10) — “Paratrooper” 

(Col). Hearty $25,000. Last week. Pittsburgh, Feb. 2. 
excluding Wiltern, “Easy To Love” Holdovers everywhere this week 
bery” (M-G) (3d wk), $8,200. |Arrow”’ is cashing in © solidly. 

Globe (FWC) (782: 70-90\—“Go |“‘Knights of Round Table’ was 
(UA) (2d wk’. Okay $2.600. Last | at last minute when fifth week 
week, with unit for $6.600. |topped the fourth. “Eddie Cantor 
$1.50\—“Cantor Story)’ (WB) (5th | Stanley. “Walking Baby Back 
wk). Mild $4.000. Last week. $4,500. | Home” at Fulton is very big in 
$1.80) — “Knights Round Table” |to pick up at Warner and advance 
(M-G) (6th wk). Fine $13,000. Last | continues encouraging. 

Chinese (FWC) (1.905; $1-$1.80) | Fulton (Shea) (1.700; 65-$1)— 
—‘‘12-Mile Reef” (20th) (6th wk). | “Walking Baby Home” (U) (2d wk). 
Angeles, $14,500. | which may force another stanza. 

Hillstreet, Pantazes (RKO)! Last week, Donald O’Connor star- 
Thompson” (Col) (2-D) (6th wk). | $12,000. 

Slight $9,000 in 5 days. Last week, | Harris (Harris) (2,100; 65-$1)— 

Ritz, Rialto ‘FWC-Metropolitan) | because it’s the only new picture 
(1,363; 839; 90-$1.50) — ‘‘Act of | downtown this week; in 8 days sock 
eron Nights” (RKO) (2d run) (3d 
wk at Rialto). Slow $4,000. Last ¢ ; 

Fine Arts (FWC) (631; 90-$1.50) | ( d Sh 
— “Living Desert” (Disney) (7th | omman a 
wk). Good $5,500. Last week, 

El Rey ‘FWC) (861: 70-$1.10) — 

“Little Fugitive’ (Indie) ‘7th wk). 


nabe and four driveins. “Dragon- | 
fly Squadron” looks mild $11,000 | 11G T Ind Is 
“Cinerama” belted out another | Ops p 
great $30,500 in 39th week but} Indianapolis, Feb. 2. 
in sixth session for “Knights of | andouts on tap. “Forever Female” 
Round Table.” “Living Desert” is qooxs to lead town with a nice fig- 
matt, Angeles, Hollywood Pare | No boldovers are in. view for. frat 
L.A. Par. only. Bright $27.000. Last Cirele (Coéckrill-Dolle) ‘2.800: 60- 
L. A. Par. only, 8 days. $17,200. 000. Last week. “Taza. Son of 
Warner Downtown, Vogue ‘SW- | Cochise” ‘U) and “Glass Webb” 
Tombstone” (Rep), D’town, and | “Majesty O'Keefe” (WB). Modest | 
“Norman Conquest” (Lip), at $10,000. Last week, “Khyber Rifles” | 
“Cease Fire” (Par). (3-D) (2d wk),|“Escape Et. Bravo” ‘(M-G) and 
$6.200. Downtown is another unit. | “Marshall's Daughter’ UA). Oke 
70-$1.10)—‘‘Riders to Stars” (UA) | $7,000 at 95-$1:25 scale. 
excluding the L. A., “Go Man Go” | Laredo Way” (Rep!. With All-Star 
Loew's State, Fox Hollywood scale. Slow $5,500. Last week. “Sins 
“World For Ransom” (AA). Mild | 
Orpheum, Hawaii, Wiltern (Met- 
(Col) and “Charge of Lancers” H.0., ‘Baby’ Smooth 86, 2d 
(M-G) and “Great Diamond Rob-| except at the Harris, where “War 
Man Go” (UA) and “Shark River” | held over for sixth stanza at Penn 
Warner Beverly (SW) (1.612; 90- | Story” is okay in second week at 
Egyptian (UATC) (1,538: $1- | holdover. “Cinerama” is starting 
week, $15,200. Estimates for This Week 
Light $8,000. Last week, with Los | Still in chips, big $8,000 or near, 
(2,752; 2,812; 95-$1.50) — ‘Sadie rer went o\er hopes to smash 
$12.800. | ‘*War Arrow” (U). Getting a break 
Love” (UA) (6th wk) and “Decam- | (Continued on page 13) 
week, $5.800. 
$6.000, 
Light $1.800. Last week. $2,400. 
Four Star (UATC) (900; $1.50- 





ry 8 Spa ad Detroit, Feb. 2. 
7S Ree a. tg | “The Command” has taken over 
$5 300. OD ' : : ’ leadership here this week with a 


hohe = sharp session at the Michigan. 

Wilshire (FWC) (2.296; $1-$2.20) § ee Y eae 
— “Millionaire” (20th) (13th wk), |_Man in Attic” looks fairly good 
Slow $4.200. Last week. with at the Fox. “Taza, son of Cochise 
Warner Hollywood 'SW? ‘1.364; mist” is good at the Madison. Re- 
$1.20-$2.80) — “Cinerama” (Indie) | ISSUES of Public _ Enemy and 
(40th wk). Just going into 40th | Little Caesar” continue to attract 
frame after sock $30,500 last week. solid coin in second week at the 
Broadway - Capitol. 





Barney Balaban’s Chore 


Paramount prexy Barney Bala- | 


Music Hall. 
Estimates for This Week 


shapes big at the Palms. “Biga- | 


“Cinerama” | 
rolis smoothly in 46th week at the wk). Still strong at $14,000. Last 


35,000; Det; ‘Taza’ 


| 000. 


nifty session at RKO Albee. 
Loew’s State also is doing well | 
with a holdover of “Sadie Thomp- 
son” in 3-D. Majestic with “Golden 
Blade” is steady. } 
Estimates for This Week 

Albee (RKO) (2,200; 74-$1)— 
“Khyber Rifles” (20th). Upped 
scale helping to smash $15,000. 
Last week, “War Arrow” (U) and 
“Back to God’s Country” (U), $8,- 
500. , 

Majestic (Fay) (2,200; 50-70)— 
“Golden Blade” (U) and ‘Meet Dr. 
Jekyll and Mr. Hyde” (U). Five- 
day run hit okay $6,500. Last week, 
“Eddie Cantor Story” (WB) and 
“Affair Monte Carlo” (AA), $11,000. 

State (Loew) (3,200; 65-90)— 
“Sadie Thompson’ (Col) and 
“Battles Chief Pontiac” (Indie) (2d | 
wk). Hot $10,000. First week, $17,- | 


} 


Strand (Silverman) (2,200; 50-70) 
—‘Forever Female’ (Par) and 
“Gay Adventure” (AA). Opened 
Monday (1). Last week, “The Neb- 
raskan” (Col) and “El Alamein” 
(Col), mild $6,500. 


Hub Limps Along But 
‘Cantor’ OK at $16,000; 
‘Cinerama’ Big 196, 5th 


Boston, Feb. 2. 

Biz is just poking along here 
this stanza with the newcomers fail- 
ing to create any stir, and hold- 
overs on the wane. “Eddie Cantor 
Story” at Paramount and Fenway, 
shapes okay. ‘Forbidden’ at the 
Memorial looms fair while ‘‘For- + 
ever Female” at the Met is thin. 
Estimates for This Week | 


Astor (B&Q) (1,500; 50-$1.10)— 
“Annapurna” (EIF) (2d wk). Mild 
$3,500 in 6 days. First week started 
strongly but skidded to $6,500. 

Beacon Hill (Beacon Hill) (800: 
50-$1)—“Fanfan Tulip” (Lopert) 
(18th wk). Set new house record 
for length of run winding with very 
good $3,000. Last week, $3,500. 

Boston (Cinerama Productions) 
(1,354; $1.20-$2.80) — “Cinerama” 
(Indie) (5th wk). Out-of-state pa- 
tronage stymied by traffic condi- 
tions. Off to aobut $19,000, but 
still big. Last week, $21,000. 

Exeter (Indie) (1,300; 60-$1)— 
“Gilbert & Sullivan” (UA) (2d wk). 
a $8,000 following $9,000 in 
irst. 

Fenway (NET) (1,373; 50-90)— 
“Eddie Cantor Story” (WB) and 
“Topeka” (AA). Fair $4,000. Last 
week, “Bigamist’” (FR) and ‘Monte 
Carlo Baby” (Indie) $3,500. 

Majestic (Shubert) (1,500; $1.20- 








Sockeroo 206, ‘Bigamist’ Good 10G 


| Scarlett” (UA). Fair $14,000. Last 
| week, “Walking Baby Home” (U) 


1“Taza”’ (U) (3-D) and “El Alamein” 
|(Col). Big $20,000. Last week, 
\“‘Forbidden” (U) and “Charge of 
| Lancers” (UA), $10,000. 

Madison (UD) (1,900; 80-$1)— 
“Bigamist” (FR) and “White Fire” 
(Lip). Good $10,000. Last week, 
“Walking Baby Home” (U) and 
| “Border River’ (U) (2d wk), $6,000, 
| Broadway-Capitel (UD) (3,500: 
80-$1)—“Public Enemy” (WB) and 
“Little Caesar” (WB) (reissues) (2d 


| 
| 


week, $20,000. 
| United Artists (UA) (1,938: 80- 


ban has been named New York |, Fox (Fox-Detroit) (5,000; $1)—|$1)—"Take High Ground” (M-G) 
State chairman for the Crusade “Man in Attic’ (20th) and ‘“Man/) (2d wk). Down to oke $8,500. Last 


for Freedom by Henry Ford 2d, 


national chairman. wk), $21.000. 


Film industry leader will direct Michi Inite “oj ; 
work of county campaign vol losda dete eee pag 


teers in enlisting support for Ra-! Loud $35.000. 


Crazy” (20th). Good $30,000, Last | week, $12,500. 
week, “12-Mile Reef” (20th), (4th | 


Adams (Balaban) (1,700; 95- 
| $1.254—“Knights of Round Table” 
(M-G) (6th wk). Oke $7,500. Last 


(WB). | week, $10,400. 
Last week, “Eddie | 


Music Hall (Cinerama Produc- 


dio Free Europe's broadcasts to Cantor Story” (WB) and “Geral-j|tions) (1,194; $1.40-$2.80)—"Ciner- 


the 70,000,000 people in Soviet) dine” (AA), $18,000 
satellite countries, i 


Palms (UD) (2,961; 95-$1.15) — 


ama” (46th wk). 
Last week, $21,000. 





$2.40)—"Julius Caesar’ (M-G) (7th 
wk). Fair $5,000. Last week, $6,000. 

Memorial (RKO) (3,000; 50-90)— 
“Forbidden” (U) and = “Captain 


Keith’s (Shor) (1,500; 55-85.—~ 
“Miss Robin Crusoe” (20th). Thin 
$4,000. Last week, “How to Marry 
Millionaire” (3-D) (20th) (5th wk), 
all right $5,500 at 85:$1.25 scale. 

Palace (RKO) (2,600; 55-85)~— 
“Paratrooper” (Col). Swell $12. 
000. Last week, “Here Come Gir!s” 
(Par), $10,000. 


Blitz Bops Torento But 
‘Baby’ Boff at $15,000; 
‘Reef’ Wow at $22,000 


Toronto, Feb. 2. 

Two-day blizzard dented week's 
biz badly. With some cessation and 
traffic cleanup, “12-Mile Reef” 
swung in to top the town for new- 
comers, with “Walking My Baby 
Back Home” smash. ‘‘Man Between” 
in two houses in near-capacity. On 
third frame, “Knights of Round 
Table” still is smash. “Hondo” also 
is a nice holdover. 


Estimates for This Week 


Downtown, Glendale, Mayfair, 
Scarboro, State (Taylor) (1.095; 955; 
470; 694; 698; 35-60)—‘“Big Lea- 
guer” (M-G) and “Royal African 
Rifles’ (AA). Poor $9,500. Last 
week, “Ambush Tomahawk Creek” 
(Col) and “Sky Commando” ‘Col), 
$14,500. ~- 

Eglinton, University (FP) ‘1.080; 
1,558; 40-75)—"*Man Between” 
(Indie). Turnaway $14.000. Last 
week, “Little Boy Lost” (Par) (5th 
wk), $9,000 in 4 days. 

Hyland (Rank) (1.250; 60-90)— 
“The Sinner” (Indie) (3d wk). Lusty 
$8,000. Last week, $9,000. 

Imperial (FP) (3,373; 40-75)—''12- 





| Mile Reef” (20th). Wham $22.000. 


Last week, “Millionaire” (20th) 
(4th wk), $11,500. 

Loew’s ‘(Loew’s) (2,096; 90-$1.50) 
—‘‘Knights Round Table” (M-G) 
(83d wk). Wham $20,000. Last week, 
$19,000. 

Odeon (Rank) (2.390; 50-90)— 
“Moulin Rouge” (Romulus). For 
first time here at pop prices. okay 
$8,500. Last week, ‘Dangerous 
Crossing” (20th), $8,000. 

Shea’s (FP) (2,386; 40-75)—*Hon- 
do” (3-D) (WB) (2d wk). Nice $1ll,- 
000. Last week, $14,000. 

Towne (Taylor) (695; $1.25-$1.75) 
—‘Julius Caesar” (M-G) (6th wk). 
Neat $6,500. Last week. $7,500. 

Uptown (Loew) (2.745; 40-75)— 
“Walking Baby Home” (U). Big 
$15,000. Last week, ‘Kiss Me, 
Kate” (3-D) (M-G) (4th wk), $8,500. 


‘CANTOR’ HEP $12,000, 
OMAHA; ‘OKLA.’ OK 66 


: Omaha, Feb. 2. 
First-runs here are in a slump 
this session, with few of new bills 





Border River” (U), $18,500. -| able to pack them in. “Knights of 


Mertopolitan (NET) (4,367: 50-90) 
—“Forever Female” (Par) and 
“Terror Street” (Lip). Thin $14.- 
| 000. Last week, “Cease Fire” (3-D) 
(Par) and “Geraldine” (Rep) (2d 


Round Table” is holding well at 
the: State in second week. “Eddie 
Cantor Story” shapes good at the 
Orpheum. 

Estimates for This Week 





wk-5 days), $10,500, 

Orpheum (‘Loew's) (3,000: 65- 
| $1.05) —"Sadie Thompson" (3-D) 
}(Col) and “War Paint" (UA) (3d 
| Wk). Satisfactory $10,000 following 
| $17,000 for second. 

Paramount (NET) (1,700: 50-90)— 
“Eddie Cantor Story’ (WB) and 
“Topeka” (AA). Good $12,000. Last 
week, “The Bigamist’ (FR) and 
|‘‘Monte Carlo Baby" (Indie), same. 

Pilgrim (ATC) (1,800; 60-95)— 
“Wild One” (Col) and “El Ala- 
mein” (Col) (3d wk-5 days). Oke 
| $7,000 “after $13,000 second week. 

State (Loew's) (3,500; 50-90)— 
|\““Escape Ft. Bravo’ (M-G) and 
| “Paris Model” (Col) (2d wk). Slen- 








1 $10,000 in first week. 


Brandeis (RKO) (1,100; 50-75'— 
“Paratrooper” (Col) and “Paris 
Model” (Col). Good $5,500. Last 
| week, “Bad for Each Other” ‘Col? 
and “Texas Band Man” (AA’, 
| $5,000. 

Omaha (Tristates) (2.000; 50-76) 
—Boy From Oklahoma” (WB) and 
“Golden Idol” (AA). Okay, $6,000. 
Last week, “Captain's Paradise 
(UA) and “Torch” (UA), $6,500. _ 

Orpheum (Tristates) (2.890; 69- 
85)—"“Eddie Cantor Story” (WB). 
| Fine $12,000 or near. Last week, 
“12-Mile Reef” (20th) (2d wk’, 
$10,000 at 70-90¢ scale. 

State (Goldberg) (875; 80-$1'— 
|“‘Knights of Round Table” (M-G) 





Solid $20,000. der $6,000 following below hopes | ‘2d wk). Fast $5,500 after $10,500 
opener, 
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3 New Pix, Good Weather Help Chi: 
‘Cantor’ Wow $33,000, ‘Rifles’ Sock 
45G, Sailors - Paint’ Bangup 206 


Chicago, Feb. 2. + 





Bow of three new bills, with a 
ood assist from the mercury, is 
helping most mainstem houses to 
an exceptional session. However, 
biz is anemic for some of holdovers. 
“Eddie Cantor Story” is gathering 
up a socko $33,000 at the Mc- 
Vickers in the leadoff week while 
“Khyber Rifles” looms great $45,- 
000 at the larger Oriental. “3 
Sailors and Girl” and “War Paint” 
are a iast $20,000 at the Roosevelt. 
In second frame, “Sadie Thomp- 
son” is holding nicely with stage- 
show at the Chicago, as is duo of 
“wild One” and “Drums of Tahiti” 
at United Artists. Ziegfeld, with 
“Gilbert and Sullivan,” is heading 
for a good second round. 

“Knights of Round Table” is 
smash at State-Lake in the third 
while “12-Mile Reef” is okay at the 
Woods in fourth. “Living Desert” 
looks healthy at the Loop and “Lit- 
tle Fugitive’ shapes well at the 
World. Selwyn is holding at par 
with “Julius Caesar.” At the Pal- 
ace, “Cinerama” continues to sail 
high in 27th week. 

Estimates for This Week 

Chicago (B&K) 3,900; 98-$1.25)— 
“Sadie Thompson” (Col) (2-D) (2d 
wk) with stageshow. Neat $41,000 
after $56,000 last week. 

Grand (RKO) (1,200; 55-98)— 
“Easy to Love” (M-G) and “Dia- 
mond Robbery” (M-G) (6th wk). 
Fairish $3,700. Last week, $5,500. 

Loop (Telem’t) (600; 98-$1.25)— 
“Living Desert” (Disney) (6th wk). 
Good $9.800. Last week, $9,000. 

MecVickers (JL&S) (2,200; 65- 
$1.25)—“Eddie Cantor Story” 
‘WB). Hitting smash $33,000 or 
near. Last week, “Paratrooper” 
(Col) and “El Alamein” (Col) (2d 
wk), $17,000. 

Monroe (Indie) (1,000; 55-98)— 
“Lure of Sila” (IFE) (4th wk). Mild 
$3,700. Last week, $5,000. 

Oriental (Indie) (3,400; 98-$1.25) 
—‘Khyber Rifles” (20th). Promises 
bangup $45.000. Last week ‘Mil- 
lionaire” (20th) (9th wk), $17,000. 

Palace (Eitel) (1,484; $1.25-$3.60) 
—‘“Cinerama” (Indie) (27th wk). 
Fat $35,500 after $37,500 last week. 

Roosevelt (B&K) (1,400; 55-98)— 
“3 Sailors and Girl” (WB) and 
“War Paint” (UA). Plump $20,000. 
Last week, “Public Enemy” (WB) 
and “Little Caesar” (WB) (reissues) 
(2d wk), $18,000. 

Selwyn (Shubert) (1,000; $1.25- 
$2.40)—“‘Julius Caesar” (M-G) (6th 
wk). Par $15,500 on two-a-day after 
$15,000 last week. 

State-Lake (B&K) (2,700; 98- 
$1.80/—"Knights of Round Table” 
(M-G) (3d wk). Lush $42,000. Last 
week, $52,000. 
wburf (H&E Balaban) (685; 98)— 
Folly to Be Wise” (Indie) (m.o.) 


(2d wk). Tid 3,200. La reek, 
$4.000. dhs , niniaae 





United Artists (B&K) (1,700; 55- | 
98\—"Wild One” (Col) and “Drums | 
of Tahiti” (Col) (2d wk). Brisk $17,- | 
000. Last week, $23,000. | 

Woods (Essaness) (1,198; 98- | 
$1.25\—"12-Mile Reef” (20th) (4th | 
wk). Fancy $18,000. Last week, | 
$20,000. 

World (Indie) (587; 98)—“Little | 
Fugitive” (Burstyn) (6th wk). Hold- 
ing fine pace with $4,000. Last | 
week, $4,000, | 
. fiegteld (Lopert) (430; 

Gilbert and Sullivan” (UA) (2d | 


Wk). Good $5,000. Last week, | 
$5,500. 





Cold Continues to Clip 
Mels; ‘Cantor’ Oke At — 
76, ‘Knights’ 106, 3d 


Holdeweninneapolis, Feb. 2. | 
coat overs occupy the drivers’ | 
_ “Ss extreme cold continues to | 
Frrettle the boxoffice. Top fresh | 
sate is “<ddie Cantor Story,” okay | 
it pee State. “Give Girl Break” 
piri S slight at Century. For the ex- | 
“KrichyaPtain’s Paradise” and” 
pralghts of Round Table,” it’s the | 
- pis and third weeks, respective- | 
on 12-Mile Reef” is round- 
S Out a fortnight’s run in the | 


O0Op 

c Estimates for This Week 
“GQ entury (Par) (1,600; 65-85)— | 
000°. Girl Break” (M-G). Okay $5.- 
(RKO ast week, “Count Hours” 


«pCOPher (Berger) (1,600; 65-85)— 
$9 po jontly Squadron” (AA). Sad | 
~~ /90. Last week, “Back to God's 


Country” (U), $2,500. | 
65-85)— | 


riyrie (Par) (1,000: 
ror eond Queen” (WB) and “Ter- 
—ireet” (Lip). Mild $4,000. Last 


Week 


I . Bigamist” (FR), $4,500. 

__“adio City (Par) (4,000; 85-$1.20) 
nights of Round Table” (M-G) 

‘Continued on page 13) 


$2,600. | 


Estimates Are Net 


Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; i. e., 
without the 20% tax. Distrib- 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come, 

The parenthetic admission 
prices, however, as indicated, 
— the U. S. amusement 

x. 


‘Love Lusty 186, 
Cleve; ‘M $14,000 


Cleveland, Feb. 2. 














Best showing is being made by | dine” (Rep). 


‘ , 
O’Keefe’ Denver Ace, 
Fast 15G; ‘Flight’ 8G 
Denver, Feb. 2. 
Only two films are getting hold- 
| over here this week, some for just 
a couple of days. “Majesty 
| O'Keefe” is top newcomer with a 
rousing session at Paramount. 
“Flight Nurse” also is doing well 
In two spots. Florida weather is 
| tending to keep folks outdoors, and 
is slowing some spots. “Khyber 
| Rifles” still is good in second Den- 
|ver week. 
Estimates for This Week 
Aladdin (Fox) (1,400; 50-85)— 
“Living Desert” (Disney) (6th wk). 
Neat $4,000. Last week, $4,500. 
Broadway (Wolfberg) (1,200; 50- 
85)—“‘Quo Vadis” (M-G) (2d wk). 
Fair $6,500. Last week, $7,500. 
Denham (Cockrill) (1,750; 50-85) 
—‘Cease Fire” (Par) (3-D) (2d wk). 
Fairish $7,000. Last week, $8,000. 
| Denver (Fox) (2,525; 50-85)— 
|‘“Khyber Rifles” (20th) (2d wk). 
|Good $13,500. Last week, $19,000. 
| Esquire (Fox) (742: 50-85)—"'Con- 
| quest of Everest” (UA). Fine $4,000. 
|Last week, “12-Mile Reef” (20th) 
(2d wk) after three weeks at Den- 
iver, $2,500. 
Paramount (Wolfberg) (2,200; 50- 





| 85)—“Majesty O'Keefe” (WB) and | a fifth stanza. The Hall continued | “Striporama” 


'“Hello Frisco” (Indie). Fancy $15,- 
'000 or better. Last week, “Hondo” 
|(WB) (2d wk), $11,500. 
| Tabor 


t (Fox) (1,967;  50-85)— 
|“Flight Nurse’ (Rep) and ‘“Geral- 
Nice $5,500. Last 


“Easy to Love,” kicking up a smart | Week, ‘“‘Paris Model” (Col) and 


take for State in spite of icy Lake 
Erie winds. 
about average for the Palace. “M” 
is rating lively biz for Hipp. Dualed 
reissues, “Public Enemy” and 
“Little Caesar,” shapes socko at 
the Allen. : 
Estimates for This Week 

Allen (S-W) (3,000; 55-85)—‘‘Pub- 
lic Enemy” (WB) and “‘Little 
Caesar” (WB) (reissues). Socko 
$16,500. Last week, “Eddie Cantor 
Story” (WB), $14,500. 

Hipp (Telemanagement) (3,700; 
55-85) —"M”’ (Indie). With Ohio ban 
taken off this shocker brought 
plenty of publicity. Shapes trim 
$14,000. Last week, ‘“Bigamist” 
(FR), $10,500. ‘ 

Ohio (Loew’s) (1,200: 55-85)— 
“The Actress” (M-G). Mild $5,000. 
Last week, “Julius Caesar” (M-G) 
(Sth. wk), same. 

Palace (RKO) (3,300; 55-85)— 
“Jack Slade” (AA). Fairly good 
$12,000. Last week, “Forbidden” 
(U), $9,000. 

State (Loew’s) (3,450; 55-85)— 
“Easy to Love” (M-G). Smart $18,- 
000. Last week, ‘“‘Knights of Round 
Table” (M-G) (5th wk), $10,000. 

Stillman (Loew's) (2,700; 90- 
$1.25)—“‘Knights Round Table” 
(M-G) (m.o.). Stout $7,000. Last 
week, “Jivaro” (Par), $5,000. 


‘KNIGHTS’ WHAM 556, 
D.C.; ‘CANTOR’ BIG 96 


Washington, Feb. 2. 

There’s a general upswing of 
first-run biz with even the longruns 
helped. 
“Knights of Round Table” at 
Capitol, is well in front with smash 
total. ‘“‘Eddie Cantor Story” at 
Stanley-Warner’s Metropolitan and 
“The Bigamist” at Loew's Columbia 
are also solid. 

Estimates for This Week 
Capitol (Loew’s) (3.434; 90-$1.50) 





98)— |—‘‘Knights of Round Table” (M-G). 


Terrific $55,000, almost equalling 
“Robe” first week record. In for 
longrun. Last week, ‘Forever 
Female” (Par) (2d wk), $9,000. 


|“China Venture” (Col), $6,000. 


| Webber (Bailey) (712: 50-85)— 


“Jack Slade” looks |“Flight Nurse” (Rep) and “Geral- 


dine” (Rep). Trim $2,500. 
week, “Captain’s Paradise” 
and “Heart Goes Crazy” 
$2,000. 


‘Command Loud 


Last 
(UA) 
(UA), 





Philadelphia, Feb. 2. 


session. “Living Desert’? opening 
with big promotion during mid- 
term holidays and with recent 
half-price Sunday juvenile policy, 
shapes terrific at Stanton. “The 
Bigamist” is picking up in third 


“The Command” is rated big at 

the huge Mastbaum, with Guy 

Madison credited for fast upbeat. 
Estimates for This Week 

Arcadia (S&S) (625; 85-$1.30)— 
“Mogambo” (M-G) (17th wk). Good 
$5,000 in final 5 days. Last week, 
$5,500. 

Boyd (S-W) (1,459; $1.30-$2.80) 
—‘‘Cinerama” (Indie) (17th wk). 
Socko $23,000, and topping last 
week’s $21,400. 

Fox (20th) 





| 
| 
| 


Of three newcomers, 


$12,000. Last week, “Man in At- 


tic” (20th) and ‘‘Man Crazy” (20th), | 


$17,000. 
Goldman (Goldman) (1,200: 50- 


99)—“‘Thunder Over Plains’ (WB). | 


Okay $10,000 or over. Last week, 
“Wicked Woman” (UA), $16,000. 
Mastbaum (SW) (4,360; 99-$1.30) 
—‘Command” (WB). 
or close. Last week, “Paratrooper ’ 


| (Col) (2d wk), $11,000. 


Columbia (Loew's) (1.174; 55-85) | 


—‘Bigamist” 
despite crix 


(FR). Solid $10,000 
pans. Last week, 


| “Walking Baby Home” (U) (2d wk), 


Dupont (Lopert) (372; 50-$1) — 
Fanfan Tulip” (UA) (5th-final wk). 
Nice $4,000. Last week, $3,500. 

Keith’s (RKO) (1,939; 70-$1.25)— 
“Sadie Thompson” (Col) (6th-final 
wk). Sturdy $7,000. Last week, 


$6,000. 


| $8,000 


Metropolitan (SW) (1,200; 55-85) 
— “Eddie Cantor Story” (WB). 
Stout $9,000 or close. Last week, 
“Public Enemy” ¢WB) and “Little 
Caesar” (WB) (reissues), $8,400. 

Palace (Loew's) (2,370; 74-$1.20) 
—‘Khyber Rifles” (20th) (2d wk). 
Bright $16,000 after $25,000 last 
weck. Stays. 

Playhouse (Lopert) (435; 55-$1) 
— “Living Desert” (Disney) (5th 
wk). Very likely $6,500. Last week, 
$5,500. Holds. 

Warner (SW) (1,300; $1.20-$2.40) 


Midtown (Goldman) (1,000; 74- 
$1.30)—“‘Bigamist’” (FR) (3d wk). 
Strong $12,000. Last week, $11,600. 

Randolph (Goldman) (2,500; 74- 
$1.30) — “Sadie Thompson” (Col) 
(3d wk). Fine $22,000 or 
Last week, $26,000. 

Stanley (SW) (2,900; 85-$1.25)— 
“Cease Fire” (3-D) (Par) (2d wk). 
Down to light $10,500. Last week, 
$20,000. 


Stanton (SW) (1,473; 50-99) — 


,“Living Desert” (Disney). Terrific 


— “Cinerama” (Indie) (13th wk). | 


Heavy advance indicates lively 
$20,000. Last week, $17,000. Stays 
on. 

Trans-Lux (T-L) (600; 90-$1.25 
—“Eternity’” (Col) (23d wk). Still 
going. Fine $6,000; Last week, 


1$5,500. Continues, 


$20,000. Last week, “Man from 
Cairo” (Lip) and “Sins of Jezebel” 
(Lip), $8,000. 

Studio (Goldberg) (500; 85-$1.25) 
—‘‘Captain's Paradise’ (6th wk). 
Happy $3,800. Last week, ditto. 

Trans-Lux (TL) (500; 99-$1.50)—- 
“Moon Is Blue” (UA) (14th wk). 
Rosy $5,000. Last week, $5,400. 


‘Squadron’ Oke $8,000, 
Seattle; ‘Knights’ 10G 


Seattle, Feb. 2. 
Recent snows appear at end 
after worst storm since 1950. But 
biz, as usual, is slow coming back 





“Little Fugitive’ looms good at 
Blue Mouse and “Cease Fire” 
shapes okay at Paramount. Else- 


where it’s mainly holdover with 
“Knights of Round Table” great 
in third Music Hall session. “Hon- 
do” also is solid in third week at 
Orpheum. 
Estimates for This Week 

Blue Mouse (Hamrick) (800; 90- 
$1.25) —‘'Little Fugitive” (Burstyn) 
2d wk). Good $4,000 after $4,200 
last week. 

Coliseum (Evergreen) (1,829; 65- 
90:\—""Dragonfly Squadron” (AA) 


i (Continued on page 13) 


$78,000, Philly 


in its sixth frame. ‘Rifles’ wound |—‘“Hell and High Water” (20th). 
|up_its sixth week with a very good | Opened 


round at the Midtown, via word- | 


of-mouth, with stout take likely. | __Bigamist” (FR) (6th wk). This | 


“Three Young Texans” (20th). Fair) 


Big $28,000) 


near. | 


Despite 
|launching, aside from the Roxy 
|opening yesterday (Tues.), Broad- 
| way picture business is holding 
nicely this stanza. The fact that 
the Regents exams were held last 
week, providing a part-time holi- 
day for juves, was a contributory 
factor. An-unusually strong week- 
end helped a number of theatres 
to get over the b.o. hump for the 
current round. Additional trade 
from outlying areas helped mate- 
| Tially as normal driving conditions 
i were restored. Severe cold on a 
couple of days was a minus factor. 

The Music Hall, with its initial 
CinemaScope pic, “Knights of the 





show, was aided by a hefty week- 


|end. Current (4th) week looks to | $9.500 for 17th. 


hold at great $140,000. and insures 


| the standout grosser of the street. 


| Lone new pic, “Diamond Queen,” 
jis only fair at the Holiday. Third 
| week of 
, You” is pushing to a socko $34,000 
|or near at the State, topping sec- 
}ond round. “The Command” at 


only one new film; 





Round Table,” and a big stage-'| 


| 


“It Could Happen To | 


| 


| (Thurs.) 





Broadway Holds Up With Holdovers; 
Knights’ Round 1406, ‘Command’ 276 
‘Happen Snappy 346; ‘Bravo’ 17146 


Is Too Late” (Burstyn) (reissue) 
due in next but date not set. 


Palace (RKQ) (1,700; 60-$1.20)— 
“Flight Nurse” (Rep) with 8 acts 
of vaudeville. Present round wind- 
ing tomorrow (Thurs.) looks to hit 
fast $21,000. In ahead, “Forbidden” 
(U) and vaude, $19,000. 

Paramount (Par?) (3,664; 70-$1.80) 
—‘‘The Command” (WB) ‘(3d-final 
wk). Current week ending tomor- 
row (Thurs.) is heading for okay 
$27,000 or near. Second week was 
$35,000. ‘‘Majesty O’Keefe” (WB) 
opens Friday (5). 

Paris (Indie) (568; 90-$1.80) — 
“Captain's Paradise’ (UA) (19th 
wk). The present round opened 
Monday (1). In ahead, this got 
rousing $10,500 in 18th week after 


(600; 50-98) — 
(Indie) (18th wk). 
Current frame ending tomorrow 
looks to hold at $4,700 
after $5,000 for 17th week. 

Rivoli (UAT) (2,092; 95-$2) — 
“Khyber Rifles’ (20th) (7th wk). 
The sixth round ended yesterday 
(Tues.) continued -very good at 


Rialto (Mage) 


'the Paramount continues fine with | $17,000 after $18,000-in fifth week. 


| $27,000 in third frame. “Majesty 
|O’Keefe” opens Friday (5). Also 


|in third session, “Forever Female” | 


| dipped to okay $13,000 at the Vic- 
| toria. 

Second round of “Escape From 
Ft. Bravo” continues at fine $17, 
500 at the Mayfair. 





| Capitol is holding at good $24,000 


| $17,000 at the Rivoli. 
| The Roxy gave “Hell and High 
| rate 


March of Dimes 


| 
| 


j 


Radio City Music Hall (Rocke- 
fellers) (6,200; $1-$2.75)—‘‘Knights 
of Round Table” (M-G) and stage- 
show (4th wk). Present session 
winding up today (Wed.) con- 
tinues with real strength at sock 
$140,000. Had been running ahead 


-\of initial week until biz tapered 
_ | somewhat 
Among the longrun films, “Sadie | Third week was great $146,000, 
Thompson” and “Khyber Rifles,”’|same as opening round. Holds a 
probably are displaying the great- fifth and likely longer. Next picture 
est strength. The former at the) not definitely set. 


Monday and Tuesday. 


Roxy (Nat'l. Th.) (5.717; 65-$2.50) 


regular run yesterday 
(Tues.) after big March of Dimes 
benefit preem Monday (1) night. 


Biz is still on upbeat here this Water,” latest C’Scoper, an elabo-|In ahead, “12-Mile Reef” (20th) 
benefit | (7th wk-4 days), slow $22,500 after 


| preem Monday (1) night, with reg-| $37,000 for sixth full week, but 
jular run starting yesterday. Final winding very successful run. 


| four days of seventh week for “12- 
| Mile Reef’ dipped to $22,500. 
Estimates for This Week 
Astor (City Inv.) (1,300; 80-$1.50) 


| session 


winding up tomorrow 
| (Thurs.) 


looks to dip to around 


State (Loew's) (3,450; 85-$1.80)— 


| “It Could Happen To You” (Col) 


| $5,500 ~“ ae despite sneak | 
| previews he nearly every ry | 
P yey ety, Fay. | 99-$1.50) — “Horse's Mouth” (IFE) 


“Act of Love” (UA) opens Feb. 11. 
| Bijou (City Inv.) 

| $2.40)—“Gilbert and 
|; (UA) (15th wk). The 14th stanza 
/ended last night (Tues.) held with 
$6,500 after $7,000 for 13th week. 


(589; $1.80- , 
Sullivan” | 


|(3d wk). This round ending tomor- 


row (Thurs.) is likely to climb 
above the second week with fine 
$34,000 in prospect. Second week 
was $28,000, a bit below hopes. 
Stays on, natch! 

Trans-Lux 60th St. (T-L) (453; 


(2d wk-9 days). Dipping to around 
$4,200 or less in final 9 days after 


‘fair $6,000 opener. ‘Holly and the 


Advertised as now playing final | 


| days, but no definite closing date 


| “Final Test’’ (Indie) (2d wk). First 
frame ended Sunday (31) hit solid 
$7,700, and looks to stay for a 
while. 

Capitol (Loew's) (4,820: 70-$2.20) 
—“Sadie Thompson” ‘Col) (6th 
|wk). Current round ending today 
(Wed.) looks to hit good $24,000 
after $28,000 in fifth week. Stays 
|a seventh, with “Glenn Miller 
| Story” (U) coming in Feb. 10. 

Criterion (Moss) (1,700; 85-$2.20) 
—‘‘Rob Roy” (RKO). Opens today 
(Wed.). Last week, ‘Donovan's 
Brain” (UA) (2d wk), slipped to 
light $7,000 after $11,000 opener. 

Fine Arts (Davis) (468: 90-$1.80) 
—“Conquest of Everest’? (UA) (9th 
wk). Eighth round concluded last 
night (‘Tues.) held at great $11,800 
after $12,300 for seventh. Stays on 
indef. 


Globe (Brandt) (1,500; $1-$1.80)— | 


“Millionaire” (20th) (13th wk). The 
12th stanza ended Monday (1) held 
at fine $20,000 after $21,000 in 11th 
week. 

Guild (Guild) (450; $1-$1.80)— 
“Times Gone By” (IFE) (6th wk 
The fifth session ended Monday 
(1) was good $6,500 after $7,500 for 
fourth week. “Hamlet” (U) (reissue) 
comes in Feb. 11. 

Holiday (Rose) (950; 70-$1.80)— 
“Diamond Queen” (WB) 
wk). Initial stanza ended Monday 
(1) hit fair $12,000. In ahead, 
“Crime Wave” (WB), $10,000. 
“Queen” stays only two sesions, 
with ‘Duffy of San Quentin” (WB) 
due in after that. 

Mayfair (Brandt) (1,736; 70-$1.80 
—‘Escape Ft. Bravo’ (M-G) (2d 
wk). First holdover session ending 
tomorrow (Thurs.) looks to reach 


Baronet (Reade) (430; 90-$1.50)— | 


Ivy” (Indie) tomorrow 
(Thurs.). 

Trans-Lux 52nd St. (T-L) (540; 
90-$1.50)—"‘Lili’” (M-G) (48th wk). 
The 47th week ended Monday (1) 
continued its phenomenal run with 
a socko $8,000 after $8,200 for 46th 
week. Now due to stay full year at 
this arty theatre. 


opens 


Victoria ‘City Inv.) (1,060; 95- 
$1.80) — “Forever Female” (Par) 
(4th wk). Third round ended 


yesterday slipped to okay $13,000 
after $18,000 in second week. “Top 
Banana” (UA) due to open Feb. 19. 

Warner (Cinerama Prod.) (1,600; 


| $1.20-$3.60) — “Cinerama” (Indie) 
/(35th wk). Current stanza winding 


tomorrow (Thurs.) looks to climb 


ito smash $44,000 after $41,000 for 
| 34th week. Continues on. 


‘Taza’ Tall With $6,000, 


(2d-final | 


nice $17,500 after $21,500 for first | 


frame. 
Normandie ‘(Normandie Thea- 
tres) (592: $1.50-$2.40)—‘'Golden 


|Coach” (IFE) (2d wk). Current 
| round ending today (Wed.) is hold- 
ing with sock $10,500 after new 
high for two-a-day policy at $14.- 
600 opening week. Stays on indef 

New York (Brandt) (598; 55- 
$1.25)—“Lure of Sila’ (IFE) (6th 
wk). Heading for trim $5,200 after 
1$5.700 for fifth week. “Tomorrow 





L’ville; ‘Rifles’ Rousing 
126, ‘O’Keefe’ 5G for 2d 


Louisville, Feb. 2. 

Holdovers are in the majority 
this week, three of the downtown 
first-runs showing second or third 
week product. Rialto with “Khy- 
ber Rifles” getting a nice assist 
from the weather man in the sec- 
ond stanza, while ‘“‘Knights Round 
Table” at the State, in its third 
stanza, should wind up run with 
a nice profit. “Majesty, O’Keefe” 
at the Mary Anderson for second 
week is good. Only fresh bill is 
the Kentucky's “Taza, Son of Co- 
chise,”’ which looms tall 

Estimates for This Week 

Kentucky (Switow) (1,200; 54-75) 
—“Taza, Son of Cochise” (Col) 
and “Donovan's Brain” ‘UA. Tall 
$6,000. or close. Last week, 
“Tumbleweed” (U) and “Veils Bag- 
dad” (U), ditto. 

Mary Anderson (People’s) 
54-75) —‘‘Majesty O'Keefe” 


(1,200; 
(WB) 


'(2d wk). Good $5,000 after last 
| week's big $8,000. 

Rialto ‘Fourth Avenue) (3,000; 
75-99)—"‘Khyber Rifles” (20th) (2d 


wk). Strong $12.000 after last 
week’s bumper $18,000. 

State (Loew’s) (3,000; 90-$1.25)— 
“Knights of Round Table” ‘(M-G) 
(3d wk Oke $8,000, after last 
veek's $9:000 
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Hollywood, Feb. 2. 


Charles Lamont signed to direct 
Ul’s “The Matchmakers,” starring 
Marjorie Main and Chill Wills... 
Lewis J. Rachmil draws production 
reins on Columbia’s “The Bandits, 
based on Donald Hamilton’s novel, 
“Smoky Valley” ..,Choreogra her 
Dick Barstow returned from . Y. 
to resume work on dances for “A 
Star Is Born” at Warners... 20th- 
Fox adding 100 feet to its first 
CinemaScope short, “Vesuvius Ex- 
press”... Ann Morris drew a part 
in “The Killer Wore a Badge” at 
Columbia . . . Bart Roberts will 


play male lead opposite Faith Do- | 


mergue in “This Island Earth,” 
science-fiction yarn at UI... James 
Whitmore snagged a top role in 
Warners’ Marine Corps story, “Bat- 
tle Cry,” to be directed by Raoul 
Walsh . . . Paul Thompson signed 
for a featured role in Panoramics 
“The Gambler From Natchez.” 


Cubby Broccoli and Irving Allen 
dickering for the service of Robert 
Mitchum as star in “Prize of Gold,” 
to be filmed in Europe .. . Fred 
Metzler, former 20th-Fox studio 
manager, returning to the lot for 
special assignments .. . First of a 
series of western comedies co- 


Main at UI will be “The Match- 
makers,” with Robert Arthur pro- 
ducing. 

Paramount is negotiating to bor- 
row Grace Kelly from Metro to co- 
star with Bing Crosby and William 
Holden in “The Country Girl.” ... 
Metro assigned Ivan Goff and Ben 
Roberts to script “The Big Sin,” 
based on a yarn by Jack Webb 
(not Joe Friday)... Horizon signed 
Rod Steiger for a featured role in 
“Waterfront.” . . . Jerry Pickman 
checked in from N. Y. to view 
new Paramount product, including 
“Casanova’s Big Night,” “About 
Mrs. Leslie,” ‘“‘The Naked Jungle,” 
“Elephant Walk,’ “Knock = on 
Wood” and “Sabrina Fair.” ... 
John Litel and Douglas Kennedy 
drew key roles in W. R. Frank’s 
indie, ‘‘Sitting Bull.” . . . Columbia 
signed Dorothy Malone for ‘The 
Killer Wore a Badge.” Allied 
Artists switched from “John 
Brown's Raiders” to “John Brown 
of Harper's Ferry.” 

Steve Cochran took an option on 
Monte Pittman’s “Come Next 
Spring,” intent on indie production 
by his own company... Philo Mc- 
Cullough and Post Park signed for 
roles in “Dawn at Socorro” at UI 
. . . Angus McPhail checked in 
from London to script Metro’s 
“Digby's Highland Fling,” starring 
Spencer Tracy ... Metro assigned 
Grace Kelly to co-star with Stewart 
Granger in “Green Fire,” to be 
peeont in Colombia . .-. Allan 

wling Pictures and Aries Pro- 
duction Co., Inc., joined the Soci- 
ety of Independent Motion Picture 
Producers ... Sam Wiesenthal, of 
Olympic Productions, bought Fred 
Gruber’s novel, “Bitter Sage,” as a 
possible starrer for Gregory Peck. 

Sarita Montiel signed as femme 
lead in Hecht-Lancaster’s “Vera 
Cruz,” playing opposite Gary 
Cooper and Burt Lancaster in 
Mexico ... William Callahan 
joined William F. Broidy as asso- 
ciate producer on both motion pic- 
ture and telefilms ... Richard 
Murphy checked out of 20th-Fox 
where he had been a contract 
screen writer for eight years ... 
UI assigned Jeff Morrow to a top 
role in “This Island Earth”... 
Howard Welsch hunting a new title 
for his recently completed “A Bul- 
let Is Waiting,” starring Jean Sim- 
mons... Jowe Morales drew a fea- 
tured spot in W. R. Frank’s indie, 
“Sitting Bull,” currently shooting 
in Mexico . Columbia. signed 
Marion Ross for a role in “The 
Killer Wore a Badge.” 

Vincent M. Fennelly bought Clif- 
ton Adams’ novel, “The Despera- 
do,” for production as a Wayne 
Morris starrer at United Artists... 
Myra Hansen, ‘‘Miss United 
States,” plays a romantic role in 
“The Matchmakers” at UI... 
Benny Burt and Ralph Volkie re- 
porters in ““A Star Is Born” at War- 
ners... UI’s “Forbidden” and Co- 
lumbia’s “Bad For Each Other” 
drew “B” ratings from the Nation- 
al League of Decency,. . . Bob Ca- 
son menaces Scott Brady in Colum- 
bia’s “The Law and Billy the Kid” 
- . . Warners assigned Sid Hickox 
as Cameraman on “Battle Cry”... 
Constance Smith signed for two 
films, “Rebound” and “Tiger By 
the Tail,”’ to be produced by Rob- 
ert Goldstein in Mngland. 

Norman Krasna sold his “Speak 
to Me of Love’ to Columbia and 
will handle direction in Paris in 


April, with Jerry Wald producing | 


personally John Carradine 
drew a featured role in “‘The Egyp- 
tian” at 20th-Fox ... Edmund Pur- 
dum, already assigned to star in 
two Metro films will do likewise in 


{two more: 











“Athena” and “The 
King’s Thief” .. ... Vieter Saville 
signed Bill Elliot as male lead in 
“Return to Anzio,” to be filmed in 
Italy .. . Cornel Wilde purchased 
“The Titans,” a tale of the Argen- 
tine, in which he will double as 
star and co-producer .. . Nat Holt’s 
first indie production since leaving 
Paramount will be “The Great 
Louisiana Lottery.” for which he 
aid a reported $100,000 .. . Jack 
Camenings drew producer reins on 
Metro’s “Night in Giengyle.” 
Hugh O'Brian obtained release 
from his exclusive player contract 
with UI Michael Ansara signed 
with 20th-Fox for “The Egyptian” 
and with UI for “Bengal Rifles. 


| RKO & Republic 


Cees CONtinued from page 3 




















arate deal with the musicians is 
negotiated. 





Sign 4-Year Contract 
Miami, Jan. 30. 
In sharp contrast to long meet- 


|ing two years ago, conference here 
starring Chill Wills and Marjorie | 


between American Federation of 
Musicians’ leaders headed by James 
C. Petrillo and motion picture stu- 
dio reps ended after two days with 
signing of a four-year contract 
Thursday (28) guaranteeing mini- 
mum yearly wage of $8,400 for 
AFM members. 

New contract was signed by 
M-G-M, Columbia, Paramount, 20th- 
Fox, Universal and Warners. Terms 
call for guaranteed weekly wage of 
$160.70 for at least 50 hours per 
annum whether the same 700 stu- 
dio musickers work or not. Over- 
all it meant increase of 5% to all 
types: regular, costumed or act- 
ing, with all conditions of pre- 
vious contract to be retained. 

Heading the studio delegation 
was Charles’S. Boren with Nicholas 
Schenck (M-G-M-Loew’s); for 20th- 
Fox, William Michel and indus- 
trial relations rep Fred S. Meyer; 
Barney Balaban and Y. Frank 
Freeman for Paramount; U-I’s 
John O’Connor and studio manager 
Morris Weiner; B. S. Kahane for 
Columbia; Warner’s Sam Schneider 
and studio manager Edward De 
Pattie. - 


sued announcement jointly with 





Code Certain 


Continued from page ea 
this Code defiance and whether 





tinued. 


sures by RKO, unofficial reports 
were set afloat. 
of these was the hint that RKO 
headman Howard Hughes may be 
pondering another legal bout with 
MPAA companies on the allegation 
that the Code’s 


of important circuits will not play 
the pic). Hughes engaged in a 
legal hassle with MPAA some time 
ago over “The Outlaw” but this 
finally was settled. Speculation 
now is that he might act against 
the companies individually, rather 
than MPAA as an organization. 







In the absence of official disclo- 


Most spectacular | 


disapproval of 
“Line” represented an unfair re- 
straint (it’s known that a number SES 


WARNER PRAISES TODD 
SYSTEM, DOESN’T BUY 


Hollywood, Feb. 2. 
Jack L. Warner expresses high 
‘regard for the Todd-AO process, 


| which he viewed recently in Buffa- 


sibility at this time of a deal be- 
tween Warner Bros. and Magna 
|for the production and release of 
| “Oklahoma.” 
‘is not inclined to depart from its 
| present production policy. 

| Concerning the company’s future 
| production activities, Warner ex- 
' plained that flexibility rather than 
, standardization will be the watch- 
|word. The subject matter, he add- 
| ed, will determine whether the pic- 
| ture will be filmed in 2-D, 3-D or 
CinemaScope. 





\ 





Leland Hayward Bullish 

Hollywood, Feb. 2. 
Leland Hayward, whose upcom- 
|ing film, production sked includes 
,an adaptation of Charles A. Lind- 
| bergh’s “Spirit of St. Louis,” in 
association with Billy Wilder, is 
high on the Todd-AO lensing 
process (he saw it in Buffalo re- 
|eently) but is holding off on 
decisions ‘to use that system. 
Wilder hasn’t had a chance to once- 
over the widescreen technique yet, 
being tied up with final work on 
“Sabrina Fair” at Paramount. But 
when he does, he and Hayward 
doubtless will consider it for their 
pic. 

Meanwhile, Arthur Hornblow 
Jr.,-who’s in charge of production 
of “Oklahoma!” in Todd-AO, is 
discussing the cast for the pic with 
Fred Zinnemann, who'll direct. 
Casting tests start Monday (8). 


Screenplay by Sonya Levien and 
William Ludwig has been approved 
by Richard Rodgers and Oscar 
Hammerstein II, who presented 





the original legit musical in asso- 
ciation with the Theatre Guild. 


ducer’s Personals 


Continued from page 2? =—=— 


will be introduced in the book 
peddling field via the tieup. Max 
E. Youngstein, United Artists v.p., 
has instructed UA’s full field ex- 
ploitation crew to push the novel. 
Art work and posters will be sup- 


Pro 





Negotiations with other com- | Plied all bookstores and other out- 
panies are to be handled separate- lets and a campaign is on for full 
ly, according to Petrillo, who is-| Window dispiays. 


Kramer said he and his wife, 


Schenck, of the pact with the big-| Ann, have a key city itinerary set. 
six. 


They'll appear on radio and tv’ pro- 
grams and call on book critics as 
well as film reviewers. 

“In a sense,” said the producer, 
“T’ll be acting as a replacement for 
Thompson, executing duties which 
would have been his if he were 
here. This means autographing the 


membership in MPAA will be con-/ book and discussing it at depart- 


ment stores and the like. 


“The discussions will include 
some references to the picture. 
|For example, the book is frank in 
alluding to the fee-splitting prac- 
tice among some physicians. In the 
talks I can say I expect that in 
doing the picture I'll encounter 
; Some oppostion from the Ameri- 





Petered Out Before 


Stanley Kramer’s plan _ to 
plug the novel, “Not As a 
Stranges,” for publicity values 
that eventually will accrue to 
his pie adaptation, is a pro- 
motional plot tried once be- 
fore, but with ironic results. 








Radio ‘Pirates’ 


Continued from page 7 








it saw fit. However, to assure a 
maximum boxoffice potential, thea- 
tres demanded and received exclu- 
sive rights to the attraction. 


In the scope of the TOA commit- 
tee’s study will be an effort to de- 
termine if radio accounts actually 
hurt attendance for the closed- 
circuit events. The extent of the 
‘radio broadcasts or its effect on 
the boxoffice could not be deter- 





not made. Theatremen are weigh- 
ing the possibility of forging the 
| radio rights and letting the Inter- 


promoters sell them separately. 
This, it’s figured, would allow thea- 
tres to obtain the exclusive tv 
rights at a lower rate if they can 
be sure that the ether airings do 


not hurt the b.o. substantially. 
4 e® sua 


Some time ago, Story Pro- 
ductions (with which Kramer 
Was associated) undertook to 
exploit the Taylor Caldwell 
novel, “This Side of Inno- 
cence.” Idea was to build up 
sales for the book and thus 
create a ready-made audience 
for the film version which the 
Story outfit planned. “Inno- 
cence,” the novel, was widely 
publicized. But Story Produc- 
tions went out of business be- 
fore the film was ever made. 





mined from the Marciano-LaStarza | ¢a2 Medical Assn., just as the Navy 
fight since a specific survey was Department at first had some com- 








plaints about ‘The Caine’ (sic), But 
\I convinced the Navy that by show 
ing a little black the white comes 


national Boxing Club or other fight |through more forcefully as pure 


| white. I believe the AMA will ac- 
|cept this reasoning just as the 
| Navy did.” 

| Kramer relates he came upon 
extensive knowledge of Thompson 


ias a result of his interest in, the| 


| lo, but declared there is no pos- | 


His studio, he said, | 





e ® 
Inside Stuff—Pictures 

Promoters of Européan film fetes are acutely awase of Russian sengj- 
| tivities, as indie producer and director, Samuel Fuller, can attest. 
| In N.Y. last week, he related the story of how 20th-Fox’s “Pickup 
,on South Street,” which he directed, won the bronze lion award at 
| the Venice film festival—with a specially dubbed and prepared version 
' that sidestepped mention of the word “Communist.” 
Five of the six judges on the selection committee saw the picture 
‘and approved it. (“Pickup” is a melodrama with anti-Red overtones) 
|The sixth judge demanded that the film be withdrawn because of anti. 
|Communist “slurs.” 20th refused. However, it did a re-dubbing job 
| changing the heavy from a Commie to just “a murderer.” ‘ 
| Even so, at the final showing, when the dialogue would indicate an 
' anti-Red slant, the projectionist did a sound fade to be on the safe side. 

Declaring “complete and unbridled censorship is as indefensible 
‘and undemocratic as complete, unbridled license,” State Sen. Fred G, 
| Moritt, Brooklyn Democrat, will introduce a bill “curtailing” film cen- 
sorship, similar to a measure he sponsored several years ago to “limit 
{and temper power of bureaucracy, with respect to censorship of legitj. 
| mate plays. He believes public protection is in the “traditional Ameri- 
_can jury system.” Under Moritt’s proposed bill, present reviewing 
and licensing. system of the State Education Dept. would continue. 
However, when Regents banned a film, appellant would have the right 
to a Supreme Court judge and jury trial. Case would have to be 
preferentially trial scheduled within 10 days. Pending adjudication 
the picture could not be exhibited. If case was not decided in 30 days, 
film could be screened. 








Minority stockholder suit against Howard Hughes and RKO is ex. 
pected to break out with more legal fireworks as a result of a recent 
N.Y. court decision refusing to take steps to stop the stockholder suit 
in Nevada. Action, originally filed in N.Y., was instituted later in Los 
Angeles and Las Vegas. Other eastern stockholders tried to stay the 
Nevada litigation, based on “collusion” charges by Bernard Reich, 
Beverly Hills attorney. Reich is now expected to repeat his demand 
for appointment of a master to investigate the whole situation. There 
is also a likelihood that Reich will endeavor to vacate a court order 
which quashed service of a summons on Hughes. . 





Darryl] F. Zanuck’s “The Egyptian” sets a new record for the number 
of props made especially for a motion picture. Director Michael Curtiz 
explains; ‘“‘The Egyptian,’ dated about 1470 B.C., represents an era 
never before depicted in a major film. This means that everything 
concerning the $4,000,000 production has had to be made, built or 
sewn, to be specifically created. We could not borrow or rent a single 
prop or costume. We started from scratch and the various departments 
had to make nearly 5,000,000 items.” 





Amount of cooperation given by Myrna Loy to help plug the premiere 
of the reissue of “Best Years Of Our Lives” in Washington has been 
a complete surprise to D. C. film men. Miss Loy, wife of State De- 
partment official Howland Sargent, has held a press cor ‘erence and 
has taken invitations to Congressional officials, and v attend the 
special preem. Heretofore, she had sidestepped invita - to attend 


motion picture industry affairs and had almost compiet<ly insulated 
herself from the press. 


a 





Nearly half the topics presented in the American newsreels during 
1953 concerned the foreign scene, a breakdown by the Motion Picture 
Assn. of America shows. That’s a gain of 204 stories over 1952 and 
indicates the stronger emphasis on coverage abroad. Reels altogether 
offered 3,598 topics in ’53, an increase of 300 over ’52, with cameras 
roaming through 78 countries. Of the 3,598 topics, 1,686 were foreign 
news stories with Britain and Korea the best-covered spots. 





RKO Theatres, continuing a streamlining program in the interest 
of economy, reportedly is planning to unload several houses in addition 
to the “about six” originally announced by board chairman Albert 
A. List as headed for divestiture. Exec plans to drop all situations 
which are not operating in the black, it’s said. 

On. the personnel front, E. C. Grainger, chain’s assistant v.p. and 
a veteran industry exec, has resigned. 





Bosley Crowther, film critic of the N.Y. Times, was accoladed last 
week in Hollywood by the Screen Directors Guild. In reporting the 
event, VARIETY attributed to Crowther comments actually delivered 
by another speaker, Rouben Mamoulian. Latter developed the thesis 
that a constructive film critic should be without prejudices, should 


feel a devotion to the art but should not “set himself above it or 
patronize it.” 





National Theatres and the Department of Internal Revenue have 
some accounting to settle, centering on how much the circuit owes 
the Government in income taxes. Corporation is holding $1,965,000 
in reserve for contingencies “ig respect to years not examined or 
settled with the taxing authorities.” Coin reserve also will be used 


for possible liability in antitrust cases, the amount of which is unde- 
terminable. 





At the request of the U.S. Department of State the Academy of 
| Motion Picture Arts and Sciences will present a copy of its historical 
paper-film collection to the Brazilian government during the Interna- 
tional Film Festival in Sao Paulo this month. Old pictures, originally 
lensed on paper, have. been transferred to celluloid by Primrose Pro- 


ductions. Film has .been narrated in Portuguese by Dr. Heitor Monte- 
negro, visiting professor at UCLA. 





Nine-installment biog of Bob Hope biog will be published by the 
Saturday Evening Post beginning in its Feb. 13 issue. Feature, titled 
This Is On Me,” was authored by Pete Martin, who did the profile 
on Bing Crosby in the same mag last year. SEP has mapped an ex- 


| tensive promotional pitch, including tieins with theatres playing Hope 
| pix. 





Motion Pictures Group of the special gifts committee for the N.Y. 
| Catholic Charities 1953 appeal gleaned $32,239. Universal's John J. 
O’Connor was chairman and vice-chairman was Altec’s L. Douglas 


Netter. George J. Schaefer, treasurer of the Cardinal’s Committee of 
the Laity, also served on the group. 





; Nominations for the Oscar Derby closed over the weekend and the 
results will be announced Feb. 16 after tabulation by Price, Waterhouse 
& Co., certified public accountants. Final voting ballots will be issued 


| March 2, with the deadline set for March 16, allowing nine days for 
tabulation. 

















Pic rights to “Stranger” (at a cost! Marck. His widow took her own 
of $75,000, according to the pro-|life a week later. 

'ducer), The author, for example, | Kramer, visiting N. Y., leaves t0- 
had one of the largest individual- /morrow (Thurs.) for a five day rest 
owned medical libraries in the in the Bahamas. He. and M/s. 
|east. Yet, he was not a doctor.| Kramer will cover the publicity 
| Further, Thompson had a photo-| rounds (for the book) in Miami 
|Rraphic memory that was phenom-|and Chicago before his arrival 
enal. This sort of information will back on the Coast Feb. 12. They'!! 
be helpful in discussing the novel, remain west for a few weeks be- 
Kramer feels. fore embarking on the fullscale 


Thompson, incidentally, Gied Jast tour to plug .“Stranger.” 























| 
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‘SOUND’ SOWS EXHIB DISCORD 





Amusement Stock Quotations 
(N.Y. Stock Exchange ) 
For Week Ending Tuesday (2) 


Net 
1953-54 Weekly Vol.Weekly Weekly Tues. €hange 
High Low inl00s | High Low Close for week | 
171) 1258 Am Br-Par Th 101 1534 15% 15% im % 
5012 3814 CBS, ste eo a 4534 4134 42 neal 
30l2 3842 CBS,“B” ... 30 45% 41% 415% —3% 
9214 1158 Col. Pie. .... 68 2114 2038 2014 on it 
12% 7% Decca....... 298 1012 10 101% am th 
5053 415s Eastman. Kdk. 208 5058 4934 5028 + % 
1423 1058 Loew’s...... 235 14 1354 137% ae 
73, 416 Nat. Thea. ... 258 74 67% 7 oo 
3033 2442 Paramount .. 54 281% 2714 271% — 
9615 2658 Phileo ...... 74 3014 287% 29 an 
9923 21 ee 1897 26°4 2512 2534 4+ 3% 
433. 258 RKO Picts... 386 338 27% 3le + i 
513 314 RKO Thea... 102 5 478 47% aw Sh 
414 234 Republic .... 44 33% 31% 314 — 
115, 9°24 Rep., pfd. ... 5 10°54 1014 1034 ~~ % 
1253 87 3 Stanley War.. 30 123% 117% 12 —12 
2214 1312 20th-Fox .... 371 21% 19°34 21 — le 
20143 14 Univ. Pix. ... 67 1978 191% 197% 4 14 
69 61 Univ., pfd. .. *25 69 677% 68 a 
171s 1114 Warner Bros. 69 1416 137% 14 a 
84 625g Zenith ...... 23 6714 6514 637% —156 
Amcrican Stock Exchange 

6 27, Allied Artists 48 72 458 434 a 
1724 812 .Du Mont ... 183 102 928 10°% 4+. 1% 
1714 135s Technicolor . 142 14 1254 13 poe | 
33g 234 Trans-Lux ... 5 3 27% 3 a 
Over-the-Counter Securities ‘Bid Ask 
Color Corp. of Amer. ............ ee 5% oe eo — 
GineFAMA .< 6ic8k e356 1% Ew aseeeabien Seen Ln 238 — 
Chesapeake Industries Witowacicseeetece eee 338 = 
Polaroid ...... Se AS SS eae 53 +414 
i, <a. OR Gs cee be sectcsncieessece 1214 — 3% 
Walt Disney ewe dak Glad Slee aie) 0% cecwe! SOUS llts + 433 


* Actual Volume. 


(Quotations furnished by Dreyfus & Co. ) 





‘You See Before You—A Happy Exhib 





Charles Moss 


Deplores Constant 


Intra-Trade 


Warfare—Likes to See Producers Prosper 


a 
be 





By HY HOLLINGER 


In an era marked by bitferness 
in distributor-exhibitor © relations, 
Charles Moss is perhaps unique. 
Operator of the Criterion on Broad- 
way and theatres in ‘Florida, New 
Jersey and Long Island, Moss has 


no complaints relating to terms for | 


pix (“It's just a matter of nego- 
tiating and bargaining”) or has he 
any objection to trade practices 
concerning new equipment (‘You 
have to be sure it can be amortized 
quickly"’). 

Moss’ view, succinctly and di- 
rectly stated, is that the intra- 
trade warfare is useless. ‘Pro- 
ducers, distributors and _ exhibi- 
tors,” he said, “must get together 
to get as much as possible out of 
the public rather than out of each 
other.” Another Moss eyebrow 
lifter: “Producers must be encour- 
ased. I'd rather make a smaller 
profit than have the producers stop 
Making pictures. There must be a 
relationship between the producer, 
distributor and exhibitor. They 
don't want to put eacd other out of 
business." Moss’ remarks are all 
the more surprising -in light of 
the fact that he ean be classified 
as an indie exhib, his total theatre 
holdings consisting of eight houses. 


Moss backs up his seemingly | 
heretical remarks with concrete ex- | 
amples. Not too long ago, he guar- | 
anteed Samuel Goldwyn $200,990 | 

against a percentage for the Broad- 
Way run of “Hans Christian Ander- 
sen.” In trade circles, deal was 
regarded as one of the most fabu- 
ous ever set for a Gotham run. 
Goldws n took $360,000 out of that 

“agement,” Moss disclosed, “and 
ht up with a good profit. I'm 
Ing to make similar deals if I 

link the picture*is worth it.” 
intr, instance of the exhib’s faith 
r ons industry is his theatre acqui- 

nats during the past two years, a 
; d when most theatremen com- 

ained of a declining boxoffice. In 

ition to acquiring four former 


Cater Paramount houses in Flor- 
po Jrlando, Gainesville, Ocala | 


4 ney 


OF 





Goldwyn’s Gala Reprise 
Washington, Feb. 2. 


“Premiere” of an old picture, 
with Supreme Court justices, diplo- 
‘mats, Congressmen and bon ton 
generally in attendance occurs to- 
morrow (Wed.) here. 
Goldwyn’s “Best Years 


spondents Assn. 
pices. 

Producer, players Myrna Loy, 
Teresa Wright and Harold Rus- 
sell, director William Wyler will 
also decorate the gala revival. 


Use Peak Yr. 
Contrast And 
Net Not Big 


Washington, Feb. 2. 
Publicly reported film industry 
dividends for 1953 totaled only 


serving as aus- 








| $21,405, 000, less than half of the, 
| figure for the postwar peak years, 
U. S. Commerce Department re- 
ported today (2). The 1952 divi- 
|dends aggregated $25,946,000, so 
that the '53 figure was a postwar 
low. 

There was, however, some pick- 
up last December when the film 
companies cut a melon of $4,886,- 
|000 for their stockholders, com- 
pared with $4,437,000 for Decem- 
ber, 1952. Big dividends in De- 
cember were Universal, $780,000; 
Loew’s. $1,029,000; Paramount Pic- 
| tures, $1,170,000; American Broad- 
casting—Paramount Theatres, $1,- 
129,000; and 20th, $692,000. 








Dell Robb Egypt-Bound 


Dell Robb, unit manager for | 
is due in 


and heads for Cairo Feb. 18. 
He’ll make a survey of locations 
hin Egypt for lensing the epic. 


It’s Sam | 
of Our, 
Life,” with the White House Corre- | 





SKOURAS GAINS 





j 

Question of sterophonic sound | 
| has split exhibition into two camps, 
one going along with 20th-Fox that 
directional sound is a necessary | 
and positive ingredient of Cinema- | 
Scope and the other asserting with 
equal vigor that it’s a costly device 
with minor b.o. potential, 

Several facts stood out this week 
as the stereophonic sound contro- 
versy continued to boil: 

(1) There is a divergence of in- 
terest among theatre operators with 
the larger houses generally adopt- 
‘ing the theory that multi-channel 
| sound, if not absolutely necessary, | 
at least can represent a sizeable 
asset at the b.o. 

(2) Exhibs who already have 
| stereophonic sound ordered or in- 
stalied want to protect their in- 
vestment and are therefore in full 
accord with the 20th _ position, 
which is that four-track magnetic 
| sound is a “must” part of Cinema- 
Scope presentation. 

(3) 20th execs, led by prexy Spy- 
ros P. Skouras, have gone on what | 
virtually amounts to a crusade for | 
stereophonic sound, with Skouras | 
himself contacting a large group | 
of top execs in exhibition to put | 
across his point of view. . This | 
campaign has, in many instances, | 








| been conspicuously successful. 


(4) There has been an over-| 
Pemphasis on the “mixer” employed ; 
by Walter Reade in his test at the 
Community Theatre, Morristown, 
N. J. Exhibs opposed to multi- 
channel sound want 20th to supply 
them with single soundtrack ver- 
sions of its CinemaScope releases. 
(5) There is practically no chance 
that the four comparative sound 
tests agreed on between Skouras 
and Reade will come off within the 
coming month, 
that they'll ever be held since both | 
parties are highly dubious that the | 
results can or will be convincing | 
either way. | 
Extent of the rift in exhib ranks | 
| Was emphasized last week with the | 
resignation of Indiana Illinois The- 
atres from Theatre Owners of | 
America. The Chicago circuit in- 
formed Reade of its withdrawal by | 
wire, castigating the TOA prexy at 


(Continued on page 15): 


TOA Emphasizes Exhibs 
Free Will on Equipment; 
Upholds Production Code’ 





and some doubt} 


t 





| 





Theatre Owners. of America| 
‘board of directors, meeting in: 
| Washington yesterday (Tues.), 


adopted resolutions expressing “its 
|continued approval of the principle 
|of a Production Code” and main- 
‘taining exhibs’ rights to install | 
whatever equipment they pleased! 
without dictation from distribs. 
| Details of the resolutions were 
| issued by TOA’s New York office 
as the exhib org continued its 
inews. blackout at Washington's 
{Mayflower Hotel. Statement relat- 
ing to equipment was obviously 
‘aimed at 20th-Fox’s insistence that 
stereophonic sound is a “‘must” for 
CinemaScope pictures. The com- 
pany, however, was not named. 
“We maintain,” the meaastrina! 
said, “that whether an _ exhibitor | 
installs stereophonic sound or} 
other equipment must rest on his! 
own discretion and choice.” Board 
appointed a committee consisting | 
of Alfred FE. Starr, E. B. Martin 
and general counsel Herman M. 
Levy “to do whatever necessary to 
guard these exhibitor prerogatives 
zealously and notably to fight off 
all attempts to invade or encroach 
upon these rights to the end that 


‘the policies of operation of any | 
| exhibitor shall not be dictated by 


any distributor or by any combina- 
‘tion of distributors.” 
On the subject of the Production 


Hollywood—Moss constructed | Cecil B. DeMiile’s upcoming “The | Code, the TOA board said it must 
Sey. Y house in Fort Lee, New Jer-|Ten Commandments,” 


be preserved “in order to insure 


‘era the theatres, he said, are|N. Y. from the Coast next week | that the American motion picture 
rating profitably, 


The Moss outlets are all first- 
(Continued on page 13) 


| screen will at all times fulfill its 
obligations and responsibilities to 
ithe public.” 


|}eign department, 


| tation on 


icontrol of 
| busch suggested that picture-wise 


RCA, GE, Loew's Standout in Market; 


STEREO ALLIES General Outlook Retains Bullish Tone 





Goldsmith’s Global Beat 


Harry Goldsmith, United Artists 
veteran in the foreign department, 
has been appointed sales super- 
visor for Great Britaén, the Conti- 
nent, Middle East and South Af- 
rica. Reuben Perlman, for the 
past three years in charge of do- 
mestic contract liquidation, shifts 
to foreign operations as sales su- 
pervisor of Latin America, Far 
East and Australasia. ; 

They'll work with Alfred Katz, 
assistant foreign sales manager, 
and under the supervision of Louis 
Lober, general foreign manager. 

In another thange, Joel Hart, for 
eight years with the 20th-Fox for- 
has joined UA 
aS manager in Cuba, succeeding 
the late Jose Del Amo. 


Allied Board 
Looks for Its 
Studio Voice 


Allied States Assn.’s board of 
Cirectors, meeting in Cincinnati 
Friday and Saturday (5-6), will 
weigh exhibitor say-so in a film 
company via the acquisition of suf- 
ficient shares of stock. Board will 
tally the results of a survey of Al- 
lied members to determine how 
n:any shares exhibs hold ih a par- 
ticular company, and what action 





|to take to assure exhib represen- 


the board of a_desig- 
nated company. 

Move had its origin at Allied’s 
annual confab in Boston last Oc- 
tober when keynoter Trueman 
Rembusch said that “ownership of 
10% of any film company’s stock 
by. exhibitors who will guarantee 
playdates at prices comparable to 
ithe going market, would secure the 
voting rights of sufficient shares of 
stock owned by large investment 
houses in a fifm company, to secure 
the company.” Rem- 


exhibs of proven quality could be 
| elected to the board of such a com- 
rw and that they could “immedi- 
ately lay plans looking toward re- 
lieving to a great extent the short- 
age of product. Such a_ board 
could eliminate non-productive 
personnel of the company in sales 
and production, replacing them 
with men of vision; could put into 
effect incentive selling policies 
and develop new media of effec- 


| tive advertising.” 


In addition to determining the 
number of shares held by Allied 
members, the survey sought to as- 
certain how many additional shares 
such exhibs would be willing to 
purchase; whether they would be 
willing to assign their voting rights 
to an exhib committee; and 
whether they would = guarantee 
play Gates to a designated Company 


Lichtman Predicts End 
Of CinemaScope Print 
Bottleneck by March 15 


With Technicolor turning out 
imbibition prints of CinemaScope 
pix -and DeLuxe Laboratories in 
N. Y. stepping up its output of 
prints on Eastman color positive, 
the current bottleneck in Cinema- 





Scope prints will be broken by) 
March 15, Al Lichtman, 20th-Fox 
director of sales, told a meet of 


homeoffice and field sales heads in 
N. Y. last week. 

Lichtman put the number of 
U. S. and Canadian theatres cur- 
rently equipped for CinemaScope 
at 1,500 and said orders were roll- 
ing in at the rate of approximatel) 
100 a week. He figured that the- 
atres would turn to CinemaScope 
even faster as more prints become 
‘available. 


By MIKE WEAR 


y After consolidating its recent 

gains along with backing and fill- 
ing, the stock market again moved 
forward late last week. Advance 
was so extensive that it hinted a 
real test of the 1953-54 highs was 
in the offing and might bring a 
confirmation of a new bull move. 
In any such upward swing, most 
amusement shares appear in a po- 
sition to take an active part, par- 
ticularly film stocks. Many of the 
j latter have been selling near 1953- 
54 highs recently. Another favor- 
,; able development for the amuse- 
ment group was the fact that such 
radio shares as Radio Corp. of 
America common and General 
Electric surged upwards... RCA 
common was the most active stock 
on the Big Board last week. 


Both Universal common and pre- 
ferred, which had been holding 
near their old highs, did well last 
week on issuance of an improved 
earnings statement for the past fis- 
cal year. The preferred went 
ahead into new high ground. Para- 
/mount Pictures held very steady 
most of the week presumably on 
the basis of solid earnings from 
several nice grossing pix despite 
an apparent trend in bigger houses 
towards C’Scope. 

Judging from the tape, 20th-Fox 
appeared a bit tired, dipping about 
two points at one time from the 
| 1953-54 high. However, around $20, 
the company shares appeared to 
hint a boost from the present $1 
annual dividend rate at some time 
in the future, depending on just 
how much of the cost of the Cin- 
emaScope setup the corporation 
plans to write off for 1953. 


Loew’s Standing 

More and more attention was de- 
voted to Loew's, regarded as the 
biggest film company by Wall 
Street. and long a leader of the 
amusement group. The fact that 
the company was able to widen 
the profit margin before taxes to 
5.12°D as against 2.41° a year ago 
in the first 12 weeks of the cur- 
rent fiscal year was rated signifi- 
cant by financial observers. Actual 
gross sales and operating revenue 


(Continued on page 13) 


Berger Wants Court Test 
‘Meaning Something’ On 


Control of Admissions 


Minneapolis, Feb. 2 

President Bennie Berger of North 
Central Allied left for Cincinnati 
to attend the Allied board meeting 
and out to have organization com- 
mit itself, to a U. S. Supreme Court 

_ showdown on film companies’ legal 
right to pre-release pictures and 
specify the minimum admission 
prices for such showings in the 
manner they've been doing. 

In an opinion requested by U. S. 
Senator Andrew Schoeppel, Senate 
small business committee chairman, 
assistant U. S. attorney general S. 
M. Barnes recently upheld rights 
of districts in this regard. 

Sharply critical of the Barnes’ 
opinion and disputing it, Berger 
wants Allied States to start a fed- 
eral court suit “to get a decision 
that really would mean  some- 
thing.” 

“It’s ridiculous to claim that the 
setting of minimum theatre admis- 
sion prices by the distributor as a 
condition of the sale of pictures 
doesn't constitute price fixing in 
violation of the consent decree,” 
claims Berger. 


‘Star’ in Home Stretch 


Hollywood, Feb. 2. 

Warners’ lengthy production 
schedule for “A Star Is Born” 
moves into the home stretch of its 
dramatic sequences this week, 
after which shooting will halt 
while two elaborate dance nuin- 
bers are rehearsed. 

Numbers are “I'm Off the Down- 
beat” and “Lose That Long Face,” 
requiring from 60 to 100 dancers. 
Rehearsals will be conducted by 
‘choreographer Richard Barstow. 
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SEATTLE 
‘Continued from page 9) 
“world for Ransom” (AA). 
$3,000 or near. Last week, 
ment Honduras” (RKO) 
hty Lawman” (AA), $6,700. 
venue (Evergreen) (2,500; 
‘Khyber Rifles” (20th) 
Holding at big $9,000 
aiter $12,700 last week. s 

Music Box (Hamrick) (850; $1.25- 
995, — “Julius Sa a mali 
- . 66.500, Last week, “Captain's 
Ona oe (UA) (5th wk), $3,800 in 
g days at $1.25 top. 

Music Hall (Hamrick) (2,300; $1- 
$1.50) — “Knights Round Table 
iM-G! (3d wk). Great $10,000. 
Last week, $11,800. 

Orpheum (Hamrick) (2,700; 90- 
$1.25!—"Hondo” (WB) and “Ger- 
aldine’” (Rep) (3d wk). Solid $7,- 
500 in 6 days, Last week, $9,200. 

Paramount (Evergreen) 


and 
Okay : 
“Appoint 
and “Fig 
Fifth A 


and “Mystery Lake” (Indie). Miid 
at $7.000 or near. Last week, “Men 
In Attic’ (20th) and “Man Crazy” 
(20th), $5,700 at 90c top. 

Liberty (Hamrick) (1,650; 65-90) 
—"Go Man Go” (UA) and “Dono- 
yan's Brain” (UA). Fairish $6,000, 
Last week, “Saadia’” (M-G) and 
“California Outpost” (Rep); $3,500. 


‘VALIANT’ SOCK 726, 
PORT.; ‘BORDER’ $7,000 


Portland, Ore., Feb. 2. 

Biz is slowly recovering after 

the snowstorms of last week. ‘“‘All 

Brothers Valiant’ is rated socko 

at the Liberty while “Border River” 

shapes fine at Paramount. “Sadie 

Thompson” still looms good at 
United Artists in third week. 
Estimates for This Week 





Broadway (Parker) (1,890; 65-90) 


—‘Wild One” (Col) and ‘‘Prisoners 
Casbah” (Col). Tall $9,000. Last 
_ week, “War Arrow” (U) and “Glass 
Web” (U), $8,400. 

Century ‘Foster-Breal) (800; 50- 
70i—"Song of Land’ (UA). 
$1,800. 
(UA), $2,200. 

Guild (Foster) (400; $1) — “Mr. 
Potts To Moscow” (Indie). So-so 
$2,000. Last week, ‘‘Captain’s 
Paradise” (UA) (5th wk), $2,600. 
Liberty (Hamrick) (1,875; 65-90) 

“All Brothers Valiant” 
and “Fort Algier’” (UA) (2d wk). 
Sock $7,500. Last week, $9,400. 

Oriental (Evergreen) (2,000; 75- 
$1\—“Man Between” (UA). Mild 
$2,500. Last week, “12-Mile Reef” 
(20th) (4th wk), $3,300. 

Orpheum (Evergreen) (1,600; $1- 
$1.50—"Khyber Rifles” (20th) (2d 
wk'. Nice $9,000. Last week, 
$10,400. 

Paramount (Port-Par) (3,400; 65- 
v0) — “Border River” (U) and 
Jennifer” (Indie). Fine $7,000. 
Last week, “Forever Female” (Par) 
ee Never Sleeps” (Rep),’ 


United Artists (Parker) (890: 65- | 


90\—Sadie Thompson” (Col) 


Wk. Good $6,000. Last 
$7,300 


° 


(3d 





PITTSBURGH 


‘Continued from page 8) 
$i2.000. Last week, “Paratrooper” 
(Col) (2d wk-5 days), $6,500. 

Penn ‘Loew’s) (3,300; 90-$1.50)— 
pknights Round Table” (M-Q) (6th 
+e Got last-minute reprieve when 
bir ic no topped the fourth; way 
he holding up may get a seventh. 
fading for big $11,000 on the 
heels of $12,000 fifth week. 
Squirrel Hill (SW) (900; 50-85)— 
it. Denning Drives North” (In- 
le) Rex 'ews not so good, and mod- 
®t $3.000 looms. Last week, “Tit- 


field Thund rt se 
Suaies erbalt” (U), $2,500. 


opyinley (SW) _ (3,800; 65-$1)— | 
“ddie Cantor Story” (WB) (2d 
Wk). Cantor biog ; 


fine $11,000. Last we 
a Warner (SW 
-Cinerama” 


ek, $18.000. 
) (1,200; $1.30-$2.80) 
(Indie) (8th wk). Pick- 


Ing y wa - 

best up Sharply and shooting for 
Lonke LOM =Since the holidays. 
“OOKS to re 


t ach smash $25,000, on 
lop of $24,000 last nn 


MINNEAPOLIS 
- ‘Continued from page 9) 
Good $10,000. Last week, 


k 
$15,500 
¢) *KO-Orpheum (RKO) (2,890; 65- 
ae: '<-Mile Reef” (20th) (2d wk). 
25. gone through nicely in face of 
5) 2erO Weather. Smash $14,- 





ou) d Last week $16 500 
KO-Pan (RKO) (1,600; 40-76)— 
wo @NOVan’'s Brain” (UA) and 


Sark River” 
<dS{ Week, 
WK), $5,000 
P State 
Eddi, 
$7000 

{ 0 Last 


-$4.800 Forbidden 
World 


apt... ann) (400; 55-$1.20)— 
UN's Paradise” (UA) (4th wk). 
-“"0. Last week, $3,600. 


er” (UA). Okay $4.500. 
Paratrooper” (Col) (2d 
at 65-85c. scale. 

‘Par) (2,300; 65-85)— 
week, 


Coad S 








84-$1.09|—"*‘Cease Fire” (Par) (3D) | 


Fair | 
Last week, “Shark River” | 


(M-G) | 


raphy heading for | 


Cantor Story” (WB). Okay | 


s . + ] s 
Bigamist’ Bright 146, 
. 6 ? 
K.C.; ‘Oklahoma’ Strong 
¢ b] . ] 
$9,000, Torch’ Dim 8} 
* Kansas City, Feb. 2. 

Picture fare is only so-so to 
moderate currently, “Bigamist” in 
four Fox Midwest Theatres turn- 
ing in biggest coin total but “Boy 
From Oklahoma” 
with area premier is comparatively 
stronger. “Torch Song” is slow at 
Midland. 

Estimates for This Week 

Kimo (Dickinson) (504; $1-$1.80) 

|—‘‘Julius Caesar’ (M+*G) (3d wk). 
| Strong $3,500, and will hold. Last 
| week, $3,300. 
Midland (Loew’s) (3,500; 50-75) 
i—‘‘Torch Song” (M-G) and “Shoot 
First’ (UA). Slow $8,500. Last 
week, “Knights Round Table” 
|(M-G) (5th wk), $7,800 with $1.24 
| top. 

Missouri (RKO, (2,650; 60-85)— 
“Gun Fury” (Col) and “Nebraskan” 
'(Col). Light $5,000. Last week, 
“Public Enemy” (WB) and “Little 
Caesar” (WB) (reissues), $7,000. 

Paramount (Tri-States) (1,900: 
65-85) — “Boy From Oklahoma” 
(WB). Heavy opening day bally 
with p.a. of Will Rogers Jr. Strong 
$9,000. Last week, “Eddie Cantor 
Story” (WB) battled frigid temps 
but came out with $10,000. 

Tower, Uptown, Fairway, 








Gra- 





700; 1,217; 65-85)—“The Bigamist” 


i(FR) and “Man in Attic” (20th). | 
Last week, “Three | 
Young Texans” (20th) and ‘Keys | 
| of Kingdom” (20th) (reissue), $13,- | 


| Good $14,000. 


| 000. 
Vogue (‘Golden) (550: 75-$1)— 
“Captain’s Paradise’ (UA) (6th 
|wk). Hearty $2,300, and 
Last week, $2,300. 


Knights’ Giant $30,000, 
Buff; ‘Cantor’ Loud 126 


Buffalo, Feb. 2. 

“Knights of Round Table” is 
standout here this session with a 
| terrific total at the Buffalo. “Eddie 
' Cantor Story” looks good at Cen- 
iter. “War Arrow” is rated hefty 
j at the Lafayette. 
Estimates for This Week 





| Buffalo (Loew’s) (3,000; 90-$1.25) | 


—‘Knights of Round Table” (M-G). 
Terrific $30,000. Last week, “Easy 
| To Love” (M-G) (2d wk), $11,000. 
| Paramount (Par) (3,000; 55-80)— 

“Majesty O’Keefe’ (WB) = and 
“Hundred Hour Hunt” (Indie) (2d 
wk). Okay $8,000 .or close. Last 
week, $15,000. 

Center (Par) (2,000; 55-80)— 
“Eddie Cantor Story” (WB). Good 
| $12,000. Last week, “Khyber 
Rifles” (20th) (3d wk), $10,000. 

Lafayette (Basil) (3,000; 50-80)— 





| 


week, | “War Arrow” (U) and “Limping | 


Man” (U). Hefty $11,000. Last 
week, “Forbidden” (U) and “Bor- 
| der River’ (U), $10,000. 

{ (Century (Buhawk) (3,000; 55-80) 
|_-"Wild One” (Col) and “El Ala- 
mein” (Col). Modest $10,000. 
Casbah” (Col), 


{and ‘Prisoners 


same. 


SAN FRANCISCO 


(Continued from page 8) 
$13.000. Last week, “Sadie Thomp- 
son” (Col) (3d wk), $10,000. 

Orpheum (No. Coast) 
| $1.80-$2.80) — ‘“Cinerama” (Indie) 
(5th wk). Big $32,000. Last week, 
| $32,500. 





-—‘Riders to Stars’ (Indie) and 
“Dragon’s Gold” (Indie). Fair 
$4.500. Last week, “Go Man Go,” 
(UA), $5,500. 


| Wnited Artists (No. Coast) (1,207; 
65-95)—“‘Paratrooper” (Col) and} 
“Drums Tahiti” (Col). Lofty $11.- 


000 or near. Last week, ‘““Man Be- 
tween” (UA) and “Heart Goes 
Crazy” (UA) (2d wk), $4,200. 
Stagedoor (A-R) (370; $1.80- 
$2.40) —"Julius Caesar” (M-G) (6th 
wk). Big $8,500. Last Week, $8,000. 
Clay (‘Rosener) (400; 65-85)— 
| “Titfield Thunderbolt” (U) (2d wk). 
| Good $3,800. Last week, $4,000. 
State (Par) (2,300; 65-85)—*Roy- 
ial African Rifles” (Indie) and 
|“Fangs of Arctic’ (Indie). 
| $2,700. 
die) and “Ringer” (Indie), $3,000. 
Larkin (Rosener) (400; $1l)— 
| “Seven Deadly Sins” (Indie). Good 
$3,200. Last week, “Murder on 
| Monday” (Indie) (3d wk), $2,200. _ 
| Wogue (S. F. Theatres) (377; 85- 
| $1)—"‘Leonardo Da Vinci” (Indie) 
(83d wk). Fine $2,800. Last week. 
$3,200. 








at Paramount, | 


nada (Fox Midwest) (2,100; 2,043; | 


holds. | 


Last | 
week, “Bad for Each Other” (Col) | 


(2,538; | 


Esquire (No. Coast) (957; 50-90) | 


Lean | 
Last week, “Violated” (In- | 


| KRAMER’S ‘WILD ONE’ 


{ 
| 
{ 


Edmonton, Alta., Feb. 2. 
Showing of Columbia's, 
Wild One,” Starring 
Brando, has been banned by the 
Alberta censor board. ; 
Col. P. J. Fleming, Edmonton, 
head censor, labelled the Stanley 
Kramer-produced film a “revolting, 
| Sadistic story of degeneration.” 
He said it is full of brutality dis- 
played by an irresponsible dang of 
hoodlum who flout the law and go 
unpunished. 


} 
| 


NIXED IN ALBERTA 








| Gilbert Bros. 


Continued from page 4.S=' 








venient Delaware, noting that it 
comes as no surprise to those who 
|have followed the activities of the 
company. 

Motion picture meetings, the re- 
port says, were well 
Lauded by the Gilberts for their 
conduct of meetings were Loew’s 
| Leopold Friedman and 20th-Fox’s 
|Spyros Skouras. Other film com- 
| pany meetings are also discussed 
without similar praise for the pre- 
| Siding officers. 


the Gilberts cite the 
Charles Green for. ‘the splendid 
fight for the principle cumulative 
voting” at 20th which was waged 
unsuccessfully. Experience gained 
at various corporation 


proof that legislation must be ob- 
tained for mandatory cumulative 


voting. 

Loew's 1952 annual report is 
rapped tor failure to include a 
president's message “telling the 


| stockholders of the vear’s develop- 
|ment in review” and for contain- 
ing an overabundance of film pro- 
duction advertising. “A -reason- 
|; able amount,” says the report, “is 
;normal and even good in a film 
company’s Annual Report, but too 
| much is too much in what is, after 
'all, a financial document.” 
| The Gilberts support the idea of 


t 


' 


| 


| 


' 


attended. | 








RCA, GE, Loew’s 


Continued from page 11 =—— 





“The rose 8% to $41,009,887 in the pe- 
Marlon, riod. 


Aside from improved theatre at- 


» | tendance, Loew’s gained from sev- 


eral big grossers in that quarter. 
Thé second quarter ending in Feb 
ruary now is expected to show 
even greater improvement since 
taking in earnings from “Knights 
of the Round Table,” top grosser 
last month in Variety's boxoffice 
survey, This initial C-Scoper from 
M-G is reported to be showing 


optimistic hopes of the company. 


pear to have levelled of 
$5 or slightly under, improved 
earnings over a year ago are an- 
ticipated in some quariers of Wall 
Street. Sharp economies by the 
new setup plus. favorable b.o. re- 
sults as a result of playing the field 
and playing such pix as “The 
Robe” and other C’Scope and 3-D 
productions has given rise 
hopes of better earnings. 
While Technicolor has not gone 
forward recently, it has held steady 
around 14 which is equal to $28 


| 





Britain's Pix Biz 


Still Tops Field 
But TV Cutting In 


London, Feb. 2. 
Percentage-wise, Great Britain 
has the highest picture-going pop- 
ulation in the world, according to 


| a survey prepared by two Board of 
earnings exceeding even the most | 


to | 


Trade executives in a paper reed 


While RKO Theat ; | to the Royal Statistical Society in 
rile eatres shares ap- | 


»round | 


London last week. Nearly half of 
paid admissions were by people be- 
low the age of 25 while a fifth were 
by children under the age of 16. 
From 1949, admissions have been 
declining at an average rate of 2°) 
annually and tv is estimated to be 
responsible for three-quarters of 
the drop. 

Looking back to 1934, the survey 
recalls that, at the time, admis- 


' sions represented 20 visits a year 


} tien. 


| per share on the old stock prior to | 
Advocates of cumulative voting, | 


effort of; 


meetings, | 
|say the Gilberts, offers increasing | 


women members on boards of di- | 


| rectors, adopted in princip'e at 
20th at last year’s confab, but as 
| yet not put into practice. 











U’s Sock Year 


Continued ffom page 4 


| 
| 











‘of $4,290,000. 

| U’s annual report shotved film 
'rentals up from $64,128,710 in ‘52 
|to a record $70,490,254 in ‘53. Do 
'mestic sales and rentals were 
boosted from $41,215,338 in ‘52 to 
| $43,630,051 in '52. Foreign rentals 
ltook a bigger jump, increasing 


the splitup of shares. 
the fact that stock now is closely 


of accumulation for the longterm 
pull. 
Steadiness of National Theatres 


Aside from | jowing year. 


stock around $7 per share during | 


recent trading sessions was viewed 
as reflecting favorable reaction to 
the company’s quick writeoff of 
CinemaScope installation costs. 
While cutting into operating costs 
in recent quarters, it was rated as 
placing the corporationtin a favor- 
able position as to future earning 
possibilities. 











Driveias Probe 


Continued from page 5 








booker for Chicago and Indianap- 
olis ozoners, on the subject of film; 
Mare Wolf, about car heaters for 
winter operation at his Gary, Ind., 
drivein: Herbert E. Sindlinger, 
who furnished figures for the in- 


| dustry’s anti-tax fight last vear. on 


|advertising methods, and _ Col. 
George Mingle, superintendent, 
Ohio State Highway Patrol, on 


traffic control at ozoners. 


‘was $2,307,701 against a tax bite | 


Visitors will travel 15 miles to 
Montgomery, O., Wednesday to 
view a new screen at sunset at one 
of Phil Smith's driveins. Screen is 


| claimed to give driveins an early 


| ers 


‘from $22,913,381 in 1952 to $26.- | 
860.203 in 1953. Figures indicate a | 


rise in selling expenses both in the 
U. S. and abroad. 
Report pointed out that U was 


| keeping pace with technical de- | 
i|velopments but was skedding 34 


pix (24 of them in Technicolor) so 
as not to hamper sales with a short- 
age of pictures. 


position to serve all the theatres, 
with all its films to be made for 
/both wide and conventional-size 
| sereens, 
Universal 
meet is skedded 


stockholders 
for March 10 in 
iN. Y¥. at which time 11 directors 
will be elected. That’s one less 
than were on the board in 1953. 
Leon Goldberg, v.p. and treasurer, 
resigned Oct. 17 and isn’t being 
replaced on the board. Three Dec- 
ca Records reps on the board are— 


annual 


and will be—Milton R. Rackmil, 
Decca and U_ prexy; Harold I. 
Thorp* and Santuel H. Vallance. 


Decca owns 609,075 shaves of com- 


mon, representing approximately 
56.5°¢ of the U stock outstanding. 
Proxy statement showed Gold- 


berg (now United Artists financial 
v.p.) in for $35,000 in termination 
pay. Total fee of U directors and 
officers as a group during the 
year came to $663,933 with Rackmil 
drawing $80,000; N. J. Blumberg, 
board chairman, $78,000; Alfred E. 
Daff, exec v.p., $69,340, and John 
J. O'Connor, v.p., $52,000. 





Flick Gets $315 Raise 
Albany, Feb 
State of N. Y. budget sets $102,- 
423 for Motion Picture Division of 
Education Dept. That's the unit 
with authority over film censorship. 
Dr. Hugh M. Flick, director, who 
currently draws $7,856 gets a $315 
hike. 
Division examined 
, Curing last fiscal year. 


9 


~ 


1.384 films 


It stressed the | 
need for the company to be in a 


; minded 


extra hour of operation at dusk. 
On the way back to town the ozon- 
will see a demonstration of 
Arvin Heater Co. @ar units at 
Shor’s Twin Drivein, a year-around 
operation in suburban Bond Hill. 

Abraham F. Meyers, Allied’s 
general counsel, is due on the plat- 
form at all sessions for advice on 


legal questions. He and Snaper 
claim that the present 4,000 or 
more driveins represent from 15 


to 30° of the distributors” current 
revenue. 
George Murphy Talks 

Today (Tues.), Metro goodwill 
ambassador George Murphy re- 
the attending exhibitors 
system of arbitration must 
be set up to avoid a “waste of 
energy and bickering’ on minor 
points. “After all,’ he added, we're 
all in the same industry.” 
Murphy also pointed 
“producers are getting 
earth and are thinking in terms 
of what the public wants.” A 
higher class of film must now be 
made, he declared, for “B” pictures 


that a 


that 
to 


out 
dow n 


aren't doing business. Industry's 
technical advances were touched 
upon by the former actor who 


looks upon CinemaScope and ster- 
eophonic sound as a “final answer” 
to problems confronting the biz. 














| Screen Publicists 


~ 
‘ 


_—— Continued from page 
companies. The UA pact, which ex- 
pired several months ago, has been 
extended until the close of the 
present talks, thereby binding the 
|; union in its relations with UA. 
| Meetings with Col and WB nego- 
tiators are scheduled for today 
Wed.) and tomorrow and the tenor 
'of these talks will, to a large 
degree, determine whether or not 
the “economic action” plans will 
be implemented. Talks at Universal 
and .20th-Fox haven't started yet, 
the respective contracts expiring 
on March 2 and April 17. Union 
is seeking a 15°o wage hike and 
tan increase in present minimums 


|own money.’ 


for every member of the popula- 
By 1946, however, the figure 
had soared to 34 but the peak was 
followed by a sharp setback the fol- 
By the end of 1952, 


z | the figure had dropped to 27 visits 
held, there appears to be evidence | 1.) patron, a decline which might 


be ‘viewed with some concern but 


| hardly with alarm.” 


The BOT statistical experts fore- 
cast a continued decline in boxof- 
fice admissions as tele coverage is 
extended and transmission times 
are increased, but rated too soon 
to be sure that the cinema business 
would not recover as the tv novelty 
wears off. 

Confirming that the cinema is 
the cheapest form of mass enter- 
tainment, the report declares that 
four-fifths of the admission duty 
collected by the entertainment in- 
dustry in Great Britain came from 
picture theatres. 











| Jules Verne | 


Continued from page 3 =e 

















bution expense, will require about 
$9.000.000 in rentals to break even. 

“Leagues” is being done in Cine- 
maScope and so far has Kirk Doug- 
las, James Mason and Peter Lorre 
in lead spots. Charles Boyer is be- 


ing eyed for another rale but a 
deal is contingent on whether he 
can break loose from his run-of- 
the-play commitment fm the cur- 
rent legiter, “Kind Sir.” 

The adaptation of the Jules 


Verne classic started shooting Jan. 
11 in Nassau-and is continuing in 
that location. Production shifts to 
Hollywood in March. Indie outfit 
took literally tons of equipment for 
underwater shooting at the Ba- 
hama site. Costly animation and 
special effects work is going into 
the film along with the straight live 
action. 








‘Happy Exhib | 
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—— 7 
run situations, a factor he concedes 
is a necessity in the present mar- 
ket. He admits the situation might 
be quite different if the theatres 
were subsequent run houses. “The 
picture business,” he said, “has be- 
come like legit. You either have a 
big hit or a big flop. And the first- 
rum Situations are the only ones 
geared for this type of operation.” 

While enthusiastic about the new 
film projection techniques, Moss 
feels that they’re a novelty that 
will soon wear off. He says they've 
done a great deal to hypo interest 
in pictures, but once the public be- 
comes accustomed to them it'll be 
a return to the quality of the prod- 
uct. He feels the field is wide 
open now for aggressive independ- 


ent. producers Like many exhibs 
weighing the entry into produc- 
tion, Moss is part of an eastern 
group studying such a project. 
“Our interest,” he said, “will be 
mainly financial, but we want an 


experienced producer who is also 
willing to gamble by investing his 
’ 

Sideline businesses are becoming 
more common with exhibs, and 
Moss is not an exception. Teamed 
with Richard Lewis, he’s in the tv- 
radio packaging biz. Outfit has a 
Mickey Spillane series going on 60 
radio stations and coming out 
with a vidpix version shortly. In 
addition, the tv show on ABC, 
“Quick a Flash,” a MoSss- 
Lewis property. 
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= Continued from page 4 


“Kiss Me Kate” (M-G), fifth in 
aecerniel was llth. “Julius Cae- 
sar,” also from Metro, rounds out 
the Golden Dozen. 

“Captain's Paradise” (UA), 3 | 
Sailors and Girl” (WB), Para- 
trooper” (Col) and “Living Des- 
ert” (Disney) were runner-up pix, 
one topping the $100,000,- 
mark. Although largely playing 
smaller arty houses, ‘Paradise 
grossed $230,008. : 

Pix With Promise 

Several new films, preemed near 
the end of the month, show prom- | 
ise of being potentially big gross- 
ers. ‘Eddie Cantor Story’: (WB) | 
and “Glenn Miller Story” (U) both | 
Joom big, based on initial returns. | 
Latter hit a mighty total on its | 
first stanza in three Miami, Fla., | 
houses. “Cantor” shapes as a com- 
ing high grosser, being nice to ter- | 
rific on first batch of dates. “It) 
Should Happerr to You” (Col), an-| 
other rew entry, is socko on first | 
pig engagement in N. Y. 

“Cease Fire” (Par) is starting 
out with high promise, playing in 
3p. “Jubilee Trail” (Rep) was 
launched in sm&sh style in New 
Orleans with gross running about 
even with “Quiet Man,” topflight 
Republic grosser. “Forever Fe- 
male” (Par), also new, is doing 
nicely on some of its initial engage- 
ments. 

“Majesty O’Keefe” (WB), which 
shapes as a strong newcomer, 
wound up. seventh one week. 
“Wicked Woman” (UA) teed off in 
Philly in auspicious style. ‘For- 
bidden” (U), also new, did surpris- 
ingly well in a number of key 
spots, hitting the top runner-up 
classification in one stanza. 

“Bigamist” (FR), which started 
out rather modestly, did much bet- 
ter near the end of the month 
when it was sold as adult entertain- 
ment. “Little Caesar’-‘‘Public En- 
emy.” two WB reissues playing in 
combo, has done amazing trade so 
far, topping biz of newcomers in 
some instances. This is found 
money for the distrib. 

“Quo Vadis” (M-G), now around 
on popseale engagements, is rated 
a bit spotty. “Gilbert and Sulli- 
van” (UA) is doing fairly well on 
several spot engagements, playing 
mainly in smallseaters. “War Ar- 
row” (U) is surprising exhibs who 
felt that had seen too many west- 
ern epics. Pie was among the top 
12 one week. 

“The Command” (WB), initial 
C’'Scoper from Warners, opened 
stoutly at N. ¥. Paramount. “Wild 
One” (Col) chipped in with several 
nice sessions. “‘Act of Love” (UA), 
Which comes into the N. Y. Astor | 
soon, was sturdy on some of its | 
Initial date. 

“All the Brothers Were Valiant” 
(M-G), sixth in Decermber, en- 
Joyed several big engagements last 
month. “The Robe” (20th), initial | 
C’Scoper which was mainly in 
firstrun nabes or smaller cities, 


i plenty of additional coin in 
anuary, 


| 
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tel 
lt and who then go shedding croco- 
dile tears 
lost a chunk of their patronage.” 


sulle returned to the Coast yes- | 
erday 


1y (Tues.) to put the final | 
touches to his original screenplay, | 


“Sabre Tooth,” which he’ll direct | 
ender his one-a-year contract for | 
th. Pic, which has a’ mountain- | 


Climbing expedition as its central | 
theme, will be lensed in the Hima- | 
lavas this fall in CinemaScope. | 
Fuller is trying to get Tenzing Nor- | 
kay, the Nepalese Sherpa, who was 


nae expedition which on May 29 
alec 


in the film, 


ee onding start of production, Ful- | 
ao write the screenplay for | 
na direct “The Story of Esther. 
~%Stello” for Romulus Productions | 


mn Britain. He’s hoping te costar 


ae Davis and Jean Simmons in 
lat One, 
‘ 
Regarding “Hell and High 
bus. F uller commented that it | 
that >» Once and for all the myth 
for le scope lens is good only 
er tacle-type pix. “In this sub- | 
= > Story we used the smallest 
fly. ? Used in a CinemaScope 
a ie declared. “With that lens , 


hors Pick up a glass of water— | 
__ 18 @lse—and put it on the 

reen and it'll look great.” 
me, er Who’s done such pix as 
» tow,” “Fixed Bayonets,” , 


“Steel Helmet” and “Pickup on! 
South Street” — most of them, 


stressing brutality to a marked 


degree—said audiences were look- 


ing for action. “People like sex, 
humor and violence. Give ’em that, 
and they'll be happy,” he thought. 

His predilection- for screen vio- 


| lence has at times brought him into 


conflict- with the Breen office. 
“There was this scene in ‘Pickup 
en South Street’ where one guy 
takes the ‘other by his legs and 
drags him down the staérs. I want- 


ed to show his. chin going bump- | 
bump-bump all the way, making it | 


clear that his teeth are being 
knocked out. But they wouldn’t let 
me put that in. Would-have been 
very effective, too,” he said regret- 
fully. 

- Yet, Fuller doesn’t believe in 
making pix outside the Code realm. 
“It’s the easiest thing in the world 
to make a shocker and then wind 
up en 42nd Street,” he declared. 
“But who wants to make such 
films? They’re for morons.” 


Sale Found 
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‘Africa,’” Sale. said, “was shot on 
location in and around Tangier and 
Malaga, Spain. The coastal areas 


there are a ‘smugglers’ paradise 
and were a perfect-background for 
our melodrama.” 

Cooperation from Spanish au- 
thorities, Sale recalled, was ‘“ex- 
cellent.” He rated technicians in 
Spain as competent and noted that 
“I got along with my high school 
Spanish much better than I had an- 
ticipated.” Interiors for the Tech- 
nicolor picture were lensed at the 
Shepperton Studios in Britain. It 
was brought in slightly under the 
10-week shooting schedule. 

Meantime, Bassler expects to 
put “Suddenly” before the cameras 
in Hollywood the end of the week. 
His first since leaving 20th, it will 
be made under his own banner 
tagged Libra Productions. Based 
on a script by Sale, it’s described 
as a “shocker” with a seven-person 
cast and one set. Budget is said 
to be about $500,000 with UA ar- 
ranging the financing. Set to fol- 
low on Libra’s slate is “Kirstie” 
from a script by Allan Scott. This 
will be an Anglo-American venture 
but no distribution deal as yet has 
been set. 


With completion of “Suddenly,” 
Sale and his wife plan to return 
March 20 to London where they’ll 
ready several pictures to be made 
under their own Anglo-American 
arrangements. The Sales have set 
up Voyager Films, Inc. in the 
U. S. and Voyager Films, Ltd. in 
Britain. Each exelusively repre- 














sents the other in their respective | 


territories. 


Already lined up, Sale revealed, | 


are three films to be lensed for 
Columbia release in the western 


| hemisphere while British Lion will 


handle ’em in the eastern global 
sector. First to roll will be an un- 
titled yarn which Korda will pro- 
duce and Sale direct. It’s to start 
about June 1, 

Second on Yoyager's agenda is 
a yarn to be filmed in Africa 
tagged “Lord of the Elephants.” 
Third venture will be a Techni- 
color musical based upon Anita 
Loos’ (Mrs. Sale’s aunt) “Gentle- 
men Marry Brunettes.” This, Sale 


Crain and Debbie Reynolds in top 
roles. Shooting will be done in 


Paris and London with Sale di-| ajoud whether 20th didn’t stand to | 


recting. Score will utilize “some 
old Rodgers & Hart music.” 














| Vistarama Short 
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a result, WB was able to cash in 


done for the C’Scope process. Re- 
views of “The Command,” how- 
ever, vindicated the Vistarama 
process since most critics ac- 
claimed the picture quality. 
Reason for not going along with 
“Aloha Nui” is obscure. It’s 


| thought that 20th did not wish to set 
/a precedent since other producers | 


might employ other anamorphic 
processes. and then’ seek the 
CinemaScope name. 20th charges 
a rental fee for the use of the 
CinemaScope taking lenses. In 
the case of a feature film, the 
charge is $25,000. 

Another reason for not allowing 
use of the CinemaScope name for 
“Aloha Nui” is that WB acquired 
the short long after the original 
deal with 20th was set. 
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‘Don’t Settle’ 
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kept in the labs until engineering 
and economic facts clearly estab- 
lish the process as commercial in 
the accepted sense of being adapta- 
ble to all segments of exhibition,” 
the SMPTE topper said: 





“Any proposal which is not 
adaptable to theatre markets of all 
classes is introducing possible | 
limitations potentially harmful to | 
the whole. 
any policy could be pursued in- | 
definitely which would ignore the | 
powerful drive-in market. To stifle | 
the community theatre through | 
lack of good product suitable to| 
its facilities is striking at the very | 
foundation of the industry.” ° 


In Tuesday's speech, Barnett 
outlined some of the difficulties | 
inherent in CinemaScope for the | 
ozoners. “The (CinemaScope) re- 
quirement is somewhat paradoxi- 
cal for the driveins, where it is 
usual practice to provide as large 
a screen as can be accommodated 
with available equipment. Assum- 
ing this to be true, a change in 
aspect ratio would result in actual 
reduction in picture area. This, 
surely we can all agree, would be 
undesirable. 

“Efforts to retain present pic- 
ture aspect and still accommodate 
new aspect ratios would lead to 
very extensive and _ expensive 
structural modifications in most 
theatres. Gurvature of the drive- 
in screen, to comply with certain 
proposals, presents even more seri- 
ous problems.” He added it was 
apparent that “true stereo sound 
cannot be reproduced in the drive- 
in under present operating pro- | 
cedures.” 

In his speech for tomorrow, Bar- | 
nett says “some of the material | 
which has appeared under the 
label of stereo sound has been as 
harmfwi to its acceptance as were, 
the technically inferior 3-D pro- | 
ductions to that process. I would | 
like to suggest also that some sit-, 
uations and material may not at! 
all profit by stereo sound. And, | 
just as in the case of 3-D, engi-| 
neers and technicians still have | 
much to learn in the application of 
stereophonic sound. | 

As for 3-D, Barnett urged inves- | 
tigation of single-strip 3-D methods | 
which are incompatible and com- | 
mented that “the future of 3-D_ 
would appear to rest with produc- | 





It is unbelievable that} 


| the_ public’s—interests are safe- | 


guarded.” 
The most vocal opposition to the 


| 20th policy comes from the smaller 


exhibs who feel it deprives them 
of their freedom of action. It’s that 
group primarily which has clam- 
ored for CinemaScope pix in dif- 
ferent versions and particularly 
with single-channel sound. 
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the same time for his Morristown 
experiment, which he had under- 
taken without 20th’s knowledge or 
consent and for which he has ex- 
pressed his regret. 

James E. Coston, Indiana Illinois 
Theatres exec, told Reade that 
after playing “The Robe” with 
“thrilling” results—and of course 
with stereophonic sound—in a 
number of spots, he was “dumb- 
founded” to see the TOA topper 
“take such action that would not 
only jeopardize our investment but 
endanger the only invention and 
the first real technical advance 
since the advent of sound that has 
brought the people back into our 


theatres since the big slump be- | 


gan.” 
The wire went on: “We believe 
that such action (the “mixer” test) 


is detrimental'to the members of | 


your organization and to theatre 
business generally, and we do : ot 
wish to remain a member any long- 
er.” The resignation and iis im- 
plications were discussed early this 
week by the TOA board in Wash- 
ington. 

If there is a certain unanimity 
among the smaller exhibs regard- 


ing stereophonic sound, which is | 


admittedly less effective in small 
houses than in the more spacious 
ones, execs of the big circuits don’t 
see eye to eye on the question. 
“We can’t see where stereo- 
phonic sound has added anything 


so far,” said the topper of one of | 


the leading circuits. 


Gene Picker’s View 

Opposite note is struck by Gene 
Picker, Loew’s exec. “We. are 
equipping practically all our 
houses.” he disclosed last week 
(30). “I am aé great believer in 
stereophonic sound. Once Holly- 
wood learns to use it properly we 
will hear things we’ve never heard 
before. And don’t kid yourself— 
it’s going to reflect at the box of- 
fice.” 

While the controversy rages, the 


tion policy and acceptance on the 
part of the paying audience. Tech- 
nical improvements and the ad- 
vancement of standard practices 
will continue as long as_ the 
| medium has potential value.” 
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ia “proper” wide, curved screen and 
| stereophonic sound involving at 
least three speakers behind the 
screen. 

The amended contract eliminates 
|; any possibility of “mixer” sound 
tests such as the one made by 


| Walter Reade in three of his thea- | 


| tres. However, it goes further in 
| specifying the precise equipment 
| that must be used for the showing 
| of 20th pix. 


| Some of the exhib comment took 


because they find they've | said, will have Van Johnson, Jeanne | toe tops of ener? © me? Oe ee 


telling us how to run our busi- 
ness?’”’ One prominent circuit exec, 
| in taking that line, wondered out 


| 


| lose more than to gain in laying 
down the law in this manner. He 


| pointed out that, to his knowledge, | 


quite a few theatres are playing 
CinemaScope pix with a 2:1 ratio, 
' cutting off the sides, since they find 
| it impractical to accommodate the 
| wider 2.55 to 1 CinemaScope ratio. 

However, 20th has its supporters, 


Mt. Everest, to take a part /on the publicity and pre-sellitizg job! tg99 Gene Picker, Loew's theatre 


| exec, for instance, sees nothing 
wrong with 20th’s insistence on 
complete CinemaScope units. “We 
and they have the very same pur- 
pose—the best possible presenta- 
tion of pictures,” he declared. 
“They have a big investment in 


their productions, which are made | 


for a certain medium. Why 
shouldn't 20th have the right to 
protect that investment. When it 
comes down to it we're on the 
same team,” 

Downing put it another way. “If 
everyone wants pictures to be 
shown in the best way, then 20th 
has no reason to tell an exhibitor 
what to do or not to do. If, how- 
ever, the company feels that this 
isn't so, then it certainly has a 
,right to make sure that its—and 


driveins continue in a fix. An im- 
| portant test action looms in Au- 
| gusta, Ga., where Donald Board- 
'man, operator of the Skyview 
ozoner, complains 20th isn’t giving 
| him a chance to bid on its Cinema- 
| Scope pix because, more or less of 
necessity, he doesn’t have stereo- 
phonic sound. 
Boardman said las week that he 
was always playing second run in 
Augusta and that he had demanded 
the right to bid for 20th’s Cinema- 
Scopers on that basis. However, 
the company had sold to his indoor 
,|competition without giving him a 
' chance to bid, and the local branch 
had refused to relay his complaint 
to the homeoffice, he asserted. The 
Skyview screen is 120 feet wide and 
50 feet wide, he said. Boardman 
would have to use a “mixer” to 
play CinemaScope films. 

According to 20th, its engineers 
are working on a solution to the 
drivein problem re CinemaScope. 
Meanwhile it’s reported that the 
Ballantine Co, in Omaha, Neb., has 
come up with a stereophonic sound 
system for the ozoners. It involves 
the installation of three speakers 
in each car, One on each window 
and the third attached to the wind- 
shield via a suction cup. System 
would necessarily involve consid- 
erable rewiring. 
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tive is cut from 6.36¢c per foot to 
4.25c. The old price included vari- 
ous kinds of testing and so will the 
new price until Techni’s present 
inventory of this type negative is 
exhausted. 

Technf move in cutting its prices 
reflect the extent to which the 
studios are switching to the single- 
strip Eastman color negative which 
can be threaded into an ordinary 
camera with minor adjustments 
Techni is in a position to make 
separation negatives and apply its 
own color system in the process- 
ing. It’s been having trouble han- 
dling pix exposed with anamorphic 


lenses. However, the Techni lab 1s 
set to turn out CinemaScope print 
in the imbibition process. 


Prelates Blast 
Supreme Court's 
Stand on Censors 


Columbus, Feb. 2. 
In a pastoral letter calling for 
intensified resistance to the mate- 
rialism of the times, bishops of 
Ohio's six Catholic dioceses at- 
tacked the recent U. S. Supreme 
Court ruling on film censorship. 


The bishops who were here for a 
meeting of the Catholic Welfare 
Conference last week, noted in the 
letter released Thursday (28) that 
the court's decision was predicated 
on the “maturity” of the modern 
viewer. 

“It would be highly desirable,” 
they declared, “if the motion pic- 
ture industry itself would attain 
such a degree of maturity in its 
presentations that there would ‘be 
no need of review or censorship or 
a production code for decency.” 

Warning that the court decision 
| plces greater responsibility on in- 

dividuals in selection of entertain- 
ment, the bishops declared: 

“That responsibility is given a 
new and sharp urgency by the ap- 
parent willingness of civil author- 
ity to tolerate all indecency and 


vileness in places of entertain- 
ment.” 


| 
| 
| 





Bishop Griffiths at N. Y. 
| Breakfast Defends Code 


| Weakening of the Production 
, Code would mean removal of safe- 
guards against degradation of the 
screen by “merchants of exotic 
erotics,” the Most Rev. James H. 
Griffiths warned at the fourth an- 
nual Communion breakfast for 
Catholic filmites at the Waldorf- 
' Astoria, N. Y., Sunday (31). Total 
of 1,500 persons attended the 
breakfast, which was preceded by 
Mass at St. Patrick’s Cathedral. 

Bishop Griffiths put it this way: 
“Panderers who, hypocritically in 
the name of artistic expression, 
‘would) try to convince libertines 
that other persons interested in 
the moral fiber and stability of the 
nation are impinging on their por- 
cine propensities — erroneously 
called liberty instead of license.” 

The prelate added, however, he's 
convinced that responsible indus- 
try leaders, via the Code, will 
stave off immorality. He said the 
Code could be branded as “old 
fashioned” or “antiquated” only if 
the same obtained with the Ten 
Commandments. 

Griffiths coupled his defense of 
the Code with a condemnation of 
the U. S. Supreme Court decision 
in the “M” and “La Ronde” cen- 
sorship cases. Latter, he said, was 
“so vague that not one of the jus- 
tices was able to make up his mind 
as to what is ‘immoral’ in this great 
American republic.” 





N. Y. LICENSES ‘LA RONDE’ 





First Makes Sure It’s The 
Cut, Not Original, Version 
Albany, Feb. 2. 

The Board of Regents Friday 
(29) took the expected action in ad- 
vising Dr. Hugh M. Flick, director 
of the Motion Picture Division, 
State Education Department, to is- 
sue a license for the French film, 
“La Ronde,” after he had reviewed 
film to insure that “it is in the 
same form as heretofore shown to 
the Regents and to the U.S. Su- 
preme Court.” 

This proviso was made to block 
the possibility Commercial Pic- 
tures, American distributor of the 
film, would try to show the original 
rather than revised version. There 
had been a report here such an 
idea was entertained by distribu- 
ior. 


he Lab Biz Up 257, 
Pathe iz Up 25%, 
Hollywood, Feb. 2 

Business at Pathe Laboratories 
last year showed an increase of 
25°> over 1952, according to 
Charles Amory, veepee in charge 
of sales on the West Coast. He 
added that the approach of color 


television and new outlets for col- 
or film will mean a further In- 
crease in 1954. 

Pathe recently signed former 
producer Sam Burkett as sales 
manager under Amory, and O. W 
Murray, formerly with Color Cor- 
poration of America, as yeepee 1M 


CHA 


ge of operations 
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London Legit B.0. Taking it on Chin 
But Heavy Spring Production Set 


By HARRY REGENSBERG 
London, Jan. 26. 


West End legit has been taking 
it on the chin the last few weeks, 
with business off in most theatres. 
In fact, with 40 theatres running 
attractions, less than half are mak- 
ing money, others being on the red 
side of the ledger. 

Real moneymakers are “The 
King and I,” at the Drury Lane; 
“As Long As They Are Happy,” 
Garrick: “The Confidential Clerk,” 
Lyric; “Cinderella,” seasonal pan- 
tomime at the London Palladium; 
“The Sleeping Prince,” Phoenix; 
“Pygmalion,” St. James’s; “The 
Boy Friend,” Wyndhams; “Witness 
For the Prosecution,’ Winter Gar- 
den; “A Day By the Sea,” Haymar- 
ket; “Pardon My French,” Prince 
of Wales, and “Ring Out the Bells,” 
Victoria Palace. 


Several reasons are attributed to 
the sudden falloff—shortage of 
cash, after-Christmas sales, coupled 
with threatened strike and sudden 
sold spell. 


But with all that, the usual show 
biz optimisf@ is prevailing, with 
managements getting ready for the 
big tourist influx, with lineup of 
eight new musicals already sked- 
ded for the next couple of months 
or so. They are two by George & 
Alfred Black, ‘You'll Be Lucky,” 
at the Aledphi, with radio comic 
Al Read starred, and Vera Casperi 
and Hans May’s “Wedding in 
Paris,” starring Anton Walbrook, 
opening at the London Hippodrome 
May 5. 

Val Parnell and Bernard Del- 
font’s musical, “Palladium Revue,” 
at the Palladium, with Norman 
Wisdom, supported by a host of 
American talent, is opening May 3. 
Others are Jack Hilton’s’ two 
American hits, “Pal Joey” and 
“Wonderful Town,” with no thea- 


tres set yet; Bernard Delfont’s new. 


revue, expected to go to the Sa- 
ville, but held up due to his sud- 
den illness, and H. M. Tennent’s 
“After the Ball,” the Noel Coward 
musical adaptation from Oscar 
Wilde’s classic “Lady Winder- 
mere’s Fan,” with Mary Ellis and 
Vanessa Lee starred. 

Shows expecting to exit shortly 
from the West End include Henry 
Sherek’s “Escapade” at the Strand, 
where it has been making good 
money, but has about exhausted it- 
self. Linnit & Dunfee’s Vaudeville 
hit, “Trial and Error,’ quits Feb. 
13 with nothing set to follow. Also, 
Ralph Birch’s Broadway importa- 
tion, “The Big Knife,” at Duke of 
York’s; the Black & Tennent’s big 
success, ‘Seagulls Over Sorrento,” 
and Tennent’s “The Seven Year 
Itch,” at the Aldwych which did 
fair, but didn’t dublicate its Broad- 
way hit. 


New straight shows skedded for 


the West End in the next few 
months after a provincial tryout in- 


clude Peter Saunder’s “The Manor | 


or Northstead,” starring A. E. Mat- 
thews; Tom Arnold’s “The Happy 
Prisoner,’ from Monica Dicken’s 
book of the same name; Lord Vivi- 
an’s musical by Leslie Julian Jones, 
based on a Noel Coward oldie, 
“The Marquise,’ done in the West 
End in 1927, and Bernard Delfont’s 
new Philip King play, ‘Serious 
Charge,” which he acquired after 
it tried out at a special Sunday 
show at the Adelphi. 

Also, Margaret Kennedy and 
Basil Dean's “The Constant 
Nymph” revival (which was first 
dene at the Garrick theatre in 
1928) by Jack de Leon at the ‘’Q” 
theatre Feb. 16, with John Greg- 
son and Petular Clark starred. 
Show, if it clicks, goes to Golder’s 
Green and Streatham, with West 
End to follow. Also, Jack Waller's 
musical adaptation of A. A. Milne’s 
“Ivory Door,” done in Londcn and 
New York in 1927. 


hee 115 Giles tov daa 


Tokyo, Jan. 26. 
The Japan market for U. S. film 





oldies has been opened up with | 
the announcement by the Japanese | 
Finance Ministry that foreign films | 


more than three years old may 
now be used on television. First 
foreign film to be seen on the 
small screen will be the German 
pic, “Der Doppelte Lottchen.” Ex- 
pected to follow the German entry 
is the Gallic, ‘Les Jeux Sont Faits.” 

Heretofore telecast of foreign 
pix was limited to trailers. 


+ 





‘Gulls’ (N.Y. Flop) Passes 
~ 1,500 Mark in London 


London, Feb. 2. 

“Seagulls Over Sorrento,” which 
/was one of last season’s flop im- 
| portations from Britain to Broad- 
| way, last Thursday (28) celebrated 
'its 1,500th performance at the 
| Apollo, Shaftesbury Ave., where it 
|is jointly presented by George & 
| Alfred Black and H. M. Tennent. 

The play now holds third place 
| in London’s longest runs, ‘‘Worm’s 
| Eye View” being the first, followed 
by “Blithe Spirit.”” Three members 
‘of the original cast, William Hart- 
| nell, Nigel Stock and Gerald An- 
derson, are still in the show. Film 
| rights were acquired by the Boult- 
| ing Bros., who have lensed the play 
| for Metro under title, “Crest of the 
| Wave,” with Gene Kelly in the 
| lead. 


New Bal Tabarin 
Sets Reopening 


Paris, Jan. 26. 

Jean Bauchet, new owner of the 
{Bal Tabarin, which is now under- 
| going extensive renovation, says 
| that this boite will reopen in either 
| July or October, depending on how 
|rapidly. his director, Pierre-Louis 
| Guerin, can whip together the new 
|show intended for this cabaret. 
'Guerin will co-produce with Rene 
Fraday, and the two have a busy 
sked ahead in parlaying two tap 
revues for this year at their Lido 
and the Tabarin. 

New Tabarin show will break 
completely with the old baroque- 
type meccano show of other days 
and feature a new lush spec-type 
show. In the offing is a plexiglass 








Nat’! Theatre for India 


New Delhi, Jan. 26. * 
The National Academy of Dance, 
Drama and Music is building its 
own National Theatre at Delhi, 
starting early this year. It will 
cost $400,600. Half of this amount 
comes from India government sub- 
sidies while balance to be made up 
through concerts and donations. 
Simultaneously, the Academy 
also is planning to build rural thea- 
tres on vast scale with assistance 
from, state governments. 


Busy Last Half 
Set for Paris 
Legit Season 


Paris, Feb. 2. 

Final half of the 1953-54 legit 
season has now started with an- 
other batch of plays due before 
this rather prolific season calls it a 
day. At least 15 more plays will 
take the boards, and among them 
are pieces by important authors. 
These may turn out to be the final 
hits of the season which has 
spawned a Notable crop of clicks. 
Among the awaited authors are 
Marcel Ayme, Julien Green and 
Andre Roussin. 


Renaissance Theatre takes -“Bel 
Ami,” the Guy De Maupassant 
story, which has been adapted by 
Frederic Dard. This gets full turn- 
of-the-century trappings and re- 
counts the story of an unsavory 
opportunist who gets his comeup- 
pance. Theatre Moneau gets a new 
comedy by Rent-Jolivet, ‘“‘The Hair 
of the Elephant,’ which concerns 
an almost fantastically lucky hero. 
Vieux Colombier will have the 
comedy, “Leone,” by Marcelle 
Grespolle. Robert Lamoureux 
| brings his comic talents to the 
|; Jacques Deval play, “The Strong 
Way” at the Athenee. 

Theatre Michel Gets Revue 


Parisys, the manager of Theatre 
| Michel, starts a revue this week by 














swimming pool for underwater con-| young comedians Christian Duval- 
tortions by slightly clad lovelies. | eix and Darry Cowl, while the Ca- 
Guerin and Fraday are on their | pucines will have a new musical, 
bicycles looking for suitable acts | “Les Chansons De Bilitis,” by Marc 
for both houses and have just cov-| Cab and Jean Valmy, with music 
ered England, Germany and Italy.| by Joseph Kosma. The Theatre 

Guerin and Fraday leave sgon| Porte St. Martin has a musical, 
for the U. S. to wind up their | “Al la Jamaique,” by Raymond 
looksee for appropriate acts for the | Vincy and Francis Lopez in a lush 
two big houses. Reopening of the | tropical setting. 


Tabarin is eagerly awaited by other : F ‘ 
owners of the Pigalle district, who | The indefatigable Jean De Let 


feel that if this goes over again 
with its previous renown, the over- 
flow and after-show comers will be 
absorbed by the other more nudie 
boites in the vicinity. 


instead of Dip in Yank 
Film Pred. in Mex, More 
Pix Than in 753 Loom 


Mexico City, Feb. 2. 
Despite what was said here in 
trade circles last fall that Yank 
producers would abandon Mexico 
as a production country because of 
high costs. U. S. companies still 

like Mexico as a pic-making site. 
Yanks are even showing more 
interest in local pic-making. That’s 
revealed by Antonio Rodriguez 
Granada, secretary of the techni- 
cal-manual workers locals of the 
Picture Production Workers Union 





(STPC), which has a definite say | 


about all film production here. 
Granada figures at least 15 U. S. 


pictures will be made in Mexico | 


this year. There were 10 Yank films 
produced down here in 1953. Final 
decision on Yanks’ applications 
can’t be made for a month or two, 
Granada explains, because of the 
priority on rulings which numerous 
Mexican producers have. 

First U. S. pic of 1954 in Mexico 
will be “A Matter of Life and 
Death,” starring Ricardo Montal- 
ban and Ann Bancroft with Harry 
Horner directing. Permit for this 
pic, which will be partly Mexican 
because Televoz is partiaipating, 
was granted last year. 








|raz will have another boulevard 
| sex comedy, “Barbara or the Pleas- 
jure” at the Potinigre. Ayme’s 
i“The Four Truths” goes into 
ithe Atelier. This is a comedy 
|} of morals and manners as a scien- 
| tist unleashes a new foclproof 
| truth serum on his family and 
| reaps the consequences. 


Roussin’s “The Husband, the 
Wife and Death” will move into 


| the Ambassadeurs to replace the 


| successful “Dial M for Murder” 
|which moves to the Ambigu The- 
|atre. This is a new genre of com- 
| edy for Roussin. Green’s new play 
| will come in at the Bouffes-Paris- 
jians. Called “L’Ennemi,” this will 
| preem on the eve of the French 
| Revolution. It will star Maria 
| Casares with direction by Fernand 
| Ledoux. 

| The new Theatre Des Arts pulls 
;a switch in putting on “Gigi,” 
jadapted from the Anita Loos 
| Broadway entry which was origi- 
nally adapted from the book by 
| French novelist Colette. The re- 
prise theatre, the Apollo, will bring 
back an early Henri Bernstein 
| play, “Felix,” in memory of the 
|late author, while the Marc-Gil- 
bert Sauvajon hit, “Treize A 
| Table,” moves over to the Come- 
die-Wagram Theatre. There will 
be other new entries or reprises by 
the state subsidized houses the 
Comedie-Francaise and the Thea- 
tre National Populaire. 


Andrade’s Hula Nitery 


Honolulu, Jan. 26. 
Ray Andrade, veteran musician 
;and nitery operator here, launched 
The Grove last week as his latest 





Ros’ Coconut Grove Date | effort to create a surefire nightclub. 

London, | Ambitious venture is located on 

In the anniversary issue of Va- | the site of Club: Blue Lei which 
RIETY, the name of Edmundo Ros’ | folded. 

club in Regent Street, London, was | 

incorrectly spelled as The New Co-| featuring selections from Broad- 

coanut Grove. Correct spelling of | way musicals, with the maestro- 


Andrade is utilizing a cast of 25, | 


Yank Acts Tipped That Arg. Taxes, 
Managers Okay But Need Good Agent 





‘Lucasta’ Shapes Okay 
On Its London Revival 


- London, Feb. 2. 
“Anna Lucasta,” last seen here 
a few months ago, returned to the 
Hippodrome last Tuesday (26) for 
a short season under the joint man- 
agement of Bernard Delfont and 
John Wildberg. The main cast, 
headed by Isabelle Cooley, is un- 
changed while the production re- 
tains its essential quality of \senti- 
mental humor. : 
Revival has been set for a lim- 
ited season, and on a twice-nightly 
basis should be a reasonable com- 
mercial proposition. 


Brit. Film Quota 
To Stay at 30% 


London, Feb. 2. 

The British film quota for the 
year 1954-55 is likely to remain 
unaltered at 30% for first features 
and 25% for the supporting pro- 
gram. A recommendation to this 
effect was made last week to the 
president of the Board of Trade by 
the Cinematograph Films Council. 

The voting at the Films Council 
was eight to five against an in- 
crease in either quota. This was 
the closest vote since the quota 
was reduced to 30% in 1950. . 

According to the terms of the 
1948 Films Act, the Board of Trade 
president has to give six months’ 
notice to Parliament if there is to 
be any change in the quota. As 
the quota year starts on Oct. 1, 
this calls for a Commons announce- 
ment not later than March 31. 


‘Miller Story’ Sock Hit 
In Japan, Neck-N-Neck 
With Smash ‘Robe’ Biz 


Tokyo, Jan. 26. 

Surprise boxoffice hit of recent 
weeks in Japan has been “The 
Glenn Miller Story” (U) which was 
close on the heels of the record- 
smashing “The Robe” (20th). In 
its first week the Universal mu- 
sical grossed $26,700 at Tokyo’s 
Tokeki Theatre, while “Robe” in 
its second-session did $30,000 at 
Yurakuza Theatre. 
only $22,500 in its opening week. 

In Osaka, “The Miller Story” 
broke the house records in two 
sites its opening day with $8,700. 
On the same day; Sunday (3) 
playing the newly-built Nangai, 
“Robe” hit $30,000 opening week. 

In Yokohama, Kobe and Kyoto, 
where “The Robe” has not yet 
been released, “Miller Story” led 
the field of imported pix. 

Other foreign film with. big 
grosses during the weeklong holi- 
days were: “Stars Are Singing” 
(Par), Blowing Wild” (WB), “Hell 
Below Zero” (Col) and ‘Scared 
Stiff” (Par). 


SEES BRIT. TV AS NO 
BIG THREAT TO FILMS 


London, Jan. 26. 

That the effect which TV has had 
on the American picture industry 
would not be reflected in anything 
like the same degree in Britain, 
was the view expressed by Lord 
Mancroft when he moved the sec- 
ond reading of the bill to extend 
| the life of the National Film Fi- 
nance Corp. by a further three 
years in the House of Lords last 
week. He wondered whether there 
had: not been created an unnec- 
|essary alarm over the influence of 
TV on British production. 
_ Although the government con- 
/sidered present conditions were 
| more healthy and stable than for 
a long time, Lord Mancroft thought 
|Jt was not yet possible to suppose 
;that any considerable amount of 
private finance would be available 
if the activities of the NFFC were 
| brought to an end. It was still the 
| policy of the British government 

















“Robe” did | 


Buenos Aires, Jan. 26. 

Some eyebrow raising has re. 
sulted here over reports that cer. 
tain American artists spread stor. 
ies of large income tax slices being 
deducted from their earnings jp 
Argentina and of petty Chiseling 
by local impresarios. In actual fact 
tax deductions in Argentina are 
infinitesmal compared to the rap 
in the U. S., Europe or even other 
So. American countries. This low 
taxation and with modest costs 
(lowest in Americas for the finest 
food) make Argentina a fine coun. 
try to accept bookings from. As a 
result, most performers depart 
from Buenos Aires with well-lined 
wallets. 


However, if an attempt is made 
to gyp the Argentine income tax of. 
fice of its legal slice, very heavy 
fines are applied, making it foolish 
to try evasion, especially consider- 
ing the low taxation rate. 


To clear up some misconceptions, 
here, advice has been given for 
intended visitors.—In the first 
place, artists should make abso- 
lutely certain of dealing with bona 
fide impresarios or agents. The 
State Dept. is the best source of 
advice on this point. The cultural 
dept. of the U. S. Embassy here is 
cooperative in smoothing out 
wrinkles for entertainment folk. 

The season here starts in March 
and runs until late in September 
or mid-October. Local show biz 
people talk of the first week in 
June as the worst in the year, since 
it usually brings the first ¢old 
snap. This, however, is just a pass- 
ing phase, and June and July be- 
ing peak months. 


A reliable agent cuts the red 
tape involved in getting visas, work 
permits and passages here and cus- 
tomarily deposits a heavy advance 
of dollars in the U. S. as guarantee 
of fulfillment of contract. It is bet- 
ter to allow the impresario to pur- 
chase the fares, as payment in 
pesos at this end is a big saving. 

Must Travel By Plane in Arg. 

Where Brazil is concerned, art- 
ists must be prepared to travel by 
plane for stops at the cities in the 
interior because other forms of 
| transport aren’t available and the 
distances are enormous. 

Towards the close of last year, a 
Yank performer came here booked 
‘at around $3,000 per week for 
Although the major 
\film circuit that booked the act put 
a smash publicity campaign on her 
i behalf andthe biz was terrific, the 








| everything. 


| gal was always suspicious of the 
| wrong people. On inexpert advice 
,and refusing the impresario as re- 
jtention agent, she made a false 
| declaration of only $3,500 instead 
| of $23.500 earnings for six weeks, 
;on which a tax of around $5,000 

was payable. Income tax officials 

made a probe, extracted the true 
|figures and a heavy fine was ap- 
|plied. The impresario’s earnings 
| were around $20,000, a just return 
| on the risks taken and the work 
| involved. 

Another top-rank dancer refused 
|her agent’s advice and handed her 
|earnings to a comparative stranger 
to transfer on the black market, 
thereby kissing $8,000 goodbye. Art- 
ists who make personal appear- 
ances here get an added source of 
income from the hypo on their 
| disk sales or royalties on tunes, s0 
aking it all in all, Argentina is 
‘worth the long trek south, provided 
'no mistakes are made about what 


| people to trust. 
| 


‘Command Film Shows 
Netted Fund $56,000 


London, Jan. 26. 

Last year’s Royal Command film 
| performance at the Odeon, Leices- 
ter square, and the two provin- 
cial replicas staged in Bristol and 
|Bournemouth, have yielded a total 
of $56,000 for the Cinematograph 
Trade Benevolent Fund. Official 
figures released last week may be 
‘increased when the set used (or 
‘the London stageshow has been 
sold. 

The bulk of the receipts, natur- 
ally, came from the London g#!a 
,attended by the Queen and the 
|Duke of Edinburgh. The prov'!n- 
‘cial efforts raised $8,400 for the 
| fund. 
| The 








Royal Command film, 


the club at which Ros appears with operator fronting a 12-piece band. | that the local industry should stand | Disney’s live-actioner “Rob Roy,” 


his own rhythm combo is The New| There also is the inevitable hula | on its own feet as soon as pos-| was 
per 
| sible, 


| Coconut Grove, dance troupe. 


shown at all three per 


iformances, | 
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_ ‘Gemadcore- ~ 


s .. AND have you seen the grosses, in 

theatres large and small, of 20th's other 
wonderful CinemaScope presentations: 
HOW T0 MARRY A MILLIONAIRE, 
AY BENEATH THE 12-MILE REEF and KING 
OF THE KHYBER RIFLES! 
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Studios’ Biood, 











ranged to sneak “Miss 


Thompson.” 


over 100 pictures with which 1 
have been connected, I assumed 
that by now I was immune to the 
pangs and to the shakes. But the 
dry mouth, the cold sweat, the 
shaking hand, the glassy eye, and 
the sense of obliviousness were all 
tiere—as before. 

The chief victim—there are 
other subordinate victims, like the 
director, the writer, the stars, and 
the film editor—is, of course, the 
producer. It is he who reacts to 
the infant's cry in the next to the 


last row; to the steady trek up and | 
down the aisles during his picture | 


for popcorn, water, and relief; to 
the couple necking two rows 
ahead. It all leads up to the aw- 
ful moment when the defiant, hos- 


tile audience files out, dropping off | 
its two or three word card coim- | 


ments. - 
Ideal Site 


liollywood studios stage an av- 
erage of a dozen sneaks each weck. 
Each picture being different, calls 
for special sneak conditions and 
circumstances. In general, the 
producer will select a certain kind 
of theatre in a certain kind of com- 
munity to get a certain kind of re- 
action. A light musical, for which 
the producer wants an average 
wage-earner reaction, will 


shown in a community like In e- | 


wood or Glendale. 


Each night, a fleet of black se-— 


dans moves stealthily out of stuci« 
gates into the unknown void ? of 
“sneak preview” land. The setting 


for what is to come—the theatre— 
is a fairly well kept secret, known | 


to only,a few key personnel. 
Since many theatre 


“sneak preview” showings, pro- 
ducers will often go as far as San 
Francisco or San Diego to corral 
public reaction. One studio ex- 


ecutive, in order to assure total se- | 


curity, leaves instructions in sealed 
envelopes until the caravan starts 
to roll. 


Humor Strictly Forced 


The ride to the ‘sneak point” is 
spent in forced jocularity and a 
stiffening-of-the-spine process for 
the holocaust to come. In most in- 
stances the eight or ten reels of 
film are deposited on the floor next 
to the producer, so that any move- 
ment of his legs or body will bring 
him into contact with the instru- 
ments of torture. 


The unnatural laws which gov- 
eri 


nothing should ever go completely 
smoothly. 


On the day that Columbia was 
to sneak the Glenn Ford-Gloria 
Grahame melodrama, “The Big 
Heat,” a well-meaning but unthink- 
ing columnist revealed che location 
of the sneak in his daily chatter 
paragraph, which immediately 
robbed the sneak of its potential 
sneak value. It was inevitable that 
this particular showing would be 
held before a “prepared” audience 
—an audience which no conscien- 
tious producer seeks. 

Ad-libbed wisecracks from t’.e 
audience can occasionally frazzle 
the nerves of the studio coterie. 
Columnists made merry over the 
fact that at the first screening of 


“Salome,” when the head of John | 


the Baptist was carried in on the 


silver charger, some hepcat in the. 
balcony yelled out, “Dig that crazy | 


dessert.” Despite such wisecracks 
the picture went on to roll up the 
biggest gross of the year. 

Some studios are in favor of 
their stars seeing themselves at 


*‘s.eaks,” others prefer that they | 


Wait to see the picture until final 


editing has been done. The latter, 


system can eliminate a lot of in- 
discriminate masterminding on the 


part of the player when cuts or) 


retakes may be necessary, but the 


star who is present to see and hear | 


an audience’s reaction, at least 
knows at first hand what the fans 
have liked or disliked. 

There is no act of terror greater 
than the “missing reel,” not an 
uncommon occurrence, The story 
of the missing fourth reel in a 
Mack Sennett production which 
Was sneaked in Santa Barbara is 
a classic of its kind, reported in 
detail in one of the histories of 
the industry. “Madame Curie,” at 
‘ls Sneak in its time, also suffered 
4 Similar fate. Motion picture re- 


be | 


audiences | 
close to metropolitan Los Angeles | 
have become jaded by years of | 


behavior and conditions of | 
sneak previews seem to dictate that | 





Sweat & Fears 





Continued from page 1 mom 





Sadie | viewers and critics may make of | peared 
Being the veteran of | the results what they wish; sneak 
hundreds of separate sneaks for) preview of the Sennett comedy and | 


| of ‘Madame Curie” were both well 
| received by both audiences — de- 
| spite the absence of a whole reel. 


| Relatives No Good 


| For the sake of his own peace of 
, mind, a producer probably would 
| like to fill the sneak point with 
| friends, relatives, and job-seekers, 
| so that the reaction is in his favor. 
| Yet, the responsible producer 
knows that ultimately he has to get 
_ the truth about his picture well be- 
| fore it is released. For that reason, 
' he will not resort to subterfuge. 

The only degree of control which 
one can exercize at a sneak is the 
| “fade-ometer,” a gadget which can 
increase or decrease the volume of 
sound emanating from the loud- 
| speakers. The producer may want 
to stir up with a few extra decibels 
in a dramatic fight or chase se- 
quence. But there his control starts 
and ends. 


Th€ uncontrollable elements of 
a sneak ares, of course, the hardest 
| to take: the composition of the bill 
| which preceded the sneak and 
| which can determine the composi- 
‘tion of the audience. During the 
war I attended a sneak out in Bur- 
bank. Half way through the pic- 
| ture almost the entire audience got 
up and walked out. This is some- 
, thing not even the hardest of men 
_can endure, We sat in a sweat un- 
| til the picture was over, and then 
discovered from the manager dur- 
ing our curb-stone analysis that 
our audience had moved out en 
masse to get to the Lockheed 
swingshift. 

Somewhat similar was an experi- 
'ence in Pomona, the heart of the 
citrus belt. In the middle of the 
preview about 300 people got up 
and walked out. Happily the thea- 
tre manager pointed to a glowing 
red light on one side of the stage. 
“That’s the frost warning for citrus 
growers,” he explained. The audi- 
etnce had hurried home to fire 
their smudge pots. 


The decision of who shall and 
who shall not attend a sneak 
preview is one which involves 
all the factors of studio protocol: 
a knowledge of the care and feed- 
ing of studio executives and/or 
stars and/or. directors and/or 
writers; and most of all, an 
innate sense of human nature. The 
producer who wants to lengthen 
‘the scenes of an outstanding sup- 
_porting player, and cut the scenes 
of the star knows that it is torture 
compounded with suicide to take 
along a star, show him the sneak 
preview version, and then invite 
him to another variety of the same 
, picture at a later date. This is a 
simple illustration of an extremely 
|complex problem. Generally speak- 
ing, ‘oe. a director, and a 
| film’ editor will comprise the per- 
;sonnel at 75% of all sneaks. It 
is a daring and courageous produc- 
er, indeed, who invites anyone else. 

The producer never really knows 
whether an audience enjoyed or 
disapproved his picture but he 
still values “the sneak preview 
card.” ‘Audiences approach thes 
cards with mixed feelings. Some 
people being flattered that they 
should be asked their opinions, 
tend to flatter. Others, having dis- 
jiked ihe principle feature anyway, 
will take it out on the sneak pre- 
view. 





| Sneaks are necessarily multiple 
in character. One sneak cannot tell 
as much as three; and yet a dozen 
sneaks cannot tell as much as half 
a dozen. This paradox arises out 
of the fact that the producer and 
his staff are sensitive to public re- 
action only a few times, and after 
that, they become increasingly 
convinced that the public reaction 
was wrong, and they are right. I 
do not believe in “over-sneaking” 
a picture. Yet, the saturation point 
is hard to determine. 


Tom Ince Started It 


The first sneak ef which we have 
any record took place at the Hy- 
mer Theatre, Venice Beach, Cal., 
in Mid-October of 1911. Up to that 
time it was the practice to finish 
the picture and ship it back east 
to the home office without delay. 
Thomas Ince decided to experi- 
ment with his “Custer’s Last 
Fight,” a three reel epic. Ince had 
employed a group of real Indians 
who were in Venice at the time 
with the 101 Ranch Wild West 
Show. It also happens that Sarah 
Bernhardt Was in Venice during 


lone of her celebrated tours. 


Ince 
| invited the actress, members of her 
‘troupe, and the 30 Indians. 


Now the real-life Indians had | 


not worked throughout the entire 
| picture, and had, in fact, only ap- 
in some trick riding se- 
quences. When the picture started 
to unfold a melodrama of scalping 
and killing and savage mayhem, 
the Indians in the audience began 
their war whoops and _ yelling, 
broke up the show in protest and 
stopped the exhibition. Mme. Bern- 
hardt’s observation was a classic. 
“It was hard to determine,’ she 
said, “which was the better enter- 
tainment.” 

Generally speaking, nine months 
elapse between the light of a pro- 
duction idea and the first sneak 
—about the same time it takes to 
‘have a baby. Let me assure you 
| that the pangs of childbirth are as 
nothing. 














|| MPAA on Spot 
| Ccsemenes 
|to draw the line. between abstract 
|principle and economic reality. 
| According to Arnall, it’s better to 
resist any demand for subsidies as 
condition for an agreement even 
if this means not getting a deal at 
all. MPEA, which doesn’t favor 
handouts any more than SIMPP, 
bargains on behalf of product rep- 
ping a consideraby larger invest- 
ment and therefore is apt. to make 
concessions in the clinching of a 
deal. 


Where Arnall’s airing of the sub- 
sidy issue has hurt the MPEA on 
one hand, it’s helped it on the 
other. The SIMPP prexy has alert- 
ed both the assn. and the govern- 
ment to the view of his group, 
which is that subsidies are not 
only undesirable but possibly ille- 
gal, and that in granting them in 
any shape, manner or form, MPEA 
may be violating the Webb-Pom- 
erene Act from which it draws its 
legality. e 

On the positive side, the indies’ 
position obviously strengthens the 
hand of MPEA in negotiating in- 
| ternational film pacts. It is a tell- 
ing point for MPEA which can 
thus emphasize at the conference 
table that any subsidy arrange- 
ments could land it in hot water 
not only with the industry at 
home, but also with the govern- 
ment. 


Observers feel that the weight 
of SIMPP’s arguments will be put 
to a test for the first time at the 
renegotiation of the Italian deal. 
Preliminary talks are skedded to 
start within another couple of 
months, even though the agree- 
ment itself, signed in Rome last 
March by Johnston, runs to Aug. 
31, 1954. It involved a 10% sub- 
sidy, but contained a specific pro- 
vision that the coin couldn’t be 
used to distribute Italo pix in the 
UW. 6. 


Meanwhile, the French agree- 
ment appears completely stymied. 
In draft form, it, too, provides for 
a subsidy. Latter originally was 
put at $400,000 over a two-year pe- 
riod. Now the French want $300,- 
000 and a one-year deal. In view 
of clear warning from SIMPP, 
some observers now doubt that 
MPEA will go head with a deal 
involving subsidies, particularly 
since the 
party to it. There have been strong 
intimations that, if the French get 
their coin—even if it’s only to pro- 
mote pix in the U.S.—Arnall will 
question the legality of the agree- 
ment. 
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which specifies that a theatre must 
be completely equipped for 
CinemaScope — including stereo- 
phonic sound — and that it is im- 
pssible for the driveins to live up 
to this requirement at the moment 
since virtually the only way in 
which they could reproduce sound 
on 20th’s CinemaScopers is via a 
mixer, 

The 20th policy has a bearing, 
too, on its 16m operations both 
domestically and foreign. In the 
U. S., its pix in narrow-gauge ver- 
sion are being handled by Films 
Inc. which does a business worth 
about $1,000,000 annually to 20th. 
Unless there is conversion to 
CinemaScope in this field, too, 
Films Inc. is eventually going to 
run out of product. Bell & Howell 
has been working on a 16m 
;CinemaScope lens. Here again, 
; Sound looms as the big problem. 
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Front Page Story 

of the best of its type to come from 
a British studio. With Jack Haw- 
kins, a local b.o. favorite, as its 
star, it has bright prospects of sub- 
stantial returns. Reaction in Amer- 
ica and elsewhere will be less en- 
thusiastic, although the film rates 
fairly general booking. Absence of 
names may hurt in the U.S. 

The yarn is taken from Robert 
Gaines’ novel, “Final Night,” and 
has skillfully been adapted by Wil- 
liam Fairchild and Guy Morgan. 
The film purports to present a day 
in the life of a national newspaper 
of which Jack Hawkins is the city 
editor. To give the story its dra- 
matic content, the script follows 
through a handful of stories which 
will make tomorrow’s news. 

The mood is set by a short pro- 
log, preceding the credit titles, in 
which Hawkins tells-his wife (Eliza- 
beth Allan) that he has to cancel 
their vacation because he cannot be 
spared from the office. Jn the news 
room the reporters are given their 
assignments. A sob sister is sent 
off to the East End to do a story on 
four kids being evicted from their 
home; a poetical type is sent to the 
Old Bailey to get exclusive rights 
to the life story of a woman 
charged with a mercy killing; and 
a drunken old reporter is given his 
comeback chance by tracking down 
a distinguished atom scientist who 
flies in from America. 

Treatment of the separate news 
items gives the film a marked epi- 
sodic flavor but the incident blends 
into the general plot structure with 
the final big story of the day, a 
plane crash in which Elizabeth 
Allan is reported among the pas- 
sengers. At times the action be- 
comes somewhat sluggish and a 
long harangue on the ethics of 
journalism could be trimmed with 
advantage. 

Outside of these observations, 
the film is essentially a taut meller 
and the overall effect is heightened 
by a sterling portrayal by Jack 
Hawkins, who plays the part with 
honest sincerity. Elizabeth Allan 
has limited opportunities but fills 
her role competently while Eva 
Bartok, as the woman in the dock, 
has a substantial slice of screen 
time which she uses to dramatic 
effect without having a single line 
of dialog. 

Derek Farr admirably portrays 

awkins’ deputy, caddish type 
who has had an affair with the wife 
of her boss. Michaei Goodliffe. 
Martin Miller, Walter Fitzgerald 
and Patricia Marmont fill the 
aoe support roles with distinc- 

ion. 

Film has been smoothly directed 
by Gordon Parry with a fine lens- 
ing job from Gilbert Taylor, Ar- 
thur Lawson has reproduced an 
authentic newspaper office and 
Old Bailey settings. Myro. 


Villa Borghese 
(ITALIAN) 
Rome, Jan. 26. 


Astoria Films release of Astoria and 
Sigma Vog production. Stars Vittorio 
DeSica, Eduardo De Filippo, Micheline 
Presie, Gerard Philipe, Anna Maria Fer- 
rero; features Eloisia Gianni, Leda Gloria, 
Luigi Russo, Enzo Turco, Marizio Arena, 
Gugliemo Inglese. Directed by Gianni 
Franciolini. Screenplay, Giorgio Bassani, 
Ennio Flaiano and Ercole Patti from an 
idea by Sergio Amidei; camera, Mario 
Bava; editor, Adriana Novelli. Previewed 
in Rome. Running time, 95 MINS 





“Villa Borghese” is the name of 
the Central Park of Rome. Thus. 
the title of this pic might easily 
be “A Day in the Park,” since that 
is what it is. Film carries on from 
early morning to late night 
through a series of unrelated hap- 
penings, all taking place in the 
Borghese Park. “Villa” is com- 
pletely Italian in flavor, without 
problems, and should prove satis- 
fying entertainment. It cannot 
miss in arty houses. 

A half dozen writers have col- 
laborated on the story from an 
idea suggested by Sergio Amidei. 
a top Italo scripter. Pace never 
bogs down. There aré the ffirta- 
tious nursemaids, the _ serious 
young professor who is aware that 
he is losing his sight. and Vittorio 
DeSica as an oldish Lothario who 
makes a fool of himself over a 
sexy looking seamstress. 

Later, the lights go on, and the 
flash of automobile headlights 
pick up the painted faces of the 
ladies of the evening as they 
search for companions. One ends 
up as a beauty contest winner 
while the other one is picked up 
by the police. 

_Producer Rudy Solmsen picked 
his cast with care as well as an 
eye for the marquee. DeSica, one 
of Italy’s best directors, is excel- 
lent as the elderly Romeo in quest 
of youthful romance while Eduar- 
do De Filippo shows pathos as the 
father who is over-anxious to ar- 
range a good marriage for his | 
lame daughter. Micheline Presle | 
|and Gerard Philipe are standout | 








jas the married woman and young ! 


Film Reviews | 
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lover. Anna Maria Ferrero does 
well in her sequence. 
Gianni Franciolini’s direction 
shows real control of all situations 
Mario Bava’s camera work is par- 
ticularly interesting. The musical 
score of Mario Nascimbene jis ori. 
ginal and better than adequate. 
Tubb. 








Silverstone 
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for “The Robe” alone, said he ex- 
pected 5,000 CinemaScope -insta]- 
lations in key foreign situations by 
the end of 1954. He added that he 
expected a _ greater- gross from 
these houses alone than from the 
18,000 an ordinary film might have 
played before. Silverstone also 
made the following points and dis- 
closures: 


The year 1954 can be expected 
to be the biggest in the eomnany’s 
history. Abroad, the first four 
weeks of ’54 are already 10% ahead 
of ’53 and the gain should rise to 
20% by the end of February when 
CinemaScope pix go into wider 
distrib ton. 

There is “a decided advantage” 
in branch consolidation and recip- 
rocal film handiing in so-called 
one-exchange territories. 20th al- 
ready handles Metro pix in Ecua- 
dor and Trinidad and in turn is 
released by M-G in Austria. 

The company hasn't received any 
complaint regarding sound in the 
installations made so far. How- 
ever, there are quite a few small 
houses that just won’t be able to 
afford full CinemaScope equip- 
ment for a while. 20th is encourag- 
ing the production of sound, 
screens and lenses in many coun- 
tries. = 
In South Africa, 20th has a deal 
with the Schlesinger interests un- 
der which it has exclusive call on 
the playing time of 20 theatres. Of 
these, 20th owns 12 outright and 
another eight are to be built by the 
Schlesinger group and tied up by 
20th for a 20-year period. The 20 
situations cover all the key houses 
in the country. 

20th’s foreign revenue in 1953 
accounted for 39% of the com 
pany’s total income. Figure isn’t 
very realistic, however, due to the 
release of several high-grossing 
CinemaScopers in the domestic 
market. 

Silverstone said he had found ex- 
hibs willing to build theatres ‘‘pro- 
vided we give them franchise on 
our product.” This was a good 
policy, he thought, since it tied the 
local showmen to the interests of 
20th. “They then have a stake in 
our success,” he commented. “They 
become our ambassadors. They 
have a reason to fight.” 

He reported that, in Italy, 20th 
has signed a contract for the pro- 
duction of cheaper stereo sound 
~ costing $3,000 tops. Five companies 
in Italy are turning out sound. Pro- 
vided local equipment is used, 
houses abroad can put in Cinema- 
Scope for about $5,000, he said. In 
the U. S. the average would be 
around $12,000. France, Germany, 
Sweden, Japan, Britain and Austra- 
lia either are already making Cine- 
maScope equipment or will do so 
soon. “We like to encourage local 
production because of the pressing 
lack of dollars abroad, .Silverstone 
declared. 

Still on the subject of sound, he 
reported Skouras woudd leave later 
this week to address the Cinemato- 
graph Exhibitors Assn. in London 
on the subject of stereo sound. To- 
tal of 12 key situations currently 
playing “The Robe” in Britain have 
so far returned a gross of £99,473 
which compares to a £30,869 gross 
for “Snows of Kilimanjaro.” Fig- 
ures take into account the 47° 
cut taken for taxes and the Eady 
plan, 

Silverstone cited grosses of “The 
Robe” all over to prove its sock 
b.o. impact. In Sydney, Australia, 
for instance, at the Regent theatre, 
“The Robe” has grossed so far 
$200,000 in eight weeks. “Snows” 
grossed $49,000 in its entire run. 
In Manila, the Philippines, “The 
Robe” has grossed $120,000 in four 
weeks. The comparable “Snows 
figure was $45,000. 

The 20th foreign topper thought 
the number of U. S. pic exports 
should be cut, not only on a censor- 
ship but on a merit basis. “There 
are a lot of small films being sent 
out that have no chance at all to 
get on the screens,” he observed. 
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: TO MY 
THOUSANDS 
OF JUBILEE 
FRIENDS! 


“As promised 
We're Saying It 
With Pictures!” 


















“SEE FOR YOURSELF” 


_TRADE SHOWS 

















To the thousands of friendly showmen taking part in M-G-M’s 30th Anniversary 
Jubilee we say: “Thanks from the bottom of our hearts!” Imagine! Even theatres 
temporarily closed, have re-opened to capitalize on the promotional possibilities of 
local Jubilees! It’s not only a sentimental occasion, but it’s a business event in this 
industry! We take the opportunity to urge every showman to attend the “SEE FOR 
YOURSELF” Trade Shows of TWO MORE GREAT Jubilee hits ‘‘RHAPSODY” 
(Technicolor) on Feb. 15th and “EXECUTIVE SUITE” on Feb. 19th. See for Yourself! 
Plan for Yourself! | 










Famed Music 
Hall, N.Y. 


From the Smallest Theatres to the Biggest 
’ Theatre in the Land=They’re Striking Up 
@ The Band! Everybody’s Joining M-G-M’s 


30™ ANNIVERSARY:..4 
20) JUBILEE! 









C olfe Theatre, i) 
| ampton, Kentu ¢ 
Camp entucky %, | ial 


Seats 300 Sn, | 
sO 
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SENSATIONAL DRAMA OF MUSIC AND ROMANCE! 


M-G-M presents In Color by Technicolor “RHAPSODY” starring 
Elizabeth Taylors Vittorio GassmaneJohn Ericson + Louis Calhern 
Screen Play by Fay and Michael Kanin ¥ Adaptation by Ruth and 
Augustus Goetz « Based on the Novel ‘‘Maurice Guest” by Henry 





Handel Richardson + Music Conducted by Johnny Green + Piano Solos 
Played by Claudio Arrau « Violin Solos Played by Michael Rabin 
Directed by Charles Vidor « Produced by Lawrence Weingarten 


eg i aly 





GREATEST CAST EVER ASSEMBLED! 


M-G-M presents “EXECUTIVE. SUITE” starring Wiiliam Holden 

June Allyson+ Barbara Stanwyck Fredric Marche Walter Pidgeon 

Shelley Winters « Paul Douglas + Louis Calhern + with Dean Jagger 

Nina Foch « Tim Considine « Screen Play by Ernest Lehman 

Based on the Novel by Cameron Hawley + Directed by Robert Wise 
Produced by John Houseman 
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VARIETY 
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official censorship. I would say that 
the efforts at self-regulation which 
culminated in the Code of 1930 re- 
flected the industry’s concern for 
these problems and it was the in- 
dustry’s alternative, or answer, to 
this Government-imposed censor- 
ship. After all, it’s—well, it’s dem- 
ocratic response, it seems to me— 


the industry’s recognition of its | 
duty and responsibility to its pa-' 


trons.” 


Devin Garrity, book publisher, 
president of Devin-Adair, on “An- 
swers’—"I would like very much 
to see us have two codes—one for 
the all-family universal film which 
would be so graded ... and another 
ene called ‘for adults only’ in 
which families would be warned 
not to let their young children 
attend and_ which 


one reason or another didn’t want 
to go, could stay away. I sincerely 
believe that we are being restricted 
artistically by hot having such a 
double standard come out of Hol- 
lywood. 

Praises Code 


Gen. Frank L. Howley, vicechan- | 
cellor of N. Y. U., former U. S./|¥ 


Military Commandant in Berlin— 
“TI find that the Code, in my under- 
standing, is still very much in or- 
der. It goes down and defines in all 
detail. Murder, for example. The 
technique of murder must be pre- | 
sented in a way that will not in-| 
spire imitation. Is that old-fash- 
ioned? You can go down im all 
these other points, point by point, | 
and it locks very much up-to-date | 
to me . and I feel that Mr. 
Preminger has done a great dis- 
service to the American people in 
defying this Code at a time when 
he was safe from punishment. If 
he were a member of that code, a 
member of the association, he 


might then defy it and take his | 


medicine as Hughes did.” This ref- 
erence was to the $25,000 fine im- 
posed upon RKO, headed by How- 
ard Hughes, for releasing “French 
Line” without a Code okay. 

Preminger: “. . . I’m not that 
hard up that I have to make dirty 
or obscene pictures and I think 
that everybody who has seen the 
play ‘the legit original of ‘Moon’) 
has so far told me that it was not 
obscene and not dirty. And that no 
people — adults or young — could 
ever be harmed by seeing it. But 
tell me, why should anybody be 
permitted to see the play and not 
the movie?” 

Prof. John K. Norton, Columbia 
U. Teachers College: “I must say 
that (while) I’m only one member 


of the panel, I object to this pro- | 


gram becoming an advertise ment 
for ‘The Moon Is Blue.’ I would 
like to—” 

Preminger: “ ‘The Moon Is Blue’ 
has played in N. Y... .” 

Norton: “I would like to proceed 
without interruption. In the first 
place, getting back to the topic. 











Fw haw vey, 
How to Make: 
a Good Movie 
on any budget! 
| Bree 
FILM and the 
DIRECTOR 


by Don Livingston 






$4.50 


Mr. Livingston, an experienced 
Director of more than 60 films, tells 
you how the professional gets the 
best results from his actors and 
equipment. You'll learn, for in- 
stance: 


¢ How to achieve good composi- 
tion and continuity 


¢ How to coordinate the three 
major elements of movie produc- 
tion 


* How to eliminate unnecessary 
expense and save valuable pro- 
duction time 


If you wang to write, produce, or direct 
betrer movits on any budget for any audi- 
ence, you'll find much Sencuess help in 
this book. For an ON-APPROVAL copy, 
send a postcard to 


| The Macmillan Eo. 


Box 4 60 Fifth Ave., New York 11 











Calls ‘Moon’ Debate An Ad 


people who, 
wouldn't feel safe in going, or for | 
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The Code is not an aged thing that 
was drafted some 20 or 30 years 
ago. It has been constantly revised 
and is an up-to-date guide, not a 
law, not a government, not a mat- 
ter of censorship; it is a set of 





the movie industry may observe if 
they wish to. Now, I say that, taken 





development of the medium that 
| we call the movies rather than a 
detriment to it.” 


Garrity: “Well, I’m basically for 
Mr. Preminger on this. I saw the 
play and I agree with him. The 
play to me was a very fanciful, 
highly eonceived bit of fancy that 
couldn’t offend anybody at all. I 
liked the play. I haven’t seen the 
movie. The problem here is how 
to avoid real censorship and I see 
no way of avoiding a really bad 
censorship, which is destined to 
come in as the public gets fooled, 
ry we have this double stand- 
ard.” 














Snaper Excuses 





rules that responsible people in | 





NEWS BLACKOUT WHILE 
TOA JOUSTS ON SOUND 


With a news blackout surround- 
ing the activities of Theatre Own- 
ers of America board meeting in 
Washington Sunday (31) to yes- 
terday, TOA’s New York headquar- 
ters issued prexy Walter Reade 
Jr.’s report to the exhib brass. Re- 
port contains in the main a rehash 





that way, it is a contribution to the | 


of Reade’s personal fight with 20th- 
| Fox relating to the stereophonic 
sound controversy and Reade’s use 
iof a “mixer,” all of which has al- 


nag been thoroughly aired in 
- tradepress. 


Originally TOA notified the 
itradepress that board members 
'and the executive committee would 
ibe available for press conference 
following each session. However, a 
\few days before the conclave a 
| notification from TOA’s N. Y. of- 
\fice said the press meetings had 
| been cancelled and reports of the 
|meetings would originate from 
| N. Y. 

“Change in plans apparently was 
caused by serious dissension in 
| TOA’s ranks relating to the stereo- 
| phonic sound hassle which caused 
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said, there would be a sliding per- 
centage scale. Following determin- 
ation of a fair percentage for a 
particular film, Smaper said the 


percentage should decrease if by 
the exhib’s efforts he can bring in 
more biz than originally figured. 

The industry, Snaper said, has 
not taken full realization of the 
power of the smalitown exhibitors 


|who make up the membership of 
ithe Allied. He cited as an example 
ithe influence of the smalltown 
| theatremen in winning Congres- 
|sional support for elimination of 
the 20° Federal admission tax 
| whieh was vetoed by the President. 
“‘Newspapers talked about a pow- 
erful motion picture’ lobby,” 
| Snaper said. “That’s a laugh since 
| it was all done on the grass roots 
, level. My total expenditure for the 
'entire campaign was about $38 
and that included several trips to 
Washington. People just don’t 
realize the influence of the small- 
town exhibitor. The local Repre- 
| sentative or Senator is his neigh- 
| bor. The exhibitor can knock on 
| his door and say, ‘Now look here, 
' Charlie, I’m in trouble if you do 
not do something about this tax. 
| You can come down to the theatre 
and look at my books. If I don’t 
| get some relief, I'll have to close 
‘down.’ That's the way it was done. 
And there were no _ high-priced 
| lobbyists in Washington.” 

The Allied topper emphasized 
'that the smalltown’ theatremen 
|“‘can influence more people than 
' any individual in the town. He has 


| his sereen, his lobby, his marquee | 


and other means to reach the larg- 
est number of people.” 

| His close contact with the local 
citizens has made the smalltown 
exhib a strong advocate of the 
production code, Snaper said. ‘He 
is personally responsible for what 
is shown on the screen. He cannot 
offend his neighbor because they 
are his steady trade asd he has to 
live with them every day.” 


RKO Sues 
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conspiracy, said the Skouras com- 
; pany. 

The return volley from RKO 
Theatres was that the Skouras 
group of theatres acutally is the 
conspirator, along with 20th. 

The Skouras freres are named 
individually defendants because ull 
three had direct interest in Skouras 
Theatres. This was via a pooled 
income arrangement whereby 
George Skouras, as head of the 
N. Y. chain, Spyros Skouras, as 
head of 20th, and Charles Skouras, 
as head of National Theatres, de- 
posited their remunerations in a 


This pooling setup was discontin- 
ued a couple of years ago. 

Trial dates for the Skouras suit 
and the RKO counter action have 
yet to be set although arguments 
on preliminary motions already 
have been heard. If the case does 
go into trial it doubtless will focus 
on the whole history of the N. Y. 
pic licensing and exhibition situa- 
| tion. This has been’a controversial 





subject within the trade for years | 
because of the dominant positions | 


held by the RKO and Loew's cir- 
i cuits, 


fund jointly owned by the three. | 


the Indiana-Illinois Theatre Corp. 
to withdraw from membership in 
TOA. Before leaving for the Wash- 
ington palaver, Reade declined to 
comment on the withdrawal. 


In iiis report to the board on the 
stereo sound question, Reade said 
he was addressing the members 
as fellow exhibs and not as TOA 
prexy. Reviewing current exhib 
problems—the decrease in the 
number of releases and the steady 
increase in film rental — Reade 
said ‘there exists among exhibitors 
devastating confusion and indeci- 
sion brought about -primarily by 
the problems resulting from 
the manner and method in which 
CinemaScope pictures were and 
are being distributed by Fox.” 
TOA topper asserted that he felt 
that C’Scope pictures could be just 
as effective with single’ track 
sound and when 20th delayed in 
making a promised test, he decided 
to make his own test with the 
“mixer,” which was “installed at 
the cost of about one-third of that 
for stereophonic sound.” 


Reade reported that 20th ob- 
tained an injunction during a 
“very successful but as vet un- 
finished run, and just before we 
were scheduled to play ‘The Robe’ 
in two other theatres where we 
had validly executed contracts.” He 
noted that before the matter went 
to court it was adjusted to the sat- 
isfaction of both parties. 


Agreement, he said, stipulated 
that Reade would be’ permitted to 
play “The Robe” in the three the- 
atres without stereophonic sound 
; and that 20th would run tests with- 
in 30 days to determine whether 
|it “should withdraw its require- 
ments of compelling stereophonic 
sound in all situations.” The tests, 
he said, would be held in four geo- 
graphical centers. 

In conclusion, Reade stated that 
20th’s position is “basically illogi- 
|cal and economically unsound. For 
| thousands of theatreowners the ex- 
|penditure of the sums necessary 
| for the installation of stereophonic 
/is not warranted, and, in my opin- 
jion, this must be forcefully brought 
ito the attention of Fox. 
| hope that the proposed tests will 
|do it.” 





It is my | 











Johnston Invites 
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| arbitratiom plan that does not in- 


' clude the arbitration of film rent- | 


i;als, a_ stipulation that 
| have vehemently nixed. 

Reade said that actual resump- 
tion of arbitration conferences 
would resume as soon as agree- 


distribs 


He said the8e would be determined 
shortly at a distrib meeting. 

TOA chieftain noted that TOA’s 
membership is increasing and that 
all the theatres in the Schine chain 
are becoming associated with TOA. 
He did not mention the withdrawal 
| of the Indiana-Illinois Theatre 

Corp., which ankled TOA last week 
|because of disagreement with 
Reade’s policy relating to stereo 
sound. 

On TOA’s financial status, Reade 
/said “it is a source of great grati- 
fication to know that we = are 
financially in the soundest posi- 
tion we ever enjoyed since our 
inception.” 


| ment is reached on the mechanics. | 
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vertising rate than other local 
businesses. 

Industry organizations, individu- 
ally and collectively, have pericd- 
ically advocated plans to over- 
come the alleged discrimination. 
The Motion Picture Industry Coun- 
cil in Hollywood, te Council of 
Motion Picture Organizations as 
well as the Motion Picture Assn. of 
America have been the main over- 
all public relations organizations. — 
In addition, local and national ex- 
hibitor outfits have included pub- 
lic relations within the scope of 
their operations. 


Another concern of the industry 
has been the day by day coverage 
of film news. No industry group 
has undertaken a study, but out- 
side research orgs, such as Alfred 
Sindlinger and the Bureau of Ad- 
vertising, have come up with some 
figures which, unfortunately, are 
in conflict as to readership, al- 
though both suggest the same solu- 
tion. Sindlinger, noting a drop of 
readership of the amusement page 
from 40% to 19% from 1949 to 
1953, concludes that picture ads 
placed on other pages than the 
amusement will perhaps draw 
more attention. It is not recom- 
mended that amusement adver- 
tisers quit the amuseme page 
completely. Sindlinger suggests 
that a directory ad there and dis- 
play ads elsewhere might be more 
effective salesmanship. 

Bureau of Advertising, on the 
other hand, cites a Starch survey 
which shows that median reader- 
ship of amusement pages was 46% 
by men and 59% by women in 1953 
as compared to 39° and 46% in 
1952. The Bureau suggests that 
the industry should continue to 
use the amusement pages for its 
“bread and butter” business, but 
should make use of other pages to 
entice the “infrequent” but never- 
theless important film-goer. 

What Is ‘Amusement’? 

This advice to wander off the 
amusement page led VARIETY to 
take a looksee at film coverage and 
advertising in three big city news- 
papers chosen at random. Here, 
an interesting point came up. What 
constitutes an amusement page? 
Does it include the page where 
film and other entertainment ads 
are placed or is it the page that 
includes both ads and news relat- 
ing to entertainment? Excepting 
for Sundays, there are no special 
amusement news pages in the Chi- 
cago and St. Louis papers although 
specific pages are devoted to en- 
tertainment advertising. News 
about pictures do not necessarily | 
appear on or near the amusement 


Amusement Page Shifts 


Continued from page 7 








advertising. For example, the 
Post-Dispatch, in mid-week edi- | 
tion, contains not a line of local | 
news pertaining to picture open- | 
ings or other film news usually 
placed in the category of publicity. 
On occasions, there’s a press agent | 
feature on a Hollywood person- | 
ality, but this is usually on the 
women’s page among columns de- | 
voted to food, social problems, ad- 
vice to the lovelorn, etc. Picture 
as well as play reviews, under a/| 
regular headline, appear in the 
| editorial section. 

In the Chi Tribune, film news, 
consisting of a Hedda Hopper col- | 
umn, a picture story on an upcom- | 
ing film, is also found on the 
woman’s page. Picture review, op- | 
posite the film ad page, was among 
society news. The paper con- 
tained no items concerning picture | 
openings or other local picture | 
| news. 

The Denver Post, on the other 








called the amusement page. News | 
/ about films, music, plays, niteries ; 
_are linked with the entertainment | 
advertising. The coverage appears | 
| thorough, but in comparison to tv | 
news, it is sparse. This was algo) 
noticed in the other papers. Video 
news, programming and personal- | 
ties, is taking up considerable more 
| space than film news. 

|. The amount of space for film ad- 
vertising, however, far exceeds tv 
| advertising. During the week cov- 
| ered, there was a minimum of ads 
| devoted to tv sets. On the other | 
| hand, the space for film ads was 
substantial, one Friday issue of the 
|Chi Tribune carrying 448 column | 
|inches. The film advertising in all | 
three papers consisted of display | 
space for the key downtown 
houses as well as large directory | 
| listings for the nabe houses. | 
| The Sunday editions of the three 
papers were kinder space-vise to 
| films, the Denver Fost being the | 


| 1 and Sept. 1. 


hand, contains a page that can be. 











most liberal. However, the St. 
Louis and Chi papers, though ex- 
tremely conservative on week day S, 
went out for Hollywood on Sun. 
day. The Post-Dispatch, which 
practically ignores Hollywood on 
week days, carries a film gussip 
column (Howard Heffernan) and a 
roundup piece by its ownz ¢ritic, 
Myles Standish. 

One thing is obvious from the 
easual perusal of the papers. 
Local exhibs, indies as well] as 
chain eperators are spending hefty 
advertising coin to let the public 
know what’s playing at the local 
film emporiums. 








Antitrust Suits 


Continued from page 5 





Dnienecemeenaneienll 
extent that there hardly could be 
any remaining inequities. Also, 
exhibs who were subjected to in- 
justices prior to this overhaul in 
nost cases already have taken their 
beefs to court or obtained desired 
concessions from the distribs via 
negotiation. 


Disturbing to a couple of film 
attorneys, howeyer, is the possible 
of more litigation stemming from 
the trade’s new lensing and pro- 
jection processes. There already 
have been some vocal squawks by 
exhibs who claim inability to 1i- 
cense CinmeaScope pix after go- 
ing to the expense of installing the 
C’Scope equipment. 

Here’s a rundown of the more 
outstanding antitrust suits now 
pending, giving title of the case, 
Federal Court district where filed, 
and amount of damages sought: 

Skouras Theatres vs. Radio 
Keith Orpheum, et at, N. Y., $87.- 
690,000. 

Essaness Theatres vs. Balaban & 
Katz, et al.. Chicago, $32,455,000. 

Consolidated Pheatres vs. War- 
ner Bros. Circuit Management 
Corp, et al., N. Y., $14,324,000. 

Broadway & 96th Street Realty 
Corp. vs. Loew’s, et al., N. Y., $14.- 
382,996. 

Edward N. Claughton vs. Para- 
mount Film Distributing Corp. et 
al., Miami, $9,540,000. 

Elmwood Amusement vs. RKO 
Rhode Island Corp., et al., Provi- 
dence, $6,000,000. 

Metropolis Theatre Co. vs. Bala- 
ban & Katz, et al., Chicago, $6, 
000,000. 

Metropolitan Theatre Co. vs. 
Warner Bros. Pictures Co., et al, 
N. Y., $8,450,000. 

Lewis Sablosky vs. Par Film Dis- 
tributing, et al., Eastern PennsyI- 
vania, $5,775,000. 

Allen B. Thompson vs. North 
Carolina Theatres, et al., Western 
district of North Carolina, $7,000,- 

i ! 











Reissues Earn 


Continued from page 7 — 


Was $24,029,984. Advertising ex- 
penditure on features for the vear 
was $802,048. This is being written 
off over a period of 60 weeks from 








the date of release. 


Regarding the sinking fund 
through which $4,821,000 principal 
amount of debentures had been re- 
tired, the report indicated that U 
as of Dec. 31, 1953, had met its 


/ requirements up to Sept., 1954. It 


must retire $299,400 principal 
amount of debentures each March 
Total of $7,500,000 
principal amount of debentures 
were originally authorized. 


New York Theatres 


— RADIO CITY MUSIC HALL 
Rockefeller Center 
“KNIGHTS of the ROUND TABLE” 
in CinemaScope 


Robert TAYLOR » Ava GARDNER + Mol FERRER 
An M-G-M Picture in COLOR 
end SPECTACULAR STAGE PRESENTATION 
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9006 Soap Opera Vidpix Sked For 


Prockter; T-Men, 


— 


Hollywood, Feb. 2. 

Initial production plans by the 
new American National combine. 
which bought Eagle-Lion studios, 
reveal company plans the first 
telepix soap operas. First on the 
sked, due to start in 30 days, are 
260 15-min. soap operas. American 
National (which changed its tag 
from First National) will also film 
39 half-hour ‘Treasury Men in 
Action” vidpix. 

Ambitious production plans were 
disclosed here by prexy Bernard 
Prockter, who made it clear other 
deals are presently being negotiat- 
ed, and that plans are to put the 
studio on a 52-week-a-year produc- 
tion basis immediately upon begin- 
ning of the sked. New owners have 
requested all present tenants of 
the Santa Monica boulevard studio 
to leave, except Frank Wisbar. 
who will remain with his “Fireside 
Theatre.” 

Prockter penned the 
story for ‘Family Next Door. 
soap opera series, while Bob Ei- 


original 


be shot on a five-day-a-week basis, 
for an entire year, and they’H be 
offered to local and regional ad- 
vertisers on a_ syndication basis, 
for daytime and early evening pro- 
gramming. The 260 telepix 
budgeted at approximately $900,- 
000. 

Prockter explained, 
that this tvpe of property is a na- 
tural for the little guy around the 
country. It will cost a local or re- 
gional sponsor less money for this 
series each week than if he had 
one half-hour show at night. A sta- 
tion a'so can have sponsors per- 
haps twiee a week, with other 
sponsors taking the rest of the 
days. This provides a perfect op- 
portunity for the so-called small 
advertiser to come into tv with his 
own program. 

“Treasury Men,” currently on 
NBC-TV live from N.Y.. rolls May 
1, for fall telecasting. This being 
Prockter’s own property, Ameri- 
can National is merely furnishing 
the production facilities. Show 
shifts to ABC-TV, and is commit- 
ted to that web for the 39 shows 
for next season. Show may con- 
tinue from April until next fall on 
a live basis, if a sponsor is found. 
The series budget is approximate- 
ly $980,000. Prockter has not de- 
cided whether he will retain the 
present lead, Walter Greaza, for 
the vidpix version. 

Ed Pauley, oil man who is one 
of the businessmen comprising the 


(Continued on page 46) 


Cathelic Weeki 

To Rate’ Vidpi 

Chicago, Feb. 2. 
The New World, official weekly 
newspaper published by the Catho- 
lic archdiocese of Chicago, is prep- 
ping a new feature to debut in an 
early issue which lists according to 
Legion of Decency standards the 
current feature films being shown 
bv the four Chi tv stations. Since 
all the oldie films except some of 
the foreign imports have already 


been stamped with the Legion’s 
rating classification during their 





Other Items to Roll 


Buzzell’s Vidpix Setup 


Hollywood, Feb. 2. 





Buzzell has formed his own tele- 
pix production company, and plans 
a vidpix series based on Robert 
Carson’s Cosmopolitan mag story, 
“Third Girl From the Right.” 


Buzzell plans to launch produc- 
tion the latter part of May. 


Liv’s DA. Vidpix 
Rolling In Color 


Hollywood, Feb. 2. 
Ziv Television Programs, Inc., 








are | 


“We feel! 


| which acquired all television and 
| radio 
a the | torney” from Phillips Lord, has 
| started filming a vidpic series in 
senbach and Frank Rosenwald will | 
cri > Ss _ Ss. ; ; rill | 7 J 
script the series. The vidpix wi |is being planned for the near fu- 


rights to “Mr. District At- 


2 with David 
Radio show 


Eastman 35m _ color 
Brian in the title role. 
ture. 


John Sinn, Ziv prexy, announced 
that the firm had paid Lord, who 
controlled the property for the last 
17 years, $250,000 for complete 
rights. Telefilm series will be shot 
largely on location around Los An- 
geles with the full cooperation of 
law enforcement agencies in the 
area and only a small percentage 
of the filming will be confined to 
the sound stages. 


“Mr. District Attorney” is the 
seventh Ziv. tele program currently 
in production and_ distribution. 
Others are “Cisco Kid,” ““My Favor- 
|ite Story,” -: Led Three 
| Lives,” “‘The Unexpected,” “Boston 
| Blackie” and ‘Times Square Play- 
| house.” 

Initial “Attorney” release _ is 

slated for April 1. Scripts will be 
| purchased from writers who regu- 





larly contribute to the Ziv sched- | 


; ule and directorial assignments will 
| be divided among Eddie Davis, 
| Leslie Goodwins, 
| Lewis Allen, Lew Landers, Lam- 
| bert Hillyer and Henry Kessler. 


LeVine’s New Chi Post 


Chicago, Feb. 2. 
Alfred LeVine has been upped 
from an account exec berth to mid- 
west sales manager post for Con- 
solidated TV _ films, succeeding 
Richard Gedney, 





firm. 

LeVine is currently pitching 
Cohsolidated’s new “Time _ for 
Beany” series. He just finalized 


a deal with KOMV-TV, Columbia, 
Mo., for the “Station Starter” bun- 
dle comprised of 258 half-hour vid- 
pix produced by Jerry Fairbanks. 
|WTVO, Rockford, has reordered 
|the “Starter” series for another 
}run. 





Former Metro director Edward | 


Leon Benson, | 


who’s left the! 





WM. KEENE 
What have I done 


for you recently? 


Bicycling Vidpix 
Print To Stations 
Poses a Problem 


Grievancés from stations that 
they are not getting their vidpix 
on time were answered by the NBC 
Film Division last week after a 
study of distribution processes. 
The web’s filmery put most of the 
blame on the outlets themselves, 
but said also that there may not be 

















it “financially impossible” to make 
a print for every station buying a 
show. 


In the bicycle process, “Badge 
|714” (ex-“Dragnet”), for instance, 
imay be running in 100 cities with 
;only 30 to 40 prints available and 
|thus each print must be used by 
‘two or three stations, which must 
send them on to the next point im- 
| mediately after showing. But, says 
| the web, directions are not always 
followed. Some stations will send 
the can back to New York, others 
will “just forget’ to mail ‘em out 
and they lie in the film library 
while other stations send pleading 
vires to the syndicator in Gotham 
or Hollywood. 

Film Division’ maintains an 
automatic warning system. When a 
station doesn’t receive film 48 
hours in advance of the playdate, 
,the system is to call the exchange 
in N. Y.—or the Coast, depending 
{on location. 
calls the station that’s supposed to 
do the shipping. There have been 
a number of tracing jobs on lost 
film. 

Although loath to reveal the 
cost of prints, FD gave this pic- 
ture of growth to show that it is 
unreasonable to make more than 











| total of stations using a series. 








Film syndication has become the 
“logical and effective instrument 
strengthening American market 


Sillerman Sees $50,000,000 Vidpix 
Prod. Nut Returning $125,009,000 


trying .to solve these problems 
| through setting up of their own 
| syndication departments, through 


regular theatre run, the weekly} aims” by opening up “all areas and | kinnies, through delayed broadcast 


will cross-check the current tv 
tiiles against the original Legion 
ratings. 

Although Msgr. Thomas A. Mee- 


all markets and all opportunity in 
all economic brackets’ for the ad- 
vertiser, Michael M. Sillerman, 


,exec v.p. of Television Programs | 


han, New World editor, told VA-| of America, declared last week. 


RIETY that the tv listings are an| 


individual project, it’s 
they will establish a pattern for 
Catholic papers elsewhere. A simi- 
lar. feature was launched recently 
by the Universe Bulletin in Cleve- 
land. 

Msgr: Meehan said the new serv- 
ice was prompted by numerous re- 
quests from readers for guidance 
in selecting video fare. He said 
readers have asked for help in pre- 
judging not only celluloid offerings 
but live shows as well, but that it 
would obviously be an impossibil- 
ity to stamp an advance accept- 
ability or non-acceptability rating 
On live programs, 

The New World has a 
circula‘ion in the Chi area. It’s ex- 
pected that the first film listings 
Will be available for the upcoming 
issue out Friday (5). 


153,000 


Addressing a meeting of the Na- 


expected | tional Television Film Council, Sil- 


lerman attacked the ‘uneconomic, 


| limited and restraining piactices of 


live network programming” and 


| characterized live network televis- 


ion as “strangling in its own um- 
bilical cord because it can’t find 


the hour preferred, the time de- | 
| sired, and it comes to the market, 


in many 
cost.” 
Sillerman said the networks no 
longer cater to the mass of Ameri- 
can business, but to a giant few, 
while syndication offers opportu- 
nities to small and large business 
to bring their preducts into the 
home. Network resources are [n- 
sufficient, he declared, to resolve 
the increasing problems of time 
clearance, time differential and 


cases, at a _ prohibitive 


i flexibility for business. Webs are 


film shows and through co-op 
shows, but are not proving too suc- 
cessful. 

Syndication, he said, through the 
use of top talent, writers, produc- 
tion facilities and financing, is 
proving the merger of entertain- 
ment and industry through tv. Sil- 
lerman estimated that $50,000,000 
is being sunk into production of 
syndicated shows for 1954, and said 
these shows should attain a reven- 
ue of $125,000,000. 

Pointing out that the trend of 
national advertisers to syndication 
is growing, 
| Vision is imprisoned 
character to be 


hemmed in and 
strait-jacketed just because it is 
live. It interferes with the 
strategic mobility of station man- 
agers. It interferes with the sale 
of local and regional time at the 
best market price. It obstructs lo- 
cal and regional business by push- 
ing aside the needs and require- 
ments of substantial American re- 
gional and local advertisers.” 


enough prints to go ’round, terming 


Vidpix Chatter 


New York 


Bud Austin, Official Films’ na- 
tional sales chief, in Chicago for 
a week of agency huddles ... Burt 
Balaban,, Princess Pictures prexy, 
in town briefly from Munich for 
homeoffice huddles . . . Betty Oakes 
completed role as femme lead in 
a tv-film in Munich, playing oppo- 
site Richard Nye .. . Martin Jones, 
Henry Olmstead and Gordon Knox, 
TPI toppers, spending the week in 
Quantico recording tne Marine 
Corps Band for their vidpix series 
with a marine background... 
Producer Peter Elgar off to Mil- 
waukee to film a feature-length 
color documentary for Pabst Brew- 
ing ... J. Milton Salzburg, Cornell 
Films prexy, back from Hollywood, 
Fla., where he supervised the up- 
coming series of golf vidpix star- 
ring Jimmy Demaret .. . Vitapix 
named William Rambo, ex-KLAC- 
TV, Los Angeles, as its Coast sales 
rep . Newly formed Dine & 
Kalmus flackery landed Screen 
Gems as one of its first major ac- 
counts... William F., Rodgers Jr. 
named studio manager of Michael 
Myerberg Productions. 


Princess Vidpix 


For 36 Markets 


Initial airings “of the Princess 
Pictures group of feature pix made 
for television took place in two 
markets over the weekend, with the 
mass of the 36 stations already 
contracted for the pix set to be- 
gin airing them between now and 











The exchange then | 


about 40° in prints against the! .“ . . 
| Vision, is priced somewhat higher 
| than other feature pix which have 


April 1. Princess, headed by Burt 
| Balaban, has delivered five finished 


| features to Vitapix, which is distrib- | 


|uting the Munich-made film in the 
|U. S. for television. 


Under the Princess deal with 


26 feature-length films by Sept. 1. 
Films are being shot under Bala- 
| ban’s supervision in Munich with 
|a shooting schedule of under two 
| weeks and a budget of $40,000 for 
each. Films have American names 
in the leads with German support- 
,ing casts. Stories are originals by 
| American screen and tv writers, 
| with Irve Tunick acting as story 
editor in N. Y. 


| Vitapix has the series sold thus 

far in 36 markets, but exec v.p. 
|Bob Wormhoudt says sales should 
| increase now that the series is tak- 
| ing to the air. While several of the 
| station stockholders in Vitapix 
{have bought the series, there’s no 
; discount or price reduction for 
| stockholder stations, merely a first 


26 feat Princess is to deliver all | 


| refusal right. 


Series, being a “first” for tele- 


played the theatrical rounds in 
the U. S. Price is based on the 
Class A hour rate of the stations, 
similar to the new half-hour syn- 
dicated series being offered. Pix 


(Continued on page 24) 





‘NBC’s ‘Who’s Silent?” 


On Beefs of Indie 
Producers Re Tintpix 





he said that “live tele- | 
by its very | 


Stan Parlan, NBC color film con- 
sultant, is hot and bothered over 
recurring beefs from indie pic pro- 
ducers who claim lack of enough 
color data on tint tv. If NBC is 


| part of what the squawkers claim 
rainbow | 


is “network -silence” on 
systems for films, it’s news to him. 

Parlan says his door is wide open 
—and always has been—to ac- 
credited producers, ad agencies, 
etc., seeking information on proc- 
esses, that he can save them untold 
thousands of dollars in research 
and experimentation, but that his 


office, at the same time, can’t be | 


expected to know about complaints 


_when they don’t reach him. 


No. 1 suggestion Parlan had last 
week—and he’s been saying it for 
months—is that whatever the sys- 
tem, it won’t make a bad film look 
good. If anyone wants to try him 


on the proper method for making | 


tinted tv film, the threshold is still 
wide open on his virtual around. 


| the-clock schedule, he says. 





Claims, Counter-Claims in Snader, — 
Bisno Hassle Finally Resolved 


- Long-fought and many-faceteg 


series of suits and countersuits jn 
the Snader Telescriptions ang 
Bisno Telescriptions setup finally 
dragged to an end last week when 
arbitrator Samuel R. Rosenbaum 
announced his final awards. Decj-. 
sion, which involves the assump. 
tion of liability by Al Bisno to the 
investors in the firms involved. 
doesn’t become effective until a 
consent decree holding Bisno liable 
is okayed by a Los Angeles court. 
This is expected shortly. 


Under the complex final award 
drawn up by Rosenbaum, Bisno has 
volunteered to issue promissory 
notes to all investors in BSM (part- 
nership of Bisno, Lou Snader and 
Samuel Markovitch) and _ Bisno 
Television Sales, amounting to 
$600,000 plus interest to be paid 
over a 10-year period. Notes rep- 
resent guarantees of repayment of 
60% of the investment in BSM and 
80% of that in BTS. Noteholders 
have the option of settling after 
nine months and before 15 months 
of receipt of the notes for 20° of 
their investment, or a total of 
$120,000. 


Because of assumption of liabili- 
ty to Bisno, Rosenbaum ordered 
all the assets of Snader Telescrip- 
tion Sales and in BSM and BTS for 
the purpose of selling properties 
held by the firms in order to repay 
the investors. Among properties 
to be unloaded are the 329-pix 
“Dick Tracy” series and 14 Alexan- 
der Korda features. Total assets of 
Snader Telescription Corp., the 
Snader producing outfit, revert to 
Snader. 

Also approved 
were settlements of claims by 
Oliver Unger, now president of 
;Comet Television Films, who got 
$19,000 to drop his suit against STS 
for $24,000 in coin advanced, and 
Keith Palmer, who transferred his 
rights to the Tracy series for 
| $10,000. Additionally, it was ruled 
that no return on their investments 
| would be awarded Snader and 
| Markovitch, and they were directed 
jtc return a total of $39,250 drawn 
by them and their families as sal- 
aries and consultant fees for a two- 
year pericd. 

Report characterized Bisno as a 

(Continued on page 24) 


Screen Gems On 
A Scripting Spree 


Screen Gems has tapped a dozen 
writers to work on material for its 
various vidpix series in an upbeat 
move by the Columbia Pictures 
subsidiary. For the “Damon Run- 
yon Theatre” skein about te go 
into production, Berne Giler is 
adapting “Let the Eagles Scream’; 
; Seymour Robinson, ‘“‘Lonely Heart”; 
Max Lief, “Dancing Dan’s Xmas’; 
Ruffell Hughes, “Pick the Winner.” 
Pacted to handle the camera for 
the series is Gert Andersen. 

Televersion of Robert Young's 
“Father Knows Best” is getting 
| script treatment by Dorothy Coop- 
‘er, while the new “Adventures of 
| Rin-Tin-Tin” will be prepared by 
Douglas Heyes, Frank Moss and 
| Lee Berg. Upcoming in the net- 
worked ‘Ford Theatre” will be 
|plays by Mary C. McCall Jr, 
| Karen De Wolfe, Robert Hardy 
Andrews and Malcolm Stuart Boy- 
lan. 


The heavy scripting assignments 
/are part of an expansion move by 
'SG which will be further blue- 
|printed tomorrow (Thurs.) when 
general manager Ralph Cohn and 
/sales chief John Mitchell will «is- 
cuss 1954 plans at a press huddle 
in New York. 


WCES-TV Spots Set 

>. es? 
For Wanger’s ‘Riot 
Walter Wanger’s “Riot in Cell 
Block 11” (Allied Artists) [4 
bought 59 spots and station breaks 
on WCBS-TV, N. Y., to plug tie 
piec’s Feb. 18 opening at the \lay- 
fair Theatre. Donahue & Cue 'S 
placing the business over e's't 

days starting Feb. 12. ft 
Neville Brand, star of the fim. 
arrives in town Sunday (7) to he'p 
in the exploitation via personal &p 


in the report 
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BANK INTEREST IN VIDPIX PERKS 


Telepix More Satisfying’: Florey 


Hollywood, Feb. 2. 


Telepix direction is far more satisfying than directing theatrical 
films, it’s a director’s dream come true, in the opinion of Robert 
Florey, winner of the Screen Directors Guild's first vidpic direc- 
torial award. Florey, regular megger on thé Loretta Young Series 
put winner for his Four Starrer, “The Long Voyage,” has directed 


moye than 100 theatrical pix and 


n tv the picture comes out the way I shoot it. 


50 vidpix. 
There is no 


interference, and it’simmensely satisfying to see the finished pic- 
ture the way I shot it. In motion pictures, on the other hand, by 


the time the producers, cutters, 
film, I don’t recognize it. 


and so on, get through with the 


“You can do your best work in tv because there isn’t any inter- 
ference. In the majors, the picture is out of your hands. I find 
tv satisfying, refreshing and a real challenge. You rise—or fall— 
by what is on the screen, but you know this is your untampered 


work. 

“It’s a tough grind, shooting a 
I like it. In motion pictures a 
whether he wants to or not. 


picture in two or three days, but 
director is forced to do things 


“We shoot our telepix along the same lines as motion pictures, 
making use of the same techniques. The big difference is you have 
to do it a lot quicker,” Florey said. / 

The director has megged 22 ‘Four Star Playhouse” telepix, and 


26 in the Loretta Young series. 








Linkletter Vidpix Set to Play 


Theatres in Britain; Groucho Next 


John Guedel is stringing to- 
gether three kines of the “Life 


With Linkletter” telefilms that ap- | 
peared on ABC-TV a couple of | 


seasons back and has negotiated a 
deal to play them in theatres 
throughout Great Britain. Once 
these start making the rounds 
Guedel will ditto on the Groucho 
Marx “You Bet Your Life” tele- 
pix for similar distribution. 


Newest venture by Guedel, who 
is shaping up as a “one-man show 
business” with 25 half-hour shows 
a week circulating the radio, tv 
and vidpix channels, comprised of 
Groucho Marx and the multiple 
Art Linkletter shows on radio-tv 
and vidfilms, accents the global 
thrusts being made by the Coast 
producer-packager. The radio ver- 
sion of the Linkletter ‘‘People Are 
Funny” is currently playing the 
transcription circuit in Canada. 
England, Australia, New Zealand 
and even Japan. 

Guedel, who was in N.Y. last 
week setting deals for the upcom- 
ing tv version of Linkletter’s “‘Peo- 
ple Are Funny,” also revealed that 
negotiations are under way for a 
new half-hour telefilm series call- 
ed “False Step,” which TPA has 
acquired for distribution. It will 
rotate stars (similar to ‘Four 
Star Playhouse,” and will have a 
dramatic format based on the first 
offenses that inspired criminal 


000 for a pilot film. 

Guedel’s current vidpix pack- 
age is “Linkletter and Kids’ in 
which Bond Bread has the major 
sponsorship stake in 
cities. 


Sisson Sees Vidpix 
As Daytime Asset 


There’s a daytime future in vid- 
pix, according to Edgar G. (Ted) 





Sisson, director of the NBC Film | 


Division, But it’s at least a couple 
Of years away and will initially 
take the form of reruns. His theory 
is that housewives will be seeing 
“new” product” by virtue of hav- 
ing missed them on the original 
playouts—this also follows the pat- 
tern on the click of the repeats 
Over the nighttime circuits. 
Sisson doesn’t believe new tele- 
pic series will be mushroomed 
over the weep opera stretches un- 
less they're daytime slanted and 
serve as a complementary ecompo- 
nent sudsers. The cost of new 


celluloiders will obviate their day- | 


time exposure. But there are 
Plenty of titles in the can that 
Could be judiciously chosen for the 
Suntime hours as sponsored seg- 
ments. Just a thought, says Sisson, 
With nothing blueprinted as yet. 





t 
| 


multiple | 


e 9 _ ee 

Guild’s Latino Dubbing 
Guild Films is dubbing Spanish 
| soundtracks for two of its vidpix 
{series, ‘Liberace’ and “Joe Pa- 
| looka,’”’ with an eye toward selling 
|them throughout Latin America. 
| Several episodes of both series are 
|currently getting the dubbing 
| treatment in Mexico City and Ha- 
ivana. These should be complete in 

a couple of weeks, and a decision 
| will then be made whether to ex- 
| tend thé practice to all episodes in 
‘the series. 
| Reub Kaufman, Guild prexy, an- 


| vidpix in Latin America by the end 
lof 1954. 


Wisbar: TV Pic 
Firms Dwindling 
To Major Dozen 


| Hollywood, Keb. 2. 

| In time the present pattern of 
_vidpix operations, with some 40 
|companies sprayed all over Holly- 








‘wood, will dwindle down to 10 or) 


| 12 huge vidfilmeries, it’s predicted 


of ‘Fireside Theatre.” 


| Wisbar opined that this mode of 

operation would help considerably 
|in keeping costs down, that mass 
production is inevitably the best 
and most efficient means of keep- 
ing teevee costs in line. He en- 
visions a large parent company, 
with perhaps 10 series shooting 
| within its framework, each one 
| utilizing the economy of the over- 
/all operation to the greatest de- 
| gree. 

“I don’t think we will lose qual- 
ity in this manner; quite to the 
| contrary, I think, if anything, the 
quality will be elevated by such an 
/operation,” Wisbar commented. 
;*As I see it. the producer will in 
no sense lose autonomy, he will 
‘simply be in a better position to 
(Continued on page 24) 





| Cronyn, Tandy ‘Marriage’ 
Prepped for TV, Too 


The Hume Cronyn-Jessica Tands 
(Mrs. Cronyn) “Marriage,”’ Sunday 
‘night NBC half-hour radio show 
| generally conceded to be one of 
lthe better properties in the web's 


| “Magic 28” new-programming for- | 


'mula, is headed for video. 

| NBC-TV program brainstrusters 
‘are planning a kine audition of the 
'situation comedy series, also star- 
‘ring the duo, as a likely candidate 
|for the summer semester. Ernest 
'Kinnroy has been set as the writer 
jon the show. 





LOANS INCREASE 
AT RAPIO PACE 


Financing of vidpix by banking 
institutions has reached the point 
where the amount of coin outstand- 
ing in loans totals about one-third 
of the monies lent independent 
theatrical feature producers. In 
terms of number of loans made by 
the banks to tv-film outfits, video 
may exceed theatrical films in 
business transacted by the banks. 


Responsible for the upsurge in 
bank interest in vidpix is the fact 
that is rapidly reaching the stage 
of bigness in terms of solidly 
grounded corporate structure, capi- 
tal and clientele. Fact that the 
“shoestringers” are being weeded 
out and that the top telepix outfits 
—production and distribution—can 
back up their loans by station and 
agency contracts plus a strong cor- 
porate capitalization has encour- 
aged the banks in extending lines 
of credit. 


Most of the lending at this point 
is being done by the same two 
banks that keynote theatrical pic 
financing, Bankers Trust Co. and 
Chemical Bank & Trust, both of 
New York. Careers of both in vid- 
pix financing are fairly recent, no 
more than two years old. But in 
that period, both the amount and 
frequency of financing have in- 
creased by leaps and bounds. 

Bankers Trust, estimates Herb) 
Golden, of the bank’s Amusement | 
Industries Division, is currently in- | 
volved in financing of some dozen | 
telepic properties, with even more | 
seen for the future. Golden esti- | 
mates that some $5,000,000 in loans | 
to producing companies are current- | 
ly outstanding, but points out that as | 
the weeding-out process continues | 
this amount will be increased | 





ticipates a 40-station market for | 8reatly. 


Additionally, Golden points out, | 
a pattern for financing is just be- | 
ginning to emerge as the vidpix 
field takes shape and as big new 
outfits spring up and weaker old 
ones die. With no previous experi- 
ence to back them up and a sur- 
prising absence of litigation in 
the vidpix field, the banks have | 
been feeling their way in the man- | 
ner of making Joans and setting | 





/by Frank Wisbar, producer-director | 
careers. TPA has earmarked $30,- | | 


terms. Currently, a loan is based | 


tion and agency contracts for a se- 
ries, with the banks not stepping in 
until some production has already 
taken place. Eventually, as the 
vidpix majors grow stronger and 
more financially sound, the banks 
will move in at the very concep- 
tion of a new series, supplying in- 
itial production coin. In the mat-, 
ter of security, most of the 
bank loans are set in such a man- 
ner that the banks get the station 
contracts and mortgages on the pic- 
tures completed. No bank has had , 
to foreclose yet, however, and just 
what would be done with fore- 
closed pix is still a matter of con- 
jecture. 

Another factor lending encour- 
agement to the banks is the grad- 
ual elimination of “one-man” vid- 
pix outfits. As the companies ex- 
pand, the reliance on a single in- 
dividual has been converted into 
well-oiled organizations that can 
carry on as usual despite the loss 
or absence of a guiding spirit. 
Risks involved in making loans 
to the one-man outfits consequently 
are greatly reduced. Banks fore- 
see the gradual growth of the in- 
dustry to the point where it will 
consist of a small number of top 
companies, such as the majors in 
the theatrical film industry, with 
|other smaller but healthy firms 
|also an integral part of the busi- 
ness. 


| 
/on the presence of adequate sta-| 
| 








36 for Vitapix | 


| List of member stations of Vita- 
pix Corp., the station-owned vid- | 
pix distributing firm, last week 
;reached 36, with the addition of 
WABT, Birmingham, Station prexy | 
Henry P. Johnson signed as a 
member of the distrib early this 
|; month. | 

Previous station addition was) 
'KTLA, Los Angeles, which signed 
jup a month ago. 


Major Vidpix Distribs Say They're 
Forced Into Syndication Due To 
Networks Nixing Outside Packages 


+ 





So What Else? 


General Electric office in 
N. Y. last week still was re- 
ceiving mail anent the initial 
Bing Crosby vidfilm on which 
stripper Sheree North = ap- 
peared. A letter from a wom- 


an in the midwest offered 
these comments: 
“Miss North reminded me 


of Salome in the Bible. I have 
always felt sorry for Salome 
and I feel she would have been 
a better girl if her parents had 
brought her up right. Fur- 
thermore, what are we going 
to do about the A-bomb?”’ 


Philly, L.A. As 
Test Ground For 
Satellite’ Sales 


New pattern in vidpix selling | 
which may provide a limited solu- | 
tion to the overlap problem is in; 
the process of developing in a cou- | 
ple of key markets. Pattern in- 
volves a “satellite” setup, in which | 
the major station in the larger 
market lines up a sponsor with 
state-wide distribution and buys a 
show for itself and a number of 
smaller stations in the overlap area 
for the bankroller. 

Under the new setup, which was 
reported only last week by a cou- 











| 


| ple of distribs who had been sound- 


'time they're wondering 
| the networks aren't 


The networks “buy me, buy my 
show” overtones reflect a_ situa- 
tion that’s a cause of growing con- 
cern to the telepix outfits, large 


and small. It portends an even 
greater tightening of the webs 
against outside vidpix packages, 


and has forced virtually every ma- 
jor telepix production this season 
into syndication. 

The extent to which the vidpix 
outfits have been frozen out of 
network deals is pointed up by the 
fact that since the fall, only four 
independently made and owned 
packages have bowed on CBS or 
NBC, and in the case of three, 
they were allowed in on grounds 
of expediency, while the fourth 
has since been cancelled. Four are 
Revue’s “Mirror Theatre,” can- 
cancelled on CBS by Revion, 
which subsequently took a second 
indie vidpix package on NBC, 
“Mr. and Mrs. North,” owned’ by 
John Loveton. 

Another, Loveton package, co- 
produced with Bernard Schubert, 
is “Topper,” which bowed on CBS 
for Camels. In this case, the web 
couldn’t very well turn down 
Camels, one of the biggest bank- 
rollers in tele, on its choice of the 
show. Final film series was Roland 
Reed’s “My Little Margie.” which 
Scott Paper took up on NBC after 


| dissatisfaction with its Patti Page- 


starring ‘Scott Music Hall.” Of 


| the four, only two were new prop- 


erties, “North” and “Margie” hav- 
ing been around before. 

While this situation has some of 
the distribs burned, at the same | 
whether 
tying their 


/own noose. With the growing use 


| of 


ed out on such deals, the station | 


buys the film for itself and for 
three or four neighboring stations, 
all of which air the show for the 
same sponsor. Apparently, all prof- 
it through the setup—the sponsor 
by having strong coverage in his 
distribution area, the ‘‘mother” 
Station by getting a volume dis- 


| ready 


syndicated shows throughout 
the country, the networks have al- 
begun to feel the pinch 


| when it comes to station clearance, 


and they've also begun to feel the 
competition for sponsors, more 
and more of whom are moving 


‘into the regional and national spot 


count on its film and by a commis- | 


sion or 
role for 


more in its sales agent 
the other stations, the 
satellite stations themselves, via 
sale of commercial time and the 
distributor via sales to stations that 


' would normally be eo be- 


cause of overlap problems. 

Pattern is being toyed with in 
Philadelphia and Los Angeles thus 
far, and hasn't become a reality 
yet. It’s not clear yet just how the 
mother station would get its cut— 
Whether it would act as a small 
network, grabbing off major por- 
tion of the billings and compensat- 
ing the stations a la the major net- 
works, or collecting simply as a 
sales agent with a 15° fee or the 
like. Presumably, these details are 
being worked out. 

Nonetheless, the scheme shapes 


|! holding a 


as a boon to the film distributors. | 


Because of the problem of overlap 
they've been prevented from sell- 
ing to smaller markets, signals of 
Which reach the larger cities. 
Scheme would end such a problem 
in those markets inaugurating the 


satellite scheme. At the same time |! 


it would cut off a great deal of 
sales expense for the distribs, with 
the ‘‘mather” station acting as a 
central buyer for the other stations 
involved. : 





‘Moss Exits WABC-TV 


For CBS-TV Film Slot 


Eugene W. Moss has resigned his 
sales promotion post at WABC-TV, 


| has set 


field. With the type of quality 
shows the networks are refusing 
moving into the syndicated field, 
the competition for sponsors and 
the station clearance problem will 


grow much more acute. 
Nonetheless, the situation has 

reached the point where not one 

national network sale has been 


set by a distributor all season, with 
the exception of the four named 
above. Every major distributor has 
just about given up on the possi- 
bility of such a sale and is concen- 
trating on syndication. Distribs are 
still going through the motions of 
new property for net- 
work sale for the first 30 days, 
but even when the show is accept- 
ed by the client and agency, it gets 
nowhere because of the network's 
(Continued on page 24) 


Donlevy Vidilm 
Outht Sets 560 


Hollywood, Feb. 2. 
With a production budget of ap- 
proximately $960,000, to be fi- 
nanced by himself, Brian Donlevy 
up his own vidfilm outfit 





'to gun 39 in a new series, “Log of 


| 
| the 
‘produce and topline. 


N. Y. flagship of ABC-TV to join. 


CBS-TV Film Sales as assistant 
sales promotion manager under 
Walter Scanlon. Appointment, ac- 
cording to CBS syndication chief 
Fred J. Mahlstedt, is part of a gen- 
eral expansion of client services. 
Moss came to WABC-TV from 
WOR, N. Y., where he was a pro- 


j; motion staffer. 


he will 
No starting 
date has been set pending negotia- 
tions now on for syndication of the 
property. 

Telepix will be gunned under 
the banner of Brian Donlevy Pro- 
ductions. Jack Patrick is script- 
ing. Interiors will be shot in Hol- 
lywood, and exteriors in the South 
Seas. Adventure series has Don- 
levy in the roll of an ex-Navy de- 
stroyer commander who skippers a 
three-masted freighter schooner 
around the world. 

William B. White agency repped 
;Donlevy on the deal. 


Silver Shark,”” which 
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New Telepix Shows 


++ 


BLACK FOREST 


With Peggy Ann Garner, Akim | 
Tamiroff, Gordon Howard, Mari- | 
anne Wischmann, Wolfgang Butt- 
ner, August Riehl, Hans Klarin, 
others - 

Producer: Princess Pictures 

Exec Producer: Burt Balaban 

Producer-director: Gene Martel 

Writers: Joe Liss, Irve Tunick 

72 Mins. 











Distrib: Vitapix Corp. 


“Black Forest” is one of the first 
of 26 feature films being produced | 
expressly for tv by the Burt 
Balaban-topped Princess Pictures 
for distribution through Vitapix. 
As such, the series should find a 
ready market. The “expressly for 
tv’ angle lends itself strongly to! 
prestige-type ballyhoo on the part 
of station and sponsor, and _ its 
effect on the public is not to be 
minimized. 

On the other hand, there are 
limitations. With the price struc- 
ture of tv-film what it is, certain 
budget limitations had to be 
proscribed, and it’s to the credit 
of Princess that the film has a 
thoroughly professional quality 
although it was done on a budget 
bordering $40,000. On the basis of 
the pic seen, the Princess series | 
stacks up as far better fare than 
the run of features currently on 
video. This, together with the 
promotional attributes of the 
series, would make it appear a /| 
good bet to garner lots of sales. 

“Black Forest’ in particular, 
however, suffered from a couple 
of key troubles—script and direc- 
tion. Story of a sadistic German 
baron ‘film was shot on location— 
all 26 are being made in Germany) 
has all the elements of suspense 
and action, but in the script and 
direction, they're never quite, 


ithe hilt, without quite overreach- 





brought to a boil. Some of the | 
denouements are telegraphed, | 
others are made without proper | 
exploitation of suspense values | 
inherent in the situations. Here's | 
where both scripters Joe Liss and 
Irve Tunick and director Gene 
Martel fell down. 

Akim Tamiroff comes off best 
in the pic, in the role of the con- 
niving baron. He plays the part to 


ing himself. Peggy Ann Garner is 
a victim of some unfortunate cast- 
ing as an illogical character who 
loves Tamiroff and is one of the 





' victims of his sadism. She’s just not 
,the hardboiled type, nor does she | 


impress as a drunkard... Gordon 
Howard, as an American GI who 
busts the whole thing up, is ade- 
quate, although a trifle wooden at 
times. Marianne Wishmann is pert | 
and convincing as the love interest | 
and another victim. Remainder cf | 
the cast, all English-speaking Ger- | 
mans, are competent. 


It’s in the production details, | 


though, that the pic finds its best |" 
| values. Camera work is excellent, | 


particularly in the forest scenes, 
and with the home screen in mind, 
each scene is uncluttered and 
clearcut. Film is backed by a fine 
score, and the general technical 
work is of such caliber that it’s 
hard to believe the film was done | 
on so small a budget. 

Obviously, this series isn’t going | 
to bring forth any plush Hollywood | 
opus. And while undoubtedly each | 
film in the series will vary in/ 


| quality, the group as a whole seems | 


an entirely worthwile’ venture. | 
Certainly, it represents a departure 
from the run-of-the-mill “B” fea- | 
ture that currently clutters the 
home screens, and as such, it’s a 
welcome development. Chan. 


| gust of '53, and a clash between 


“ : iB oF ; i i istribution 
‘films differently in each case, but | Films is expanding its distributt 
‘all are ballying the pix as the first | setup, with the first step creation 


to the films outside the U. S. In 


ACOUSTICON LIKES. | i, sero, Bet Mtns 
P EARSON’S TELEP IX cock as expected that video cov- 
Drew Pearson telepix series | erage will be so heavy that places 


| 
which Acousticon purchased on | Tite t the film could be booked 


WABD, DuMont key in New York, into theatres will be few and far 
on a four-week trial basis has been , between. 

renewed by the sponsor. Each | 
show of the MPTV-owned property | 
has been carried on both Friday | 
and Sunday nights since its first 
airing by the outlet. 

Acousticon, which has been ex- | ,, . . A 
perimenting with the “double ex-| ™an of business honor _ nF 
posure” setup, claims that the Sun- | clared that he did “not see ; yes 
day night repeat has been drawing | personally at the expense of the 
heavier sales response than the Fri- | he invited to invest\in television 
day show |fiim production or distribution. 

INS Ny York radio indie ‘Rosenbaum estimated that Bisno 
bc a oe oie ‘editio by Pear. | 2ad lost some $250,000 of his own 
pang an the Sabbath t 6 va the | Money in the setup, and said that. 
the . - id i re iid in’ the | losses to Bisno and the investors 
toes. on WABD.. Baisel Restau-| Were due to his ot a ae re 
; in a ol- 
rants has been sponsoring the stan- | at aniesin Dasa: ee 
za via the radio station since AU- | highly individual aod unorthodox 
: : rnature.” He praised Bisno for 
it and the Acousticon-sponsored | Mature ees a 
grees : ‘assuming the obligation of settle- 
show seems imminent. Rpm | 
Along with this, a multitude of | 
‘other smaller claims were settled 
|or denied. 











Snader 
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Princess. 


Continued from page 22 | 


are sold on runs-per-year basis to | Hygo, Argvle TV Pix 
stations, but on straight 26-week Expanding Distrib Setup 


deals to sponsors. | penn ‘os 
Stations are programming the|_Hygo and Argyle Television 














features produced expressly for tv. of a Coast sales office to be headed 
Some stations are programming the by Louis Goldstein, one of the 
films in their regular feature film | Partners and founders of the firms. 
segments, but advertising the fact | Coast office will also handle ship- 
that they’re new. Others are mak- ping and prints, up to now con- 
ing a series out of the films, play- | fined to the N. Y. end. 

ing every two weeks currently or | Also in the works are branch of- 
waiting until enough are com-) fices in Chicago and the southwest. 
pleted to present one each week.|N. Y. homeoffice will continue to 
One station, with no time current-| be directed by prexy Jerry Hyams 


Wednesdav. February 3, 1954 






Wisbar 
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shoot a good telepicture at less 
cost,” Wisbar said. 

Wisbar said that growth of vid. 
pix has been rapid, and costs have 
continued to rise, with no one hav- 
ing reached a solution for the sit- 
uation. But a mass production 
company lensing lots of series can 
reduce the all-important cost fac. 
tor just as a major studio can ab- 
sorb overhead via production of 
many pix, he averred. 

Wisbar’s home site, the former 
Eagle-Lion lot, has been bought by 
a syndicate which renamed the stu- 
dio First National, and is planning 
a heavy production sked. At pres- 
ent the top mass production com- 
pany in town is Ziv TV, with eight 
series set for this year. 


Distribs Vs. Webs 











V————=, Continued from page 23 = 


desire to place its own show. One 
distrib even reported a network 
demand for a piece of a show 
which a sponsor wanted to place 
on the web. 

Distribs and the clients who can 
afford a high-priced film show 
want NBC and CBS, but are re- 
luctant to move onto ABC and 
even more so to DuMont. ABC 
situation is improving, in that the 
web is gaining acceptance as a 
medium for top clents. But the dis- 
tribs are convinced that as ABC's 
commercial schedule begins to fill 
up, the network will place the 
same restrictions on outside pack- 





ly available, is holding off tilljand sales chief Bob Seidelman. 
Sept. 1. Firms together handle about 250 | 
Princess retains theatrical rights features, westerns and shorts. 


ages as NBC and CBS. Overall re- 
sults is a greater zoom for syndi- 
cation on all fronts. 





TELEFILM PRODUCTION CHART 





B & R ENT. INC. 


Motion Picture Center: HO. 9-5981 


Casting: Ruth Burch, King Deats } 
Now shooting “The Ray Bolger Show” | 
30 half-hour films for ABC-TV. 


Cest: Ray Bolger, Allyn Josiyn, Richard 
Erdman, Claire Dubrey, Frances Karath, 
Sylvia Lewis, Betty Lynn j 

Producer: Jerry Bresler | 

Director: Sidney Lanfield . } 

Camera: Lester Shorr 

Writer: Willlaam Bowers 

Asst. Director: James Nicholson 

Prod. Mer.: Argyle Nelson | 

Music: Herbert Spencer, Earle Hagen 

Film Editor: Marsh Hendry | 

Art Director: Claudio Guzman 





JACK CHERTOK PRODS. 
General Service Studios: HO. 3-5106 | 
Casting: Ruth Burch 
Now shooting ‘Private Secretary” tele- 
pix series. 
Cast: Ann Southern, Don Porter 
Producer: Jack Chertok | 
Director: Christian Nyby | 
Camera: Robert Pittack | 
Asst. director: Lester Guthrie 
Art director: Howard Campbell 
Supervisor of production: Harry H. Poppe 





BING CROSBY ENTERPRISES | 
9028 Sunset Blvd.: BR 2-2771 
Eagle-Lion Studios: HO 2-2286 


Casting: Majory McKay | 

Now preparing to shoot 6 half-hour 
telepix for G E Theatre starting Jan. 
11th. 
Producer-Director: Frank Wisbar 
Assoc. Prod.: Sidney Smith 
Camera: Ben Kline j 
Asst. Director.: Murray Vaccarino | 
Film Editor: Holbrook Todd | 





| 


JOAN DAVIS PRODUCTIONS | 
General Service Studios: HO. 7-3111 | 


Casting: P. J. Wolfson | 

Now shooting “I Married Joan” series | 
of half-hour comedy situation telepix. 
Cast: Jooan Davis, Jim Backus 
Producer: P. J. Wolfson 
Associate Producer: Al Simon 
Director: John Rich 
Camera: Hal Mohr 
Film Editor: Bob Stafford 


} 


DENMAC PRODUCTIONS 
General Service Studios 
HO, 7-3111 
Now shooting 40 half-hour telpix series 
of “Dennis Day Show” for RCA Victor. 
Cast: Dennis Day, Cliff Arquette, Carol 
Richards, Jeri-Lou | 
Producer: Dennis Day | 
Assoc. Prod.: John McNulty 
Director: Rod Amateau | 
Camera: Elisworth Fredericks 
Tech. Director: Sherman Harris 


JACK DENOVE PRODUCTIONS, 
INC 


NC, 
Goldwyn StuGios: HO 7-5111 
Casting: Talent Assoc. 
Now shooting a series of ‘‘Cavalcade 
of America” telepix for DuPont. 
Francis L. Sullivan stars in ‘Margin 
For Victory.” 
Producer: Jack Denove 
Director: Arthur Ripley 
Camera: Harold Stine | 
Prod. Mer.: C. M. Florance j 
Writer: Arthur Ripley 


Asst. Director: Eddie Vernondy | 


| Producer: Louis’ F. Edelman 


| Art Director: Ralph Berger _ 


| syndication. 


DESILU PROD., INC. | 
Motion Picture Center: HO. 9-5981 


Casting: Mercedes Manzanares 
Now shooting “I Love Lucy,” 39 half- 
hour films for Philip Morris. : 
Cast: Lucille Ball, Desi Arnaz, Vivian | 
Vance, William Frawley 
Producer: Jess Oppenheimer 
Director: William Asher 
Camera: Karl Freund 
Film Editor: Bud Molin 
Now shooting 26 half-hour telepix se- 
ries of “Our Miss Brooks” for General 
Foods. 
Cast: Eve Arden, Gale Gordon, Walter 
Grenna, Jane organ, Gloria McMilan 
Production Exec.:"Larry Berns 
Director: Al Lewis 
Camera: Karl Freund 








D.P.I. and MARTERTO PRODS.| 
INCORPORATED 
Motion Picture Center: HO. 9-5981 | 
Casting: Ruth Burch, King Deats | 
Now shooting ‘Make Room For Daddy” 
series of half-hour telepix. 
Cast: Danny Thomas, Jean Hagen, Sherry 
Jackson, Rusty Hamer and Corky 


Assoc. Producer: Paul Jacobs 
Director: Sheldon Leonard 

Asst. Director: James Paisley 
Production Manager: Argyle Nelson 
Camera: Robert de Grasse 

Music: Herbert Spencer, Earle Hagen 


Film Editor: Dan Cahn 





FILMCRAFT PRODS. 
845i Melrose: WE. 3-9281 
Now shooting series of 39 “You Bet 

Your Life’ half-hour audience-participa- 
ten programs starring Groucho Marx at 
NBC. 
Producer: John Guedel 
Production Manager: I. Lindenbaum 
Production Supervisor: F. H. Fodor 
Directors: Bob Dwan, Bernie Smith | 
Camera: Virgil Miller 
Technical Supervisor: Paul Schmutz, Jr. 
Film Editor: Norman Colbert 





FLYING “A” PRODS. 

6920 Sunset Blvd.: HO. 9-1425 

Now shooting “Annie Oakley” 13 half- | 
hour films for Canada Dry, also 13 for 


Starring: Gail Davis, Brad Johnson, 
Jimmy Hawkins 

Exec. Producer: Louis Gray 

Directér: Robert Walker 

Carsera: Joe Novak 
Now shooting “Cavalcade of America” 

6 half-hour films for DuPont. } 

Producer: Armand Schaefer | 

Prod. Mer.: Glenn Cook 

Directors: George Archainbaud and Sid 
ney Salkow 

Film Editor: Tony Wollner 

“Death Valley Days” 13 half-hour 





films 


| for Pacific Coast Borax now in prepara- 


tion, 





GROSS-KRASNFE, INC. 
California Studios: HO. 9-8321 
Casting: Lynn Stalmaster | 

Will resume “Big Town” series of half- 


| 
| 
| 
| 


ing. {Art Director: C F: 
hour telepix co-starring Pat McVey as. Cast: ctor: McClure Capps 


Steve Wilson and Beverly Tyler as Lore- | 


jlei, and “Lone Wolf” series starring | 


Louis Hayward in Jan. 

Producers: Jack Gross, Philip Krasne | 

Directors: Sidney Salkow, George Wagg- | 
ner, Bernard Girard, Jim Whelan 

Assoc. Prod.: Marshall Grant 

Camera: Fred Gately 

Production Coordinator: Ben Pivar 


| letter and the Kids” at KTTV every Sat-| hour films for Playhouse of Stars for 


| Film Editor: Joe Dervin Prod.: Hal Roach Jr. 


| Products. 


| Art Director: Arthur Lonergan 


| Executive Producer: Stanley Meyer 


| Director: Jack Webb 
| Production Manager: Sam Ruman 


| Producer: Fred DeCordova 


Camera: Philip Tannura 
Writers: Sid Dorfman, Harvey Helm, | Producer: Hal Roach Jr. 


JOHN GUEDEL PRODUCTIONS | 
8321 Beverly Blvd. 
YO. 6291 
Shooting 52 15-min. films of ‘“Link- 


MERIDIAN PICTURES, INC. 
‘Goldwyn Studios: HO. 7-5111 
Casting: Jack Murton 
Will resume shooting series of 26 half- 


urday. | Schlitz in Jan. 
Starring: Art Linkletter and five kids Assoc. Prod.: William Self 
Prod.: Maxwell Shane Director: Roy Kellino 
Assoc. Prod.: Irvin Atkins Camera: Russ Harlan 
Camera: George Fox Prod. Mgr.: Ralph W. Nelson 
Art Director: Serge Krizman 
Film Editor: George Amy 
LEWISLOR ENTERPRISES, INC.) Story: Buck Houghton 
RKO Pathe Studjo: TE. 0-2931 bs 
Casting: Ruth Burth, Pat Harris 
Now shooting series of 35 “Letters To 
Loretta” half-hour dramas starring Lo- 
retta Young. 
Exec. Producer: Tom Lewis 
Producer: Mathew Rapf 
Director: Robert Florey 
Camera: Norbert Brodine 
Story Editor: Ruth Roberts 








MOTION PICTURES FOR TV 
Hal Roach Studios 
TE. 02761 
Now shooting 26 half-hour comedies 
for “Duffy’s Tavern” telepix series. 
Cast: Ed Gardner, Pattee Chapman, Alan 
Reed, Jimmy Conlin 


Production Sup.: Manuel Goldstein 
Director: Harve Foster 
Camera: Lathrop Worth 
Art Directdr: McClure Capps 
Film Editor: Gene Fowler, Jr. 
| Asst. Directors: Bill Forsyth and Jimmie 
LOVETON-SCHUBERT PROD. |, Lane ; 
Goldwyn Studios: HO. 7-5111 | Writers: Larry Rhine, Ben Starr, Morriss | 
Casting: Ralph Acton Freedman, Frank Gill Jr. 
Now shooting “Topper” series of half- 
hour telepix. 
Cast: Anne Jeffreys, Robert Sferiing, Lee 
Patrick, Leo. G. Carroll 
Producer: John W. Loveton Casting: Bob Walker 
pen ey Pd — Producer: Revue Productions 
1€ra: G > Production Manager: Carl F. i 
Art Director: Arthur Lonergan *| Art Director: Martin Obzina a 
yny oe: sae — Editorial Supervisor: Richard Currier 
é St. a¢ Pd is Cz a: mF ‘ Ns Jarry # 
Production Manager: Herb Stewart —" Cler& Ramsey, Gilbert ‘Warren 
Aw. Director: Willard Sheldon, James 
= ogan | 
JOHN W. LOVETON Kit Carson, City Detective, Chevron, | 
PRODUCTIONS | Pride of the Family, and Pepsi-Cola se- | 
HO, 7-5111 | ries preparing. 
Casting: Ralph Acton 
Now shooting series of half-hour films 
of “Mr. and Mrs. North” for Revlon 


Production Manager: Johnny London 
Asst. Director: John Pommer 

Art Director: Ralph ‘Berger 

Music Director: Harry Lubin 











REVUE PRODUCTIONS 
Republic Studios: SU. 3-8894 














HAL ROACH PRODUCTIONS 
TNs voagicnn oe a ee a oach Studios: TE. 0-2761 
ee Sarhare Britton and Richard Casting: Ruth Burch, Pat Harris 
Seatuser: Sohn W. tavetes < Now shooting 26 half-hour films of 
Directors: Paul Landres, George Blair The Life of Riley” for NBC. 
Asst. Director: Bill Reineck 
Prod. Mgr.: Herb Stewart | 
“amera: Stuart ° Sanders, Wesley Morgan. 
Camera: Stuart Thompson Prod.: Tom McKnight a 
Director: Abby Berlin 
Prod. Sup.: Sidney S. Van Keuren 
MARK VII LTD. ; Camera: Lucien Andriot 
Walt Disney Studio: Rockwell 9.2461 | Art Director: McClure Capps 
Now shooting “Dragnet” series of half- | Film Editors: Frank Baldridge, Ed Wil. 
hour dramas. Jack Webb and Ben Alex- liams — 
ander set leads. Asst. Director: Ivan Volkman 








Producer: Michael Meshekoff ROLAND REED PROD 
Hal Roach Studio: TE. 0-2761 


Camera: Edward Colman Casting: Bill Tinsman } 


SCREEN GEMS 

1334 N. Beachwood Dr.: HO. 2-3111 

Now shooting “Yours For A Dream” 
for Ferd Theatre. 

To start shooting Jan. 28 “Turn Back 
The Clock” for Ford Theatre. 
Cast: Laraine Day, Richard .Conte, 
Prod.: Irving Starr. 
Writer: Martin Berkeley. 


SOVEREIGN PRODUCTIONS 
Eagle Lion Studios: HO. 7-6171 
Casting: Talent Assoc. 
Now shooting two GE Theatre tele- 
films. 
Exec. Prod.: Stuart Reynolds 
Assoc. Producer: Joe Sistrom 
Camera: Stu Thompson 
Prod. Mgr.: Dick Johnston 
Story Editor: Les Mitchell 
Directors: Varied 


STAGE FIVE PRODS., INC. 
General Service« Studios: HO. 7-3111 
Now shooting “The Adventures of 

Ozzie and Harriet” half-hour comedy 

series. 

Cast: Ozzie Nelson, Harriet Hilliard Nel- 
son, David Nelson, Ricky Nelson, Don 
DeFore 

Producer-Director: Ozzie Nelson 

Writers: Bill Davenport, Don Nelson, Ben 
Gershman, Ozzie Nelson 

Camera: William C. Mellor 

Asst. Director: Dick Bremérkamp 

Film Editor: Gerard Wilson 

Assoc. Producer: Leo Pepin 


STUDIO CITY 
TELEVISION PROD. 
SU. 3-8807 

; (Shooting at Republic Studios) 

Now shooting series of 52 features of 
“Outlaws of the Century” based on the 
lives of famous outlaws. 
a eeving: Jim Davis and Mary Castle 
Producér: Edward J. White 
Directom William Witney 
Camera: Bud Thackery 


TELEMOUNT-MUTUAL 
PROD. INC. 
Fairbanks Studio: CR. 1-1191 
6052 Sunset Blvd. 
Now shooting 13 half-hour ‘Cowboy 


” Ag ; ayd 
Cast: William Bendix, Marjorie Reynolds, — a © ee sere eoayen 
Tom D‘Andrea, Gloria Blondell, Lugene : gen. 


Producer: Henry Donovan 
Prod, Sup.: Lonnie D’Orsa 
Director: Don MacDougall 


|Camera: Bill Whitley 
| Writers: Buckley Angell, Monroe Man- 


ning 


Asst. Directors: Nate Barragar and [ra 
Webb 





VIDEO PICTURES INC. 
1515 N. Western: HO. 4-7558 
Casting: Charles Maxwell 

Now shooting “The Hank McCune 


Show” 39 half-hour films of a situation 


Art Director: Feild Gray To resume shooting Jan. 11 of 26 | Comedy. 


Supervising Film Editor: Robert Leeds R20 
Music Director: Walter Schumann adventure telepix. | 


Cast: Richard Crane, Sally Mansfield, | 








: Charlies Meredith 
General Service Studios: HO. 7-3111 Producer: Roland Reed 
Casting: Dick Fisher | Assoc. Prod.: Guy V. Thayer Jr. 
“The Burns And Allen Show” series | Director: Hollingsworth Morse 
of half-hour comedy telepix now shoot- | Camera: Walter Strenge ? 


George Burns and Gracie Allen, | Asst. Director: Dick Moder 
Bee Benedaret, Larry Keating, Harry | Film Editor: Roy Luby 
Von Zell | Prod. Mgr.: Dick L’Estrange 
Now shooting “My Little Margie.” 52 
half-hour films for Scott Paper Co. 
| Cast: Gale Storm, Charles Farrell 
| Assoc. Prod.: Guy V. Thayer 


Associate Producer: Al Simon 
Director: Fred DeCordova 


_ Keith Fowler, William Burns Director: Hal Yates 
Supervising Film Editor: Stanley Frazen | Camera: Walter Strenge 





of “I Led Three Lives” starring Richard 
Carlson and “Favorite Story” ‘'\” 
Adolphe Menjou. 

Director: Eddie Davis 

Camera: Curt Fetters 


“Rocky Jones, Space Ranger” half-hour | C@8t: Hank McCune, Hanley Stafford: 


Arthur Q. Bryan, Thurston Hall, Wal- 
ter Catlett, Ellen Corby 


Scott B x ; | Prod.: Vid Pi i 
THE MC CADDEN CORP. enn’ Gears ee eerie | OS eS uae 


sst. Prod.: Charles Maxwell 


Directors: Les Goodwins, Paul Guilfoy!¢: 


Reginald Le Borg 
Ist Asst. Director: Bruce Fowler 


Camera: Jack MacKenzie 
Editor: Frank Sullivan 





ZIV TV 
5255 Clinton St.: HO. 3-5121 
Casting: Ralph Winters 
Now shooting half-hour Telepix seré* 
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‘Life Vs. the 


Networks 


Life magazine’s full-page drumbeating (via ads in the dailies) 
of its No. 1 status among magazines and networks as an advertis- 
ing medium, based on the Publishers’ Information Bureau figures 
for 1953, is regarded in some broadcasting circles as unrealistic, 
in terms of measuring the full impact of network revenue. 


Top 10 ranking gives Life a 


$12,000,000 advantage over its 


nearest rival, which is CBS-TV, Life ad revenue totalling $109,- 
708,903, as compared with $97,466,809 for the Columbia tv net- 


work. CBS wound up the year 


which is in the No. 3 spot with $96,658,551. 


fifth place with $62,381,207, near 
Radio (in the sixth spot), with $4 
in eighth position with $29,826, 


$800,000 better than NBC-TV, 
CBS Radio cops 
ly $17,000,000 better than NBC 
5,151,077. ABC Radio shows up 
123 billings, while ABC-TV is 


down in the No. 13 spot with $21,110,680, topped by Mutual (in 


11th position), “with $23,158,000 


. Aside from Life. Saturday 


Evening Post, Time, Better Homes and Gardens and This Week 
are the only other mags getting Top 10 billing. 


Life ad takes cognizance of th 
are for network time only. 


e fact that the radio-tv figures 


Thus the tallies make no provisions 


for the vast revenues realized by the tv webs in the sale of 
shows, particularly in a year when NBC-TV and CBS-TV were 


having outstanding success with 


their own house-created pro- 


grams sold to sponsors on a combination time-and-show basis. 


On the other hand, the mags’ s 


ole reliance for revenue is on 


sale of space, aside from circulation, of course. 
It's estimated that, conservatively, CBS-TV figures would be 


upped an additional $20,000,000 
probably even exceeding that am 


on that basis, with NBC-TV 
ount, thus giving the two webs 


gross revenues far exceeding Life. Thus the claim that it’s “first 
in advertising,” as Life trumpets, would certainly be open to 


question, in the opinion of some broadcast researchers. 














Who Gets $12,000,000 RCA Biz? 


Lotsa Agencies Jockey for Nod 


Decision will 
reached within the next few days | 
as to which agency or agencies will | 
fall heir to the $12,000,000 in Radio | 
Corp. of America billings, now that | 
RCA is parting company with its | 
longtime J. Walter Thompson asso- | 
ciation. Committee vested with au- | 
thority to make recommendations | 
to board chairman David Sarnoff | 
and prexy Frank Folsom met on, 
Friday (29). Now it’s up to Sar-| 
noft and Folsom. Best guess is) 
that it will be distributed among | 
several agencies rather than con- | 
centrated all in one house. | 

Grey. agency currently handles | 
the NBC Film Division. biz. Al, 
Paul Lefton .has the RCA white | 
goods billings (stoves, refrigera- | 
tors, ete.). The big plum, how- | 
ever, including the RCA Victor ac- | 
count plus all the radio and tele- | 
vision, is the $12,000,000 one that’s 
at stake. e 

Weintraub agency made an un- 
usual pitch for biz last week, tak- 
ing the back page of the N. Y. 
Times for a cryptic “teaser” ad 
spelling out RCA in Morse code | 
and notifying the executives and | 
management of the corporation | 
that “an important message intend- | 
ed expressly for your eyes is now | 
on its way to each of you by special 
messenger.”’ Message in es 
detailed Weintraub agency's quali- | 
fications and background for han- | 
dling the lucrative biz. 


_ Whether Weintraub gets the bill- 
Ings or any part of it is in the laps 
ot Sarnoff and Folsom. 


Peter Lind Hayes’ 
CBS Radio Show 


AS a companion show to the Sat- 
urday 90-minute Robert Q. Lewis 
show, now SRO with six clients | 
Sharing a quarter-hour segment | 
each, CBS Radio is embarking on 
another Saturday venture, this one | 
Starring Peter Lind Hayes. 

Show will go into the 1:30-2 
p mm. slot Feb. 13 (to be sold simi- 
larly in 15-minute segments). Pro- 
gram Will also feature Mary Healy, 
verry Vale, Columbia Records art- 
ist: Leslie Uggams, a sepia mop- 
pet off the Godfrey Talent Scouts | 
SoM. a weekly Godfrey winner, | 
th h Norman Leyden's orch. Teddy | 
' ilson will be the weekly piano) 
accompanist. | 
M At Singer will produce the series 
ph h Frank Musiello directing and 
Corge Bryan announcing. 

Move IS part of an ambitious at- 

oo by program veepee Lester 
ottheb to give Saturday a bigtime 

‘ommercial aura, A 











probably be¢ - 





KATHY, LIKE ARTHUR, 
ON A TALENT QUEST 


Presumably spurred to action by | 


almost universal critical pans, Ry- 
butol and BBD&O this week de- 
cided on a complete change of 
format for their Kathy Godfrey 


quiz starrer, “On Your Way.” The | 
airer, | 
which bowed two weeks ago, now | 


ABC-TV Saturday night 
reverts from a quiz show to a tal- 
ent contest, with unknowns com- 
peting for cash prizes and nitery 
contracts. 

Under the change in format, 
Larry White continues to own the 
package, name of which remains 
the same. Mike Dutton takes over 
as producer, with Marty Ames ba- 
toning the segment. Miss Godfrey 
will handle the show on her own, 
with John Reed King now restrict- 
ed to the commercials. Cash prizes 
will be awarded on the basis of a 
graduated applause meter. 


Bill Stern's 3-Yr. 
5006 Minimum 
In New ABC Pact 


Sportscaster Bill Stern this week 
signed an exclusive three-year con- 
tract for radio and television with 
ABC that will net him a minimum 
of $500,000 during the term of the 
pact. Stern has been working on 





an exclusive basis at the web since | 
the summer, when he exited NBC 


and came over to ABC with a fat 
contract from Anheuser-Busch for 
a cross-the-board radio sports strip. 
but it wasn’t until this week that 
the pact was finalized. 

Back of the deal is the eventual 
setting of a quarter-hour sports 
strip on ABC-TV, bankrolled by 
the brewery and using all the tech- 
niques of a network news show, in- 
cluding live cutins from all over 
the country and film coverage. 
Scope of the show is indicated by 
the fact that program, while start- 
ing sometime next fall on a limited 
network, will be budgeted at $3,- 
500,000 a year. Plan is to have 
Stern announce the show, using 
newsreel footage supplied by one 
of the indie services, with either 


| live cutins or special film made by 


ABC or freelance crews. 

No details on the tele show have 
been set, not even a starting date, 
but that was the original intention 
of Anheuser-Busch in going for 
the radio segment, which will be 


(Continued on page 48) 


BERNAYS TY POLL 


INDUSTRY PLANS 
~ COUNTER-MOVE 


The broadcasting industry isn't 
taking too well to the poll on tv 
commercials brought out last week 
by Edward Bernays, the. public re- 
lations counsel, in which repre- 
sentative community leaders, in- 
cluding educators, sociologists, 
churchmen and businessmen et 
| loose with some vitriolic blasts at 
| video plugs. 
| _Just when some people were be- 
| ginning to inquire whether the 

broadcasters, and especially the 
| networks, were going to take it 
| lying down and hide behind a veil 
| of silence, the Television Informa- 





| tion Committee of the National | 


KICKS 


BACK 








Color TV Schedule 


NBC-TV 
Howdy Doody—Feb. 1-5, 5:30 


p.m. 
Judge For Yourself (Fred 





| Camel News—Feb. 16, 7:45 


Allen)\—Feb. 9, 10 p.m. 
Meet the Press—Feb. 14, 6 
p.m. 


p.m. 
Hit Parade—Feb. 20, 10:30 


| Assn. of Radio-TV Broadcasters; P.M. 


| went into action and, enlisting the 
| Support of the Network Executive 
| Board of the NARTB, called a 
| meeting scheduled for late yester- 
| day (Tues.), with NARTB prexy 
| Harold E. Fellows presiding, to sift 


| the Bernays-inspired probings into 


_| what they call loaded questions. 
One network exec was so in-| 


| censed over the Bernays survey of 
the top men in their field and the 
| manner in which he projected it 
|to the public as to conclude: “I 
guess the guy’s anxious to grab off 
!a client.” 
| The NARTB's TIC committee is 
| not only resentful of the “loaded 
| questioning,” but takes the position 
that the leaders polled are far 
from representative of the tv view- 
ing public in America. The com- 
| mittee feels that there is something 
| suspect in Bernays’ motives in act- 
ing as a crusader on his own while 
completely bypassing the NARTB, 
especiaHy in a year when the in- 


dustry association has been making 


strides toward putting its self- 
regulating code in order. Why this, 
all of a sudden, they ask, when in- 
dividually or collectively the polled 
leaders had every opportunity to 
take their gripes to the Better Busi- 
ness Bureau, or the NARTB, or to 
| give some expression under official 
auspices as to their feelings. 


Olds’ 3006 For 
Academy Awards 


NBC has wrapped up Oldsmobile 
to lay $300,000 on the line for tele- 
casting the Academy Awards from 
| the Coast. It goes into the 10:30 to 
; midnight Thursday slot March 25 
| with “Foreign Intrigue’ pre- 
'empted for the plummy one-shot- 
j}ter. RCA sponsored it last year. 
| There'll be a New York cut-in 
|}should there be some winners 
based in Gotham, as there usually 
is. Whether show will be in color 
is not yet determined. 

Network has an exclusivity on 
the awards and the entire shindig 
this time up will be geared strictly 
for tv. 











Gleason’s ‘Horizontal’ 
Format (If He Goes On); 
Mebbe Sullivan Subbing 


If Jackie Gleason is able to 
ankle onto the set of his tv show 
this Saturday (6) on CBS, it may 
be as ‘the man who came to din- 
ner” in the couch-reclining pos- 
ture made famous in that legiter 
of some 14 years ago. Gleason fell 
on the stage in the closing portion 
of his show last Saturday and was 
taken to Doctors Hospital, N. Y., 


Circle Theatre—Feb. 23, 9:30 
p.m. 
Excursion—Feb. 28, 4 p.m. 


| 
10 a.m. 

Eddie Fisher— March 10, 7:30 

|} p.m. 

Name That Tune — March 

| 15, 8 p.m. 

- CBS-TV 

New Revue — Feb. 5, 5:30 

| p.m. 

| Paul Tripp’s Party—March 
2, 5:30 p.m. 


| Ding Dong School—March 8, 


{ 


Baseball Moguls 
' Picture Radio-TV 


~ As the Big Villai 








The ezars of baseball apparently 
|have contained themselves for as 
' long as they felt they could, because 
over the weekend, on two different 
|oceasions in speeches by two dif- 
| ferent league luminaries, radio and 
|'video were accused of throttling 
ithe sport unmercifully. On Satur- 
|day (30), in a special meeting be- 


| fore the two major leagues, George | 


|M. Trautman, chief of the national 
association of minor leagues, 


claimed that broadcasting was re- | 
sponsible for the 26,000,000-person | 


loss in attendance at games in the 


ing off 22 minor leagues. The next 

‘commissioner Ford C._ Frick, 
claimed that the audio visual in- 
dustry was growing “fat on the life 
' blood of another.” 


Both men ifsist that when radio | 


and tele move into minor league 
towns with major league sports- 
i casts local attendance at the parks 
is cut drastically. Frick exhorted 
the majors’ clubs to make restrie- 
tions in their radio-tv contracts so 


that baseball will not “eat its own | 


young.” He was careful to point 
out that Federal regulations 
against monopoly. prevent. the 


clubs from making mutual agree- | 
ments concerning contracts, but he | 


did say that individual major 
| league teams could draw the limits 
|on the broadcasters’ coverage. 

In his speech, Trautman. said, 
“What we are asking is that the 
majors quit invading minor league 
territories with their radio net- 
works. Not only has this hit at- 
tendance figures but it has caused 
the minors to suffer other losses. 
| “For instance, minor league 
clubs once gained considerable 
revenue from local broadcasts of 
their games. But that market has 
disappeared because sponsors have 
found it cheaper to buy from the 
major league networks.” 





suffering from fracture of the right} 


leg, tearing of ligament, separa- 
tion of ankle joint and«injuries to 
the tibia. 

In the event Gleason can’t make 
the Saturday show, first in line to 
step in for him is Ed Sullivan, but 
a decision either way was to be 
made today (Wed.) as the “ifs” 
& “buts” on format cannot go 
beyond midweek. Other names that 
were being kicked around are Per- 
ry Como and Red Skelton, with the 
latter fiving from the Coast if he’s 

j tapped as pinchhitter, 


Solomon Back to Coast 


Leo Solomon, who recently ter- 
minated contractual relations with 
CBS-TV as. writer-producer, re- 


turned Monday (1) to the Coast, | 


his former home base. While in 
N. Y. Solomon did the Larry 
Storch show for the network. 

With NBC-TV currently engaged 
in hypoing its Coast originations, 
Solomon may negotiate a similar 
writer-producer pact with that net- 
)work. 


Looks Like Supreme Court'll Reverse 
FCC on Giveaway Ban; Gov't. Agency 
~ Gets 2-Hr. Going Over by Justices 


Washington, Feb. 2. 

The Supeme Court gave the FCC 
a rough time yesterday (Mon.) at 
arguments on the legality of the 
1949 ban on radio and tv giveawsy 
shows. From the questioning of 
the justices, it appeared that the 
court will rule against the Com- 
|mission’s interpretation of the 
|} lottery laws as applying-to pro- 
| grams in which the audience is in- 
duced to listen in hope of getting 
a prize. 





last five years, as well as for kill- | 


day (Sun.), baseball’s overall boss, | 


Chief Justice Earl Warren and As- 

sociate Justices Felix Frankfurter, 
Robert Jackson and Stanley Reed 
| displayed keen interest in the case, 
|while Justice William Douglas 
| asked an occasional question. 
| Justices Hugo Black, Harold Bur- 
|ton, Tom Clark and Sherman Min- 
‘ton sat silent throughout the two- 
| hour argument. 
J. Roger Wollenberg, FCC As- 
_sistant General Counsel, defended 
| the ban on grounds that giveaway 
shows are lotteries in that they in- 
volve a “consideration” or “cons 
tribution” by the listener even 
though no money payment is made. 
“When people have to listen to get 
a prize,” he argued, “they are giv- 
ing something—they are putting 
up their time—which is of enor- 
; mous value to the station and the 
sponsor.” 

Wollenberg added that “some of 
| the programs are a kind of come- 
|}on game which require listening 
from week to week.” 

Justice Frankfurter interrupted: 
/“what do you mean by ‘putting up 
| time’? do you mean a captive audi- 
,ence is all right but a seductive 
| audience is all wrong? What 
| about the lure of getting something 
|cheaper through a bargain sale?” 
|} “A line has to be drawn some- 
;where,” replied Wollenberg. “The 
|lottery laws were drawn to pro- 
‘tect people from themselves and 
we are trying to protect them from 
being lured into trying to get some- 
thing by chance.” 

Justice Jackson entered the 
argument. “I don't see why we 
should be concerned as to why peo- 


(Continued on page 48) 





PM Playhouse’ 
Due For Axing 


“Philip Morris Playhouse,”’ CBS- 
_TV Thursday night series, is 
‘headed for the scrap heap, with 
Biow agency currently in a pact 
‘for a half-hour vidfilm crime 
series as replacement in the 10- 
10:30 p.m. slot. Going in is “Public 
Defender,” Reed Hadley starrer 
produced by Hal Roach, slotted for 
March 11. (Hadley heads up the 
“Racket Squad” skein.) 

CBS, it’s known, has been un- 
happy with the “Playhouse” pro- 
gram and had asked the sponsor 
and Biow to come up with a*more 
solid rating puller Previously, 
Philip Morris had sponsored the 
CBS-packaged “Pentagon, USA” 
show in the time period, but the 
latter became an early casualty, 
with PM and Biow deciding to take 
program matters into their own 
hands. 


NBC Can’t See Tinting 
Up Departing ‘T-Men’ 


“T.-Men in Action,” carded by 
NBC-TV for a color workout in its 
regular series of such exposures, 
won't get the tint treatment after 
all. 

The Treasury Department-angled 
thriller is moving over to ABC-TV 
in April, so NBC doesn't consider 
it worth while to put it on the 
rainbow route, what with the extra 
coin involved and that littie mat- 
ter of focussing attention on a de- 
jrparting stanza. 
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Ske Won't Let The Cowles Get 


| 
Hurt’ Written Into TV Hassle 


; 








Washington, Feb. 2. 

Politics at the” water's edge 
reared its ugly head at FCC hear- 
ings last week on the hot contest | 
for channel 8.in Des Moines with | 
a charge that pressure was exert: | 
ed by a Cowles Broadcasting Co. | 
official to force a withdrawal, by | 
the competing applicant by alleg- | 
edly telling him that White House | 
influence will protect Cowleft tv) 
interests. | 

In a stormy session in which 
Jawyers wrangled and FCC Exam-| 
jner Millard ee ee put od al 
ough spot. the following state- 
pet pee made by Cowles 
veepee Jim Milloy to »Kingsley |} 
Murphy, Jr., of KSO, rival for the 
channel], was allowed in the record 
but with reservations as to its ad- 
missability: 

“It makes no difference what 
goes on in there ‘the FCC hearing 
room). The Cowles have done a 
lot for Ike. The Cowles’ are in 
Ike’s book. John (Cowles) has just 
been called by the White House | 
and is going back to Minneapolis | 
to try to persuade Dr. Charlie 
Mayo to run against (Sen. Hubert) 
Humphrey. You know that Mike 
{Gardner Cowles) is about to leave 


' 





That’s Show Biz 


Footnote to the vagaries of 
tv programming. 


TV SETS NOW PUSHING — 
Lux Video Theatre's hour- | 28,000,000 MARK) 


long adaptation last Thursday | The country is not only well) 
(28) of “A Place in the Sun” past the 27,000,000 teleset mark 
had Marylin Erskine featured ' but pushing the next cipher. As! 


in the role originated by Shel- of Jan. 1 the volume stood at 27,- 


jey Winters in the Paramount 660.000 by virtue of December pur-| 
chases amounting to 693.000 re- 
|ceivers, bringing the year’s figure 
to 6,432,000. Latter marked the | 
| largest increase per annum on rec- | 
ord with the exception of 1950, , 
when 6.600,000 sets were sold. Last | 
year’s whopper is credited to the} 
post-freeze markets, with 2.626,000 | 
‘or better than 40% of the total) 
sold in these areas and amounting | 


pic. 

While Miss Erskine was 
busy on CBS taking over in 
tv where Miss Winters had left 
off in pix, Miss Winters was 
busy with some tv of her own, 
opposite Lux on NBC as star 
of one of Ford Theatre's filmed 
dramas, “Mantrap.” 








e ‘to 32% of saturation as against | 
tation e ast '79° pre-freeze. ee 
| According to Hugh M. Beville| 


Jr., NBC’s director of research and 


e ‘planning who supplies the month- 
Nix on Cu 0 Lo | by-month statistics, there are now 
12,000,000 non-tv families in areas | 

; covered by the medium. 

Various station reps headed by | 





Joseph J. Weed and Station Repre- 


| which threaten similar action. Dis- 


on a Point Four trip for Ike in the! content began when two Nashville 
Middle East. All —, | — “* month cv po that 
Ike being pure is all right. | they no longer wou carry pro- 
you on on when you are in the’ gram listings gratis. 

Army you learn politics. You don’t; Attitude among dissenting pe- 
get to go from a lieutenant to 4 riodicals, says Weed, is that giving 
zolonel =. = a Sa { a oo ig stations is ~ 
dent without knowing abou -| “extending aid to an enemy.” € 
tics. Ike won't let the Cowles’ get! papers, on the other hand, have 


| 
sentatives Agsn. are leveling blasts | 9 
at the newspapers which recently re n S a 
' cut out free radio-tv logs and those | 


0G Windup; Set 
T or C as Sub 


Fred Allen’s “Judge for Your- 





hurt. He won’t let them lose out| indicated that the program logs 
in tv in Des Moines. I know how when given away prove very costly 
the wheels turn in Washington, | and that is only reason the proce- 
and you don’t have one chance in| dure was ended. The Tennessean 
10. and the Banner, in Nashville, who 
‘Offer of Proof’ announced their new stand con- 
The statement was presented at cerning the logs on Jan. 19 were 
the hearing by Benito Gaguine of , Willing to give local stations what 
the law firm of Fly, Shuebruk, | they consider a reasonable ad rate. 
Blume & Gaguine, counsel for | Both publications stated that they 
KSO. with an “offer of proof” that , Only, wanted broadcasters to help 
Murphy, who was on the stand, | defray print expenses, 
would so. testify if permitted. | Radio and tv, Weed said, “have 
Gaguine’s efforts to elicit testi-| Proven friends indeed to news- 
mony from Murphy on his conver- | Papers in terms of being responsi- 
sation with Milloy last Dec, 21 at) ble for sizable lineage in tune-in 
‘Continued on page 42) | display ads. And surveys conducted 
P by publishers themselves have con- 
stantly shown that the radio-tv logs 
are among the ‘most-read fea- 


ia) 





P aul Tripp Tinter its ss iit inten te 


make their own policies and charge 


| for whatever they want to charge. 
| But radio and tv, while enjoying 
WS on arc | definite advantages from the free 


listings, have contributed much to 


Paul Tripp’s returh to tv will | 


set him up in “Paul Tripp’s Party” 


on CBS. This'l] also be a color 
show and hence only three eastern 
stations are involved for the time 
being—N. Y., Baltimore and Wash- 
ington. It's being shaped for a 
March 2 ‘Tuesday) start in the 
5:30 to 6 slot, the period which the 
net earmarks for its regular Friday 
“New Revue” tinter.- 


Tripp has been off the medium | 


since his “Mr. I. Magination,” 
which had built a wide kid follow- 
ing before being axed about 18 
months ago. “Party” is being 
whipped up by exee producer Dick 
Lewine of the web’s color cadre, 
with Bert Shevelove and Kirk 
Alexander the producer-director 
components. Format will revolve 
around Tripp's translucent “Magic 
House” and aim is to open each 
segment with about eight minutes 
of a color cartoon, with the mono- 
chrome value to be enhanced via 
a gimmick added to the animation. 

Not dead but indefinitely post- 
poned is Tripp’s ‘In the Park,” al- 
ready kinnied and originally aimed 
as a Sunday afternoon stanza out 
of Philly «(WCAU). 





Barry Trouble-Shooter 


On Kate Smith TV Show 


Charles ‘Bud) Barry, NBC-TV 
veepee, whose now “roving assign- 
ment” for the web channels him 


into both the sales and program : 


operations, is currently doing a 
concentrated job on the afternoon 
Kate Smith show. 

With sale of the show's segments 
down from the previous year, NBC- 
TV, under its new daytime push, 
is anxious to restore the billings 
potential of the hour showcase to 
its onetime affluence. 


| newspapers’ prestige and revenue,” 


|self’” is being terminated by Old 
|Gold upon expiration of the 39-| 


| week cycle latter part of May. | 


‘Old Gold has bought the Ralph Ed- 
{wards “Truth or Consequences” 
| packages as replacement for the 
Tuesday night 10 to 10:30 period, 
| although Edwards will not appear 
'on the show since he’s tied down 
| by his “This Is Your Life” weekly 
| show case for Hazel Bishop. Jack 
| Bailey will take over his chore. 








‘Tv’ is a summer deal with no OG 


commitments yet for the NBC-TV | 
, time in the fall either for Allen's | 


| ding for some of America’s top tv Cra? 9 
| programs, including the Lucille Ay R f { (j b ° 
| Ball series, “I Love Lucy.” News | e as u 9 


return or anyone else. 

Allen show, to which OG has 
been committed on a firm 39-week 
'deal, never really got off the 
| ground, and several weeks ago the 
show's packagers, Goodson & Tod- 
man, overhauled the format in an 
attempt to hypo the stanza. It 
didn’t materially help matters. Rat- 
ing-wise, the program was a disap- 
pointment to the client. 

It represents another miss in the 
career of Alien in an attempt to 
integrate his uniqm talents into 


Benny & the ‘Living Room Critics 
Hollywood, Feb. 2. 

Watch it from your living room, and everybody’s a critic. The 

public demands a lot more from cuffo entertainment, and that’s 
‘ why there’s an increased strain on tv performers. That's the opinion 
of Jack Benny. ; =: 

“There are millions of critics in the living rooms of America 
today. But on the other hand, when I put on a stage show in San 
Francisco last year, the public paid $4.80 tops and each week was 
better than the preceding one during the three-weeks run. Here 
the customers weren’s critical because they knew from the reviews, 
word-of-mouth, and so on, that it would be good. 

‘But in tv if you’re on every week it’s tough, because nobody 
can be good every week, and if one show isn’t as good as the last, 
the viewer then compares it unfavorably. If you’re on every three 
weeks. as I am, it gets to be quite an event and the public expects 
a lot. They don’t know about the time I spend on my radio show; 
they just think I’ve had all that time to work on the tv show, so 
it better be a good one. Even so, I come on wih a good show, 
and the living room critics may say it wasn't as good as the last 
one.” 

Benny opined there is a possibility too many of the situation 
comedy shows are attempting to do the same thing, but added he 
did not feel the situation comedy trend is ending. Success of a 
show is contingent on its material and performers, and so long as 
those facets are good, the show will be around; if they’re bad, they 
won't be, he averred. 























NBC-TV’s Safari No. 2 





Lowell Thomas Jr. Taking Wife and Camera To 





‘Unlikely Places’ for Television 


Murrow’s O’Seas Ride 


Last Sunday’s (31) NBC-TV spe- 
cial one-shot filmed presentation 
of the K-2 moyntain climbing ex- 
pedition ‘which, although the ex- 
pedition itself failed, gave the net- 
work an hour of vivid drama), ap- 
parently is only the first in a series 
of such adventure sagas on the 
network’s tv agenda. 

It’s been learned that NBC has 
negotiated a deal with Lowell 


Ed Murrow’s Jan. 22 “Person 
to Person” on CBS-TV will be 
aired by the BBC Feb. 16 via 
hot kine. That’s the stanza on 
which Murrow interviewed 
Capt. Donald Sorrell, skipper 
of the Queen Mary. 

Kinnie includes Mrs. Elea- 
nor Roosevelt, the other inter- 











viewee. 
Thomas Jr., who departs soon with 
his wife on a journey from France 
to Australia for several months, 
and which will take them into “un- 


BBC In Bid F 
likely places,” penetrating forbid- 


| den cities, jungles, powwows with 

To U S | V Shows. pygmies, fierce tribes, etc. It'll all 
eWJe | be retorded on film, for exclusive 

| use as NBC-TV special events fea- 


London, Feb. 2. tures. 
British Broadcasting Corp. is bid- 








was confirmed last week by Ronald 
Waldman, head of BBC-TV light 
entertainment, who recently re- 


Betty White Set 
turned from a trip to the U. S. 


During his visit Waldman ini- ae — ina = <4 nti 
tiated negotiations for kinescoped | nemennatise 4 a ‘s iene rg Poe 
versions of “name “ te top drags | after the Feb. 5 telecast. Effective 
and comedy shows” and he hoped 





| these would be completed soon. Monday, Feb.:8, the web is bring- 























tv. With probably the largest rcot- 
? 
FEMME s CASTERS TO Allen has had several formats and 
‘ sponsors over the past few seasons, 
HEAR LEE’S 1ST TALK but all the shows have come a 
Second annual New England 
convention of American Women in 
Radio and Television will be held Dore Schary to Co-Host 
oor E. Lee, new member of the 
C, will be on the speaker’s ros- S di 
tudio Sets T. 
Moderator for the workshop Holl “1 Stars 
panel will be Jeanne Porter of oliywoed, Feb. 2. 
New Britain. Others who will par- Ed Sullivan af the “Toast of the 
ticipate are Margaret A rice ,| Town CBS telecast from the 
licist; Duncan MacDonald, former- | ing the Metro’s 30th anni. Show is 
ligious programs for DuMont: Jane Sullivan sharing the introductions 
Shannon, advertising rep, N. y,, | of Metro stars appearing on the 
and Jean Colbert, WTIC, Hartford. a = ar from top 
y : : — will bring his show here 
e ifrom N.Y. for event. 
Chi ‘4 to Go’ TV’er 
| also will collab and so will Herman 
In an on-again-off-again byplay | Hoffman, who will co-supervise 
speculation in matters of this kind,| With Wells. Hermes Pan will di- 
Hal Block bowed off Friday (29) as | rect the choreogyaphy, Jerry Davis 
Go” quizzer. Although he still had | Ping special musical material. 
a few weeks to go in his WGN-TV Studio’s top stars are slated to 
early last week that he was being highlight “Knights of the Round 
replaced and was off the first three | Table,” “Executive Suite,” “Rose 
turn last Thursday and Friday to | and other anni films. Players will 
make his adieus. ‘include Lionel Barrymore, Ann 
forthcoming from the station, it’s| Jane Powell, Debbie Reynolds. 
understood a “series of incidents” | Vera-Ellen, Pier Angeli, Louis Cal- 


| Weed said. 
jing section in show biz annals, 
| cropper. 
Hartford, Feb. 2. 
at Hotel Bond here Feb. 13 and 14.| 4 ? » 
Toast’ Salute to Metro; 
trum in his first public talk. 
WELI, New Haven, and WKNB-TY, | p Dore Schary will be co-host with 
WCBS-TV; Mary Jane Jesse, pub. | Shrine Auditorium Feb. 14 honor- 
ly supervisor of women’s and re. | being routined with Schary and 
aes | George Wells, Metro producer, 
Hal Block Exiting | Was also set to work with Sullivan. 
Mario Lewis, of Sullivan staff, 
Chicago, Feb. 2. 
;that cued more than the usual! Metro presentations on program 
emcee of WGN-TV's daily “Four to | Scripts and Roger Edens is prep- 
contract Block was given the word |4Ppear on program, which will 
‘days bug he was permitted to re-| Marie,” “The Long, Long Trailer” 
While no official statement was Blyth, Howard Keel, Ann Miller. 
led to friction. Ernie Simon has hern, Van Johnson, Gene Kelly 


taken over the host duties on the and Keenan Wynn. Other thesps|sion of Miss MeNellis’ daily half- | ries going into the 11:15 to 11:30 
jhour WABC show to 60 minutes. | time. 


Show this week. jalso will be set. 


In addition to the “Lucy” program , 


ing in a new daytime substitute, 


| Was no solution for the BBC to try 











— | “The Betty White Show.” Latter is 
he revealed he was bidding for the | regarded as a hot Coast personal- 
“Dragnet” series. j ity, with this her first coast-to-coast 

Of tv generally in the States, Showcasing. (She's on the syndi- 
Waldman said he expected to find | cated “Life with Elizabeth” series.) 
new ideas and programs, but in-| Dropping of “Breakfast Club” is 
stead found people and the right cued to the Tom McAvity-Fred 
usc of people. His experience had | Wile-Sam Fuller-Mike Dann tv pro- 
forced him to the conclusion that gramming braintrust’s new pattern 
British tv needed more writers who , for daytime shows, i.e., knock ‘em 
could create the sort of program | Off fast if they don’t shape up as 
situations in which comedians, Click potentials, and try again. 
could be funny. He thought the Betty White show goes into the 
American press was much less | 12:30 to 1 p.m. segment under the 
vicious about television shows than | new daytime schedule (being inau- 
the British critics. |gurated March 1) which reads: 

The announcement of the nego-| “One Man's Family” at 10:30; 
tiations was followed by an imme- | ‘Three Steps to Heaven” at 10:45; 
diate protest by the Assn. of Cine| the new “Home” show at 11 to 
Technicians, whose general secre-|"00n; “Bride and Groom” 12 to 
tary, George H. Elvin, said he was } 12:15; “Hawkins Falls” 12:15 to 
appalled at the news and intended | 12:30 and “Betty White Show” 
to ask the Board of Trade prez to | 12:30 to 1. 
refuse import licenses. —. 


ACT, said Elvin, had never ac- 








cepted the attitude of British film RAY McKINLEY SHOW 


interests who had resisted compe- 
item en cogperzun wen ts ts) SET FOR WNBT PREEM 


With the Saturday night Jerry 
to overcome those difficulties by | Lester-emceed Chock-Full-o’-Nuts 


importation of foreign programs. local variety show on WNBT, N. Y., 
given the heave, sponsor has set & 
new half-hour Ray McKinley stan- 


‘ - *9 2 . 9 
Maggi $ Private Wire za ,Which tees off on Saturday ‘6). 


Set for WABC-TV Bow |McKinley, in addition-to emceeing, 


A ; | will front a musical combo and 
“Maggi'’s Private Wire” is set | move into the various entertain- 
to kick off in the Sunday night 11 | ment segments. 
p.m. slot on WABC-TV, N. Y., start- n terms of a local show, it'll get 
ing Feb. 21, with Colonial Airlines | some fancy budgeting and produc- 
picking up the tab. Show features | tion trimmings. There'll be a 
Maggi McNellis doing interviews | weekly name guest. Singer Jean 
with celebs, in addition to show | Martin. the sponsor’s wife, goes 
biz and night life chatter. | along with the package. 
Meanwhile, producers Gross &| Show will be spotted 11:30 to 
Baer are negotiating for an expan- | midnight, with a 15-minute film se- 
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Color Converters? 


Color tv’s biggest obstacle—high cost of sets—may be licked 
by development of a. converter, FCC Comr. George Sterling sug- 
gested in an address here last week before the Institute of Radio 
Engineers. Said Sterling: “While I had thought that the point of 
‘no return’ had been passed in converting black-and-white receiv- 
ers, I now have a notion that some ‘gimmick’ not too costly in 
price will be devised which will enable a monochrome receiver to 
receive color programs—in color. It would surely meet public 
acceptance by those who cannot afford a color receiver until they 
are available at reasonable costs.” 

Sterling, an engineer, added that all indications point to faster 
development of color than was “originally anticipated.” Production 
of color tubes with larger viewing surfaces, he said, is moving fast 
and oompetition between manufacturers has developed to a point 
where price of sets is bound to come down. 

“Remember what happened in monochrome tv,” he said. “Who 
would have believed five years ago that some day you could buy 
a 2l-inch receiver for around $200, which is what some sets are 


being advertised today.” 


Boston, Feb. 2. 








Propose Uniform $325 Fee Formula 
To Fetch FCC $3,000,000 Annually 


Washington, Feb. 2. + 


Broadcasters—AM, FM and TV 
alike—will have to fork over $325 
with every major application filed 
with FCC, if a fee system proposed 
by the agency last week is adopted. 
The plan, in line with provisions 
of the Independent Offices Ap- 
propriation Act of 1952, was of- 
fered in compliance with a Budget 
Bureau directive requiring regu- 
latory agencies to charge for 
services. : 

The $325 fee would be applied to 
applications for new AM, FM and 
tv stations, for changes in power, 
channels, studio or transmitter 
location, transfer: of ownership, 
licenses to cover new stations, and 
renewal of licenses (required every 
three years). 

Most tv stations will escape at 
least a $325 assessment for by the 
time the proposal is adopted they 
will have acquired their construc- 
tion permits. However, only about 
100 of the 600 plus stations auth- 
orized have received their licenses 
to cover their permits and these 
will be assessed. 

The bulk of the 3,200 AM and 
FM stations have been on the air 
long enough to have obtained their 
licenses. Fees from this group of 
broadcasters will come largely 
from applications for frequency 
changes, higher power, assignment 
ef ownership, and ‘renewal of 
license. 

Fees ranging from $3 for appli- 
cations for radio operator licenses 
to $1,500 for applications from 
manufacturers seeking approval of 
certain types of electronic equip- 
ment are also provided in the pro- 
posed schedule. 

Altogether, the fee system would 


(Continued on page 48) 





Longhair Breaking 


Out All Over on TV 


Where longhair events used to 
be confined te a few spots on tele, 
like the “Firestone Hour,” the clas- 
sical side of show biz has been 
making more and more of a splash 
In recent seasons, to indicate a 
regular trend now. Longhair is 
breaking out in ali the top shows. 
Last Sunday (31), George Jessel 
had Met soprano Eleanor Steber 
aS well as balladeer Burl Ives on 
his ABC program. Same night, Ed 
Sullivan had Met tenor Richard 
Tucker and classical guitarist An- 
ares Segovia on his CBS “Toast of 
_ 7 own,” while in the afternoon, 
oun “Omnibus” presented a full- 
wut modern opera in Respighi’s 
<oleeping Beauty.” Week before, 
Sullivan had presented the Sad- 
— Wells Ballet and Met basso 
ae Siepi, and next Sunday (7) 
thin the longhair kick 
rehudi ‘tee’ a ened violinist 
! wienu i 
and Kreision n, playing Debussy 
\ magnanimous and unusual ges- 
© occurred in connection with 
1€ Sadler's ballet appearance on 


(Continued on page 48) 
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Sam Fuller Checks In 


Sam Fuller hit Gotham last week 
to start on his new job as local 
chief of staff to NBC-TV program 
v.p. Tom McAvity, the latter only 
recently installed himself in top- 
dog status. 

Fuller has been on the Coast a 
couple of years as exec producer 
of ‘‘Comedy Hour,” with Pete Bar- 
num stepping in for him. 


$2,750,000 Lux 
Shift of AM-TV 
Shows to NBC? 


The sight and sound editions of 
“Lux Theatre” look to be moving 
out of the Columbia camp to NBC 
in a coin switch worth some §2,- 
750,000 and an untold amount in 
prestige value. Lever Bros. has 
its eye on the Thursday 10 to 
11 p.m. slot in tv, against current 
half-hour anchorage of 9 to 9:30 
on CBS (last week’s “Place in the 
Sun” was experimental hour). The 
aural version, however, longtime. 
Monday hour at 9, is up in the air. 

Pitching ‘“‘Lux Video Theatre’”’ in 
the Thursday slot would call for 
considerable realignment, notably 
for U. S. Tobacco’s 10. o’clock 
“Martin Kane” and_ Ballantine 
Beers local ‘Foreign Intrigue” 
segue spread. There would have 
to be a new formation for the seg- 
ments preceding Lux’s new 60- 
minute berthing on a night that’s 
gradually assuming the com- 
plexion of “Hot Thursday” at NBC 
with its Groucho Marx at 8 and 
“Dragnet” at 9 and the middle 
point as yet unresolved in upcom- 
ing moveover of “Treasury Men 
in Action” to ABC-TV. 


MERMAN’S 2D TV’ER 
TO BE BOOK SHOW 


Ethel Merman’s Feb. 28 appear- 
ance as star of “Comedy Hour—her | 
first one on Jan, 24 marked her | 
teledebut in own session—will set | 
her up in a book show. Last} 
month’s sketch-and-song workout | 
on NBC-TV, with Jimmy Durante | 
and Gene Nelson as cohorts, was | 
not regarded as playing up to the} 
strength of Miss Merman’s talents. | 

Original intention for Feb. 28) 
was to do a condensed version of | 
her Broadway starrer, ‘Annie Get | 
Your Gun,” with $75,000 for the | 
rights going to Metro which made | 
the picture. But a clearance hassle | 
developed and the idea has been} 
dropped. She'll do a roundup of | 
her Broadway songs. Frank Sina- 
tra will guestar. 

Leland Hayward will take an | 
active production role in Miss | 
Merman’s No. 2. He’s a consultant | 
for the web and is on the Coast) 
now. 











that some UHF 
suffering serious financial 
with little or no prospect of imme- 
diate relief. 
Some of the ‘growing pains” of 
the UHF broadcasters, Sterling sug- 
gested, could be alleviated by pro- 
duction of better receivers and | 
converters which could be accom-| far as the top berths are con- 
plished by “appropriate” attention | cerned. 
to design. 


receivers. 


SIT ON UHF 


SEES NO FUTURE 
NL KW POWER 








Boston, Feb. 2. 


Ultra high tv permit holders 
might be better off if they waited 
for higher power before going 
ahead with construction of  sta- 
tions, FCC Comr. George Sterling 
told the Institute of Radio Engi- 
neers here last week. 
sure,” Sterling said, “but what the 
Commission would be doing UHF 
a favor if it suspended authorizing 
any more 1 kw transmitters.” 
Speaking before the Boston chap- 
ter of IRE at the Mass. 
of Technology Faculty Club, Ster- 
ling said that lack of high power 
and “insensitive” receivers are two 
of the major problems confronting 
UHF. The manufacturing indus- 
try, he said, has reported to the 
Commission that most UHF trans- 
mitters now being made are 1 kw, 
that the highest power available is 
12 kw, and that 50 kw transmitters 
are not expected to be in commer- | 


See sone og CBS-Hytron, Labs 


early 1956. 
While declaring that ‘public de- 
mand coupled with the efforts of 
industry are bound to put it (UHF) 
over the top,”’ Sterling pointed out 
broadcasters are 





PERMITS 





“I am not 


Institute 


losses 





Arlene the Winnah 


One of the choice tv plums 
of the season—the “editor-in- 
chief” role on “Home,” the 
upcoming ‘‘woman’s magazine 
of the air” cross-the-board 
morning show on NBC-TV— 
goes to Arlene Francis. Femcee 
role is comparable to that held 
down by Dave Garroway on 
the early-morning “Today” 
show. She's reported in for 
$1,000 a week plus a % deal 
in which she could haul down 
$100,000 a year in the event 
of an SRO status. 

Selection of Miss Francis 
culminated weeks of sifting all 
possible candidates, with some 
of the major names in show 
biz tossed into the hopper for 
consideration. 











Get a Sweeping 
Exec Reshuffle 


Two divisions of CBS underwent 
sweeping realignment this week as 








Corporation prexy Frank 


| Stanton tapped Charles F. Stro- | 


He added that ultra high could | meyer and Dr. Peter C. Goldmark 


be further aided if dealers and | 
service technicians exercised more | 
care in placing antenna for 


the VHF antenna 


Ultra high station 


A few “over-zealous” 


casters, Sterling said, contributed | 
to giving UHF a “black eye” by | 
getting on the air prematurely and 
ignoring the 


(Continued on page 44) 


operators 
could also help themselves, he said, 
by locating their transmitter equip- 
ment where it will cover the ‘most 
homes” in the area rather than the | 
largest geographical area. 


receiving problem. | 
“Some, too,” he added, “engaged | 
in selfish pre-publicity and failed, , >"! : , 
to secure the cooperation of set Chief engineer and assistant to the 
distributors and servicemen or to | President, moving up in stages to 








The KCTY Story 


Boston, Feb. 2. 


Failure of ultra high station 
KCTY in Kansas City, Mo., re- 
cently acquired by DuMont 
from Empire Coil, was due to 
three unanticipated develop- 
ments: speedup, in FCC pro- 
cessing of VHF applications, 
agreements for share-time op- 
eration and mergers. These 
resulted, FCC Comr. George 
Sterling told the Institute of 
Radio Engineers, in KCTY be- 
ing faced with competition 
from four VHF stations (two 
sharing one channel) much 
earlier than expected. As re- 
lated by Sterling: 

“It went on the air Jast June 
after an expenditure of ap- 
proximately $750,000. More 
money was expended in an at- 
tempt to gain a foothold, but 
the public was not willing to 
convert when it could obtain 
most of the top-rated programs 
from the three networks on 
the VHF channels. The sta- 
tion was eventually offered for 
sale for $750,000, then $400.- 
000, finally $300,000, but there 
were no takers. 

“In the interest of the pub- 
lic and the future of UHF, the 
Empire Coil Co., rather than 
turn in this authorization, of- 
fered it to DuMont for $1 and 
the offer was accepted.” 


/as respective presidents of CBS- 


UHF | Hytron, the tube making division, 
“Too often,” he said, | and CBS Labs, engineering and de- | 
“there is a tendency to attach it | velopment wing of the parent out- 
support, | fit. Stromeyer, formerly exec v.p., 
whereas if a little effort were ex-| relieves Bruce A. Coffin, founder- 
pended in finding a ‘hot spot’ on, prexy since the company (Hytron 
the roof a much stronger UHF sig-| Radio & Electronics Corp.) was 
nal would be obtained.” 


|formed in 1921. Dr. Goldmark 
| moves up from v.p. of the Labs. 
| Coffin retains board membership 
{in CBS, Fnc., as does Lloyd H. Cof- 
| fin, who retires as treasurer. 

The movés came only a week or 
| so after General Electric Co. joined 


broad- | CBS in a license pact under which 


ithe former obtained the rights to 
manufacture and distribute Colum- 
bia’s Chromacoder equipment for 
|; color tv in an obvious thrust at 
RCA for tint supremacy. 


| exec veepeeship of Hytron, a ma- 
jor producer of electronic tubes, 
|transistors and germanium diodes, 


Stromeyer joined CBS in 1942 as | 


$1,000,000 ‘Home’ Bally: NBC-TV Sez 
12 Mins. of Plugs Not Overdoing It 


+ Announcement by NBC-TV last 


week that the sales plan on upcom- 
ing “Home” will be hitched to 
eight one-minute spots and six 20- 
second product mentions for the 
11 to noon hour brought criticism 
in some quarters that such a pat- 
tern, with its 12 minutes of plug 
ging, is not in line with the NARTB 
code on commercials. But web 
factotums were quick to point out 
that the 12-minute allowance is 
|right on the NARTB nose for par- 
ticipating shows, with one minute 
of blurb for each five of program- 
ming. Apparently the ‘“Homeza- 
poppin” deal was confused with 
the blurb count in non-spot pro 
gramming before 6 p.m. which un 
der NARTB regulations calls for a 
{maximum of three minutes in a 
| quarter, four minutes 15 seconds ir 
|}a half and seven minutes in ar 
j}hour. (After 6 o'clock) this re 
| duces to two and a half, three anc 
six minutes.) 


| With that point settled, ‘“‘Home” 
| sent a $1,000,000 advance promo 
| tion and advertising budget on the 
| way Monday (1) in the first of ¢ 
| series of drives throughout Feb 
|ruary to give the March 1 preen 
| target a thorough exposure to pub 
lic and trade under Jacob A 
Evans, tv web's ad and promotior 
director. The actual appropriatio: 
of $976,029 is credited as the larg 
est in video history for a singl« 
program and will be spread int 
newspapers, over the air, and fo: 
gadgets and gimmicks. Along wit! 
full pagers in major dailies, to be 
followed by spreads in trade press 
went a blueprint of the “Home’ 
| setup to a limited number of ac 
j;agencies dramatizing the cross 

board “electronic magazine fo: 
| women.” 


During the first week of the 
push, there’ll be 15 chimesbreak:+ 
| building to saturation on the last 
week, plus 30 one-minute promo 
-tion films on tv carrying blurbs by 
| web prexy Pat Weaver, exec pro. 
| ducer Dick Pinkham, set designe: 
| Sol Kornberg and the various sub- 
,editors. Plugs will be included on 
| “Today,” Kate Smith's show anc 
'the “Mom” section of “Ding Done 
School.” A week hefore the preen 
'six major markets will be invadec 
| for co-op ad treatment with affili 
| ates picking up part of the tab un 
‘der prearranged conditions. On 
! launching day itself, the N. Y. Cen 
tral commuter crowd won't be able 
to escape from “Home” via end 


(Continued on page 46) 











CBS-TV Deal For 


with main plant and administrative | 


ufactories in Newburyport, Salem 
and Lowell, Mass., and Kalamazoo, 
| Mich. The Coffin company was 
| merged with CBS in 1951 when it 
became CBS-Hytron. 


| Dr. Goldmark’s CBS affiliation 
| (Continued on page 46) 


EDDIE -DAVIS PREPS 
| ‘CALLING ALL STARS’ 


| offices in Danvers, Mass., and man- 
| 





New show which would bring the 
|major film studios into active co- 
{operation with video has been 
worked out by scripter Eddie Da- 


| vis, who planed in from the Coast | 


ithis week to present it to NBC- 
'TV brass. Program, “Calling All 
| Stars,”” would have home audience 
|calling and speaking to their top 
|film stars via phone, with the stars 
| plugging their latest pix during 
{the conversation. 


Program would have a quiz for- | 
imat, with film clips from top Hol- , 


|lywood productions used as the 
| basis of the questions. Contestant 
'who answers the questions cor- 
rectly would then be plugged in 
| with the filmster for a three-min- 
ute or more conversation. 
camera technique for the phone- 
calls hasn’t been worked out yet. 
| Davis said the project has gotten 
|good reaction from the film S8tu- 
dios. 


Actual | 


Betty Hutton Of 


The deal to bring Betty Hutton 
into video via CBS is all off, de 
, Spite the fact that a month ago ii 
, looked pretty much like a= sure 
thing. Reason: she’s too rich fo: 
Columbia’s blood, as far as coi 
demands are concerned. That 
leaves CBS exactly where NBC we 
a year ago, when the latter we 
tried to negotiate a pact, bu 
also couldn't see plunking down 
that kind of coin. 

CBS got hot on Miss Hutton dur. 
ing her second Palace Theatre. 
N. Y., vaude engagement a fev 
months back, when the network’ 
board chairman, Bill Paley, person 
ally took command of the “get Hut 
ton” overtures. 


Herb Hobler Named 
To Teleprompter Pos 


Herbert W. Hobler this wee}. 
was named gengral sales managei 
of Teleprompter National Sale 
Co., effective March 1. He’s resigr- 
ing his CBS-TV sales post to tak: 
over Teleprompter sales. 

Hobler’s the son of Benton & 
Bowles executive committee chair- 
man Atherton W. Hobler. Walter 
|Craig, former radio-tv veep at 
}agency, is a big stockholder in 
\ Teleprompter, Inc. 
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Cost More Than Double to Insure 
TV Shows Against Plagiarism, Ete. 


Costs of insuring 
shows against legal action for pla- 
giarism, invasion of privacy and 
libel] have skyrocketed for the sec- 
ond time within a year. The pleth- 
ora of suits that forced all but one 
major domestic insurance company 
out of the “errors and omissions” 
field, as it’s called, has brought 
about a quasi-monopoly situation 
that’s largely responsible for the 
increases, according to Bernard W. 
Levmore, insurance specialist and 
consultant on many of the top 
video shows. 

Insurance costs fer a typical tv 
network panel show, for example, 
were about $275 a year ago. Same 
show now must spend $647.50 for 
its insurance, and a completely new 


show being insured for the first | 


time must pay $852. So-called 
“minimum limits” of a policy have 
been raised from $100,000 to $200,- 
000, accounting for part of the in- 


television ¢ 





-FOLTS IN WINS EXIT 
| FOR ABC RADIO JOB 


Harry Folts quit as general man- 


ager of WINS. New York indie,| power Plan and sustainer group-| 


for a post as account exec with 
ABC radio last week. The move 
came just a day or two before El- 
roy McCaw and his Gotham Broad- 
casting step_ed in officially as new 
owners of the station purchased 
recently from Crosley. 

McCaw, who intends to spend 
the next few weeks in New York 
to oversee his new property, de- 
ciared of the managerial Vacancy 
that he is “considering several 
|men as replacements but that’s as 
ifar as it’s gone.” 

Folts began at the network on 
Monday (1). 





crease, but for a renewal of a pol-| 


icy, premium has still risen 135% | 


and for a new policy, it’s gone up 
almost 210%. Reason given for 
higher rate for a new show is that 
it's more liable to suit than one 


which has been on for some time, | 


plus the fact that a previously in- 
sured show has accumulated pre- 
mium payments which can _ offset 
loss owing to lawsuit. 

Reason for the increases is a 
dual one. Firstly, number of law 
suits, whether for nuisance value 
or for real claims, has taken on tre- 
mendous proportions, and the mass 
circulation and novelty of video 
has been a factor in causing suits 
over even the most innocuous tv 
properties. This increase in fre- 
quency and number of lawsuits and 

(Continued on page 42) 


Ma jor Armstrong. 


‘Mr. FM, Suicide 


Maj. Edwin H. Armstrong, 63-¢ 


pioneer radio inventor and devel- 
oper of the FM system of broad- 
casting. died in a plunge in New 
York Monday (1). His suicide was 
traced to strained marital relations 
and a mass of litigation with major 
manufacturers over patent rights. 

Maj. Armstrong’s most recent 
development was perfection of the 
“piggy-back” “method of transmit- 
ting three FM signals on one fre- 
quency. This multiplex transmitting 
system is currently being examined 
by the FCC as a possible salvation 
for the FM industry. Multiplex 
system was perfected last spring 
by Maj. Armstrong, the last in a 
series of inventions that made 
possible tremendous strides in 
commercial radio. 

In 1913, he devised a regener- 
ative circuit that made _ long-dis- 
tance broadcasting possible. During 
World War I and shortly afterward. 
he perfected the super-heterodyne 
circuit basic to every radio set 
today. In 1920, he perfected a 
super-regenerative circuit instru- 
mental in two-way police and 
aircraft communications. 

It was in 19359, however, that he 
intrédduced the static-free FM 
system. That and other inventions 
involved him in patent litigation 
with RCA, NBC and other broad- 
casting industries. It’s not known 
whether the suits will continue to 
be pressed ky his estate. Maj. 
Armstrong taught electrical engi- 
neering at Columbia U. since 1913. 

Survived by wite. 

A special taped tribute to the 
memory of Maj. Armstrong was 
aired early today (Wed.) on WNYC- 
FM, N.Y. from midnight to 12:10 
a.m. Eulogy was given by Prof. 
Edward Bowles, a friend and co!- 
league of Maj. Armstrong’s and an 
electrical engineering professor it 
the Massachusetts Institute of 
Technology. Program was taped 
yesterday (Tues.) at MIT. 


Schaefer Beer, Luckies 
Repact Dodgers for TV 
Joint sponsorship for all the 
Brooklyn Dodger home game tele- 
casts via WOR-TV, General Tele- 
radio-owned outlet in New York. 
will be carried by F&M Schaefer 
Brewing and American Tobacco. 
This makes fifth season the beer 
sponsor is paving for the Dodger 
tilts on the station and the third 
year for Lucky Strike (American 
Tobacco) participation, 


“No Autonomy In 


WABD, DuMont Gotham flag- 
ship, has reaped heavy profit from 
its lack of autonomy. No question 
that the o&o0 would have been in 
the black regardless of its affilia- 
tion, but the coin intake was in- 
creased because the operation had 
so many ways to write off costs to 
the network. 

The o&o showed an increase in 
net billings (after discount) for 
December of °53 over the same 
month the year before of 62° and 
over the whole of ’53 a 24% ascen- 
sion as against ’52. But percentages 
aren't the best yardstick. If they 
|; were translated into dollars it 
; would be seen that the sum total 
in profits is much higher than it 
ever could have been were WABD 
independent of its mother-opera- 
tion. 

To give an idea of how much of 
the station’s costs are eaten up by 
the network: with the exception 
of the sales staff at WABD, its traf- 
fic, programming, production, en- 
gineering and publicity is done by 
the web. This leads to incidental 
difficulties from time to time, since 
staffers apparently have no clearly 
defined plan for proportioning 
their time and efforts between web 
and station, but the benefits ac- 
crued by the outlet are measure- 
less. 

Naturally, the o&o0 pays some 
coin to the web, but outlay would 
be infinitely heavier if the former 
were autonomous. 

Norman Knight, station boss, has 
kept a careful eye on expenses 
since he took office in the fall of 
‘03. A few popular shows on WABD 
were dropped because they were 
losing money. Now before any new 
vehicles are picked up by the out- 
let, the Knightmen do a cost analy- 
sis on it. 

With the glitter of a network op- 
eration on a local scale as induce- 
ment, WABD was able to attract 


253 advertisers in 1953. The figure | 


is not exceptionally high when 
teken out of context, but when the 
station figures up its low inde- 
pendent costs those 253 sponsors 
equal a healthy profit. 


| Pitt Visit No Life 
| Of Riley for Bendix; 
Gulf, Y&R in Burn 


Pittsburgh, Feb. 2. 

Gulf Oil people, who played host 
here at company headquarters one 
day last week to their “Life of 
Rliey” teevee star, William Bendix. 
are still trying to figure out wheth- 
er this city’s three television edi- 
tors interviewed the same person. 

| it certainly didn’t sound that way 
from the pieces which followed in 
the wake of the flying visit of Ben- 
dix, Who was accompanied to Pitts- 
burg by Mrs. Bendix and Marjorie 
Reynolds (Mrs. Riley). 

The interview which particularly 
steamed up Gulf and the Young & 
Rubicam crowd was the one in the 
Press written by Fred Remington. 
who recently replaced the veteran 
Si Steinhauser as radio-ty editor 
ot the Scripps-Howard afternoon 
daily, which was headed “ ‘Riley's’ 


\ ‘Continued on page 48) 








Big WABD Payoff 


Spring Be Far Behind? 


| Comes the pre-planting season 
| among the nation’s domestic horti- 
'culturists and Ferry-Morse is in 
‘there pitching with the seeds. 
Starting Feb. 20 for 14 Saturday 
mornings the outfit will sponsor 
'“Garden Gate” on CBS for its 
| 10th year on the, skein, with Mac- 
Manus, John & Adams of Detroit 
agenting. P 

Another spender in the CBS 
camp is Murine, dowp for a six- 
week saturationer for $150,000 in 


ings, Galen Drake and “Beulah.” 

| 

| WABC-TV’s ‘Lucky 7’ 
Station Buildup Contest 
Becomes Big Production 





, The $75,000-in-prizes “Lucky 7” | 


contest designed to bolster the rat- 
ings for WABC-TV, the ABC-TV 
flagship in New York, got under- 
way this week with as complex an 
operation as anything the station 
|has seen. The five-week promotion 
| will give away 1,717 cash prizes 
totalling $75,000 via a total of 89,- 
| 000 phone calls placed by 30 tele- 
phone operators and by a mail pull 
device. 

Packaging firm of Masterson, 
Reddy & Nelson, which is handling 
the contest for the station, will 
flash some 125 pictures per week 
on the screen, while the operators 
make calls at random until they get 
/a viewer who correctly identifies 
the person, place or thing shown in 
the picture. Prizes range from $25 


to $1.000, with 611 ‘Such prizes | 


scheduled. 

Mail end of the contest will de- 
liver 1,106 prizes from $10 to $10,- 
| 000 for the best 25-word-or-less let- 
ter on the writer’s favorite show 
on the station and the reason. Sta- 
tion is airing the picture quizzes 
throughout the day, while one 
quarier-hour session per day is de- 
voted to announcement of the win- 


ners by John Nelson, who’s han- , 


dling the talent end of the contest 
as well as the production with Mas- 
terson & Reddy. 

Total cost of the campaign, 
which runs from Feb. 1 to March 
7, is estimated at $300,000, with 
most of the coin going into operat- 
ing expenses and advertising. Sta- 
tion started its ad campaign in the 
N. Y. dailies last week. On the 
talent end, Nelson will have Toby 
Dean handling the vocals, with top 
ABC-TV stars lending a hand from 
time to time. 
spotted are George Jessel, Paul 
Hartman and Danry Thomas. Staff 
of 50 in all is concentrating on the 
project. 

Contest is all in the realm of 
audience-building, and is consid- 
ered by ABC toppers as an invest- 
| ment. x0tham ratings have been 
a cause of prime concern to ABC, 
with even the best received of the 
web’s new shows having made lit- 
tle dent in the virtual audience 
monopoly held by WNBT (NBC) 
and WCBS-TV (CBS) in N. Y. Web 
figures that if the daily papers 
could increase their circulations 
via the “‘Lucky Bucks” giveaways 
recently run in the Mirror and the 
| “Bonanza Bills” 
News, such a technique is certainly 
‘worth a ‘try in building audience 
for tv. 





| Double D Day 


It was double D Day in New 
York last week as Dennis Day made 
the rounds as part of his combina- 
ition RCA Victor artd humanitariaa 
junket. Titlist of the ‘“‘Dennis Day 

|Show” on NBC-TV has been des- 
ignated by Gen. Mark Clark as 
“Heart Ambassador” and in that 


role he was received by Major Rob- | 


ert F. Wagner Jr., who proclaimed 
February as ‘Heart Month.” 

Sponsoring RCA tossed a cock- 
tail party for the singing comic ai 
the W. 49th St. Exhibition Hall. In 
addition to an RCA contingent 
topped by Prexy Frank Folsom, 
attendees included such network 
brass as Pat Weaver, Manie Sacks 
fom McAvity, Sam Fuller, Syd 
Kiges (plus such others of latter's 
press corps as Dick Connelly, Don 
Bishop, Mike Horton). Earlier on 
Friday (29), Day. was one of the 
stars of “Jinx Falkenburg’s Diary” 
in the first«colorcast by WNBT, 
Gotham anchor of the ex web. On 
Monday (1), Gen, Clark guested 
on Day's tv show. 

Kansas City—Second award in a 
month has been received by Bea 
Johnson, director of women’s ac- 
tivities for KMBC, KERM = and 
KMBC-TV, for her work in the 


field of safety, oe ’ 


Scheduled to be)! 


contest in the| 


department store which was the 
public sale, will probably be mul 
sets reach the retail shelves. 

A & S complaint was simply 


closed. New York department st 
ing the week, Thursday, and are 





_—_—— 


Tint & the Timetable 


Powers that be in the network color planning departments are 
going to have to change their thinking on the timing of colorcasts 
in the near future, if they’re to keep the setmakers and retailers 
happy. Gripe aired last week by Abraham & Straus, Brooklyn 


first to put color sets on genera] 
tiplied by the score as more color 


+ 


this—all thé tint demonstrations 


thus far (with two exceptions) have taken place when the store is 


ores are open one night only dur- 
closed Sundays. A & S was able 


to carry the colorcast of the Dinah Shore show on NBC a couple 
of weeks ago because it took place on a Thursday night, and last 
Friday afternoon’s Jinx Falkenburg segment, but gtherwise, it’s 
been unable to show just what the tint receivers can do. And store 
officials say the demand for demonstrations of the sets is terrific. 

Stores may find some relief in the “Howdy Doody” color strip- 
ping this week, but it’s only half-way relief at that. “Howdy” is 
colorcasting from 5:30-6 p.m., but most department stores close 
at 6, others at 5:30. And A & S said it would have to start shooing 
| the-customers out at 5:45. And CBS-TV’s slotting of its weekly 
“New Revue” colorcasts on Fridays at 5:30 just duplicates the 


| situation. What the store wants, and this will undoubtedly be 
| echoed by other outlets, is colorcasts at peak shopping hours. 








— ———— 


TV Goes Underground 


13-Week Archeological Series Set for CBS Flagship, 





‘6-Part Documentary On 
Puerto Rican Problem 


Set for WNBC Series 


Special Documentary Unit of the 
|WNBC, N. Y., news department 
| will embark on its first major un- 


| dertaking soon, in cooperation with | 


the station’s Tex & Jinx Unit. 
It will be a six-part documentary 
of the Puerto Rican situation in 


New York—a tape recorded series | 


exploring all facets of the crucial 


| problem, with Bill Berns as the) 


producer. 
Series is being done in collabora- 
tion with the New York Univer- 


| sity Center for Human Relations | 


and the Citizens Union. 


WBT's $1,000,000 
~ JV Home for Tint 





Charlotte, Feb. 2. 
Construction is under way on a 
new $1,000,000 home for radio sta- 
tion WBT and television station 
WBTYV, Charlotte. 
Two-story building will consti- 
tute the “first complete tv build- 


‘ing in the nation designed specifi- | 


cally to accommodate color tele- 
casting,’ said Thomas E. Howard, 
engineering director for Jefferson 
Standard. The building will be lo- 
cated on a six-acre tract on the 
{edge of Charlotte’s business dis- 
trict. Construction probably will 
take about 10 months and will pro- 
vide space for expansion. 


of the main reasons for the new 
building, Charles H. Crutchfield. 
‘executive v. p. of the company, 


said. He added, however, the com- | 


|pany has desired to build its own 
operating headquarters since WBT 


dard Life Insurance Co. of Greens- 
boro in 1945. 





Cyanamide Buys Video 
Time to Salute Paper 


Industry; ABC Show Set 


Television is being used for the 
first time as a means of goodwill 
and public relations by one major 
industry towards another. Ameri- 
can Cyanamide Co., which manu- 
factures chemicals used by the 
| paper industry, will air a salute to 
the paper manufacturers during 
itheir annual meeting in New York 
Feb. 17 and will also provide 
closed-circuit telecasts of the 
meetings of the papermen. 

Cyanamide is airing a live 
“salute to the paper industry” via 
WABC-TV, the ABC-TV N.Y. flag- 
ship, with the show emanating 


from ABC's Ritz Theatre. Program, | 


slotted for 8 p.m., will be produced 
; by Eddie Nugent and vill repre- 
ysent a cavalcade of the paper 
;industry and its value to the con- 
;sumer, Additionally, on the same 
day, Cyanamide will transmit via 
closed-circuit’ facilities the pro- 
| ceedings of the American Paper & 

(Continued on page 48) ; 


Space demands of tv was oge, 


was purchased by Jefferson Stan- | 


With NYU Assist 





| 
| An “underground” show will be 
launched on WCBS-TV this month 
in one of the most labyrinthic proc- 
esses known to educational tv. It’s 
tagged ‘Here Is the Past,” a 13- 
week archeological series offered 
| by the CBS flagship in N. Y. and 
“New York U. with a nod from the 
| National Assm- of Educational 
Broadcasters, under a grant from 
the Educational Radio & Televi- 
sion Center, latter founded by the 
Fund for Adult Education, which 
was established by the Ford Foun- 
dation. 


N.Y.U. was one of 14 schools to 
receive a grant from NAEB last 
December, obtaining $6,500 on sub- 
mission of its program prospectus 
which reads in part: ‘Few people 
realize that under the ground upon 
which they walk are the works of 
their ancestors—civilizations, cities, 
homes, artifacts and even their pre- 
decessors themselves. The redis- 
covery of these objects and the 
study of them in order to ascertain 
their significance—this is archeol- 
ogy. These programs will give the 
| audience the simple rules by which 
{it can understand, appraise, and 
even take part in the ceaseless 
succession of discoveries that is 
archeology.” 

Series will feature Dr. Casper 
Kraemer, professor of archeology 
and the classics at N.Y.U. (Wash- 
ington Square College of Arts & 
Sciences). Producer is Warren A. 
Kraetzer, director of the school’s 
Office of Radio-TV. Lewis Freed- 
man, station staffer, will direct. 
No time has been set, although 
Clarence Worden, director of edu- 
cational and public service pro- 
grams for the outlet, has mid-after- 
noon Saturday in view. 


Needham, Louis 


$24,525,100 In 33 


Chicago, Feb. 2. 

Needham, Louis & Brorby, one 
of the nation’s few ad shops that 
publicly expose their annual bill- 
ings and financial structures, res 
i vealed last week that its 1953 bill- 
| ings totaled $24,525,100. New total 
represents a 27° jump, amounting 
to $5,248,000. over the 1952 ad 
placements. Net profit after taxes 
was $221,600. 

Although the agency did not 
break down its billings as to media, 
NL&B with such heavy radio-tv 
users as Johnson Wax and portions 
of the Kraft and Quaker Oats ac- 
ote is figured to place nearly 
lalf its expenditures in the broad- 
cast fields. 

Agency was launched here in 
1925 when billings totaled just un- 
der $300,000, and it didn’t pass the 
$5,000,000 mark until 1945. 


101-Hour Marathon 


Boston, Feb. 2. 
As a gimmick to raise tunds tor 
the “March of Dimes” drive, 
WCOP'’s Larry Welch, conducted 2 
101-hour on-the-air marathon trom 
the concourse of the South Station 
last week, breaking his previous 
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‘CHRONOSCOPING’ WEB CONTROL 





NBC Radio's 10:15 Closing 


Hollywood, Feb. 2. 


After years of feeding radio affiliates with programs until mid- 
night, NBC on Monday (1) closed down its Coast radio network 


at 10:15. 


Earlier closing cancels band remotes. 


While not an 


economy move, the shorter nighttime sked will effect considerable 


savings. 


Coast topper John West says the clipped time was advocated by 
the affiliates committee which reasoned the time is sold locally 
by many stations which reject most of the net's service after 


richfield Reporter” at 40:15. 


Earlier closing is also effective in the east. 


programming to be offered after 


“Hall Of Bands” and the U.S. Treasury’s 


public service programs. 


Only occasional local 
10:15 will be the Marine Corps 
“Parade Of Bands,” both 


Understood one of reasons is the fact many NBC outlets share 


in Lucky Lager’s “Dance Time” 
musie in the Coast market. 


program of two hours of recorded 








NYU Puts Cap and Gown on Line 
For Pro Rating Via Live TV ers 


One of the top packagers of live + 
video productions and_ clearing | 
agencies for talent at the commer- | 
cial Gotham outlets is the com-| 
pletely non-profit New York U.| 
radio-tele department. By the end | 
of the month the paradox will be-! 
come sharply 
school has four of its offerings on 
camera at three of the city’s coin- | 
producing stations. In addition, 
almost every tv operation in New 
York has sought out talent for one- 
shot and repeat performances for 
both sponsored and sustaining edu- 
cational programs through the of- | 
fices of the institution. 

WCBS-TV, flagship for CBS, will | 
start a half-hour weekly series on 
Feb. 20. Tentative title for show, | 
based on archaeology, is “Here Is | 
the Past.” The university will | 
make kines and ship them to com- | 
mercial stations throughout the | 
country and abroad. On the 22d.) 
WATV. which blankets the city 
from Newark, will begin another 
once-a-weeker called “University.” 
Two other programs, “Our Goodly 
Heritage” via WCBS-TV and ‘Ani- 
mals Are Fun” on WPIX, N. Y. 
Daily News station, have been air- 
wise for over a year and at least 
seven months respectively. 


In each case the station provides | 


facilities and NYU tthe scripts, | 
talent and  behind-scenes _ staff. 
Where the kines for the archa-} 
eology stanza are concerned the! 


school’s broadcast department will 


supply necessary coin out of a 
$6.500 grant from the National 


Assn. of Educational Broadcasters. 
Several smaller productions have | 
been arranged by the school, some 
of which have a decided inter- 
national flavor. Taped interviews 
between English and American 
philosophers and_ the 
(Continued on page 48) 


Borden's ‘Why Cry 
Over Spilled Milk’ 


_Borden’s still has possession of 
the Thursday night 8:30 to 9 slot | 
on NBC-TV_ (between Groucho} 
Marx and “Dragnet”) but finding | 
a replacement show for “Treasury 
Men in Action” isn’t coming too | 
fasy. Obviously, because of the} 
Valuable time segment, it’s got to| 
be a show that’ll meet with full | 
approval of the network echelon. | 
Young & Rubicam is agency on the | 
account and is currently mulling a 
Successor show, although none has | 
been chosen as yet. 

| 


l\'s understood that Borden's was 


educators, 





Picnty miffed over the manner in| 
puch “T-Men” had been pulled | 
ee under its feet in a deal} 


ereby packager Bernard Prock- 
ter and Musie Corp. of America | 
Nianeuvered the switchover of the | 
‘sv to ABC-TV with considerably | 
ere coin involved, although gen- | 
erauy | Borden's now takes the po- 
sivton: “Why ery over spilled milk.” | 
; “T-Men” has. been building 
steadily in the spot with a con- 
‘nt Top 20 rating payoff. How- | 

i's understood a loophole in 
Contract paved the way for the 
de; a and the larger coin ins 


the 
BC 
take Ml 


defined when the | 22nounced 


| tate of Albert W. 


cuts and 


| sure tactics. 


|a VHF transmitter atop Mt. 
i studios under 


iwhich is 
| Guider, 





KLBS Fetches 3506 


San Antonio, Jan. 26. 
Howard W. Davis, prez of the 
Howard Broadcasting Corp., has 
purchase of KLBS, 
Houston, from the Trinity Broad- 
casting Corp., of Dallas and the es- 
Lee of Houston, 
for a consideration in excess of 
$350,000. 
Davis is owner 
KISS-FM here. 


Spot ‘Crusaders 
Blast Bypassing 
Of Station Reps 


Accusations that at least one 
agency and one advertiser have 
skipped dealings with station reps 


of KMAC and 











+ 


TEST CASE LOOMS 
UN HOUSE’ SHOW 


Test case challenging the right 
of networks to control and pro- 
duce their shows and making time 





Nielsen Moves Into 


Fold on Heels 








sales conditional upon network 
control of the program was filed 
this week by packager Clark H. 
Getts in N. Y. State Supreme 
Court. Getts charges that CBS-TV 
wrested ownership and_ control 
over “Chronoscope’ away from 
him by cancelling the time on the 
sponsor, Longines-Wittnauer, at a 
time whea they 
gram. 


According to Getts’ action. which | 


| will also be filed in federal court 
jand with the FCC, the program 
had been produced by him tor two 
years until last June 19, when 
|CBS-TV cancelled the time on 
| Langines. Watch outfit was then 


|in the middle of its seasonal sales 
| effort, and after 
,to terms 


two weeks agreed 
whereby CBS-TV_ took 


| over ownership and control of the 


show. Web at that time claimed 
that it was network policy te con- 
trol al political commentary pro- 
grams, 


| . . ° 
| cised this policy for the two years 


the show was already on, it had no 
right to do so then 

Suit seeks $150,000 on breach of 
contract, deprivation of rights to 
the show, deprivation of a livelli- 


hood and on the question of mo- | 


nopely. Action raises the issue 


| first whether the networks, as pub- 


| Jie utilities, 


and instead have gone directly to, 


“special” 
made by the Crusade for Spot 
Radio office (offshoot of the Sta- 
tion Rep Assn.). Reg Rollinson, 


‘local indies with schemes for rate | 
treatment were | 


pub chief for the rep outfit has re- | 


ceived reports that four 
from the Emil Mogul ad agency 
have refused to deal with reps and 
have approached several radio-tv 
stations looking for bargain prices. 
Hair Tonicker Charles 
had men out too to seek package 
arrangements defying published 
time rates. 

Rollinson 
moves 


implied that these 
were tantamount to pres- 
Antel’s current pro- 
gram is based on one-minute and 
three-minute commercial spots, and 
warning was made by the reps to 
| station members that the latter 
type were “detrimental” unless 
coming as part of “an acceptable 
(Continued on page 48) 


NORTON (EX-ABC) JOINS 
MT. WASHINGTON TV 


John H. Norton Jr., former ABC 
v.p.. this week joined Mt. Washing- 
ton TV Inc. as general manager. 
Firm is engaged in construction of 
Wash- 

with 





ington in New Hampshire, 


iand, Me. Norton joins the firm, 
headed by John W. 
onetime wd Crimes Coun- 
sel, effective Feb. 1. 

Norton ankled ze ABC post as 
v.p. in charge of its central divi- 
sion early last summer following 
policy disagreements with web top- 
pers. He had been in charge of the 
central division for the five pre- 


|vious years, having moved over to 


ABC when it was the Blue Net- 
work. He started in radio with 
NBC. 

Construction is now suspended 
on the Mt. Washington transmit- 
ter because of winter weather con- 


ditions but work Us proceeding on 
> 4d studios : 


“ab 


salesmen | 


Antel has | 


construction in Po- | 


should have the right 
to produce and own any programs, 
but more important, whether they 
should have the right to make the 
sale of time conditional on the 
purchase of one, of their shows. 

Action was filed by law firm of 
Dwight, Royal, Harris, Koegel & 
Caskey. 





Anheuser-Busch To 
Drop Comm’! Plays 
On Sunday Ballcasts 


St. Louis, Feb. 2. 

Commercial plugs will be elimi- 
nated by Anheuser-Busch during 
Sunday broadcasts of all Cardinal 
b.b. games during the forthcoming 
season, according to John L. Wil- 
son, exec v.p. of the suds maker 
that owns the ball club. Wilson 
said, “While Cardinal games will 
be sponsored by Budweiser, there 
will be no mention of the product 
on Sunday. Instead, the time usu- 
ally devoted to commercials will 


be turned over to local civie and | 
service groups such as the March | 


of Dimes, Community Chest, Boy 
Scouts and others. This policy will 
also prevail in all broadcasts of 
games of our minor league clubs. 
Experiments of this kind last year 
| proved highly successful, 

Wilson said another experiment 
will be made by broadcasting the 
Cardinal games into Omaha, Hous- 
ton and Columbus, where the brew- 
ery owns and operates = minor 
league clubs. 


‘OF MANY THINGS’ 
GETS CHI SPONSOR 


Chicago, Feb. 2. 

“Of Many Things,” Louis G. 
Cowan package hosted by Bergen 
| Evans which a couple weeks back 
wound up a 15-week sustaining ride 
jon ABC-TV without sparking any 
definite sponsor interest, has 
snagged a bankroller as a local en- 
try on WBKB. Switch here is that 
while WBKB originated the show 
for the network but did not beam 
it locally, it'll be seen in its home- 
town for the first time Feb. 16 
when it bows under City National 
Bank auspices. 

Show features Evans discussing 
with authorities in their particular 
fields a wide range of subjects from 





a kickaround of practical jokes 
with H. Allen Smith slated for the 
iteeofft stanza, “ ’ 


| dated and staged a dj. 


needed the pro-'| 


but the complaint charges ' 
,that since CBS-TV had not exer- | 


ion video of using white 


/dorse the sponsor's products 
'employment of actors 


Act of Providence 


Providence, Feb. 2. | 

Eight stations in this city and 
their respective deejays consoli- | 
jamboree | 
last week for the March of Dimes | 


‘which drew 2,000 juve fans to| 
Rhodes-on-the-Pawtucket. Mowry 
Lowe, chief at WEAN, conceived | 


the promotion idea, and for sev- 
eral days each of the outlets gave 
frequent cross-plugs mentioning 
competing jocks and the jamboree. 

Door prizes were supplied by 
Beacon Record shops here and 
Coca Cola supplied soft drinks at 
a dime a throw for the cause. Dee- 
jays from WPAW, WPRO, WEAN. 
WJAR, WHIM, WRIB, WICE and 
WPJB participated in event. Gross 
is estimated at better than $1,000 
from the affair. 





7 Ro MS. 
the growing 


| knows the new 
{companying devices will be costly 


Local Rating 
of Spot Biz Upbeat 


Nielsen Co. has bowed to 
importance of spot 


sales biz and the increased prestige 


| of local radio and has decided to 


let advertisers, agencies and indie 


| outlets know it’s in the market to 


do ratings in a big way on a one- 
city basis. The national program 
rating as service is announcing 


possible entrance into the field 
with its eves wide open. Arthur 
Nielsen, president of the firm, 


plan with its ac- 


to use and he also is aware that, 
with at least four other firms do- 
ing local ratings in radio and tv, 
his entry will clutter the competi- 
tion even further. 

Nielsen has no intention of fol- 


lowing through with the proposed 


arrangement for extensive local 
program analysis if he doesn't get 
sufficient positive response from 


| the agencies, and naturally, if they 


like it, it is expected that the in- 
dies who thrive on national spot 
biz, will follow suit So far, in 


° e | dies ‘ive ati i ‘ 
Paley Still Likes | something akin to a sneak Phe My 


‘Em Live on TV: 


‘Extra Dimension’ 


Hollywood, Feb. 2. 

“We're using up what we've got 
pretty fast so we'll have to keep 
building to meet the demands of 
programming in Hollywood. We 
are now studying plans for the ex- 
pansion.” 

William S. Paley, CBS board 
chairman, voiced this note of op- 
timism for Coast tv production and 
declared that while the trend is to 
the west. the east will always re- 
main important as production and 
origination point for video. pro- 
gramming. Many stage craftsmen, 
including writers and producers, 


are getting into tv and that should. 


anchor considerable of the pro- 
gramming in the east. 

Paley said that when Television 
City was blueprinted, there was 
provision fer 22 stages with facili- 
ties to handle any type or size of 


ithe complex and highly intensive 
| system has been exposed to three 


/of the major agencies. 


Greatest hope for success at the 
rating and research outfit, which 
up till now has devoted most of its 
time in servicing webs, agencies 

|and sponsors alone, is its plan to 
|;measure the as yet unsurveyed 
'secondary and “fringe” audiences 
of local stations. In the main, the 
outlets haven't been credited with 
this portion of the viewing or lis- 
tening public ‘which lies beyond 
their basic coverage area’ by other 
rating services, according to Niel- 
sen. 

If the new plan is generally ac- 
cepted, Nielsen will concentrate 
part of his staff on tabulating the 
audience response to programming 
in 30-40 of the largest markets in 
the country Each and eyery one 
of them will be radio and tele 
cities 

Nielsen intends to deviate 1 

(Continued on page 48) 


largely 


There's: a Ford In 


show but declined to speculate on, 


when saturation would be reached 
It had been reported that two o1 
three new stages would be built to 
augment the present four but he 
(Continued on page 46) 





Phony ‘Scientists’ 


On TV Target of Bill 
In N. Y. Legislature 


Albany, Feb. 2 

Sen. Thomas E. Desmond, in a 
bill introduced 
provide that any person depicting 
a doctor or nurse endorsing or re 
porting on a product must be a 
licensed physician or nurse, said if 
was aimed at “phony screen sc} 
entists’” pitching on television. 

The Newburgh legislator stated 
he had noted a growing pract 
uniformed 
actors (“often with ei ig Ae 
hung around their necks,” 
Sue h 
Desmond a 
serted, is ‘‘misré¢ presentation that 
tends to discredit the medical, den 
tal and nursing professions 

Violations of his measure would 
be a misdemeanor, punishable by a 
$500 fine for the first offense and 
$1,000 for additional] violation 


Name Femme Radio-TV 
Ed for Dallas Daily 


Dallas, Feb. 2 

Fairfax Nisbet, veteran Dallas 
Morning News amusements staffe 
has been named radio-tv editor ot 
the ayem sheet. Miss Nisbet, long- 
time movie reviewer for both the 
now-defunct Dallas Journal and 
the News, for years has also cov- 
ered the nitery circuit. William 
Taylor Ne ws staffe r, takes over the 
nitery coverige. ae 


Thursday (28) to! 


Murrow s Future 


CBS Radio picks up a hefty 
chunk of Ford coin with the motor 
company buying the Ed Murrow 
7:45 p.m. cross-the-board news 
commentary, effective March 1. 

Amoco sponsors 
about 100 eastern seaboard CBS 
stations. Under the deal negotiated 
with Ford, the latter will bankroll 
the program on all the other CBS 
stations throughout he country, 
numbering an additional 120 mar- 
kets. These include the midwest 
outlets which Hamm Brewery has 
been bankrolling. 


Murrow on 


Ford, it’s understood, is reenter- 
ing the radio programming sweep- 
stakes in a big way, with the 


Murrow show as the first major 
acquisition 


 50-Station Kickoff For 


tegro Network Soapers 


N Stories’ block of 


vegro Radio 


four soap opera strips will kick oft 
on some 50 stations on March 15, 
according to Douglas Chandler, 
vp. of the transcription outfit 
Under the deal with the stations 
ill] four strips will be presented as 
in hour-long block 

Soapers, Which use all-Negro 
casts are “Romance. of Julie 
Davis.’ “Ada Grant's Neighbors,” 


My Man” and tebecca Turner's 
Front Porch Stories.” Included in 


casis are Maurice Ellis Emory 
Richardson, fai Tasco, William 
Dillard, John Marriott, Maude Ru 


sell. Evelyn Ellis, Pauline Mever, 
Terry Carter and Wardell Saun- 
ders. Directors of the soapel a 
of whom have been active ! 
work daytime = fie! 
Walliser, Ruth Lieban, Steve Price 
Vand Henry J. Howard 


d ile sain 
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NETWORK TELEVISION IS UP. Set circulation is up 
to 28 million... viewing time to 132 million hours a day 
,,. advertising investment to 227 million dollars—each 


with a year’s gain of more than 25 per cent! 


CBS TELEVISION IS UP. PIB figurés, just released, 
confirm that advertisers invested more of their 1953 
budgets on CBS Television than on any network for any 


year of broadcasting history. 





They expressed this confidence in CBS Television because ' 
its program schedule won the greatest network popularity” 
(with a 19 per cent lead at night and a 29 per cent lead 
during the day)... because CBS Television brought this 
popularity into more and more markets (up from 74 to 156 
stations in one year)... and because they were enabled to 
sell their products in American homes at the lowest cost | | | 
per thousand in all television. CBS TELEVISION 
| 
| 
| 
' 
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“Author Meets the Critics” on 
WABD, N. Y., and the DuMont net- 
work Sunday (31) had as its topic 
James Wechsiler’s controversial 
“Age of Suspicion,” written after 
the N. Y. Post editor had appeared 
before Sen. Joe McCarthy’s inves- 
tigating committee. It might have 
been a stimulating disctssion, for 
there is plenty in the Wechsler 
tome to merit comment and invite 
cont versy. 

If this promise failed to ma- 
terilize, and if the program de- 
teriorated into a personal and un- 
warranted attack on Wechsler, the 
fault lay with William Buckley, 
author of “God and Man at Yale,” 
who appeared in opposition. 

“Author Meets the Critics” gains 
immeasurably when the author's 
opponent presents intelligent criti- 
cism, to rouse the viewer’s curi- 
osity. Buckley’s kind of criticism, 
weakened by his apparent inability 
to make his' statements jive 
logically throughout, as well as his 
supercilious attitude, were appar- 
ently designed to insult. 

Speaking in favor of the Wech- 
sler book was Arthur Schlessinger 
Jr., a N. Y. Post columnist as well 
as professor, who barely got a 
word in edgewise. Wechsler him- 
self was on hand to refute the 
Buckley charges, which had preci- 
ous little to do with the book it- 
self. For instance, there was no 
discussion of the freedom of press 
issue involved in the McCarthy 
hearing. which takes up a third of 
the book. 

In sharp contrast to Buckley, 
Wechsler presented his case for 
the book calmly and with becom- 
ing dignity. However right or 
wrong his position, he refuted 
Buckley without stooping to his 
opponent’s tactics. 

Virgilia Peterson, the show’s 
permanent moderator, had things 
under control most of the time. 
But Buckley’s approach made her 
task difficult. 

Wechsler started the ball roll- 
ing by pointing out that an Ameri- 
can can be equally aggressive to- 
wards Communism and McCarthy- 
ism. He described himself as a 
liberal + anti - Communist, and 
pointed out that, while he had 
been a member of the Young Com- 
munist League for three years, he 
turned from them at the age of 
22 and had fought Communists for 
15 years since. 

Buckley stressed he didn’t think 
Wechsler was disloyal, while de- 
claring that he had ‘‘no contempt 
for those who question  vour 
loyalty.’ He accused Wechsler 
of not being an honest man by his 
own standards, the latter being 





the Iron Curtain.” The sight of a 
pair of love birds separated by a 
Police State heavy didn’t make for 
humor despite a valiant try by 
the pair. 

A terrif rendition of “Lullaby 
of Broadway” was sung by Tony 
Martin, following which he re- 
ceived a plaque as a “songwriter’s 
singer” from L. Wolfe Gilbert, 
coast rep for ASCAP. 


Closer was a clever idea, with 
Martin, la Gabor and Miss Daley 
singing snatches of French songs, 
the latter carboning Eartha Kitt’s 
“C’est Si Bon,” while Gabor seem- 
ingly chirped the song from “Mou- 
lin Rouge,” with it developing 
somebody else dubbed the tune 
for her. In a surprise at the finish, 
Milton Berle, on this Tuesday time 
slot three times a month, came 
on for a few words with Hope. 


Jim Jordan's direction had an 
irregular tempo, slowing up in 
some of the _ skits. Material by 
Laurence Marks, Mort Lachman, 
Lester White and John Rapp was 
bright in spots, repetitious in 
others. Daku. 





Eddie Canter, aided by 4 sub- 
stantial part of his family and the 
guesting of Groucho Marx took his 
turn on Sunday's (31) “Colgate 
Comedy Hour” on NBC-TV. The 
results weren’t too laudable. The 
program seemed to give an indi- 
cation that even Groucho has his 
off moments. The. script seemed 
to be left too much to chance and 
there seemed to be little organiza- 
tion and discipline. 

Leaving Groucho to work with- 
out being harnessed by a fullscale 
script has always seemed to be 
an excellent means of exploiting 
this top comic’s individualistic wit. 
However, it’s got to be done on 
Groucho’s own terms and he can’t 


ments of the show. The banter be- 
tween Cantor and Groucho had 


that were pulled similarly didn’t 
elevate the humorous content of 
the program too much. The gim- 
mick upon which the banter was 
pegged was Cantor’s 62d birthday. 
For this occasion his wife Ida 
showed up as edid his 
Marilyn. Latter is now doing an 
act with two boys, Johnny & Bill. 
The trio donned straw hats and 








|oldtime vaude act singing ‘‘We’re 
|the Act that Never Plaved the 
| Palace.” At this stage of their de- 
| velopment—no_ wonder. 

The major bright spots of the 
| show were contributed by Ricky 
| Vera, a bright brat, who made 
ithe best of a few sides of dialog 


daughter | 


striped blazers and made like an| city fling. How he does it, disrupt- | 








be hampered by the other ele-| 


| 


| 
| 
| 
| 
| 


} 


interview with Miss Hayes seemed 
the only offish scene, but so few of 
these enactments ever make any 
realistic sense in tv, stage and pix 
that this could be considered par 
for the course. Trau. 





~ A widely contrasted series of 
turns, ranging from a juggler to a 
Metopera singer, comprised the 
CBS-TV “Toast of the Town” line- 
up Sunday night (31) in anotKer 
typical session of vaudeo. There 
were some lulls but enough high- 
lights to make it a solid entertain- 
ment package. ; 

For the pop tune fans, Patti Page 
made another stand on this show 
with one curtain-raising number 
and two more midway in the hour 
session. All were delivered in top- 
flight style. Richard Tucker, top 
Metopera tenor, was superb in one 
Israeli marching song and a stand- 
ard operatic aria while Andre Se- 
govia, also in the longhair groove, 
delivered some sensitive guitar 
solos. The West Point Glee Club 
was also on hand again with an 
ornate arrangement of ‘Onward, 
Christian Soldiers.” 

Judith Anderson was spotted in 
a disappointed sequence. The dis- 
tinguished actress was given a 
trivial comedy sketch that con- 
tained few laughs and even less 
opportunities to emote. 

Two of the top turns on the bill 
were the Three Rudells and Rudy 
Horn. Horn opened with some 
fancy juggling tricks and closed 
with a terrific stunt in which he 
balanced a half-dozen cups and 
saucers on his head while riding a 
monocycle. The Three _ Rudells 
clicked with their standard tram- 
poline acts. 


About half-way the show 
switched to St. Paul for a live 
pickup of the Winter Carnival 


event being held there. It was a 
colorful svectacle that neatly tied 
into the “Toast” format. Herm. 





“Phileco Television Playhouse” 


little vitality. The various stunts|(NBC-TV) came up with another 


superior, qualitative drama on 
Sunday (31) with a four-character 
play, “The Brownstone,” by J. 
Richard Nash. But if the play was 
short in the dramatic personnae 
department—it was long in atl 


other values; a deep, moving, hon- | 
|est vignette of a smalltown plumb- | 
ier trying desperately 


to break 


| through life’s day-to-day drabness 


| 


as he shoots the works in a big 


ing the lives of a pair of sisters in 
the “brownstone,” was told with 
sensitivity and portrayed brilliant- 
ly by all concerned, notably Kim 
Stanley, Janice Rule and Eli Wal- 


| lach. 


One might have hoped for a} 
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driftwood and built on the sands if 
it contains love, freedom and nap- 
piness. In an engaging story of a 
man who built this way for him- 
self, his wife and two children, 
Miss Phillips fashioned a pleasant 
hour’s entertainment. With a bit 
better casting and more dynamic 
projection of the ideology, it could 
have had more stature. 

The production was pretentious 
in attempting a storm, which wasn't 
bad but had some obvious limita- 
tions. There were also some in- 
congruities as to wearing apparel, 
china and sundry accoutrements of 
the supposed beachcombers living 
on the bonanza of an eccasional 
$10 bill derived from, pulling a 
truck back on the road. It wasn’t 
the best Kraft and ft wasn't the 
worst. Rose. 





By opera standards, “Sleeping 
Beauty. in the Wood” may get a 
pale rating, but the livingroom 1s 
something else again. Bruno Zira- 
to Sr., co-manager of the N. Y. 
Philharmonic, dug up the Respighi 
work while on a visit in Italy last 
year and it got to “Omnibus” 9n 
Sunday (31) when the TV-Radio 
Workshop of the Ford Foundation 
gave it a warm treatment as a 55- 
minuter. Considering that the 
CBS-TV show has worked out on 
such w.k.’s from the opera sheif as 
“Fledermaus” and “La Boheme 
and with some name _ casting, 
“Beauty,” sans these marquee mag- 
nets, receives credit for gallantry 
in essaying the unknown, since the 
work has been dormant for about 
30 years and was never popular in 
Italian repertory. 


A new libretto was turned in by | 
Arnold Schulman to the English 
lyrics of William Engvick. ‘The 
book kept within bounds of the 
fable and the lyrics were some-| 
times lost, but not sufficiently to | 
impair the playout. The score was 
spotty, but in the key scenes bore 
elements of intrinsic merit with 
sweeping passages. A large cast 
was exceptionally well handled in 
the groupings, notably in the 
dance sequences devised by Zach- | 
ary Solov. In the principal roles. | 
the princess of Jo Sullivan and} 
the prince of Jim Hawthorne were | 








melodic if a bit impersonal, while | 
Nadia Witkowska as the Good 
Fairy stood out. Others who made | 
'an imprint were Rosemary Kuhl-| 
|mann and Frank Rogier as queen | 
and king, Helen Scott as the nurse, | 
|Gloria Lane as the_ high-flying 
| witch, and Leon Lischner as the | 
|ambassador. Other _ principais | 
|seemed lost through no fault of | 
|their own. Maybe it was the small | 
| tv screen. 


George Bassman. who adapted | 


€ fuller delineati ua] | the music and handled the baton, | 
gauged by the contents of the N. Y.| with Cantor and bowed off in a| 0 lags I | 


Post. for which Euckley said he | trio with Cantor and Groucho. The | ately 


has little respect. You can't be 
anti-McCarthy and an 


Buckley contended. 


Viewers came away with nary an! well with their spot early in the!|search of exciteme i: 
idea about “The Age of Suspision” | show. The “Maxie the Taxi” bit | But ar 


although many must have been left 


with some very definite thoughts | 


about Buckley. Hift. 





last Tuesday night’s (26) outing, 


production number with 


| cellently staged and well projected. 


Connie | Stanley, as the older 
; : effective | Russell and Billy Daniel was ex-| substitute “mother” for her 18-|Oteworthy andthe show screamed | 
anti-Communist at the same time, ‘year-old kid sister), and Wallach | °Ut for color. 


generated between 


Jesse, James & Cornell also did|as the Jaguar-sporting sharpster in 


|with Wally Cox made for a ve 
uninteresting trip. Jose. 





| 


{ 
} 


d escape. 


since this possible 


wasn’t 


ry | within the hour show's framework, 


nonetheless the motives brought 
forth and the hidden fears and de- 


; “Motorola TV Hour” on ABC has | Sires of the trio involved were en- 
Bob Hope was in good form on|shown in its first season that it| grossing and understandable. 


| won't spare the horses. Apparently 


Nash has written an intriguing 


and to up the overall quality some | the budget is wide open for plays | Play, with fluent and vivid dialog. 
better-than-average guestars team-| and players in this Herbert Brod-| With some amplification, it could 


ed with the comic to aid and abet 
the proceedings. Hope registered 
with a standup monolog, and 
punched over an entertaining pro- 
gram which held the viewer despite 


| kin-reined Tuesday nighter. 
week’s (26) William 
script, “Side By Side,” 


coupled 





} 


Last | be turned into # worthy Broadway 
McCleery | legit story. 


In final another round of salvos 


television 


a coupla lags. The comedian was | were such w.k.’s as Jerome Cowan, | consistent mature drama. Rose. 


in particularly good form in his 
brittle joshing of Monroe, Cali- 
fornia’s rainshine, Congress, the 
Big Four parley and Liberace. 

Samples: ‘Marilyn finally mar- 
ried Joe DiMaggio; my calendar 
is at half mast. They promised to 
love, honor and obey till 20th do 
us part” “There's 
much mud at Santa Anita they're 
betting horses to win, place and 
drown.” 

Opening production number was 
themed on sunny California, with 
rain falling on the chorus extolling 
the virtues of the Southland. It 
was well done, and provided a good 
springboard for the hour. 

Cass Daley as a star-struck wait- 


Tess smitten by “Tyrone Hope” 
again proved she’s a very funny 
gal; she’s not seen often enough | 


on the tv circuit. Skit with Hope | 
a good | 


and the 
one. 


comedienne was 


Hillary Brooke and Tony Martin | 
joined Hope in “Studio Four,” an 


obvious takeoff, and while the basic 
premise was sound it was stretched 
too long. 

Zsa Zsa Gabor, luscious looker 


wearing a decolette gown, was next | 


on, and after a brief exchange of 
patter, with Hope the straight man, 
did a skit tagged ‘Love 


been so} 


Behind ' 


| Addison Richards, Margaret Hamil- 
|ton and Anne Seymour. It was no 
| more than a one-dimension view 
|of women in politics, with Miss 
| Hayes the protagonist, hubby King 
the anti, and Richards and Cowan 
| behind the scenes as_ builder-up- 
| pers, but polished performances 
and some crisp dialog gave the play 
an aura of importance. 


| Even so, there were elements | 
|here that Hollywood has’ been 
|known to upbeat into A-product | 


covering political 
King s declamations on dames tak- 
| ing to the hustings came out as a 


the body politic, and his wife's 
shrewd defense of her entry into a 
| congressional campaign might have 
been a Mr. and Mrs. tangle on any 
other subject of mutual 
vis-a-vis the family hearth. 
The stars pulled it off elegantly 
down to the-last cliche and stock 
stance, giving the comedy drama a 
/nifty lift for livingroom conversa- 
tion pieces., Donald Richardson’s 
direction was smooth, the Fred 
Stover sets efficient, and a number 
ot supporting players 
action, among them being Michael 


Dreyfuss, Adnia Rice, Virginia 
Lew, Sherri Windsor, Ronnie 


Welsh and Hugh Dunne. 


|Murrow kept pressing James C.|tour in this country, with permis- | 
| Hagerty on his official title. Ac-| Sion for their “Omni” stint having 


;/nomenclature, he is 





son” last week (29) Edward R 


Helen Hayes and Dennis King in| for Fred Coe & Co. (NBC-TV) for | 


|the leads, and among principals} bringing to the most|the UA picture. 


immegd;- | Was right on the button, as was the | 
Miss | C#0ral supervision of Jujius Rude}. | 
sister (and | Leslie Renfield’s 


costumes were 
Robert Banner di-| 
rected with a good eye for carry- 
ing out the illusion of a mem- 
moth stage, particularly in the, 
post-sleep finale, a stunner. 

In contrast, “Omnibus” opened | 
with a 20-minute sizeup of the 
conquest of Mt. Everest, fronted | 
by Sir Edmund Hillary, brain 
surgeon Charles Evans, and James 
Morris of the London Times. Each | 
supplied a modest, articulate nar- | 
rative of the assault on the 29,000- | 
foot Himalayan peak punctuated | 
by excerpts from Sir Edmund’s | 
“The Conquest of Mt. Everest,” | 
Included in the! 
|clips were shots of Tenzing the | 
| Sherpa guide and of Col. Sir John 





On the CBS-TV “Person to Per-; Hunt, who described the ascent 


(The principals are on a lecture 


cording to traditional Government | Socte from the Royal Geographical 


Presidential 


|press secretary, but Murrow had 


shenanigans. | 


set the stage for Hagerty to give 


nition, since “press” usually is lim- 


ited to the newspaper sense. Hag- 


erty must have been glad to fall 
in with the idea, giving the nod to 


| the title ““News Secretary,” encom- 


| hower. 


concern | 


| Television Theatre” 

i*¢ . ~ . . ’ 2 7 . 

(28) presented a drama by Peggy | conception and format, and if any | 
doubles as a} 


| made, 


helped the! 


| passing 
| sort of masculine-slanted tract on} which latter he specifically men- 


newsreels and_ radio-tv, 
tioned as getting more and more 
attention from President 
Whether the all-inclusive 
title will stick would depend on 
usage. 


Other interviewee was kid actor | 


“Jamie” on ABC-TV) Brandon de 
Wilde, along with his 


their Baldwin, L.I., home, 





The ABC-TV edition of ‘Kraft 
last Thursday 


Phillips, 
Broadway 


who 
legit 


also 
pressagent, called 


|the position a more sweeping defi- | 


Eisen- | 


parents at | 
Trau. | 


“The Shining Palace.” The premise | 


established was a simple one: that 


|Society and the American Mt. 
Everest Committee.) Emcee Alis- | 
|tair Cooke did brief interviewing | 
and also served as bridge for 
“Beauty.” Trau, 





“Place the Face,” the Toni pack- 
;} aged CBS-TV entry which Carter 
| Products alternately sponsors with 
| Toni, has had a succession of em- | 
/cees, latest of which, Bill Cullen, 
bowed last Thursday (28). First 
off, Cullen shapes as an excellent 
| host, injecting a note of humor 
into the show that’s sometimes bad- | 
lv needed. He’s casual and warm | 
with the guests and the audience, a 
definite asset to the program. 

But if the switch in emcees is 
intended as a means of pulling the 
ishow out of the mediocre class, | 
then Toni has missed the point en- 
tirely. Faults of the show lie in 


noticeable improvement is to be 
changes will have to be 
aimed in that direction. Program 
is simple enough—a_ contestant | 


| buxom and braided, 


cameras and 


4 
fronted with who had something 
to do with him in the past. jt 
might be a long-lost relaive, or in 
the case of last week’s show, it 
might be a lady on whose head 
dancer Sheree North once dropped 
a plate of spaghetti when she 
worked as a waitress. 

Whatever the case, “Place the 
Face” js strictly a lightweight en- 
try. In the past, it’s devoted a 
large segment to pathos, reuniting 
members of a scattered family, etc. 
This hasn’t proved a good pro- 
gramming practice, what with some 
of those reunions of such an emo- 
tional nature that they’re not for 
the television screen. On Cullen's 
preem, however, most of the show 
was devoted to lighter situations, 
and while the switch was com- 
mendable enough, it served to 
prove just how static and strained 
the format is. ~ 


Contestants, besides Miss North, 
included Andy Devine, recognizing 
a youngster whose life he’d saved 
in an auto accident, and a Holly- 
wood policeman and a waiter from 


the Brown Derby, the former look- 
ing like President Eisenhower and ° 


the latter like Harry S. Truman 
Cullen did his best to liven up the 
session, but it was somewhat on 
the boring side despite his efforts. 
han. 





“Ask Washingten,” NBC’s q&a 
daily news show, returned to the 
web last week after six-month 
hiatus. Conceived during the ’52 
political campaign, show garnered 
so much interest from a daytime 
audience, that ‘t was kept on as a 
regular capital news show utilizing 
net’s stable of experts based in 
Washington. 

Show still largely follows its 
previous format, using a diily 
quorum of three experts from a ro- 
tating panel of nine, plus modera- 
tor Holley Wright, replacing Ted 
Ayres. Show has gained assur- 
ance and authority since last re 
viewed, and has lest none of its 
fast pace and freshness in its ma- 
turity. At show caught, NBC 
White House correspondent Joseph 
Harsch, its femme commentator 
Esther Van Wagorner Tufty, and 
Ned Brooks tackled the questions 
mailed in from viewers all over 
the country and did a hep job of 
ad libbing answers on a variety of 
subjects that ranged from how 
Taft might have voted on the cen- 
troversial Bricker amendment to 
whether or not’ Esther “The 
Duchess.” Tufty is a _bonafide 
duchess. Wide geographic range 
from which questions came is an 
indication of widespread interest 
in show, and pace is a compliment 
to Wright’s deftness in moving the 
action along. This is one of few 
news discussion shows which does 


;not get bogged in long analyses 


and side issues. 

Three experts at show caught 
are vets of the capital scene and 
showed iff in range of subjects 
tackled and ease in answering. 


| Styles are happily varied, with la 


Tufty’s blunt and direct approach 
contrasting nicely wtih MHarsh’s 
penerating and rather’ scholarly 
handling and Brooks polished per- 
sonality. Mrs. Tufty, blonde, 
is a unique 
tv personality of whom NBC might 
profitably make wider and more 
intensive use. The “duchess” han- 
dle was fastened en her by Time 
mag several years ago and has be- 
came a virtual trademark. Show 
is highly sponsorable. Flor. 


RING A BELL 





| With Lucille Lando, guests 


Producer-Writer: Lucille Lando 


| Director: James Baker 


15 Mins., Tues., 6 p.m. 
BELL CHAIR CO. 
KGO-TV, San Francisco 

This quizzery locked wheels on 
its preem. Second show (26), pre- 
sented idea that wheels are not 
only ‘'ocked, but are helplessly 
bogged down in yack, inconsequen- 
tial questions and 15 minutes of 


'flurried confusion. 


Quiz gimmick is to run an old- 
time flicker with Lucille Lando 
pressing humorous comments (0 
action in film. Teams, consisting of 
two guests to a side, are _asket 
questions about details in film. — 

Miss Lando is attractive, well 
dressed, friendly. She's a pro betore 
spiels a confident 
commercial. But a heavy. load of 
vack throughout session puts a bur- 
den upon her and viewers may 
quickly cool to an overdose of hig!)- 
pitched femme monotone. Miss 
Lando’s dialog over the film 1s _un- 
funny, frequently inarticulate. Con 
testants flounder in a shadow of 
confusion during Q. & A. period 
As ports commentator Ira Blue put 
it. when asked a hazy question— 


A news'a man’s castle can be wrought of! must identify a person he's con-! “Oh, I wish I were dead!” Tone. 
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ZOO PARADE 

Color tv has now invaded the 
precincts of the animal kingdom. 
Latest entry to come under scru- 
tiny of the NBC-RCA “rainbow 
spectrum” was the Sunday _ after- 
noon “Zoo Parade,” and for the 
occasion the Chi-originating show- 
case was breught to New York and 
into NBC’s Colonial Theatre “tint 
laboratory,” with the mammals, 
birds and reptiles on display bor- 
rowed from the Bronx Zoo. (Only 
some green frogs were brought on 
from Chi by Marlin Perkins, di- 
rector of Chicago’s Lincoln Park 
Zoo, who conducts the show, and 
his chief aide, Jim Hurlbut.) 

Themed to Perkins’ own convic- 
tion that “the whys of animal col- 
oration in the prairie, the desert 
and the jungles can be demonr- 
strated beautifully” via tint, Sun- 
day's (31) experiment in compati- 
ble programming was a complete 
revelation. The brilliant hues of 
the white cockatoo, with, its sul- 
phur-crested bill and dark eyes; or 
of the golden pheasant with its 
fiashing reds and yellows; or again 
the aggressive talking crow witn 
its ominous and frightening beak 
that revealed a surprising blue- 
black metallic gloss, the brilliantiy 
hued males of the tree duck fam- 
ily, or again the patterns of the 
eight-foot boa constrictor coverted 
into a semblance of native habitat 
(lurking under leaves waiting to 


spring’—here were all the usual} 


“Zoo Parade’s’” drama _ vignettes 
starring animals heightened irre- 
sistibly by the new color dimen- 
sion. 

The most descriptive language 
and the glibbest tongue could not 
hope to vie with nature’s colors, 
therefore it is not surprising that 
“Zoo Parade’ would be a natural 
for tint. Yet since Sunday’s pro- 
gram was getting the compatible 
treatment, Perkins was too often 
remiss in failing to adequately de- 
scribe the varfous colors of each 


of the birds and animals for the) 


vast black-and-white audience. 
And even those fortunate few 
viewing it in color might still have 
benefitted, if only for an accuraie 
check in “monitoring”? the hues 
and shadings. Rose. 


JINX FALKENBURG’S DIARY 

WNBT put on its first colorcast 
last Friday (29) and it was a click 
in every way for NBC’s N. Y. flag- 
ship. Station wisely chose the 
“Jinx Falkenburg Diary” from 
1:45 to 2:30 for the tint comer- 
outer seen at the cubicles in the 
Center Theatre and beamed from 
the Colonial. This is a lady that’s 
neat in b&w and a treat in the 
added values. Already a= solid 
drummer in monochrome, the tint 
route ought to give her higher 
Status in selling Premier canned 
goods, Gimbels fabrics, Macintosh 
Quality St. Candy, F. W. Wool- 
worth and the Ladies Home Jour- 
nal. She’s also quite a gal at 
modeling those “hot pink” pajamas 
among other vividly hued gar- 
ments featuring turquoise and 
blues, these setting off her dark 
goodlooks. 

The stanza brought forth a 
crackerjack show in harmonious, 
restful colors, with Jinx and Tex 
McCrary sharing emcee chores on 
the various segments. Show was 
quick on the takeoff via the N. Y. 
Dress Institute’s Eleanor Lambert 
describing the chichi stuff in a pre- 
view of the March of Dimes fash- 
ion display. Ethel Waters with 
Pianist Reginald Beane got a kiteh- 
en and porch setting—mostly in 
soft blues and contrasting reds— 
for the star’s chatter and chanting 
that found her at the top of her 
same. It was the best of her tv 
guest showcasers and of sufficient 
impact to hint at a show of her 
Own under the “Ethel’s Kitchen” 
tag. With Beane chiming in at 
points and skating over the 88, 
Miss Waters drew on her hearty 
songalog in “Bread & Gravy,” a 
deliberately abbreviated “Stormy 
Weather,” then a switch to “Lady 
Be Good” and a socko rendering of 
the song from the title of her book, 
liis Eye Is on the Sparrow.” 
_ Dennis Day, in town on his RCA 
Junket and as Gen. Mark Clark- 
Ordained “Heart Ambassador,” 
came on in walloping Cliff Ar- 
quette oldster makeup, went out of 
his way to kibitz about the oppo- 
sition, including his CBS “Lucy” 
Mival, talked relaxedly about thisa 
and thata and had his “Johnny 
Appleseed” record played as he 
mouthed the lyric. He proved him- 
self quite a comedic kid, and here, 
a the color investiture was first- 
ale, 
Finale had Beatrice Kraft. fea- 
‘ured dancer in “Kismet” on 
broadway, in a hoofing session 
‘ that old Oriental splendor in 
‘tume, makeup and decor deliv- 


a 


co 


‘ering the big color kick. In a pre- 


vious bit, Miss Kraft’s makeup rou- 
tine was shown in sharp closeup. 
Jinx & Tex kept pressing down on 
“RCA compatible color—they get 
along together.” Although identi- 
fied as a colorcast by the dual 
hosts, show’s monochrome viewers 
could have no idea what they ac- 
tually missed in this rainbow ride. 
McCrary seemed to cover the situ- 
ation when, announcing the Mr. & 
Mrs. team for a new show to be 
launched Feb. 8 from 11:20 to mid- 
night on the local, said it would be 
in “black and white radio—1-D.” 
“Diary’s” regular staff plus the 
web's color corps worked on this 
preem, with Ted Nathanson di- 
recting. Trau. 





MELODY STREET 
With Tony Motto!a, emcee: Jack 
Krueger, Lynn Gibbs, Roberta 
MacDonald, De- Clifford. Lou 
Morelli, Bob Bean, Harrison 
Mueller, others 
Producer: Roger Gerry 
Director: Barry Shear 
Writer: Bill Dalzell 
329 Mins., Fri., 8:30 p.m. 
Sustaining | 
DuMont, from New York 
“Melody Street,” on for a num- 
ber of weeks now, is probably the 
best of the several offerings built 
around actors who- synchronize 
their lip and body movements with , 
pop disk background. Staginz. 
camera work and acting are boffo 
and remind in a modest way of the 
“Hit Parade” stanza on NBC-TV. 
A few weeks ago, guitarist Tony 
Mottola stepped to replace Elliot 
Lawrence as emcee of the pro- 
gram, and in segment seen, he ap- 
peared to have found a comfort- 
able niche for himself. An easy 
charm, light chatter and = sharp 
strumming are his stock in trade 
and he uses them all well. 


Scripter Bill Dailzell took a 
handful of favorite tunes as sung, 
by top stars and provided imagina- | 
tive backgrounds and story lines 
for all. There was Dinah Shore's 
“Pass the Jam, Sam,” “Secret 
Love” by Doris Day, “I’ve Got You | 
Under My Skin” a la Stan Freberg | 
and Peggy Lee’s “Where Can I Go 
Without You?” In watching, it's 
easy to forget that the music and 
voices heard don't belong to the 
studio actors. 

Top item in the show, however, 
was the finale done to “Love Is A 
Simple Thing.”” While every set-, 
ting was fresh. this one—a carni- 
val milieu—proved a genuine lift. 
Music was taken from four or five 
performers in “New Faces” album. 
and for each a DuMont thesp did 
an original turn. There was even 
some fine terping. 

This half-hour proves that high- | 
quality network stuff can grow out 
of a low network budget. 


ADVENTURE WITH WORDS 
Sister Jane, others 

Producer: Angela McDermott 
30 Mins.; Thurs., 10:30 a.m. 
Sustaining 


WRGB-TV, Schenectady 


Program, varying in pattern and 
subject matter as its presentation 
rotates among parochial institu- 
tions of WRGB primary area, had 
in the seventh telecast. via “TV 
Schooltime” series, an outstanding 
example of video's contributien to 
and efficacy in the field of educa- 


tion. A sight-saving class, from St. | 


Peter's Academy in Troy, conduct- 
ed an interesting and sometimes 
touching demonstration of “visual 
aids for exceptional children,” un- 
der the able guidance of Sister 
Jane and with the fine support of 
Dorothy Hartigan, member of Ken- 
wood Alumnae Braille Assn. in Al- 
bany. 

Simple, sincere and unadorned, 
the half-hour telecast with four 
eager girls and a boy ranging in 
grades from one to eight had mo- 
ments that gripped the attention 
and tugged at the heart strings al- 
most as tightly as some of video's 
biggest dramatic shows with the 
greatest stars. The rhythm band 
bit. near the end, was touching and 
tear-producing as the youngsters, 
including a small girl wearing a 
patch over her right eye and under 
glasses, played two numbers with 
elementary instruments and a spe- 
cial direction sheet. 

Despite some drag and perhaps 
over-preparation of recitation por- 
tions. this origination proved the 
unique advantages possessed by 
television in spotlighting phases of 
education. Sister Jane, who said 
reliable estimates placed the num- 
ber of youngsters requiring ‘special 
visual aids for education” at 50,000 
‘some of whom are receiving no 
schooling at all. closed a perfect 
portrayal of the teacher s role with 
an appropriate comment on God's 


gift of sight” and the need for its 


K-2, THE SAVAGE MOUNTAIN 
Producer-Director: Herbert Swope, 

Jr. : 

60 Mins.; Sun. (31), 2:30 p.m. 
Sustaining 
NBC-TV, from N. Y. 

The assault on K-2, one of the 
remaining unconquered peaks of 
the Himalayan range, by a domi- 
nantly American team of climbers 
early last year has been turned 
into a firstrate show that can be 
used in video's permanent reper- 
toire. The timing of the show was 
excellent, in view of the widespread 
interest in the Annapurna and 
Mount Everest expedition, and tbe 
quality of the K-2 film was com- 
parable to the other two. 

The initial stage of the climb, 
which ended in disaster a few 
thousand feet below the summit. 
was fiven a superlative treatment 
Closeups of the native Pakastani 
porters and the climbers them- 
selves were set against the tower- 
ing peaks in an eloquent pictorial 
statement of the expedition’s pur- 
pose. 

The final section of the show, 


with its theme of defeat and 
death, was less successfully 
handled. It was understandable 


that the camera crew was unable 
to record the avalanche which 
killed one of the climbers, but 
the method used to narrate the 
incident was wholly inadequate. 
Instead of using maps and minia- 
ture reconstructions, the show 
lapsed into a straight narration 
with the screen merely showing 
a tape recorder in motion. 

Another minor flaw in the show 
was the repetitive emphasis on the 
expedition’s motivation. The single 
explanation, given by one of the 
climbers, that it was the only im- 
practical effort left in a practical 
world should have been enough. 
but the idea was almost chewed 
to death. However. the overall nar- 
ration by Dr. Charles D. Houston 
the expedition’s leader, was point- 
edly effective. 

The climb was sponsored by the 
American Alpine Club with NBC 
lending some financial assistance. 

Herm. 


HITCHING POST 
With Fahey Flynn, Judge John 
Sbarbaro, Jack Mabley, Ruth 
Crowley, Rhoda Pritzker 
Producer: Les Weinrott 
Director: Phil Bondelli 
30 Mins.: Sat., 9:30 p.m. 
LANOLIN PLUS 
WBBM-TV, Chicago 
Thanks considerably to Jack 
Mabley. a local sportswriter. this 
paneler has enough spark-produc- 
ing elements to lift it out of the 
throwaway class. The pundit peg 
this time is marital problems. But 
as is now standard with these ad- 
vice-for-AFTRA-minimums § affairs 
it’s the personality of the panel, 
individually and collectively, on 
which they make or break. And 
it's Mablev with his flair for tilt- 
ing at already partially demolished 
windmills, including even canards 


,about Mr. and Mrs. America, who 
| provides the sit-up-and-take-notice 


excitements, in an otherwise “or- 
thodox” examination of the “prub- 
lems” at hand. 

For example, the early portion 
of the session kibitzed (30) was 
given over to a rebuttal of a pre- 


THE SECRET STORM 
With Peter Hobbs, Haila Stoddard, 

Russell Hicks, Marjorie Gateson, 

Jean Mowry, Dick Trask, Jada 

Rowland, others 
Producer: Richard Dunn 
Director: Gloria Monty 
Writers: Lillian and 

Spinner 
15 Mins.; Mon.-thru-Fri., 4:15 p.m. 
WHITEHALL PHARMACAL; 

BOYLE-MIDWAY ‘ 
CBS-TV, from N.Y. 

(Biow; Geyer) 

Just how effective soapers can 
be at this late hour in the after- 
noon ought to be determined by 
this Biow-produced stanza. On first 
sight, it appears to have all the 
complex plot and character twists 
of the standard soaper segment, 
and it’s enhanced by a topflight 
c2st, tiuid direction and good pro- 
duction values. If CBS-TV wants 
a trial balloon for late afternoon 
drama, this entry is as good a test 
as any, and it’s sponsored thrice 
weekly. 

Series is centered around a fam- 
ily ‘natch’, and the conflict started 
right off the first day with Haila 
Stoddard violently objecting to her 
father’s Russell Hicks! stepping 
down from his presidency of the 
family department store and hand- 
ing the reins over to his son-in-law, 
Peter Hobbs, with whom Miss Stod- 
dard, it seems, had been in love 
some 20 years befere but who miur- 
ried her sister instead of Miss Stod- 
dard. With the conflict all set up. 
scripters Lillian and Anthony 
Spinner managed to interject the 
suspense-anxiety angle in the clos- 
ing moments of the first show by 
having Hobbs learn that his wife 
had a serious auto accident. 

Anyway, the acting is good. with 
Hicks impressive as the father, 
Hobbs good as the son-in-law, Mar- 
jorie Gateson fitting the role of 
the mother nicely and Miss Stod- 
dard injects the necessary malevo- 
lence into her portrayal. Gloria 
Monty's direction is precise and 
flawless. Chan. 


Anthony 


JANE PICKENS SHOW 
With The Vikings 
Producer: Ardien Rodner Jr. 


| Director: Lee Davis 


Writer: Bob Claver 
15 Mins., Sun., 9:15 p.m. 
ABC-TV, from New York 

ABC-TV has whipped up a pleas- 
ant quarter-hour series for the 
cream spot following the Walter 
Winchell gabfest t's quite a 
stretch in mood from Winchell’s 
machine-gun delivery to Jane 
Pickens’ comfortable southern 
drawl and mellow warbling, but the 
thrush stands up on her own and 
her magnetism will glue the viewer 

This series is Miss Pickens’ first 
but she’s no newcomer to the cam- 
era. In the past vear she’s been 
on eight telethons for Cerebral 
Palsy and she’s got the tele tech- 
nique down pat. 

Format is simple. consisting of 
some homespun _philosophizing 
from Bob Claver’s script’ and a 
few songs ‘from Rodgers & Ham- 
merstein, P.D., ete... On opening 
stanza Sunday (31) Miss Pickens 
warbled “La Vie En Rose,” “You'll 
Never Walk Alone” and a spiritual 
tagged “Noah, Built The Ark.” She 
gets a neat vocal backing assist 
from The Vikings. 

It's mostly a solo display, how- 
ever, and she shines throughout. 

Gros. 


vious Mabley statement that rural ¢ 


America like the “wicked big 
cities’ also knows something about 
drinking sprees and shotgun wed- 
dings. He stuck to his guns de- 
spite a disassociation from the 
charges by the other members of 
the panel that would have done 
justice to the Rock Valley, Iowa, 
Ladies Aid. 

The “problem” brought along by 
the visiting newly-married couple 
was whether the hubby. a dental 
student who works four nights a 
| week and spends the fifth night as 
a Scoutmaster, should be permitted 
by his spouse to go on occasional 
weekend hikes’ with Scout 
troop. Ruth Crowley, who seem- 
|ingly has all bases covered with 
her Sun-Times Ann Landers advice 
to the lovelorn column and her 
WBKB “All About Babies” show, 
recommended that wifey green- 
light the scouting weekenders on 
the grounds that she'd known 
about hubby's peccadillos before 
she married him. Superior Court 
Judge John Sbarbaro said _ the 
young lady must continue to “‘sac- 
rifice’ for his career Rhoda 
| Pritzker delivered a treatise on the 
rights and duties of matrimony 
Mabley thought it was a foolish 
question. 

With such a glib group, modera- 
tor Fahey Flynn had no difficulty 
keepigg th proceedings moving 
along at a smart pace. Dave 


care. Miss Hartigan was an un- 
usually articulate spokesman for 
the braille group, serving the blind 
“without distinction of race, creed 
or color,” Jaco. 


FASHIONS AND EXERCISES 
With Cathy Bauby 
Producers: Ed Graney 
Director: Fred Willis 
10 Mins., Mon.-thru-Fri., 9:30 a.m. 
Participating 
WMCT, Memphis 

When it comes to getting the 
tops in women fashions, model tips 
and at the same time enjoy a tv 
whirl of daily exercise, Cathy 
Bauby, who just “invaded” Mem- 
phis’ Dixieland via WMCT from 
Chicago, has already scored aplents 
with her femme audience down 
here. Miss Bauby, who registers 
terrif with poise and personality 
over the lenses, knows her biz in 
the fashion, model and exercise 
circuits—and what’s more pours it 
on for her viewers with stellar 
style and topflight voice quality 

Gal who performed as a model 
and fashion tipstress for Chicago 
tv outlets and agencies, demon- 
strates her showmanship “know- 
how” in giving the Memphis femme 
fans a well-rounded but not too 
hefty capsule of daily exercises 
The WMCT personality who 1s 
sandwiched in during the cross- 
the-board stint here in the “Shop- 
ping at Home” regular stanza earns 
added spurs with her fashion and 
model routine. She scores heavily 
with both her well-chosen ad-lib 
spiel and fashion parade in front of 
the cameras. In addition, her segue 
segment from fashion hints to 
modeling are well handled in ex- 
pert “fashion.” And what's more 
when she goes through her exer- 
cises, she keeps her fans both in- 
terested and amused with her win- 
ining smile, voice and style. Matt. 


LUX VIDEO THEATRE 

(‘A Place in the Sun) 

With Ann Blyth, John Derek, Mar- 
ilyn Erskine, Regis Toomey, 
Herbert Heyes, Louis Jean 
Heydt, Raymond Burr, Theresa 
Harris, Paul Frees, Paul Maxey 

Producer: Cal Kuhl 

Director: Buzz Kulik 

Writer: Sandy Barnett 

690 Mins.; Thurs., 9 p.m. 

LEVER BROS. 

CBS-TV, from Hollywood 

(J. Walter Thompson) 


Television's first time out with 4 
remake of a major film production 
—Lux Video Theatre's full-hour 
adaptation of Paramount's “A 
Place in the Sun’'—made it clear 
that the two media can hit ‘t off 
just fine. Tv can’t afford the lux- 
ury, and risk, of originality 52 
weeks a year And the deLux 
presentation rammed home _ the 
point that Hollywood siudios, via 
their theatricaliy played-out pix, 
have a wealth of story material 
lending itself to strong telever- 
sioning. Ia return for the tv li- 
cense, the picture business gets its 
big payoff in plugs for new films. 
This is compatibility. 

Lux and Hollywood have been 
going steady for years with the 
soapery’s radio “theatre.” The tv 
show put out last Thursday (28) 
was cut from the same format. It 
was the sponsor's first expansion 
to a full hour and represents an 
unmistakeable guidepost to similar 
pix biz tleups. 

Par’s “Place in Sun” (‘from the 
Theodore Dreiser ““American Trag- 
edy”’ original) ran 118 minutes. 
Lopping off more than half of this 
demanded judicious appraisal of 
the pictorial and story values. That 
a good part of the dramatic wallop 
Was retained in the tv outing at- 
tested to astute scripting by Sandy 
Barnett. Wisely enough, Buzz 
Kulik’s direction was lifted right 
out of the Par pic: despite tvs 
dimensional limitation. the scenes 
played out almost exactly as in 
the prototype. 

But “Video Theatre’ went over- 
board in production, tripping over 
its own business. According to a 
CBS-furnished scoreboard, total of 
67 players, 17 sets and two studios 
were used in the Coast origination. 
This accent on kingsize marred 
the show. Such ambitious staging 
might hav@ been commendable 
had it been done without flaws. 
But in the course of shifting 
around to the many sets, much 
off-camera naise was within ear- 
shot of the home audience. This 
was disconcerting Further, the 
cabled imeges were lost twice. 

In this respect, the program, 
which was done live. figures as a 
strong argument for the use of 
film in such projects. Either that, 
or somehow mute the grips, tech- 
nicians, etc. 

“Place in Sun” leads were han- 
died by Ann Biyth. John Derek 
and Marilyn Etskine. Miss Blyth 
proved a natural as the rich. some- 
what vapid but unspoiled rich girl 
for whose love the previously un- 
derprivileged Derek plots murder. 
Derek was fairly convincing but 
showed limited histrionic range. 
Miss Erskine scored effectively as 
the pathetic mother-to-be whose 
efforts to have Derek marry her 
lead to her death. 

“Place” is strong. adult fare 
and, as in the Par film. was pre- 
sented with good taste throughout. 
Tv has vet to reach the high stand- 
ards set by radio in drama pro- 
gramming but the Lux stanza was 
@ giant step in that direction. It 
was a precedent and there will be, 


‘or should be, follow-ups. The 


show demonstrated that an abun- 
dance of sock story can be told in 
less than an hour. And with sound- 
proofing against prattle that’s nut 
in the script. the extensive use of 
sets can be a tremendous plus 

Program was liberally injected 
with Hollywood flavor Ronald 
Reagan served as “host.” and in- 
troduced Miss Blyth and Para- 
mount contractee Pat Crowley in 
between-rounds palaver Reagan 
and Miss Crowley made with the 
praisery for Par'’s upcoming “Red 
Garters,”’ presumably as called for 
in the deal with the film company. 
Wade Nichols. editor of Redbook, 
announced the mag’s annual cita- 
tions for outstanding film work 
and on hand to acknowledge them 
were Walt Disney, Buddy Adler, 
William Wyler, George Stevens 
and Jack Cummings. Stevens di- 
rected “Place” for Par 

Lever Bros commercials for 
Lux soap. a liquid detergent and a 
soap powder were presented with 
good effect and in commendably 
short space Gene 


Nielsen Ups Two 
Chicago, Jan. 26 
A. C. Nielsen has upped two 
men to account execs in the firm’s 
radio-tv index service division 
Appointees are Charles W. Be- 
sosa and William H. Quinn, who 
will handle several broadcast ac- 
counts in New York 
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HOME will be the most practical tel 


evision program 
ever designed for women. True to its name, HOME 
will deal with everything of importance to every 


woman who has or hopes to have a home (as well as 
to her husband). Beginning March 1 — from 1] a.m. 
to 12 noon, NYT, every Monday through Friday on 
NBC Television, HOME will present the new. the 
good, the useful in fashions, beauty, interior decora- 
tion, architecture, food, family affairs, child care, 
leisure entertainment, gardening and anything else 
that interests women. Just as in “Your Show of 
Shows” and “Today,” NBC has created a totally new 
pattern for television. 


HOME’S EDITORS are outstanding authorities in 
their fields. And behind the scenes will be batteries 
of sub-editors ferreting out and testing HOME’s 
subject matter. HOME’s performing editors make 
up a Who’s Who of women’s service experience. 


POPPY CANNON, HOME'’s food editor, has been food 
editor of House Beautiful and Living. She wrote “The 


Bride’s Cookbook” and “‘The Canopener Cookbook.” - 


ROSE FRANZBLAU, psychologist and human relations 
columnist in the New York Post, will edit the family 
affairs and child care department. EVE HUNTER, 
HOME’s editor of fashion and beauty, comes with 
plentiful radio and television experience in San 
Francisco and New York. For HOME’s department 
of interior decoration, the editor is SYDNEY SMITH, 
TV star of the “Swift Home Service Club” and 
“Ask Miss Smith.’’ ESTELLE PARSONS, a graduate of 
“Today” is roving reporter and “new brides editor.” 
(She was married in December.) At a later date the 
editor-in-chief will be named. 


HOME’S HOME is a machine for selling. It’s a 60- 
foot rotunda surrounded on its perimeter by a trans- 
lucent plastic skin for front and rear projection or 
special lighting and color effects. In its center are 
two concentric, revolving turntables. In its various 
stages are a kitchen, a testing laboratory, a how-to- 
do-it workshop which can accommodate everything 
from a crochet hook to a compound lathe, a small 
garden (with the richest earth in television.) On 
the floor will be three regular television cameras, but 
high in the ceiling is NBC's aerial camera, a remote 
control camera mounted on a telescoping arm which 
can cover any position in the rotunda, giving camera 
flexibility never seen before in television. 


For displaying HOME'’s editorial matter and adver- 
tiser’s products in new ways, some new devices are 
needed: like the “tumbler.” The “tumbler” is a mech- 
anism for handling heavy objects: for example, to 
show the construction of an easy chair, the “tumbler” 
will whip it upside down, tilt it or spin it effortlessly 
and quickly. Then there is a “picker-upper,” a 


mechanical arm which can lift and unroll a rug or 
bolt of cloth as easily as you handle a pack of cigar- 
ettes. It will even gently ripple dranes and curtains 
if rippling is in the script. HOME can even make its 
own weather. At will in a special effects area, it can 
produce rain, fog, sleet, snow or hail—perhaps even 
sunshine. Some of those gadgets may sound a trifle 
strange, but they are designed to allow HOME’s staff 


the greatest creative latitude for imaginative staging. 


TO ADVERTISERS: 


HOME’S PRODUCTS STAR in every program. The 
basic concept of HOME is that commercial presenta- 
tion and program content are woven in the same 
fabric. HOME'’s spectacular new staging has a very 
special advantage for you. It means that you don’t 
have to have special announcers, film commercials 
or expensive commercial sets. HOME’s facilities are 
at your service. HOME provides the perfect mood 


and setting for selling your product. 


HOME’S AUDIENCE wil! be a screened audience. 
Every woman who watches will watch because she’s 
interested in improving her home, her family life 
and herself. It stands to reason, then, that HOME’s 
audience is made up almost exclusively of prospects. 
And those prospects will see your product at the best 


time, in the best setting. 


HOME’S ECONOMY is evident in its sponsorship 
plan. HOME offers eight one-minute participations 
per program. As with “Today” you may buy one 
participation or as many as you want. HOME, then, 
is a perfect place for young products, and for limited 


budget advertisers who want big time television. 


HOME’S CHARTER CLIENT PLAN gives you a 
full hour program without extra cost. This special 
“merchandising program” can be scheduled to cor- 
respond with the launching of a new product, a new 
line or a new promotion. All eight commercials on 
the Charter Client’s ‘merchandising program” are 
devoted to his product. Charter Clients also receive 
two more invaluable assets: (1) exclusivity in their 
product category in all HOME programs for the rest 
of the year (2) a color franchise in HOME. To be- 
come a HOME Charter Client, you buy 52 participa- 
tions, non-cancellable, between March 1 and Decem- 
ber 31, 1954. 


Your NBC representative has all the details of spon- 
sorship including the participation price. He can also 
tell you more about HOME’s plans. Suggest you call 


him today. 


TELEVISION 
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THE GAMBLERS 
With Don Hollenbeck, Ted Hanna, 

Don Kellerman, Art Paterson, 

others 
Supervisor: Stuart Novins 
Producer: Jay McMullen 
60 Mins.; Sun. (31), 5 p.m. 
CRBS, from N. Y. 

The Stuart Novins-speared Fea- 
ture Project division at CBS ap- 
pears to have predilection for beat- 
ing its own track record. Unit has 
scored again in its ambitious series 
of radio exposes, this time with a 
searching study of the affect of 
gambling on the morals and the 
outlook of the community. 

Study, compiled by producer Jay 
McMullen from reports by some 30 
field correspondents from the Fea- 
ture Project staff and from CBS 
affiliates. centered chiefly around 
two areas, northern Kentucky and 
New Orleans. In both areas, the 
CBS reporters went out with tape 
recorders to get both sides ef the 
stcry—the views of honest official- 
dom (‘and some from the less incor- 
ruptible !uy officers) and the gam- 


blers’ sometimes brutally frank 
outlook. 

The northern Kentucky study 
traced the methods of the gam- 


blers—moving in as local business- 
men, gaining a name as philan- 
thropists. doing their purchases 
locally and otherwise ingratiating 
themselves with the community 
Then came the false “prosperity,” 
with lots of out-of-town trade ‘and 
along with it decisions by big in- 
dustry to siay out of the area’, 
then the noticeable effect on teen- 
agers, violence. corruption. And 
finally reform. All this was elabo- 
rated via the taned reports of the 
city manager, a crusading news- 
paperman, a local businessman and 
the gamblers’ spokesman. 

Even more of a penetrating in- 
quiry into corruption was 
sented 
Here as a starter. the supervisor of 
state police in Louisiana told of 
bribe offers totalling 
within a month after the police 
had started an anti-gambling cru- 
sade, and then. following his re- 
fusal, murder threats. Then with 
a tape. the reporters moved into 
special hearings by a New Orleans 
city commission on gambling, com- 
plete with testimony of police pay- 
offs and protection. And as a top- 
per, the legmen interviewed sev- 
eral ex-policemen, who gave in de- 
tail the collection and_= splitting 
methods used bv the police in 
every district of the city. 

Not a pretty picture. to be sure. 
But given in. straightforward and 
unflinching manner. directly by 
tape and with a fine commentary 
by Don Hollenbeck. It’s been said 
before, but this is the type of pro- 
gramming that can lift 
radio out of the doldrums, can re- 


A BOY’S EYE VIEW ! 


pre- | 
in the New Orleans story. | 
‘the fabulous, 


;}cussed John McGraw, 
$600.000 | 


| 
| 


store it as an attention-getter and | 


reaffirm its place as the invaluable 
communications and_ information 
medium it is. 


It’s obvious that the one hour 


devoted to the topic of gambling, 


only scratched the surface, 
several of the other feature proj- 
ects could have gone into more de- 
tail or expanded coverage of their 
topics. It might be a good idea 
for CBS to change the pattern of 
the feature broadcasts, to allow 
Novins and his staff to cover their 
topics exhaustively. then arrange 
them in several half-hour pro- 
grams to form a regularly sched- 
uled series for each topic. 

This would have several ad- 
vantages over the present method 
of slotting the one-hour feature at 
random as soon as it’s completed. 
Wth proper publicity and exploita- 
tion, a tremendous audience could 
be attained for a once-weekly show 
of this sort. Using “The Gamblers” 
as an example, the northern Ken- 
tucky picture could have taken up 
one half-hour, with an announce- 
ment at the end that “corruption 
in New Orleans will be disclosed 


next week.” Properly handled, 
such za series could generate’ tre- 
mendous local and national excite- 
ment. And that's what network 


radio needs. In the field of pub- 
lic interest, it has let television 
take the play away from it hands 
down, and the feature reports can 
do much to restore radio's prestige 
and audience But on such an 
isolated basis as it’s been sched- 
uled, it's only a drop in the bucket. 
Chan. 


THE DEEMS TAYLOR CONCERT 
30 Mins.: Sat., 3 p.m. 
Sustaining 

WOR, N.Y. 

Composer - commentator 
Taylor is jockeying a half-hour 
longhair platter show over WOR, 
N.Y., on Saturday afternoons. Pro- 
gram makes for relaxing listening 


Deems 


and should draw those dialers who | 
like their music in a classical vein. | Liszt's 


On preem show, Saturday (3), Tay- 
lor accompanied record spins with 
brief notes pertaining to the com- 


and | 


positions and/or composers. In| 


e*tvwrtee 


°F 


Preducer: Henriette Harrison 
Director: Jeanne Harrison 

Writer: Max Erlich 

15 Mins.: Thursday (28), 10:15 p.m. 
ABC, from N. Y. 


Presented over the ABC net last 
Thursday (28) in line with National 
YMCA Week, “A Boy's Eye View” 
was geared more for juve listening 
than the adult ears at which it was 


targeted. Based on Clarence G. 
Moser’s book, “Understanding 
Boys.” program was pegged on 


alerting parents to the needs of 
their male offspring. Dramatiza- 
tion, which ran for 15 minutes, ap- 
parently followed the line that the 
best way to get across a point over 
the air would be to draw audio pic- 
tures. Over-simplicity impressed 
a> being too condescending. 

Brief yarn had a kid carrying the 
major acting assignment. Boy re- 
ferred to occurrences in his youth 
that reflected on a poor parent-son 
relationship. Incidents noted were 
enacted via brief sketches. Show 
wound up with the performers who 
portrayed lad’s parents remaining 
in character to discuss the proper 
handling of their son with Moser. 

YMCA. which is  spomsoring 
Moser’s book. was given a windup 
plug. Jess. 


FOOTNOTES TO HISTORY 
With John Scott 
Froducer: Scott 
5 Mins.; Mon.thru-Fri., 12:55 p.m. 
Mutual, from New York | 
John Scott's monologs about les- 
ser-known historical events makes | 
a pleasant but, at times, incoherent | 
fiver in an afternoon's listening. | 
Narrator has a deep voice with a| 
humorous lilt and that, perhaps, is | 
the only deep thing about the| 
show. 
Stories for 





the day concerned | 
much-too-often-dis- | 
late man- 
ager of the baseball Giants, and | 
his player Bill Terry. Another | 
segment touched on Rabbit Maran- | 
ville. Both vaguely lead into the 
recent election of Terry and the | 
Rabbit to baseball’s Hall of Fame. | 
Though the tales were told neatly, 
it was disconcerting trying to fig- | 
ure exactly why McGraw got into'| 
the script, unless you go by the} 
contention he makes good copy re- | 
gardless of the context in which he 
appears. 

This may seem a small bone to} 
pick, but the show is too short to| 
aliow for any digression® All in| 
all, “Footnotes” is a fair way in | 
which to annotate the listener's | 
spotty historical knowledge. | 


network | PEOPLE | 


With W. W. Chaplin, Frank Blair, | 

guests | 

Producers-directors-writers: Chap- | 
lin, Jack Ghilain 

30 Mins., Sat., 6:30 p.m. 

NBC, N.Y. 

This is an interesting series that 
can have some pretty fine mo- 
ments, as last Saturday's (30) pre- 
miere attested. Ingredients are | 
familiar—anecdotes and _ occur- 
rences to average Americans every- | 
where—and format not too origi- | 
nal. But so many nice things can | 
come out of it, when collated and 
edited as carefully as this one evi- 
dences, that it’s a pleasure ‘and 
profit) to listen to. 

Leading columnists and feature 
reporters in newspaperdom and 
radio, from all over the U.S., are | 
culled by two NBC reps, W. W. 
Chaplin and Frank Blair, as edi-| 
tors-commentators. Duo were a+ 
little patronizing or self-conscious 
on the opener, but the field re-| 
porters more than made up for 
them by the simplicity of their de- 


livery or the eloquence of their 
messages. 

A Frisco’ reporter told ~ how 
whites and Chinese, men = and 


women, ins their spare time, were 
helping to build a Buddhist church 
for the Orientals. A Houston scribe 
described a long Texas trek to a 
stock show, the chuck wagons, ete. 
An L.A. reporter discussed country 
editors and their slants on life, 
with direct quotes. 

A Miami newsman discussed. a 
polio hero and his courage. A 
Philly reporter talked about a 
philosophical society meeting and 
Ben Franklin. Another scribe re- 
lated the work of a missionary 
among the Indians. There was 
humor as well as drama among} 
these contribs, and each, though 
brief, was complete in its story or | 
message. “People” can be pretty 
interesting. Bron. 


‘cellent 


_he’s still tops. 


/it was about as empty as one of 


PARADE OF MUST€ 
With Don Ameche, Frances Lang- 
ford, Russell Nype. Lanny Ress, 

Three Suns, Robert Merrill, 

Mindy Carson 
Producer: Ed Franck 
Director: Joe Graham 
30 Mins.: Thurs. (28), 9 p.m. 

ABC, from N. Y. 

As its contribution toward the 
March of Dimes, ABC Radio staged 
this half-hour musical starring | 
some of the top names in the busi- | 
ness. It made for fine radio lis-| 
tening, and should help raise some | 
coin against polio as part of the 
overall radio campaign of the Na- 





tional! Foundation for Infantile 
Paralysis. 
With Don Ameche narrating, | 


show used a “looking backward” | 
approach to the past 16 years, | 
since the establishment of the} 
foundation. Michigan Kroll’s ex- 
script weaved the land- 
marks in the fight against polio in 
with some of the show biz and 
other events of those years, with | 
the guest stars plucking some of | 
the choice tunes of those years as} 
their efforts. | 

In equally fine renditions, Fran- | 
ces Langford sang ‘September | 
Song.’ Russell Nype did “It’s a} 
Lovely Day Tomorrow,” Lanny 
Ross tenored “I'll Be Seeing You,” 
the Three Suns instrumentalized 
“Laura,” Robert Merrill baritoned 
“I Believe’ and Mindy Carson 
sang “Stranger in Paradise.” 
Matching the quality of the music 
was Ameche’s narration. In radio, 








Interspersed with the narration | 


|and music were tapes of Franklin | 


D. Roosevelt, Eleanor Roosevelt, | 
foundation chief Basil O’Connor and | 
polio serum developer Dr. Jonis | 
Salk. Show represented a skill-| 
ful job of production by Ed Franck 
and direction by Joe Graham. A | 
worthwhile contribution by all con- 
cerned. Chan. 


Radio Follow-Ups 


At about 8:22 p.m. on Monday 
(1) Ethel. Merman gave the full 
treatment to “Zing Went the 
Strings of My Heart” on the CBS 
“Suspense” which cast her as a 
nitery singer who got profes-| 








| sionally mixed up with a homicidal | 


maniac in the 25G-a-week class | 
who tried to kill her on the cafe} 
floor and was himself taken in tow 
by six men who put him on a plane 
headed for the hoosegow, and if it 
weren't for “Zing” the half-hour 
would have been a total loss, the 
James Poe script, tagged “Never 
Follow a Banjo Act,” being quite 
a study_in how not to write for 
radio and Miss Merman herself, 
sadly miscast in the emoting part 
of a show which made interesting 
hut overplayed attempts at “smart” 
dialog that was encased in a show | 
biz atmosphere but came _ out) 
sappy all the way, so much so that | 


Auto Lite’s batteryless jobs. _ 
The only thing the power singer 
got out of this deal was money. 


Trau. 
In succeeding weeks Mutual's 
“The Search That Never Ends” 


dealt knowledgeably with two in- 
teresting subjects, adult education 
and vocational guidance. Producer 
Sherman Dryer, with the aid of 
Dr. Louis I. Dublin, consultant to 
the Institute of Life Insurance, has | 
sought out and explored health and 
weltare concepts which, due large- 
ly to their depth and range. hadn't 
received much attention as dra- 
matic radio fare before. 

The authoritative material sup- 
plied Dryer’s’ writers by Dr. 
Dublin unfortunately did not re- 
ceive the profound treatment it 
was due. The restrictions of a half- 
hour weekly program trying to 
delve into a world of intangibles 
showed their effect. Scripting cov- 
ered the highlights of the subject 
well enough, but characterization 
was Often stereotyped and incon- 
gruous. As though racing against 
the 30-minute deadline, the writers 
created an erudite mother with a 
problem son but turned her into a 
simpering woman who in dealing 
with her particular worries showed 
no erudition at all. To build the 
conflict in as short a time as possi- 
ble, she was given lines so abound- 
ing in naivete and sheer ignorance 
that the portrayal was unbeliev-| 
able and so was the resulting cli- 
max. Then, too, in general, the dia- | 
log was of a “sticky,” sermonizing | 
nature. Something must be done 


; about the lack of time. Ideally, the 


show should be on for an hour. 
For the people 


who are unfa- | 


| miliar with what has and can be) 


some instances he threw in some 
personal reflections relating to cer- 
tain numbers. 


Turntable play was given to} 
“Un Sospiro,” Brahms’ | 
“Academic Festival Overture,” | 


Schumann's “Autschwung” 
Strauss’ “Blue Danube Waltz.” i 
Jess. | 


onweree wre vee res re . ee 


and | 
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done in the fields of medicine and | 
culture “Search” certainly offered 
a generally satisfactory indoctrina- | 
tion course. In that it fulfilled its | 
basic purpose—to familiarize—be- | 
cause while there was no profundi- | 
ty, elements ef each story's outline 

were graphic enough to stick-in 

the mind. i 
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The Norwalk Story = 


As the first ambitious project of the recently-inaugurated Docy- 
mentary Unit of WNBC, the New York flagship of NBC Radio, 
John Wingate, one of the station’s ace newscasters, armed with 
a tape recorder, was sent to Norwalk, Conn., scene of last week's 
Veterans of Foreign Wars “Red snooping” controversy which has 
split the city of 55,000 population—and subsequently a goodly 
segment of the country. What he came back with, and what was 
aired as a 25-minute hot-off-the-griddie unfolding of a divided 
citizenry, represented alert programming more suggestive of an 
earlier day in radio when such special events spotlighting was 
taken in its stride. 

Wingate’s treatment of the “hot potato” was intelligent and to 
the point. There was no need to editorialize, for the taped ex- 
pressions spoke for themselves. In his interview with the local 
VFW commander Albert A. Beres, for example, he gave him just 
enough rope. Wingate was calm, dispassionate. It only remained 
for Beres to do the rest. Next he went to Mayor Irving C. Freese, 
who was quite voluble in his denunciation of such amateur sleuth- 
ing. And finally he cornered a representative segment of the Nor- 
walk populace who were about equally divided in championing or 
blasting the VFW tactics. : 

Ordinarily such radio pickups are inclined to be so fence- 
straddling and impartial as to render them worthless. Wingate, 
too, was impartial, but because of his own judicious approach in 
handling the interviewees, and notably Feres, he managed to make 
it speak volumes. Rose. 








40 FABULOUS DAYS WITH 


THE VOICE OF NEW YORK 


By JOHN SAVAGE 


(Freelance announcer) 


A month or so ago, as I was sitting in a southern hotel watch- 
ing a local newscast on TV, I heard a priceless fluff that certainly 
should be in any fluff anthology. “Pictured here at Washington air- 
port,” the local newscaster said, “are President Eisenhower and 
his wife, ‘Mammy.’ ”’ 

Somehow this got me to thinking back to my days with WNYC, the 
New York City-owned station. As you probably know, WNYC has 
served as training ground for a lot of the big names in radio and tele- 


vision. Ted Cott, to pick a name wildly at random, began his pro- 
fessional career as an unsalaried errand boy there and now, good 
heavens, he must make somewhere in the neighborhood of $40.000 a 
year. While I’m nowhere near that successful, I did put in three solid 
years at the Voice of New York City, as it is often cleverly referred 
to, mining salt, and the fluff I heard down South got me to thinking 
back to a period during those three years—a period which lasted 
roughly, and I mean roughly, a month and a half—where some truly 
amazing broadcasting went on. 

Now you must know first that announcers at WNYC are civil serv- 
ice employees. And then I must tell you that there are two types— 
“probational” civil service employees and “certified.” ‘I'll never for- 
get the day I got certified; I felt like an all-clear Havana cigar.) 
Well, during the second World War, employees of any kind were hard 
to get at, so WNYC got a lot of probationals. Then. after the war, 
while I was there, they fired all those who weren't going to be cer- 
tified. But somehow they didn’t get anyone as replacements right 
away so, for about a month and a half, we had the strangest pro- 
cession of ‘‘announcers’’ come in and go out of that station that you 
have ever seen. I don’t know where most of them come from. 

They were usually started out with a newscast. The first guy 
could not really be judged fairly because he didn’t say a word; when 
the cue was thrown to him, he was so rigor mortised with mike-fright 
he could do nothing but peer sadly at the engineer, who peered sadly 
back. While this might conceivably have made a moderately inter- 
esting video show, on radio, believe me, it was nothing. As soon as 
he left, which was immediately after, a couple more showed up to try 
their luck. Almost every day when. I came to work I would find at 
least one new face. I always retained an amount of affection for the 


| poor fellow who fluffed up the very first words he spoke on the air. 


Instead of “Now, here is the news,” he came up with a classic: “Nu, 
here is the nows.” He left soon after, too. Then there was the chap 
who loused up the chimes bit. You see, at noon, WNYC plays a record 
of the City Hall chimes and at that time you were supposed to read 
voice over, “Twelve noon by the century-old chimes in historic City 
Hall. This is New York, the city of opportunity, where seven and a 
half million people live in peace and harmony and enjoy the benefits 
of democracy.” ‘(WNYC is often humorously referred to as the sta- 
tion without commercials. ) 

Well, this fellow let the chimes record go (announcers spun their 
own records), and then was horrified to find that he had left the copy 
back in the newsroom. _ So, it siiouldn’t be a total loss, he figured he'd 
ad lib it. “Twelve noon,” he began confidently, “by the century-old 
chimes in hysterical City Hall." He paused, groping. It didn’t sound 
right somehow but he went on. “This is New Yerk, the city of oppor- 
tunity, where seven and a half people live in peace and harmony and 
enjoy the benefits of democracy.” 











Doctor in the House? 








WNYC is a wonderful training ground for announcers, as is gen- 
erally Known. Of course, they don’t pay a jot ‘at that time, we were 
paid in peanut shells, but 1 understand that now the actual nutmeats 
are provided as well). But they had all kinds of programming to 
contribute to your experience. News, special events. classical music, 
popular music ‘one of the new fellows, I remember, introduced a disk 


, by a singing pianist he called “Nellie Lecher”)—and of course their 


wonderful medical programs of which they're so justly proud. Twice 
a week, at 10:30 in the morning, we had a different doctor come 
puttering into the studio to read a script on some fascinating aspect 
of medicine. The doctors wrete their own scripts, which meant that 
they ranged from just awful to simply incredible, and they also wrote 
the few dozen or so lines they wanted the announcer to read in in- 
troducing them—which included every school the doctor had attended, 
plus most of the courses he took, as well as every hospital he had 
ever worked in. or driven dy, with his office hours and phone num- 
ber, and an alternate in case that one was Busy. These scripts had 
wonderful titles. “WNYC presents, ‘Hardening of the Arteries’ "’ was 
typical of some of the titles you had to read, and you'd sort of half 
expect music to come up and under. I'll never forget the day I had 
to read “WNYC presents— ‘Bleeding from the Stomach.’” I'm sure 
that these medical broadcasts were valuable, because the only people 
who would have conceivably listened to them were bed-ridden folks 


| Who couldn't get over to shut off the radio—and of course, these were 


just the people for whom the doctors could do the most good. 

WNYC has changed since those days, however. Now the entire 
statf is competent, no stream cf hopeful would-be announcers comes in 
and goes right out, no magnificent fluffs occur one right after the 
other—even the chimes revolve at the current speed. But it cant be 
nearly as interesting as it was before everybody got certified, during 
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Television Chatter 





New York 


Jim Nolan had his hands full 
with a couple of “B’s” on Monday- 
Tuesday (1-2) appearing on Red 
Buttons and Milton Berle shows 
and with latter’s Buick backing 
that makes another “B”)... 
WCBS-TV has slotted “Atrocities 
in Korea” for Sunday (7) on “The 
Big Picture,” postponed from Jan. 
10 after the Army complained the 
showing then would upset interna- 
tional relations (Big Four meetings 
in Berlin’. Bill Downs interviews 


returned POWs and Gens. Mark | 


Clark and William Dean. 


William B. Rehn and Edwin W.! 


Pfeiffer have joined Ed Petry tele 
sales staff and Marcy Tinkle tied 
in with firm’s promotion depart- 
nt... Frank Cooper just con- 
cluded a deal on Coast with Harry 
Ackerman to have Jay Sommers 
and Paul West write and create 
shows for CBS-TV ... Al Bernie 
one-time-a-week regular on 
the Kate Smith tv’er ... Barbara 
Joyce back on “Ethel and Albert” 
for fourth go... Paul Talbot, Fre- 
mantle Overseas Radio chieftain. 
left Sunday (31) for Latin Ameri- 
can tour... Yesterday (Tues.), 
WPIX inaugurated “Hello, Young 
Neighbors” series, featuring dis- 
cussions by students from 23 for- 
eign countries. Show will continue 
through March 23, when the teen- 
agers will quit to concentrate on 
the Herald Tribune High School 
Forum for which they were 
brought here. 


Leslie Lieber has been made tv 
editor of This Week mag... Joan 
Thompson named cordinator of re- 
ligioso for DuMont. 


J. Allan Mitchell, formerly with 
Benton & Bowles, has joined Wil- 
liam H. Weintraub agency as group 
head of television copy ... Thomas 
C. Flynn now in charge of the Du- 
Mont Labs account at the Dave 
Alber flackery . . . Colony Motors 
picked up sponsorship of WABC- 
TV's all-Negro “Spotlight on Har- 
lem” via William Warren, Jackson 
& Delaney agency. 

_ Jordan Carp has quit as exec 
in MCA’s film syndication division 
to become head of the tele de- 
partment at Mercury Artists . 

Lester Gerken, account exec for 


nm ent 


now 


| WAAT-WATV. and wife off to 
Miami Beach for vacation, where 
they'll remain til late Februarv 

. Marcel le Bon is skedded to 
do a turn on the ABC Chevrolet 
stanza (Fri. with Cesar Romero. 

March issue of Television Life 
Magazine has piece by Paul Denis 
on TV censorship, “Don’t Print 
. That” Malvin Wald & Jack 
Jacobs scripted “Artists and the 
General” to Fireside Theatre TV. 


Chicago 
Lynwood King is resigning his 
| staff director berth at Chi NBC-TV 
next month to take over as tv di- 
rector of the simulcast of Don Mc- 
Neill’s ‘Breakfast Club” which 
bows on ABC-TV Feb. 22... Veep 
Red Quinlan’s “New York” plans 
for WBKB in a pre-debut revision 
with Mique Collis out of her mid- 
afternoon fashion commentary slot 


No replacement set as yet . Jean 
Mowry in New York for a part in 
CBS-TV'’s new “Secret Storm” 


soaper . WNBQ program chief 
George Heinemann auditioned a 
daytimer hosted by Tommy Bart- 
lett... After a year of film and tv 
freelance scripting in Hollywood. 
Jack Trindl has returned to Chi as 
a continuity writer at Kling Stu- 


dios... George Menard bows Feb. 
28 with a new WBBM-TV garden 
show bankrolled by Vaughn Seed 
Co. . .. Dr. Preston Bradley, 


founder and pastor of the People’s 
bs : 
Church, has inked an 


exclusive 


'radio-tv contract with WGN and 
has launched a -10-minute cross- 
the-board lunch hour talk session 


on WGN-TV... Russ Reed work- 
ing WBKB’'s two daily weather 
| shows while Wayne Griffin's off on 
a two-week vacation... Allen B 
Wrisley and Famous Home Fur- 
nishings new participation clients 
on Don Gordon’s “Watch to Win” 
strip on WGN-TV... Over 6.500 
replies were racked up by WNBQ’s 
“Jet Pilot” on two offers of a 
bit Russian aircraft identification 
chart ... Bob Carris of Don Her- 
bert’s “Mr. Wizard” staff doubling 
Saturday nights at the Blue Angel 
as a pianist with the Eddie Volz 
Trio... Martin J. Kelly. Inc.. 
picking up the tab next week for 
WGN-TV’'s Thursday night “Talent 
Showcase.” 


two- 


Molly Joins Pinky 


Hollywood, Feb. 2. 

Molly Bee joined the Pinky Lee 
show on NBC-TV yesterday (Mon.) 
to become a seven time a week 
performer on the tubes. 

Moppet has her own show Sun- 
days on KCOP. The Lee program | 
is a five time a week affair, and | 
she's on Cliffie Stene’s “Home-| 
town Jamboree” on KCOP Satur-| 
days | 


j 


New ARB Report _ 
Shows UHF Upbeat 


Latest and fourth report of the | 
American Research Bureau shows | 
a sharp upswing in UHF conver- 
sion since the initial October sur- 
vey. Of 58 markets covered, one 
city has gone 100°. makeover, 11 
are listed at 75°7 or over, 14 be- 
tween 50-75°7. 11 at 25-50%. 15 
at 10-25°7 and six under 10%. Al- 
though specific information is not | 
released by ARB. it’s understood 
the blanketed city is Fort Wayne. 








Ind 

The Norfolk-Tidewater Va.) 
area has had about 60.000 conver- 
sions. against VHF sets amounting 
to 150.000. and thus it’s in the 307 
C.ass 

The ARB study reveals that pro- 
gramming is still the prime factor 


in conversion progress, 
low figures, where they 
tributed to multiplicity 
tions in those markets. Among 
areas “doing extremely well,” ac- 
cording to ARB, are Milwaukee 
and Hartford-New Britain. where 
saturation has moved steadily and 
the L's are now in “equal competi- 

the V's in the respec- 
tive markets, despite recent pub- 
icity downbeats on the ultras 


with the 
exist, at- 
of V sta- 


tian” with 
iOai With 


Survey was for the period Jan. 
4-15 and is based on a minimum 
1.000 calls in each area 

cities reached the 75°% mark as of 
last October and are removed 
from ARB’s studies as a 
though included in the report for 
reference purposes. Survey covers 
both U and V saturation, list of 
channels being received and a 
breakdown of station popularity. 


| started, 
| 20, and despite a lack of local pub- 
i licity 
' control 


'WKY-TV. 


| ming, 


‘Oklahoma's Bell & Vance Barnstorm 


‘Major Cities to Tell ‘KWTV Story 


Novel sales and promotion cam- , 
|of the viewers answering WKY-TV 


paign is currently being staged by 
toppers of KWTV, new CBS basic 
VHF affiliate in Oklahoma City 


and second VHF'er in the market. | 


Campaign is one of those “it’s-so- 
simple - why - hasn't - anyone - 
thought - of - it - before” devices, 
a cross-country barnstorm that has 
the web's toppers setting up open 
house in every key city where 
there's a timebuyer and getting 
them all together to tell them 
what's been accomplished. 


Station's toppers, headed by gen- 


‘eral manager Edgar T. Bell and 


sales chief Fred Vance, along with 
exec of Avery-Knodel, which reps 
the station, -just finished two 
weeks of presentations to some 200 
agency and tradepaper people, are 
now in Chicago, will hit Detroit, 


, Milwaukee, Dallas and a couple of 


other points before heading back 
to Oklahoma Total cost of the 
venture is expected to be a drop 
in the bucket compared to the 
business it brings in. 

No less unique, however. is the 
story Bell and Vance have brought 
with them. Oklahoma City had one 
tv station, WKY-TV. operating on 
Channel 4, until the freeze lifted 
and KWTV and a UHF station 
went into operation. KWTV 
airing commercially Dec 


‘Oklahoma City newspapers 
WKY-TV: some 13 days 
days later. on New Year’s Day 
pulled 60.7 rating and 89.8%; share 
with the Orange Bow! telecast. in 
hi was participat- 
ing. This against little more than 
a 6 rating for the Cotton Bowl on 
And following the 
Bow! locai program- 
Station grabbed off better 
than a 16 tn the face of a 40 for 
WKY-TV and the Rose Bowl. 
Also pitched at the timebuyers 
was an American Research Bureau 
report on VHF-UHF 
taken during the period Jan. 4 to 


Orange 


Witn 


15, in which the question was 
jasked, which station do you view 


| Video), 


iTV, 


conversion ' 


the most? ARB report had 47.9% 


and 46.1 replying in favor cf 
KWTV—after little more than two 
weeks of operation. 

Station is currently operating un- 
der a temporary setup on Chan- 
nel 9 which by September will 
give way to what's claimed to be 
the world's tallest tower ‘call let- 
ters stand for World's Tallest 
1,572 feet high, with an 
operating power of 316,000 watts 
er.p Even now, though, the sta- 
tion claims coverage as far away as 
125 miles. 

Another point the station is mak- 
ing is that its competitor, WKY- 
is experiencing interference 
problems, and cites WK Y-TV’s own 
report to the FCC to prove it. Wita 
WKY-TV operating on Channe! 4, 
viewers in the Grade B viewing 
area report intererence from Amar- 


illo on the western side, Dallas 
from the south and Tulsa from 
the northeast. FCC had asked 


WKY-TV a couple of years back to 
shift to Channel 7, but the station, 
replying that some interference 
had been experienced, nonetheless 
refused to shift. KWTY asserts the 
only possible seurce of i: 
ence on Channe! 9 could be Gar- 
den City, Kans., which is unapplied 
for at present. 

New Station is topped by John 
Griffin. who owns KOM the 
CBS-Kadio basic, and ex-Governor 
Turner. Grant of Channel 9 was 
made feasib'e by merging of the 
Turner and Griffin interests. with 
Bell having first been associated 
with Turner Beli, ironicaliv 
headed the WKY operation fo 
many years and was instru 
in founding the tele outlet 


terier- 


ments 
sit — 








Houston—Cur!y Fox and Texas 
Ruby with their musica! group. the 
Fox Hunters, will make their de- 
but on KPRC-TV in a new Sunday 
afternoon series Music will be 
slanted to Sabbath listening and 

ewing Group is also seen oa 


KPRC-TV on Fridays an 
pear on KPRC 
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REVLON PRODUCTS, INC. 
CONGOLEUM-NAIRN, INC. 


Produced by JOHN W. LOVETON 


IN THESE SEATS... 





* 
TV 
& Tuesdays 
Sponsored by 





“MR. AND MRS. NORTH” 


7 
RADIO 


CBS = Tuesdays 


Sponsored by 
COLGATE-PALMOLIVE CO. 


SIT THE LARGEST AUDIENCES IN THE WORLD! 





EE They OT 2 ae ee 
“MR. AND MRS. NORTH” 


& 
TV 
CBS ® 


“TOPPER” 


Fridays 


(A Loveton-Schubert Production) 


Sponsored by 
R. J. REYNOLDS TOBACCO CO. 


in Hollywood 
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ae NOW ON A 


100 CONCERT DATE 0 


with 
SYMPHONETTE NATIVE INCA DANCERS 
AND INSTRUMENTALISTS 











MOISES VIVANCO 


The World’s Foremost Authority 
on Ancient Music! 








WILLIAM MORRIS AGENCY 


HOLLYWOOD — NEW YORK — LONDON — PARIS 


“There has nf be 
it and never "Pe a, 
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THE MOST EXCITING VOICE 
IN THE WORLD! 


You have to hear Yma fo believe it! 


YMA SUMAC, whose voice ranges from the depths 
of the ocean to the heights of the Andes, runs the 
NEW YORK gamut of emotions from love to hate when she sings 
the sensual, primitive music of her people, the 
Incas. 


Ra HOP 


The Songs of 





LOVE. se Love of a child, elusive love of nature, gentle 


love of man. 








FEAR. es Fear of the inky blackness of the jungle, the 


brute force of nature. 


JOY. es Joy at the sound of an infant's first cry, of the 
sight of the morning sun. 


ba SORROW. se Deep sorrow at death, silent sorrow for 
=) % ) the lost causes of the world. 

















LUST. es Strong lust for the freedom of the mountains, 


clean lust of the sea, sensuous lust of man. 








NEW DELHI HATE. ee Burning hate of evil, passionate hate of injustices, 


outraged hate at the destruction of men! 







RECORDING 
ALBUMS 


Starring in 


“SECRET OF THE INCAS” 


A Paramount Picture 





as me been a voice like 
er wil e again,’? 


YMA SUMAC ENTERPRISES 
—D. JENKINS ‘| 


3065 McCONNEL DR., LOS ANGELES 64, CALIFORNIA F 
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From the Production Centres 


HOOFOH FHF SHOSH Ht Heh ote 


IN NEW YORK CITY... 


A. M. Martinez, lately veepee of Melchor Guzman Co., named exec 
veepee of Caribbean Network and of the North American sales offices | 
of several Latin American radio outlets . . . Russ Johnstone, radio-tv 
director for Ward Wheelock, in hospital recovering from mastoid op- 
eration ... Tom O’Neil, MBS prexy, to receive American Legion radio 
award “for general excellence of national news reporting and coverage” 
on web level... John F. Becker will handle American Cancer Society’s 
broadcast activities during this year’s crusade ... At a party in Toots 
Shor’s to introduce the WOR radio and tele salesmen to their new 
chiefs, Bill Dix and Charles Philips respectively, station boss Gordon 
Gray handed Jack Mohler a free week’s jaunt to Bermuda as reward 
for the latter surpassing $2,000,000 sales mark. 


Emily Kimbrough, the WCBS’er, among featured speakers at Barnard 
forum Saturday (6) at Waldorf, with “Pitfalls of Freedom” as subject 


. . KSPR, Casper, Wyo., becomes CBS’ 220th affiliate Feb. 15 . 
Lowell Thomas Jr. subbing for his father on this week’s newscasts .. . 
Lyman W. Clardy, mgr. of WCBS program operations, named to rank 
of full commander in USNR... . CBS sports chief John Derr motoring 
back after five weeks south on biz-vacation.. . ‘‘Let’s Find Out” marks | 
first anni Feb. 15 as WCBS public service airer. First guest last year, 
the late Sen. Tobey, set off the drive to probe N.Y. waterfront condi- 
tions . . . CBS appointments: Hope Lawder Ritchie as administrative | 
asst. to Helen J. Sioussat, director of talks; Preston Pumphrey, of 
Maxon agency, to business affairs dept. under Henry Howard. Pum- 
phrey’s out of Ohio Wesleyan, Frank Stanton’s alma mater. 


Carl Eastman, who recently resigned as a director at Benton & 
Bowles, and Kay McMahon, former casting director at Ruthrauff & | 
Ryan, opening an artists representatives office . Robert Meeker | 
Associates landed representation of WQAN and WEJL in Scranton... 
Radio group of the Special Gifts Committee for the 1953 appeal of 
N.Y. Catholic Charities collected $7,706 . .. Alix Shephard has joined 
the N.Y. radio-tv department of N. W. Ayer as a staff production as- 
sistant and assistant director to Charles W. Christenberry Jr... . Donald 
Buka, doing “Stella Dallas” this week, also starred on “Theatre of 
Today” on CBS Saturday (30). 


IN CHICAGO ... 


Chi NBC veep Harry Kopf off for a week of Florida sun .. . Ditto | 
Chi CBS chief H. Leslie Atlass who's cruising in southern waters aboard | 
his yacht, “Sis” ... Don Bresnahan, ex-editor of the Union Leader, | 
added to the news writing staff at WMAQ-WNBQ ... Covey of ABC | 
brass which included Leonard Goldenson, Robert O’Brien, Robert Kint- | 
ner and Bob Weitman in for the affiliates meetings, met with the local | 
press yesterday afternoon (Tues.) ... Frayn Utley, wife of NBC news- | 
man Clifton Utley, who's recovering from a long illness, debuts a half- | 
10ur Saturday commentary via WMAQ.. . Chi Mutual topper Carroll | 
Marts in New York for a round of home office confabs ... WMAQ last | 
week auditioned via closed circuit its ‘““Mission, Secret” serial to other | 
NBC o&o’s . . . Mark Rogers back with the WBBM announcer stable | 
. . . Bill O’Connor, currently the town's busiest gabber with over 50 | 
hours of sponsored air time, takes over a Saturday and Sunday morn- | 
ing 60-minute disk session on WMAQ .. . With Jack Taylor shifted to | 
WBBM-TV, Ed Farron is WBBM’s new weekend announcer supervisor ! 





+++ 











| 





— 


| year contract with a two-year option 


... ABC’s “Town Meeting of the Air” comes to Chi Feb. 16 to be 
aired in conjunction with the City Club’s 50th anni dinner... Carter 
Davidson, ex-Sun-Times newsman now director of the Chi Council on 
Foreign Relations, starts a 10-minute commentary Sunday (7) on WMAQ 
_. . Herman Clebanoff, concertmaster of the Chi NBC orch, guest soloist 
at the Businessman Orchestra concert Friday (5) ... Ade Hult, Mutual’s 
sales veepee, a Chi stopover visitor last week. 


IN SAN FRANCISCO ... 


Mary Tierney’s “Candlelighters” returns to KGO-TV airing Feb. 16 
._.. Les Keiter moved his sportscaster operations to KYA’s sister sta- 
tion WINS, N.Y. Keiter continues to tape shows for Bay area airing 
_,. Joe E. Brown and localite Lee Giroux co-emceed Reno’s first “March 
of Dimes” telethon over tv station KZTV (28). City hoped to raise 
$5,000. At end of six-hour period, tote board showed $21,000 ... KROW 
(Oakland) is on a new program format binge . . . KRON-TV’s kitchen 
expert Edith Green cited by Zenith Radio Corp. for “distinquished 
service” ... KGO-TV dropped an hour of nighttime programming... 
Grats Powers joined KYA as ski newscaster ... New UHF station 
KSAN-TV presented a daily closed circuit tv show from Macy’s... 
Continuity director Phyllis Diller resigned KROW (Oakland), to become 
director of fashions for Allison Clark agency in S.F. Station’s cowpoke 
“Longhorn” Joe also departed ..,. Jim Winterowd returned to KRON- 
TV after 19 months Navy duty. 


IN PITTSBURGH ... 


KQV has just handed station manager Jimmy Murray a new two- 
... WLIO in East Liverpool, O., 
has suspended operations after five years of broadcasting .. . Marian 
Wheatley has been upped to traffic manager at WKJF-TV. She’s a 
sister of Tom Wheatley, of the Press editorial staff... Hank Stohl, 
WDTV announcer, will play the lead in Pleasant Hills Players’ produc- 
tion of “Bell, Book and Candle” ... Harry Wismer coming here to be 
the toastmaster at the annual Dapper Dan Cluh banquet at the William 
Penn Hotel on Sunday (7)... Fred Favorite signed as choreographer 
for the returning “Show Time” tv series, which resumes on WDTV 
for the Duquesne Brewing Co. once-a-month basis ... Dr. Baum has 
renewed Ed Wood's early morning news on WCAE for another year... 
George Eisenhauer, WDTV announcer, made his nitery debut as a 
singer at the ABA Club... Announcer Hilary Bogden is now a 10-year 
man at WJAS ... Tom Borden named to direct the new .‘‘Amateur 
pel = WENS. It’s a half-hour program every Wednesday night at 
10 o'clock. 


IN MINNEAPOLIS ... 


Bee Baxter, KSTP-TV personality, who won the McCall’s Mike Award 
in 1952 for outstanding public service, copped similar Zenith 1953 tv 
distinguished public service prize for her Monday through Friday after- 
noon show which furthers interests of parent and teenage groups, 
United Nations, St. Paul Council of Human Relations, U. of Minnesota 
School of Nursing, etc. . .. Sev Widman, WTCN-TV star, vacationing 
in New York .. . Louise Haeberle, WCCO-TV personality, named sec- 
retary-treasurer of new American Federation of Advertising, covering 
upper Midwest ... Wes Fesler, who resigned as U. of Minnesota foot- 
ball coach to become W®DGY part owner, v.p..and sports director, 
launching first program Feb. 15. It'll be six-day-a-week 15-minute 
show, “Heartbeat in Sports,” directed at the family in general and 
women in particular and including daily sermonette . .. Cedric Adams, 
WCCO topper, started new 30-minute Sunday afternoon tv show, 
“Cedric’s Music Mart,” comprising his interviews of amateur composers 


(Continued on page 44) 





Reade’s ‘Cousin Kate’ 
Format for Asbury Park 
UNF ‘Personalized’ Setup 


Network affiliations or ¢ »,, 
tion for national advertise, vill 
be avoided like the plague be 
WRTV, the Walter Reade theatre 
circuit's UHF’er which began op». 
erating from Asbury Park, \ J 
Jan. 22. Pitch will be strictiy for 
local griginations and local «pop. 
sors in the rich Jersey seaside mar. 
ket which is already saturated by 
the seven VHF units in New York 
It is felt the station couldn't sur. 
vive if it moved in this competitive 
circle. 

WRTV, which has the wealth of 
the Reade circuit behind it, began 
an intensive promotion-pub cam- 
paign long before it went on the 
air to garner the support of the 
three counties where it has pri- 
mary coverage. Over 50 loca! or. 
ganizations, embracing a total 
membership of 137,000 (in a mar- 
ket which has in the vicinity of 
400,000 citizens) were approached 
and given air time to present pro- 
grams of local interest, Angle will 
be “oh, there’s cousin Kate” or 
“Ma, come quick, Johnny from 
next door is on tv!” Even Tommy 
Tuckegs local resident and band- 
leader, has been signed to do a 
local show, and the mayor of Long 
Branch, Alexander Vineberg, will 
do a weekly report. It’s this kind 
of programming that the station 
looks to for salvation. Attitude 
there is no UHF’er can compete 
with the big coin stanzas out of 
Gotham’s web flagships, so WRTV’s 
approach will have to be more per- 
sonalized. 


Veep in charge of the UHF oper- 
ation, Harold C. Burke, has “no 
illusion of joining a network or 
of competing for big national ad- 
vertisers. Instead, WRTV will func- 
tion strictly as a community-run tv 
station, utilizing local talent in 
community-interest programs spon- 
sored by local industry and mer- 
chants.” 


peti. 





Plattsburg—WEAV, Plattsburg, 
N. Y., will celebrate 19 years of 
broadcasting Feb. 3. 
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Creator and Producer of "Top-Rated’.....' 


WALT FRAMER PRODUCTIONS 1150 Avenue of the AMERICAS, New York 36, N. Y. 


= 


bs 


walt FRAMER 


“AMERICA’S LEADING INDEPENDENT TV PRODUCER” 





Bons SERN 


Se 


Nothing succeeds like results —and results are one of the outstanding characteristics of 





this organization's output. 25 years of experience, unsurpassed facilities and the highest 
standards of service equip us to create anything, produce anything, package, publicize 
and promote anything. Make us prove it! We are at your SERVICE! 


®. OXford 7-3322 
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‘ She never missed. And now the frontier’s First Lady is 
sure-fire as television's first cowgirl star. Played by 
Gail Davis (Gene Autry’s “perfect Western heroine’) and 
filmed by the same top-caliber production team as Gene 


and the Range Rider, Annie mixes hair-trigger action and 


= 
J @n a romantic interest to score with all the fanily. 


With Annie Oakley, you can’t miss. She’s available for 
bang=-up no ee ‘ 


_local and regional sponsorship. 


Presulls..- 


@ 


‘ANNETTE OAKLEY” 


y * 
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% +. % 






Offices in New York, Chicago, 
Los Angeles, San Francisco, Atlanta and Dallas. 


Distributor in Canada: S. W. Caldwell Ltd., Torente 


CBS TELEVISION FILM SALES 
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the Carlton Hotel in Washington 
were vigorously opposed by Paul 
Segal (of Segal, Smith & Hennes-! 
sey), counsel for Cowles. Examiner 
French sided with Segal on the 
question of materiality but agreed, 
at Gaguine’s suggestion, that it 
should not be “physically” stricken 
from the record because of its 
possible later use at oral argu-| 
ments before the Commission or 
in court. 


Prior to the examiner's ruling, 
Gaguine argued that ‘‘when an ef- 
fort is made to secure a compro-| 
mise by, in effect, bluntly .stating 
that the fix is in, then I think 
that the Commission ought to 
know about it.”’ Gaguine had been 
trying to ask Murphy whether he 
had been offered a job with the 
Cowles organization. Segal object- 
ed to this ‘“‘preliminary” question, 
declaring: “We are opening a can 
of worms if we are going into the 
discussion leading to the possible 
settlement of this controversy.” 

Gaguine replied that the “whole 
conversation” between Murphy 
and Milloy ‘has to be taken as one 
item” to permit the examiner, the 
Commission, ‘and perhaps a 
court” to evaluate it properly for 
its bearing on the qualifications of 
Cowles as a broadcast licensee. | 

Examiner French sustained Se-| 


Ike-Cowles 


es ee ae # cation filed by his late father who |* 














gal’s objection on the ground of 
immateriality. Caguine then made 
“an offer of proof” that if Murphy 


were permitted to answer he would 
say that Milloy told him there 
were “openings” in the Cowles or- 


| ganization for young men in Des 


Moines and New York and that 


such men were urgently needed 
in Des Moines “as many of the 
| top-rank officials were reaching 


an older age and possible retire- 
ment age.” 
Lee Issue Up 
The 
Comr. Robert E. Lee also came 
into the argument when Gaguine 
attempted to ask Murphy 


, Operating under the theory. . | 
| that 


appointment of new FCC) 


what | 


Miltoy told him as to his chances | 


contest. 
sustained 
whereupon Ga- 


of winning the channel 
Again, the Examiner 
Segal’s objection, 
guine asserted: 
“IT would like to make an offer 
of proof. If Mr. Murphy were per- 
mitted to testify under oath, he 
would testify that Mr. Milloy stat- 
ed that things have changed at the 
Commission; that there have been 
many changes in the Commission 
staff; that before this case would 
be decided there would probably 
be a further change in the Com- 
mission; that the lawyers usually 
like to argue; however, they are 


Murphy didn’t have one, 
chance in 10.” | 
Murphy is the heir to an appli- 


was a director of the Minneapolis 
Star & Tribune, published by the 
Cowles’ interests. He is only 24 
years old. 

The Cowles’ own KRNT in Des. 
Moines, KVTV (tv) in Sioux City, ! 
Iowa, and WNAX in Yankton, S.D. 
Besides the Minneapolis papers, 
they own the Des Moines Register 
and Tribune and Look Mag. 

The hearings are due to wind) 
up this week. . 





Ernest Stern Named As 
ABC Publicity Manager 


Ernest E. Stern last week was 
named publicity manager of ABC, 
succeeding Arthur B. Donegan, who 
died Jan. 22. Stern had been:acting , 
publicity manager of the web since 
September, when Donegan assumed 
the post of publicity-promotion 
manager of WABC, its N. Y. radio 
flag. Stern was trade editor pre- 
viously. 

Stern joined the web in 1950 as 
copy chief, after four years with a 
broadcasting tradepaper. He be- 
came trade editor in 1951. He'll 
continue to report to Jack Pacey, 
ABC director of public relations. | 


| crease, 














the greater potential tv offers for 


' such suits has not only forced most 


of the insurance companies out of 
the field, but is directly responsible 
for increased rates. But now with 
only one major domestic company, 
Seaboard Surety, in the field, a 
monopoly situation that’s relieved 
only by the activity of Lloyds 
of London in American tv has tend- 
ed to raise rates even higher. 

Rate increases over the past year 
have occurred twice, once last 
spring and again in the fall. 
Strangely enough, rates for filmed 
shows haven’t increased in propor- 
tion to live tv’ers in the second in- 
according to Levmore. 
Rates for vidpix shot up sharply 
in the initial increase, when it was 
realized that reruns of telepix 
might leave producers open to suit 
years from now, when some films 
got around to playing less popu- 
later areas on rerun. The cumu- 
lative danger of suit that occurred 


'simply because the shows are per- 


manently recorded on film and can 
be shown again and again were re- 


| sponsible for the increase. 


But now that that danger has 
been provided for via the first rate 
increase, the insurance moguls 
have taken a kindlier view toward 


| film; the second increase, in Octo- 


ber, was not as high as that for 
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to advertisers 
Take mr-teo li aledi-5— 


KLING STUDIOS now americas 
largest facilities for television 
- and industrial film production 


To serve you better in CHICAGO 
KLING equips additional 
modern film studio 


Tremendous expansion in Chicago, too! 
Complete in every way, this new production center, 
with three giant sound stages, brings to the midwest 
facilities equal to the most demanding film require- 
ments. Kling ... for the largest film facilities in the 


midwest} 





Ry 
V2} 


To serve you better 


in HOLLYWOOD, 
KLING acquires the famous 


Professionally perfect facilities, the 
famed Charles Chaplin studios in 
their entirety, all now under the Kling ban- 
ner! For the first time complete Hollywood 
facilities for TV shows and commercials; in- 


dustrial, training and institutional films for 
business and industry. Further proof of 


Kling’s winning formula: 


Advertising Know- 


manship plus Hollywood Showmanship! 





chicago 
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TV Insurance Costs 


Continued from page 23 
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live shows. Reason given is that a 
film. show must go through many 
more hands and much more super- 
vision than a live segment, thereby 
lessening the chances of the in- 
clusion of offensive or previously 
used material. Fact that a film 
segment goes first through script 
editing and revision, then through 
actual shooting, then again through 
film editing and revision, has con- 
vinced the insurance people that 
the chances of legal action are 
greatly diminished. 

Peculiar situation exists in cov- 
erage of ad agencies. Here the 
errors and omissions coverage rate 
is determined by billings volume, 
and the rates have gone up sharply 
for the smaller agencies, while 
some of the larger-sized outfits 
have found their rates reduced. 
Policies, which cover every phase 
of agen¢y activity in the broadcast- 
ing and print fields, were upped 
from $250 to $350 a year for the 
$1-2,000,000-yearly-billings groups, 
while the $40,000,000 and over 
agency group found their rates 
dropped from $1,540 to $1,400. Ex- 
planation, according to Levmore, 
is that the larger agencies are more 
apt to supervise their activities 
more carefully, or at least they’ve 
been less liable to lawsuit than the 
smaller percentaries. 


Final twist is the method of 
computing insurance for public re- 
lations outfits. Rates are based on 
a total billings table like the agen- 
cies, but the rub is that the p.r. 
yearly fees are considered 15% 
of an arbitrary billings figure. Fact 
that p.r. clients don’t spend much 
more than their fees plus some 
expenses is ignored, with the re- 
sult that a public relations outfit 
doing a yearly business of $100,- 
000 finds its rate based on an im- 
aginary billings figure of $666,000. 


BAR’s 14-City 
Spot Monitoring 


New reporting service now moni- 
toring radio and tv stations in five 
cities and soon to expand its serv- 
ice. to 14 markets will give the in- 
dustry its first regular check on 
expenditures in the spot broadcast- 
ing field by national spot and local 
advertisers. Service is Broadcast 
Advertiser Reports, set up last May 
by Philadelphia packagers Phil Ed- 
wards and Bob Morris. 

In what’s probably the first regu- 
lar reporting service on spot radio 
and video buys in specific markets, 
the service will also bring out a 
bi-monthly multi-market report 
late next month. Report will be a 
10-market listing of every com- 
mercial announcement on every 
key station in each market. As the 
BAR coverage expands beyond the 
14-market service, as Edwards ex- 
pects it to do, a second 10-market 
survey will be launched. 

Service, with headquarters in 
Darby, Pa., moves into each city 
for one week every other month 
and via tape recorders monitors all 
network affiliates and leading in- 
dies in the market. Tapes are then 
shipped back to the homeoffice, 
where listings are compiled~ and 
published 10 days to two weeks 
later. Report lists advertisers al- 
phabetically with the stations they 
use, then takes up ea¢h station in- 
dividually and lists in alphabetical 
order each advertiser, the number, 
frequency and types of announce- 
ments or time he buys, including 
day and time. There’s also a station 
log for each day, enabling agencies 
to figure cost-per-thousand for 
each spot buy via reference to 
ratings. 

Reporis currently cover N. Y., 
Chicago, Philadelphia (where it 
started), St. Louis and Wa¢hington. 
By Feb. 20, BAR will monitor Bos- 
ton, Baltimore, Cleveland, Cincin- 
nati, Buffalo, Minneapolis, Detroit, 
Pittsburgh and Kansas City. Other 
markets will be added in the 
spring, with the Coast soon to be 
included. 

_ Edwards reported excellent reac- 

tion to the service from stations, 
their reps and from agencies. He 
said that station reps especially 
were using it to keep running ac- 
counts of expenditures and cam- 
paigns in the spot field, while 
agencies who in the past have sent 
questionnaires to stations seeking 
account information now can even 
use the actual tape for their own 
monitoring. 
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How Businessmen Ranked 
National Advertising Media in 1953 





















































Ranking of Advertising 
National Medium Revenue 

Media (Jan.-Dec., 1953) 
Ist LIFE $109,708,903 
2nd CBS-TV 97,466,809 

3rd NBC-TV 96,658,551 

4th Saturday Evening Post 80,865,877 
5th CBS-Radio 62,381,207 

6th NBC-Radio 45,151,077 

7th Time | 35,391,178 

8th ABC-Radio 29,826,123 

Oth Better Homes & Gardens 27,240,924 
10th This Week 26,822,080 

The next ten media rank as follows...11th: MBS-Radio, $23,158,000 





—12th: Look, $22,971,144 —13th: ABC-TV, $21,110,680 — 14th: 
Ladies’ Home Journal, $19,660,979 — 15th: Good Housekeeping, 
$16,324,132— 16th: Collier’s,* $16,310,942—17th: American Weekly, 
$15,904,772 — 18th: Newsweek, $15,205,490 — 19th: McCall’s, $13,- 
165,666—20th: Business Week, $13,150,555. 


Source: Publisher’s Information Bureau (gross figures). Radio 
and television figures are for network time only. 
*Collier’s became a bi-weekly in August, 1953. 
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[ Sterling: 


properly educate the »mublic in their 
areas.” Such things must be done, 
he said, ‘“‘when one tees off in this 
new tv band.” 


Some Get Good Results 

Sterling said that not all UHF 
converters and tuners are “inef- 
ficient.””. Several, he asserted, pro-| 
duce “good results. Nevertheless, 
he added, “there exists a crying 
need for tubes that will meet the 
requirements of operation as os- | 
cillators and UHF amplifiers.” 

Sterling said that he has found 
some “heartening” developments | 








‘Sit on UHF Permits’ 


Continued from page 27 








on recent visits to UHF stations. 
At WGLV-TV in Easton, Pa., which 
employs a 12 kw transmitter, he 
said, he saw pictures 20 miles from 


the station which were “clean and. 
sharp, free from ignition and other | 


noises that effect VHF reception.” 

The toughest” struggle of UHF, 
said Sterling, is obviously in mar- 
kets with high VHF set saturation, 
where the conversion’ problem 
must be licked. What must be 


‘overcome in breaking down resist- 


ance of existing set owners, he said, 
are inertia, expense (as high as $70 


el 

where another antenna is needed), * ® 
and skepticism of converters. e tu aia a 0- 

“What seems cP poy he 

ae yhen rst comes : 
ion . anes of people will Robert Montgomery is now permanently installed as President Eisen. 
go out and buy converters. Then, | hower’s advisor on the technical details of White House radio-ty appear- 
stories will gain currency that the | ances, it was disclosed last wee by James Hagerty, the President's 
converter works only a short while, | press secretary. Hagerty said he chose Montgomery as “the best man” 
then goes dead. The UHF stations | for the job. 
find themselves in an uphill strug- ‘ In response to questions by newsmen, Hagerty said Montgomery wil} 
gle to overcome this bad publicity. | continue at the job ‘‘as long as we ask him and we will ask him any 

“Gradually, the UHF audience | time we have a broadcast or a telecast. 
does grow “but the critical ques: | The actor-tv producer has been informally attached to the Wizjite 
tion for the broadcaster in a mar- | House staff in a non-paying job and has been down there a number of 
ket with high VHF set saturation | “mes. 
is whether UHF will grow rapidly 
enough to keep present advertisers 
interested and attract new adver- 
tisers in the face of the much 
larger ready-made market for VHF 
stations.” 





Chicago Television Council, which is rapidly outgrowing the mere 
social club status and is striving to serve as a clearing house for loca} 
industry problems, has set up a special committee to attempt to work 
out a set of uniform standards for the out-of-rate card tv production 
charges. Group, chaired by Charlie Zeller, Guenther & Bradford ad 





agency veepee, will meet with the managers of the four Chi tv stations 





in Kansas City... 
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YOUR SPOTS ARE 


IN THE S 
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When the spotlight swings on the 
favorite stars of Kansas City’s vast TV 
audience—those stars are on Channel 
9. A full schedule of top-rated CBS 
Network TV programs and a wide 
variety of talent-packed local shows 
provide top entertainment. The Stars 
Shine On Channel 9 in the nation’s 
rich 17th market, and that’s why your 
message makes a greater impression— 
and makes more sales per advertising 


Don Davis, President 
lling, General Manager 


John T. Schi 


SHARING Time 
WITH KMBC TY 





Represented Nationally by 









CHANNEL .S) BASIC CBS-TV 


Kansas City 


(jointly owned 


visual, 158 kw 


Butter-Nut’s 


Shelby Storck, to request 


52 and '53 campaigns. 


CALL LETTERS 


POTLIGHT _ 


BASIC CBS 


dollar—when you let WHB-TV sell 
this billion dollar retail trade area 
with 365,480* TV homes. 


1,079 feet above average terrain—the 
height of WHB-TV’s new tower 


imum allowable power — 316 kw 


Write, wire or call your nearest Blair- 
TV representative for availabilities! 


*Dec. 31 report of Kansas City Electric Assn. 


Here‘’s a good strip story... 
Now that the headline has gotten you into this 
paragraph, we have to confess that we're talking 
about key strips from Butter-Nut Coffee cans. During 
1953 Christmas Club campaign, the 
coffee people used WHB-TV’s popular weatherman, 


brought in a total of 106,470 key strips — more than > 
three times the amount received from the previous 
year’s campaign on another Kansas City TV station 

. at that time the only television outlet in the 


' 

{ 

' 

i 

! 

| 

viewers. WHB-TV promotion and merchandising 
1 

! 

market. Talent and format were unchanged for the 
' 


710 KC. 10,000 WATTS 
MUTUAL NETWORK - 


$25,000 
Represented , . ® . ° 
nosignolty by Couple leaving to live in Europe. No brokers. Substantial principals 
JOHN BLAIR & CO. 


to discuss the problems of the below-the-line tele costs tacked on as 
extras to the time charges. 





An attempt to cut down excessi¥e administrative costs incurred in 
national spot and video sales is being made by the Station Representa- 
| tives Assn. which is investigating the possibility of establishing a 
| clearing house for such biz. As spot sales increase a definite need for 
a cut-down in paper work has become evident. 

The clearing house, if set up, would facilitate ordering, billing, 
collections and disbursements for all national spot biz. In addition, 
the new arrangement would also suppiy covering statistics on spot 
sales. 









WCBS-TV pitched public service programs during 1953 that would 
i have drawn $1,683,434 in billings if the N. Y. flagship of CBS had 
collected the gross eard rates. Included in the cuffo time, marking a 
record for the station were charity, governmental and nonprofit 
organizations. 

Breakdown by Clarence Worden, station’s director of public service 
and educational programs, shows that charity and welfare groups 
received $949,123, with governmental units coming in for $590,877 
and miscellaneous organizations for $143,434. The 1952 largesse to 
such groups was $1,095,638. 





Pall Mall and Sullivan, Stauffer, Colwell & Bayles, its agency, are 
launching an industrywide contest among radio and tv promotion 
managers on behalf of their “Big Story.” With a vacation for two in 
Bermuda as the prize, contest seeks the promotion chief doing the 
best, most original, unique and effective job on either or both the radio 
and tv versions of the show during the first quarter of 1954. Contest, 
announced via an NBC closed circuit by Pall Mall ad manager Alan 

. Garratt and SSC&B veep William M. Spire, runs from Jan. 6 through 
March 21, with deadline for entries April 9. 





To solidify its Negro programming block during the evening, WOV, 
New York, started six continuous hours of shows from a Harlem 
nightspot on Monday (1). Previously the nighttime offerings from 
125th St. were broken into by an hour and a half of hillbilly music. 

Two femme deejays, Evelyn Robinson and Georgia Carr, who worked 
shows with other personalities until the changeover now hold down 
half-hour nightly segments by themselves. 





United Nations agency heads yesterday (Tues.) began a coordinated 
effort with WQXR, New York Times radio outlet, to air 17 weekly 
programs explaining UN accomplishments abroad. Scheme is 4o have 
reps from the main UN agencies discuss work on “Other People’s 
Business” series every Tuesday until conclusion. 

Once a month Thomas J. Hamilton, head of the Times’ UN bureau, 
will run through the major happenings at the General Assembly and 
the Security Council. 




















| From The Production Centers 


Continued from page 40 
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and playing and singing of their compositions by an orchestra and 
vocal group ... Stu Mann, WTCN radio and tv sportscaster, celebrating 
14 years on radio with same Conoco sponsor for his nightly “In the 
Bleachers” show. 


IN BOSTON ... 


John Kelly, who spent five years in submarine service during World 
War II and recently concluded a two-year stint as Commander of Naval 
and Marine Training Centre at Cleveland, has returned to his old post 
as WEEI studio engineer . . . Jim McKnight, formerly WTAG and 
WPRO salesman, and John H. Fitzpatrick, ex-advertising salesman for 
Boston Herald, have joined the sales staff of WBZ, WBZA .. . Local 
indie, WBMS carrying Juanita Hall’s “Life of Ruby Valentine” .. . 
John Scott, WVDA deejay organizing instrumental trio for club dates 
; ... Alan Rook, formerly associated with WOTW and WMEX, has joined 

ee WEEI’s announcing staff . . . Woody Tarlow, owner of WHIL, has re- 
turned from sojourn in Florida . . . Joe Cook has been named WLYN 
program director ... Art Smith now conducting WEEI’s ‘Food Fair,” 
replacing Ken Ovendon, recently upped to program manager. 


IN PHILADELPHIA .. .' 


WCAU-TV’s live Western “Action in the Afternoon,” which would 
have been one-year (Feb. 2), wound up its run of 258 programs Frida) 
(29). Charles Vanda, station’s v.p., produced half-hour serial horse 
opera for web consumption, but cost was too high to snag sponsor. . . 
Bob Horn and Lee Stewart, of WFIL-TV’s daytime “Bandstand,” have 
split. Stewart has been assigned other duties by studio... Allen Pres- 
cott, of WFIL-TV’s “Wifesaver” program, has been cited ‘man of the 
year” for his work on behalf of youth and the Police Athletic League 
(PAL) ... Don MelIlvaine has joined announcing staff of KYW. Mcl!- 
vaine comes here from CBS, Hollywood, where he was member of 
casts of “My Friend Irma” and “Meet Millie” 


by KMBC-TV). Max- 


audio. 


key strip mailings from 
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Luxurious Manhattan Apt. for Lease 


6 rooms, 3 baths, on Riverside Drive facing Hudson River. 
3 to 5 year lease at ceiling rental, $275. 
$150,000 in brand new furnishings and decor at 


TREMENDOUS SACRIFICE 








only. Contact Chas. Wood, 1576 B'way, N. Y. C. COlumbus 5-109 
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* SOLD--FIRST WEEK Authentic 18st RUN Family-Situation Adventure 


STILL AVAILABLE —in sani ‘- 


%& WATERFRONT—The only TV film series today that 


% WATERFRONT—with the largest running cast of 


%& WATERFRONT—the only TV series available whose 


of action-adventure and family-situation plots. HOME OFFICE ° 
‘ 650 NORTH BRONSON®* HOLLYWOOD nited 
 WATERFRONT—!S A PRESTIGE BUILDER FOR THE HO 9-8321 * TWX-LA 1432 


STANDARD OIL 


7 WESTERN STATES 
SEALTESTAICE CREAM 


3 MARKETS 


FALL CITY BEER 


3 MARKETS 






















many markets 


ATERFRONT 


starring 
PRESTON FOSTER as Cap'n John of the good tug Cheryl Ann 


WATERFRONT* with its authentic locale really lives. The people 
of the docks, the tugs, the gulls, the noises, and the smells 

of the wharf all come alive as you work, fight, worry and 
love with the men and women who are all part of this 


colorful WATERFRONT. 





could not possibly be done live. (It was shot on 
location at picturesque Los Angeles Harbor, San 
Pedro, California.) 


recurring characters of any TV series, live or 
filmed. 


ke WATERFRONT—where every foot of film was shot 
especially for this production, 
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locale and characters develop an endless supply 





WHOL _ A NEW SERIES, STARTING WITH 
26 FIRST RUN, vs HOURS, FRESH AND ALIVE NEW YORK—444 MADISON * PLAZA 3-4620 
WITH REAL PEOPLE. CHICAGO~360 N. MICHIGAN * CENTRAL 6-0041 


Television 
Py osrams, inc. 
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WATERFRONT is a ROLAND REED PRODUCTION 


PRODUCERS OF: My Little Margie, Beulah, The Stu Erwin Show, Rocky Jones, Space Ranger 
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All TV Webs Behind FCC on Upping 
Multiple Ownership to 7 (2 UHF) 


Washington, Feb. 2. 

All four tv networks supported 
the FCC proposal to raise the ceil- 
ing on multiple-ownership from 
five to seven stations, provided at 
least two are UHF. Comment filed 
today (Tues.) on proposal shows 
NBC, AB-PT, CBS, DuMont, Storer 
Broadcasting, the UHF Assn. and 
WENS (tv), Pittsburgh, favoring 
it. Today was deadline for filing 
remarks, 

Only opposition was filed by Gor- 
don Brown, owner of radio station, 
WSAY, Rochester, N. Y, However, 
strong protest against the proposal 
was made earlier by Edwin C. 
‘Johnsen (D.-Colo.), a member of 
the Interstate Commerce Commit- 
tee. 

NBC told the commission that 
the tv nets need additional finan- 
cial support and that raising of the 
ceiling will provide it. “If the eco- 
nomics of tv broadcasting ever 
should become such as to make un- 
profitable for networks to con- 
tinue in business,” NBC said, “the 
result would be disastrous.” 

The network told the FCC that 
the operation of all four tv webs 
from 1949 through 1952 show a 
loss of $1,200,000, and that this 
includes the 15 o&o stations. ‘Ob- 
viously,” NBC asserted, “the oper- 
ating loss of the networks would 
be much greater if the profits 
earned by the o&o’s were not in- 
cluded in the network figures.” 

CBS said that ‘“‘no undue concen- 
tration of control of tv broadcast- 


























ileen BARTON 


“Red Buttons Show” 


Css-TV 
Coral Records 
Dir.: William Morris Agency 











| patibility feature. 
, the Chromacoder camera, which in- 


te — 











COLGATE COMEDY HOUR 


Sundays 


Mgt.: William Morris Agency 





ing would result from limiting 
maximum ownership to 10 tv sta- 
tions, no more than five of which 
may be in the VHF band.” The 
network added that its obligation 
to stockholders requires it to seek 
the maximum number of VHF sta- 
tions. Moreover, the web contin- 
ued, its “position of leadership in 
the industry, willingness to invest 
in and to operate UHF stations will 
provide an inducement to others to 
do so.” 


ABC told the commission that 
“the successful development of 
UHF will greatly assist AB-PT in 
achdeving fully competitive status 
as a nationat tv network.” The 
company said, however, it has not 
yet determined whether it would 
seek to acquire additional tv sta- 
tions, nor in what markets they 
would be sought. 

In supporting the proposal, Du- 
Mont pointed out that the seven 
station maximum, if used by the 
webs, would represent less than 
2% of the present number of tv 
outlets. The network also stated 
that the number of stations owned 
is not as important as the con- 
centration of stations in major 
markets. 


CBS-Hytron 


Continued from page 27 


dates from 1936. He’s former chief 
tv engineer of the network and 
since ‘50 has been veep of the 
Labs. Under his supefvision, the 
Labs developed the field sequential 
system, first approved and then 
|; nixed by the FCC on its non-com- 
He breught out 




















cludes the spin-disk in modified 
form, and the Chromacoder, Which 
produces tint‘as per the FCC nod 
under the NTSC system. 
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Paley | 


Continued from page 29 














said no decision would be reached 
until the plans were studied to 
meet future needs. The Beverly- 
| Fairfax corner site is being re- 
|served for a height-limit office 
building but he offered no guess 
as when this would be erected. 


Paley still prefers live telecast- 
ing over films because of “that ex- 
itra dimension that you can feel.” 
He concedes that film has its 
| points for certain types but come- 
| dies, variety and dramatic shows 


| 
} 


} 


gramming patterns and trends 
have not changed, he said, and 
“we’re trying to turn out the best 
entertainment in every category. 
He added that should an outside 
program packaged independently 
have better quality than one of 
their own, time would be found for 
it on the network, should a spon- 
sor place the order. 

Paley left over the weekend for 
‘Palm Springs, returning Monday 
to pass the day here before re- 
turning to N.Y. 
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position posters spotted in each 
car. 

Among gimmicks on the “Weaver 
brainchild” will be a gadgetry de- 
partment tagged “Find of the 
Month Club,” a live baby (on film) 
to serve as a trademark as a sort 
of opposite number to mascot 
‘chimp J. Fred Muggs on “Today,” 





stanza covering such items as 
plumbing problems and how these 
are solved. 

All this and a femcee too (Arlene 
Francis) are calculated to stir 
up sufficient interest to swing into 
line the spot spenders at roughly 
$5,500 per (not $3,500 as typo- 
graphically erratumed), with the 
'20-second shares going at around 
| $2,000. Show’s latest acquisition 





_|is a director, with Garth Dietrich 


|tapper for the post. Soap opera 
| writer Manya Starr is set on script 
| integration. 
| 


| 





Sunbeam’s 300 G Buy-In 

Chicago, Feb. 2. 

|. Honors for signaturing the first 
| charter client on NBC-TV’s 
|**Home” show goes to Ed Hitz’s Chi 
sales crew who last week closed 
with Sunbeam Corp. for a partici- 
| pation ride on the femme-angled 
|daytimer. Under the charter plan 
| bought by Sunbeam, the adver- 
| tiser, for an expenditure of some 
' $300,000, stakes out product exclu- 
sively on the hour-long show which 


| tities include 60 one-minute “inser- 
| tions” plus a_— special bonus 
merchandising day. 

Also wrapped up by the Chi sales 
| section last week was the network 
tv debut of the Maytag wash ma- 
{chine firm out in Iowa which 


{ordered 52 participations’ on the. 


| web’s crossboard “Today” to start 
some time after Feb. 15. 
“Today” clients 


wrapped up in 
| N.Y. last 





pet Sweeper, for 11; C. F. Church 
| plastic wall tile, for four, and 
|'Brown & Haley Candy, for a sin- 
| gle.) 

The Sunbeam wrapup is part of 
an $800,000 pre-preem windfall, 
with a couple of other sponsors on 


and whole families flown in for a 


starts March 1. Participation iden- | 


(Other | 


week were Mutual of | 
Omaha, for 39 plugs; Bissell Car- | 








Win, Place & Show 


Continued from page 1 jem 








when the final coin returns are in, 
even in maintaining its SRO status. 
$100,000 A Week 

As a 90-minute attraction with 
all its plushy elements, “Show of 
Shows” is now costing from $100,- 
000 to $120,000 a week to bring in. 
Sid Caesar gets $25,000 a week. 
Imogene Coca gets $10,000. That’s 
$35,000 (comparable to the highest 
priced half-hour tv show) even be- 
fore any of the other costly com- 
ponents are blueprinted. Over a 
full season’s span it represents a 
$4,000,000 production-salary nut 
for all concerned. Not to mention 
the multiple headaches and the 
hazards attending such multiple 
sponsorship. For even a _ single 
cancellation, where such kind of 
coin is involved, can throw the 
show into the red. While the 
show’s been a bonanza for Lieb- 
man, Caesar, Coca & Co., in terms 
of the network it’s something™else 
again. 

Also, the “law of diminishing re- 
turns” factor has provoked a rating 
situation that’s causing some NBC 
anxieties—as witness the fact that 
even the modestlyrbudgeted Herb 
Shriner “Two for the Money” CBS- 
TV show in the opposition 9 to 
9:30 slot has been running ahead 
of “Show of Shows” on the Tren- 
dex returns. 


Apparently tampering with the 
format to get off the season-after- 
season “sameness” hook isn’t the 
answer. A year ago, it’s recalled, 
there were some grave misgivings 


as to perpetuating “Show of 
Shows” within its established 
framework (even then there was 


talk that both Caesar and Miss 
Coca would go their own separate 
ways), but after a single week’s 
fling with a revised format with 
which he opened the present sea- 
son, Liebman reverted back to the 
usual format. 
Star Alone: $25,000 

| Miss Coca is already giving se- 
rious consideration to starring on 
her own next season. 
as one of the more talented come- 





10G on a weekly basis. Caesar’s 
situation is something else again. 
| It'll take a lot of sponsorship coin 
to meet a star’s $25,000 salary’for 
a half-hour show. It’s known that 
Ed Belvin is currently prepping a 
‘half-hour audition script for her. 
No decision on the Colgate show 
will be forthcoming for some time 
but already they’re laying odds that 
“Comedy Hour” won’t be checking 
in for the ’54’55 ride. The full 
hour display is costing Colgate 
$6,000,000 a year (despite the fact 
that NBC is still picking up some 
of the nut). 


Obviously, | 


talent-production 


Facilities Charges For 
ABC-TY’s Five Web 


Originations Equalized 


ABC-TV this week instituted a 
new rate card for facilities, per. 
sonnel and production services for 
network shows, standardizing rates 
for all originations from New 
Yowek, Chicago, Los Angeles, De- 
troit and San Francisco. New 
card, titled Manual No. 3, doesn’t 
differentiate in charges from each 
of its o&o’s—all are the same. 
Card went into effect Monday (1), 
with six months protection to ex- 
isting sponsors. 

Under the new card, camera re- 
hearsal eharges vary with number 
of cameras used, with $270 rate 
per hour for one camera up to $420 
for four. Minimum charge is for 
one hour. Dry rehearsal on set, 
provided it’s scheduled immediate- 
ly prior to camera rehearsal, is 
$100 an hour for a one-hour mini- 
mum. Additionally, web is charg- 
ing over and above normal re- 
hearsal charges, $450 gross per day 
for use of ABC-TV theatre studios 
and $400 for its N. Y. studio tv-1. 

Also set was a remote charge 
schedule, with a $1,250 gross per 
day for up to an eight-hour day. 
Eleven-page’ manual lists charges 
for all other personnel and serv- 
ices, including scene design, art 
work, makeup, balops and telops, 
ete. 





Omaha—Manager Owen Saddler 
of KMTV last week announced the 
appointments of Eugene Kingman 
and Kendrick Wilson as color con- 
sultants. Local color production 
ry expected until latter part of 
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diennes in tv, she could probably | 
command better than her present | 
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BOB CARROL 


Currently 


Fred Allen Show 
NBC-TV, Tuesdays, 10 P.M. 
@ DERBY RECORDS @ 


Management: VAL IRVING 
Direction: WILLIAM MORRIS AGENCY 
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come through better live because; the verge of hopping the band-.| 


‘of spontaneity and timeliness. He 
| believes that magnetic tape will 
have the quality of live program- 
| ming. 

| Paley finds no fault with com- 
mercials on tv and says that criti- 
'cism is not develled at the length 
but at the nature of some of them. 
He -believes they serve a_ public 
,need in that they dispense in- 
formation about consumer 
ucts. The standards of good taste 
are being maintained in tv and 
there has been no clamor for self- 
idiscipline, declared Paley. Pro- 


prod- | 








the people SEE 


WDEL-TV. 


Wilmington, Delaware 


the people BUY 


WDEL-TV advertised products 


Write for information about your 
profit opportunity in WDEL-TV’s 


large, rich market. 


WDEL Am TV FM 


A Steinman Station 


Sales Representative 


MEEKER 


New York * Chicago * Los Angeles * San Francisco 


. Channel 12 


\ 
\ 







\ 


wagon. They are Lees Carpets and | 


Alcoa, the former for 13 weeks with 
| “rights” to become a charter client, 
jand the aluminum outfit for a 


| Shorter term. Two other spenders |edy Hour” on the Trendex ratings 


| are about to be pacted. 











Prockter Soapers 








—— Continued from page 22 








| syndicate, is taking an active in- 
| terest in the telefilm company, and 
currently is negotiating produc- 
tion and distribution deals. There 
will be no exclusive distribution 
deal. The company is now talking 
distrib deals with MCA-TV, Ltd., 
ABC-TV, Television Programs of 
America, National Television and 


Television, and it’s 
firms will wind up handling vari- 
ous American National properties, 
Prockter said. 

Soap opera series fits into the 
previously announced policy of 
producing vidpix of ‘“‘A” and “B” 
categories. Prockter feels there is 
a definite need in daytime pro- 


the soap opera type. 

Other series are now being ne- 
gotiated. “Reader's Digest,” pro- 
duced by Chester Erskine, is up 
for national sale, while a deal is 
pending for sponsorship of “In- 
ternational Police,” a Prockter 
series. Prockter live shows which 
will eventually be converted to 
film 





include “Big Story,” ‘Man 
Behind the Badge,” and “Quick as 


| a Flash.” 





| Schenectady — WTRI-TV, 


Sche- 
; neetady UHFer on Channel 35, will | E 
|}commence operations about Feb. 
15, following an FCC okay to use 
| its transmitter site as a temporary 


studio location, 


Associates, and Motion Pictures for | 
likely all five | 


gramming for Class B telefilms of | 


| That’s unprecedented coin in terms 
of a single show, and the fact that 
| Ed Sullivan’s far more moderately- , 
| priced “Toast of the Town” has 
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- \ slag ll Currently 

| consistently been outpulling “‘Com- “SUSPENSE” 

has sparked more than one council “MAMA” 

of war at Colgate’s Jersey City “WINKY DINK 

| hqs AND YQu” 

| 

| 

| Columbus — Jim Hubert has 

| taken over the late evening disk 

jockey spot on WHKC. Hubert 

formérly worked at WATH, Athens; 

WKOV, Wellston, and WEOL, Radi 
Elyria, O. odo Repetry 
ee 














to increase sales 
| prokitably... economically reach 
Channel 8-land 
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My warmest thanks to the ladies and gentlemen of the press for their friendly interest, their many 
stories and especially for these very kind words on my network television debut.* 


* HARRIET VAN HORNE 

New York World-Telegram & Sun 

"Miss Godfrey could become a TV personality of no small magnitude. She has good 
features, a nice smile and glossy dark hair worn in loose bangs. Like her celebrated 
brother, Miss Godfrey's best asset is her voice. It is low, husky and unaffected. _Lis- 
tening to her, you're reminded of Jean Arthur, Margaret Sullavan, with just a hint of 


Loretta Young. That's quite a frio, | realize, and the plain truth is that Miss Godfrey 
lacks the professional finish of an actress. But she has a candor, a soft charm uniquely 


her own." 
JACK O’BRIAN 


New York Journal-American 


“Kathy Godfrey in her Channel 7 network debut Saturday quite plainly was a’ nice, 


easy, sympathetic and attractive personality, better than conventional lady chatter- 
oxes ... she has a cheerful, onstage naturalness." 


JOHN CROSBY 
New York Herald Tribune 


"She has warmth and an air of intelligence." 


DANTON WALKER 
New York Daily News 
"Kathy has the family charm..." 


JAY NELSON TUCK 
New York Post 


"Kathy Godfrey, the ‘little sister’ of you know who, made her network TV debut Satur- 
day night in 'ON YOUR WAY' (Channel 7, 7 P.M.). She showed a strong facial 


resemblance to her brother and a pleasant personality." 


JOHN LESTER 
The Newhouse Chain 


"Miss Godfrey has a lot of the Godfrey charm. She also has an easy, disarming, re- 
laxed style. | think you will like her." 





VARIETY 

"Miss Godfrey impresses as a potentially strong video personality.—She's a pleasant 
looking girl with an appealing voice and an ingratiating personality." Chan. 
BILLBOARD 

"Kathy Godfrey handled her first network TV assignment with an aplomb worthy of her 
famous kinsman." June Bundy. 


TV STAR PARADE 


"Sister Kathy is winning ‘em over with a style that's all her own." 
¢ 


Ww 


My deepest gratitude to Mr. Morton Edell, president of the Vitamin Corporation of 
America, his executives and staff for presenting me on the American Broadcasting Company 


er mgr 





television network. And my sincerest appreciation to all the nice people at Batten, Barton, 


Durstine and Osborne, ABC, Lawrence White Productions and my managers fer their con- 


fidence in, and their patience with me. 


Effective with this Saturday’s show, “ON YOUR WAY” will be a talent program. 


KATHY GODFREY 


ABC-TV Saturdays, 7-7:30 P. M. 





Personal Management 


PREFERRED REPRESENTATIVES, INC. 
EDWARD JOY, Pres. 
1619 Broadway, New York 19, N, Y, Circle 7-4860 
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Supreme Court on Giveaways 


ee, continued fromm page 25 
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ple listen or why they put on pro- 
grams. The question is the in- 
terpretation of the word ‘lottery.’ 

“Would you call it a lottery if an 
automobile show gives you a 
chance for a prize with your ad- 
mission ticket?” 

“Yes,” said Wollenberg. : 

When Wollenberg referred toy | 
the telephone giveaways as “the | s 
worst type of lottery lure,” Justice | Bill Stern | 
Douglas asked why it is less a} ‘i | 
lottery “when Dr. I. Q. picks an- | Lemme Continued from page 25 came 
oiher lady in the balcony.” continued when the tele series’ 


‘Question of Degree’ _ | starts. When Anheuser decided on | 
pect o- replied am studio | taking the radio segment (which 
audience shows are exemp ‘ } ao : : 310. 
the Commission’s ban but they | _ — pa gp nt ge os pigs 
_— raged _ eg = geese | moved over with the show to ABC, 
Oe ae : | sitting out the contract negotia- 
oo like “Qui | tions till now. 
What about programs like “Quiz | U cane ; . 
‘47 ele , or Renee wirintae. | nder. his new pact with the 
Kids?” asked Justice eremmturvet. | web, Stern will continue to do out- | 
Wollenberg said “skill” is in-! cide projects, such as personal ap. 
— ‘ee than “gggpese 7 —— ved eye phege | 
Altred NicCormack, C se | with y, »4 ge ing a 1e coin Ss | 
ABC, said the Justice Department} 19°, until its guaranteed yearly | 


has refused to recommend that the | payment to Stern is covered. He 


The type of shows outlawed by the | 
ban has largely disappeared. } 


It is understood, however, that 
NBC has a mass-audience type, 
giveaway ready for the air in the | 
event of a favorable Supreme Court | 
ruling. Other nets are expected to 
follow. 


| 
| 


























| yesterday (Tues.) is multi-faceted. 
| only does Nielsen intend to 
| 


i matter what the number of where) 


|“shortchanged” in failing to re- 


'audience building program 


measure the secondary coverage 
areas of the stations involved, but 
he, as ARB has already done with 
tv, expects to offer a breakdown 
of “audience composition” (sex of 
listener or viewer and age). Fur- 
thermore, intention is to supply 
every radio set in each home (no 


with one of the new gadgets. At- 
titude in this matter is that sta- 
tions and webs alike have been 


ceive information concerning the 
out-of-living room. out-of-kitchen 
audience. 

Before the new plan was dis- 
closed, Nielsen had only done local 
ratings in five radio towns and the 
mixed-set New York market. 




















Continued from page 1 =! 


Stage Employees (A.F. of L.). As 
a result, IA is refusing to handie 
the film, or any part of it, for in- 
sertion in upcoming issues of the 
reels. 

The pic was done in 35m (so 
the reels could use it) and 16m 
prints are being supplied the Re- 
publican get-togethers around’ the 
country. It presents Eisenhower 
delivering a special Lincoin Day 
message. Each Rep unit will pay 
{é6r its print, to cover costs. 

Unless the differences with IA 
are resolved, it appears’ that the 
union will be barring the President 
from theatre screens. A _ solution 
is being sought, though, with a 





Spot ‘Crusaders’ 


,——— Continued from page 29 











(15- 
min. daytime) produced by the sta- 
tion and charged to the advertiser, 
or furnished by the advertiser.” 


Speaking of Mogul’s cut-rates 


N. Y. IA rep to call on Montgom- 
ery at his office in the executive 
wing of the White House today 
(Wed.). The  producer-director- 
star, incidentally, seems to spend 
more time at the Presidentiat resi- 
dence than in N. Y. where he pro- 
duces his weekly program for 
NBC-TV. 





and cut-out-the-middle-man, atti- 
tude, Rollinson said, “It seems to | 
us it is highly desirable that time | 


lottery laws be amended to cover! then gets the overflow. His staff | buyers and representatives of the | 
giveaways. ‘is paid by the brewery. Besides | advertising agencies visit local | 

Paul Williams, counsel for NBC,/ his current radio segment, the up-| markets, visit the stations, learn | 
said that former FCC Chairman! coming tv’er, his local (WABC-| about the United States by trav- | 


James L. Fly refused to prosecute |TV) late night capsule strip and | 
licensees in 1943 for conducting | his panel show appearances, he'll | 
givaway shows and recommended | also do sports specials for the web, | 
that the lottery laws be broad-| such as bowl games, etc. Deal was | 
ened. “The Commission,” he said,| negotiated by the William Morris | 
“is walking in the shadowland of | Office’s Wally Jordan and John 
personal judgment” in its inter-| Moses, Stern’s manager. 
pretation of the law. | 


Max Freund, counsel for CBS, | i ‘ 
Cyanamide 


to!d the court that some giveaway | 

shows were dropped after the ban) 

vas imposed because’ sponsors | 4— Continued from page 28 | 

were unwilling to risk investments. | . | 
nites his Mills iene abel di | Pulp Assn. and the Technical Assn. 
ae = bh gee 25%, : of the Paper & Pulp Industries. | 

years ago pending the determina- | Meetings will be piped into and | 

tion of the courts, networks and! hetween the Commodore and Wal- | 

stations have drastically revised 


be? | dort hotels, using ABC-TV facili- 
their giveaway formats to conform. | ties. \ 


























Entire program, for which 
Cyanamide is picking up the tab, 
is the first time video has been 
/used in such a manner. Cyanamide 
is currently manufacturing water- | 
proofing coatings for paper, and 
one feature of the show will be 
_demonstration of a new bathing 


4, EVERYTHING IS 
pes\ =: MAGICAL", 


fe 2° e\ 


e THE MAILROOM 


, ke suit made of paper. Cyanamide has 
<i ie says ; “nl 
a OS ¥ also built a miniature model of a. 
wey © PANCAKE | complex paper machine for demon- | 
XK = stration purposes during the show. | 
aK ee THE While the program will be pitched | 
* a? a ae / at the consumer and will be strictly 
waste 22 MAGICIAN documentary in approach, it takes | 


the form of a goodwill message | 
from Cyanamide to the paper out- | 
fits. } 


“The Adventures of Danny Dee” 
(Ch. 5, 4:45-5:00, Mon.-Fri.) 


RECEIVED 6,642 terters 


| 
Last Week ON WABD ALONE |! 
i 
' 


Starring ROY DOTY 


An Irwin NM. Rosee Production 
510 Madison Avenue, New York 22, N. Y. 
Plaza 3-4153 
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in these areas from his present au- | 
dimeters (completely automatic 
| measuring devices) and employ the | 




















= = {diary method (‘audilogs’’), plus 
'the addition of a ‘“recordimeter’ 

SPECIAL OPTICAL EFFECTS which is to provide sight and 
AND TITLES sound reminders to_ individual 


On FIRESIDE THEATER 
Television Show 


by 
RAY MERCER & COMPANY 


4241 Normal Ave., H’wood 29, Cal. 
Send for Free Optical Effects Chart | 


members of the family to write in 
the periodic entries. As usual, the. 
home participants will receive | 
some kind of a premium for their | 

efforts. , 
The new proposition that was | 
pitched publicly for the first time | 
- 

















KSTP AND KSTP-TV HAVE THE GREATEST 
AND FINEST FACILITIES OF ANY RADIO AND 
TELEVISION STATION IN THE NATION AT 
ITS EXPANDED TELEVISION CITY SITE WHERE 
THE TWIN CITIES MEET. 








100,000 WATTS 


REPRESENTED | 

a | 

EDWARD PETRY 
and COMPANY NBC 


MINNEAPOLIS * ST. PAUL 





in town from Indianapolis. Reming- 
ton and Clark were in on a regular 


lar. 


eling through the States. But not 
for the purpose of pressuring sta- | 
tions into rate cuts, and not for the | 
purpose of avoiding the regular | 
practices of the advertising busi-| 
ness, including the practice of plac- | 
ing their national spot business | 
through station representatives. 


“The advertiser and the agency 


top brass should be alerted to the | 


fact that the representative serves | 
them, reduces the cost of handling 
national spot advertising, and 
makes available to agency and ad- | 
vertiser information which en-| 
hances the probability of the ad- | 
vertising campaign becoming suc- | 
cessful.” * 


| | 
| No Life of Riley 
aun Continued from page 28 


Life Dull Without His Writers” and | 
described Bendix in part as a close 
approximation of the character he 
plays on television. Remington in- | 
timated it was one of the dullest | 
press interviews that he had ever | 
sat in on, saying that Bendix had. 
absolutely nothing to contribute ex- 
cept a few scattered irrelevancies. 
At one point in the story, Reming- 
ton refferred to himself as “this 
once-admiring viewer (‘of Riley).” 

Wilbur Clark in the Sun-Tele- 
graph apparently found Bendix al- 
most as hard to talk to as Reming- 




















ton, but didn’t make so much of an | two other programs. 


issue of it. Clark turned to Mrs. | 
Bendix, who was present, and got 
material for his column from her. | 

On the other hand, Win Fanning, | 


of the Post-Gazette came away with | 
an altogether favorable impression | 
of Bendix and gave the actor a first- | 
class sendoff, both as an actor and | 
as a personality, in his pillar. The | 
fact that Fanning saw him alone 
may have had something to do with 
this. Inasmuch as he’s on an a.m. | 
paper and has to get in early, it} 
was arranged for Fanning to see! 
Bendix in his hotel suite almost the | 
first thing after latter had arrived 


press conference later in the after- 
noon after the “Riley” actor had 
put in a pretty busy day. 

Both Clark and Fanning used the 
Bendix piece as part of their col- | 
umns while Remington carried the | 
interview as a separate news sec- | 
tion story away from his daily pil- 








Longhair on TV 


ms CONtinued from page 27 


“Toast” the week before. Both Sol 
Hurok, who booked the troupe's 
recent U. S. tour, and Covent Gar- 
den, which manages the company, 
waived their video fees, so that the 











4 full sum went to the dancers, not ! 
| only 


those who appeared. on 
“Toast” but to every member of | 
Sadler's. Margot Fonteyn and/| 
Michael Somes, who did a separate 
pas de deux, received $2,500 and 
$1,000, respectively, for their stint. 
About $5,000 was divided among | 
other dancers, in connection with | 
the 12-minute “Skaters” ballet | 
presemfationas ck 91 oat 4 


Las 


; and 
| schools which have been offered air 


| Wars have presented WXYZ disk | 


| consecutive 
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FCC Fee Formula 














—us Continued from page 27 


bring in about $3,000,000 or ap- 


proximately 45° of the Commis- | 


sion’s current budget. 

The proposed schedule will 
probably be opposed by small sta- 
tions on grounds they should not 
be required to pay the same fees 
as large metropolitan outlets. Some 
| may also claim it will prove a hard- 
|ship. Interested parties have un- 
| til April 1 to file comments. 

Comr. Frieda Hennock objected 
to the uniform fee formula, de- 
claring it applies equally to “a 
struggling FM operator” and a 
“prosperous” tv licensee. 

Comr. Robert Bartley concurred 
in proposing “some system of fees”’ 
but thought that charges based on 
station card rates would be more 
in line with the Budget Bureau's 
directive. 








} 
| 





Under the proposed system, the | 
Commission would establish a! 
cashier’s office to accept applica- | 
tion fees submitted in person or } 
through the mails. Fees collected | 
would be turned over to the U. >| 


Treasury. | 


NYU | 


Cae ~4CONtinued from page 29 











—————— 














like (already heard on BBC) will | 
!now go to local stations. 


WNYC, | 
N. Y. educational outlet, will air’ 
one between Britisher Bertrand 
"Russell and Dr. Sidney Hook, 
| American philosopher, as well as 


Talent supplied by the school has | 
appeared on approximately 50 com-" 
mercial programs since June of 
52. The range varies from a 
student editor on the Kate Smith 
video stanza and three coeds for a. 
quiz show to a college dean on the 
“Johns Hopkins Science Review.” | 

The radio-tele department at | 
N.Y.U. also supplies program ideas | 
information to out-of-town ' 
| 


° | 
Foreign 


time on local video outlets. 





Detroit—Veterans of 


jockey Ed McKenzie the Ernie 
Pyle award for outstanding public | 
service in campaigns which have 
raised an annual $30,000 for three | 

years for Michigan's 
hospitalized war veterans. i 


NBC-TV on Coast to Hit 


Peak Output in March: 
10 Hours of Feed a Week 


Hollywood, Feb. 2. 

Maximum capacity of NBC's tele. 
vision facilities will be-reached py 
March 1 when 10 hours of pro. 
gramming weekly will be fed the 
network from Hollywood. Repre-. 
senting the heaviest production 
loan in the net’s Ccast history, the 
scheduling of nine shows in three 
studios will be accomplished 
through airtight timing by John kK. 
West, division veepee. 

On the network feed will be the 
Pinky Lee show, “One Man’s Fam- 
ily,” Betty White show, Ralph Ea- 
wards, Dinah Shore, Groucho 
Marx, Spike Jones, Hallmark Play- 
house and Comedy Hour. Total 
does not include such “‘occasionals” 
as “Mr. Peepers,” “Howdy Doody,” 
Bob Hope and All Star Revue. Also 
excluded are the filmed programs, 





Mpls. Gets in Innings 
On Web Originations 


Minneapolis, Feb. 2. 

Two of the four local tv stations, 
WCCO and KSTP, are getting in- 
creasingly into the limelight as 
originating centers for network 
shows. 

Although WCCO-TV is CBS, Du- 
Mont as well as CBS had shows 
originate through it last week. Du- 
Mont contribution was the Minne- 
apolis Lakers-Milwaukee Saturday 
afternoon NBA basketball game of 
the week, played in the -Auditorium 
here. Having ng local stetion or af- 
filiate, DuMont spots some of its 
network programs on all four sta- 
tions here. 

On Sunday (31), Ed Sullivan 
originated the St. Paul Winter Car- 
nival portion of his “Toast of the 
Town,” a direct pickup, through 
WCCO-TV. A month ago that sta- 
tion was the origin point for the 
Pabst Blue Ribbon Flanagan-Saxon 
fight on the CBS network. The 
bout was held in the Armory here. 

Last November NBC’s NCAA U. 
of Minnesota-Pittsburgh football 
tv “game of the week,” played 
here, originated from KSTP-TV, lo- 
cal NBC affiliate. 





Detroit—Donald W. Walton has 
been appointed supervisor of a 
new Creative group in the Detroit 
office of Ross Roy, Inc., ad agency. 
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57th Street, 118 West Cl 7-1900 
GREAT NORTHERN. HOTE 
Room with Private Bath 
from 95.00 
2 Rooms and Kitchenette 
from 160.00 
Monthly on Lease 


Full Hotel Service for One or Two 
Persons Included 








Also Moderate Monthly Arrangements 
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excitingly decored with 
extravagant simplicity. 
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Fir irst Survey of Sheet Music Market 
Puts Copy Sales at $30,000,000 Yearly 





The gross retail take from sheet ¢ 
music sales is currently set at | 
$30,000,000 annually, or about 15% 
of the disk industry’s annual sales. | 
The $30,000,000 figure for sheets 
was derived from an extensive sur- | 


vey of dealers by the Music Pub- | 
jishers Assn. and represents the, 
first time that an accurate estimate 
has been made of this end of the 
music business. 

Of the total, popular sheet mu- 
accounts fer about $4,800, ing | 


sic 3 0 0,¢ 
annually, or 16%. The remaining | 
84°c is divided among longhair, 


educational and religious music. Of 
the sales in retail stores, pops show | 
up with a 21% slice but in direct 
mail sales, the other music cate- | 
gories weigh down the pop total. 

Although the precise figures 
were heretofore not available, the 
potential of the educational and 
religious market for copies has long | 
been exploited by the major pub- | 
lishing firms. In recent years, an 
increasing number of music firms, | 
heretofore predominantly in the! 
pop field, have been moving into | 
the other market with books and, 
folios designed for school use. 

Pop sheet music, meantime, has 
been holding its own. At the pres- 
ent time, pop copy sales are run- 
ning ahead of last ‘year due to the 
fact that four hits are running con- 
currently and all strongly. They 
are “Oh My Papa,” “Changing 
Partners,” “Stranger In Paradise” 
and “That’s Amore.” 

MPA, an organization repping 
standard publishing-firms, has com- 
piled the sales figures on sheet mu- 
sic as part of a survey designed for 
submission to a Congressional 
committee studying the question of 


postal rates. The MPA and other 
organization want sheets to have 
the same mailing rates as books 


and other periodicals. 





Chappell Switches Song 
Title After Rep Threat; 
Action Surprises Trade 


Chappell Music was forced into 
a tune title switch last week under 
threatened suit by Republic Pic- 
tures. Title under fire was “John-. 
ny Guitar,’ a Chappell copyright 
recently waxed by Patti Page for 
Mercury Records. 

Republics beef stemmed from 
the fact that it is releasing a Joan 
C.-awford pic soon with the same 
tag. Rather than buck Republic’s 
threat, Chappell changed the title 
to “My Restless Lover.” Mere, too, 
will switch the monicker on future 
pressings. It’s estimated, however, 
that about 100,000 disks with the 
“Guitar” tag already have been 
shipped. 

Chappell picked up the tune last 
October from composer Pem Dav- 
enport. Davenport, at the time, 
showed the pubbery letters from 
Miss Crawford giving him the go- 
ahead on the title. However, Re- 
public contends that Miss Craw- 
ford has no interest in the motion 
picture other than as an actress, 
and claimed that use of the title 
Violated the motion picture rights 
“hich it owned in the Roy Chan- 
slor novel of the same title. The 
Studio added that if the song were 
publis hed and exploited under the 

et inny Guitar” tag, the value of 

s pic would be lessened. 

Tradesters were surprised by 
Republig’s action because its been 
demonstrated in the past year that 
‘he tieup between pix and tunes 

aS been a promotion hypo to both 
media. Republic has assigned Vic- 
tor Young to pen a “Johnny Gui- 
tar” tune for the pic 





Coral’s Weinstroer West 

Norm Weinstroer, Coral Records 
Seles chief, heads to the Coast this 
v eek for a looksee at the Jabel’s 
‘istribution setup in Seattle and 
Sin Francisco. 


He’}} be on 
\ceks, 


the 


two 


road for 





- become part 


Tubthumping Crosby 


Hollywood, Feb. 2. 

Now there’s another Crosby in 
the music biz—this time behind 
the scenes. 

Jack Crosby, son of Larry Cros- 
by, has joined Eureka Records to 
handle publicity and art work. The 
Groaner’s nephew has been _ han- 
dling public relations for Crosby 
Enterprises. 


RCA Sets Three 
More European 


Disk Subsids 


Under its stepped-up European 
sales program, RCA Victor disks 
will be manufactured and distribu- 
ted under the RCA label in Bel- 
gium, France and Holland by 
three companies set up for this 
purpose. The companies are being 
headed by E. W. Pelgrims de Bi- 
gard of Brussels, vet disk exec in 
Europe. 

According to Meade Brunet, RCA 
viece-prexy and managing director 
of the RCA International division, 
disks by the French, Belgian and 
Dutch artists will be handled in 
the U.S. and the other Americas 
by Victor. The three new com- 
panies are AREA (Les Applica- 
tions et Realisations Electroniques 
t Acoustiques) in France; DIESEL 
(Disques et Electroniques) in Bel- 
gium, and DURECO (Dutch Record 
Co.) in Holland. 





e 


The three new companies will | 


of RCA’s  rapidly- 
growing European network of com- 
panies. In recent months, RCA 
launched plants in Italy, under Joe 
Biondi, and in Spain, under Ga- 
briel Soria. Meantime, affiliates of 
the Gramophone Co. in France, 
Belgium and Holland will continue 
to handle existing Victor platters 
in those countries. 


MERC ACCENTS HI-FI 
PROGRAM WITH 10c DISK 


Chicago, Feb. 2. 

Mercury Records currently is 
laying out two unusual disk promo- 
tions for February, the most un- 
usual of which these days is a 14- 
minute etching on 45 RPMs that re- 
tails at 10c. Cheapie disk, a pot- 
pourri of classical selections, is 
designed to accent Merc’s hi-fi pro- 
gram. 

Other bargain plan, which should 
go into effect by mid-month, is a 
half-price sale on the diskery’s reg- 
ular line of both pops and classics. 
Nith each record purchased at nor- 
mal price, customer is permitted 
to make off with another Mercury 
etching at 50° rakeoff. 





‘Sue Levant ts $9 700 On 


Canadian Concerts Vamp 


Hollywood, Feb. 2 
Celebrity Concert Series, Ltd.. 
Canadian promoters, filed suit in 
Superior Court yesterday ‘Mon.), 
for $9.700, charging Oscar Levant 


faited to show for concerts north 
of the border last April. They ask 
$3.600 they spent promoting the 
re plus $6,100 they figure 

ould have been profit if he'd ap- 
pent They said pact was inked 
last March with Columbia Artists 
Net., Levant’s agents. 

Levant had to apologize to the 
American Federation of Musicians 
at the time for the runout. 

Mood Kecords, Boston indie la- 
be!. has named Edward S. Barsks 
#s its Philadelphia distrib. 





COL'S PLAN GUES. 
AGA Lil CUT 


A major price war was touched 


off in the longplay disk market this 


; 


' success, 


| albums. 


week as RCA Victor slashed its list 
on classical disks by 30°. Victor 
move was cued by a nationwide 
promotion by Columbia Records to 
sell one longplay disk at half of 


RICE WAR SPINS DISK BIZ 





‘Stalling’ Charged in AFM-Networks 


Bard’s Pop Sais 


Shakespeare has been @is- 


covered by the pop wax mar- 





list for every platter bought at full | 


price. 

Columbia, which devised its mer- 
chandise plan as a way of relieving 
dealer inventory problems, will run 
the two-for-one-and-a-half promo- 
tion throughout February. It was 


Cap gave 


originally tested in Buffalo for the | 
past two weeks with considerable | 


and’ it was decided to ex- 
tend the plan nationally. Col sales 
chief Paul Wexler stated that Co- 
lumbia plans to hold the line on 
its $6 list after the February “sale” 
is over. 


Victor, on the other hand, has 
come out with a flat reduction ‘for 
an indefinite period” on its Red 


Seal catalog plus some showtune 
Prices on its 12-inch LPs 


tumbled from $5.72 to $3.99 while | 


the 10-inches fell from $4.67 to 
$3.25. It’s understood that Victor’s 
hand was forced by Cols merchan- 
dising scheme and there’s a possi- 
bility that the price cut may be re- 
voked when Col returns to a nor- 
mal selling pattern. 
Cut May Continue 

Another likelihood is that Victor 
may continue with its new price 
structure permanently if retail 
sales show a sharp spurt in the 
next month. For the industry to 
make a profit at a $4 price for 
classical wax, it’s estimated that a 
100°% jump in sales is required. A 
small boost in turnover would 
throw the biz into the red. 

Many retailers have felt that a 
lower price would be a great stimu- 
lant to bringing in a vast new audi- 
ence for classical music. At this 
point, however, the discount stores 

(Continued on page 58) 


Bell Enters 
LP Market 


Bell Records, lowprice label 
launched about six months ago, is 
prepping a movein on the longplay 
album field. Bell’s LP set will be 
cut by the Dorsey Bros. orch. Band 
joined Bell last month. 

Tunes to be waxed for 
disk have not yet 
but it’s understood it will not du- 
plicate the Dorsey Bros.’ reper- 
toire on Bell's single releases. The 
10-inch LPs will be peddled at 
$2.90. 

Meantime, Bell is planning ex- 
tensive jukebox coverage on _ its 
single platters. Diskery has lined 
up 850 coinbox distributors around 
the country and is peddling its sia- 





the LP 
been sclected, 


gles to them at 28c eaeh. The Bell 
platters retail at 35c each. This 
marks Bel]’s initial entry into the 
juke fold. Diskery is a subsid of 


Pocket Books. 


LARRY ELG ART ( ORCH 
PACTED BY DECCA 


Orchster Elgart 
pacted by Decca Records. 


has beer 
sles 
will wax the orch on instrumental 
and jazz ballet 
will head up 
15-piece orch. 
Orch already has etched an 
bum for Decea and a single culled 
from the package will be releaeed 
Feb. 15, Elgart’s brother, Les, is 
being prepped for an orch buildup 
wv Columbia Records. 


Atlantic Ups Roster 
Atlantic Records has added two 
singers and two gospel groups to 
its talent roster. Vocalists are 
Millie Bosman and Rose Marie Mc- 

Cov, “who's also a songwrtier. 
Gospel yvroups are the Jackson 


Larry 


modern 
Elgart 
string 


albums 
compositions. 
a 


ai 
di- 


Singers and the Booker’ Singers. ’ 


ket. Two versions of the Bard’s 
“Romeo and Juliet” yarn were 
distributed last week by Capi- 
tol and Jubilee Records. 
“S.Ct. 3. , & db 
billy workover via an Andy 
Griffith narration and Jubilee 
gave the romance a Yiddish 
flavor via Happy Lewiss Lewis, 
incidentally, previously gave a 
similar treatment to “Drag- 
net.” 


Tin Pan Alley 


Now Cooking 
Like Pizzeria 


After dusting the lhayseed 
of its hair following a binge of hill- 
billy songs, the pop music biz is 
reversing the field on the biggest 
pizza kick since “Funiculi Funicu- 
la.””, So many hits are turning up 
with Italo lyrics that the N. Y. 
Briit Bldg. set is now stampeding 
the Berlitz School to get back in 
the swim. 

Legitimate Italian melodies with 
a chorus in native tongue have al- 
ways been in vogue, but now the 
trend is’ towards giving evervthing 
a ravioli flavor. Lou Monte’s Ital- 
ian version of “Darktown Strutters 
Rall” opened the way for more of 
the same on other pop standards 
Buddy Greco has come uv with an 
Tialian fracture of “Sheik of Ara- 
by,”’ while Alan Dale, also on Coral 
Records. is doing ditto on “Honey, 
Honey, Honey.” 

Meantime, “Darktown” is getting 
additional covering translations bv 
Phil Brito for M-G-M Records and 








‘by Lawrence Welk for Coral. Even 
stranger than the Italo workover 
of the 1917 Shelton Brooks’ stand- 


of the 
the 
Pat 


Mediter- 
rhvhtm & 
Terry for 


ard is the foray 
ranean idiom into 
biues field where 
Jubilee Records has inserted an 
Italian chorus in her latest side, 
“ll Alwavs Remember.” 
Julius LaRosa’s click with 
novelty, “Eh, Cumpari,” 
steam to the cycle, as did 
Como’s Italo chorus to “You 
Alone,” the first one he ever did on 
wax, “That’s Amore,” another 
Italo item, has in the last few 
weeks climbed to the top of the hit 


the 
added 


lists via Dean Martin’s version for 
Capitol. 
COL ON ‘KISMET’ KICK 

Columbia Records is going all- 
out on the musical score of the 
legit musical. “Kismet.” with sev- 
eral more albums based on the 
show in the works. Col already his 
released the original cast album 
and has a single bestseller m Tony 
Bennett's side, “Stranger in Para- 
dise New albums will featur 
Percy Faith's orch in a set of in- 
strumentals on the Borodin-based 
tunes. 

One Faith album will contain 12 
ehowtunes and will be packaged on 
a 12-inch LP. Some of the same 
sides will be put on a 10-inch LP 


and a 45 rpm EP set. Albums will 
be released early in February 


Jubilee to Record 
Radio-TV Fluffs Book 


Kermit Schafer’s collection of 
radio and tv fluffs will be put on 
wax bv Jubilee Records. | Collee- 
tion was recently put out in book 
form under the title “Your Slip Is 
Showing.” Boners recorded off the 
air by Schafer will be issued on a 
series of 10-inch long playing disks. 

First of the series is skedded for 


out | 


Perry | 


at 
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Pact Talks, With Showdown Nearing 


-¢ 


The American Federation of Mu- 
| sicians and the major radio-tv webs 
jare girding for a showdown fight 
lon Feb. 15 when the extension of 
jthe pact, which expired on Feb. 1, 
) runs out. AFM leaders have al- 
iready indicated that they will 
grant no more extensions, while 
the radio-tv webs are showing no 
inclination to vield to the union’s 
proposals for live music for live 
shows, increases in scales. and 
other improvements for themselves. 
i. Local 802 prexy Al Manuti, who 
is active in the negotiations, is 
prepping the New York member- 
| Ship for any future battle at a 
/meeting scheduled today (Wed.), 
_Manuti plans to review the course 
| of the negotiations to date and get 
_a vote of confidence in the union’s 
;Strategy. Three years ago, when 
ithe last pact was negotiated, a 
jsimilar membership meeting au- 
|thorized the local to walk out if 
| necessary, but AFM prexy James 


C. Petrillo intervened and settled. 
| At this time, it’s understood that 
Petrillo feels he made a mistake 


_in not blocking the use of canned 
music on radio-tv dramatic shows. 
| Minor Cleavage 
| On 


the industry side, a minor 
cleavage has developed between 


NBC and CBS, on one side, and the 
Mutual network and ABC on the 
other. NBC and CBS have of- 
fered to negotiate a new agree- 
ment with a clause that would set 
a minimum quota of. staff musi- 
cigns, While Mutual and ABC are 
adamantly nixing any such con- 
cession. The union has offered to 
negotiate separately with each 
group on the basis of these differ- 
ences, but it’s not likely that the 
AFM will crack the industry front. 

Although talks have been con- 
ducted up to now on a friendly ba- 
sis, union leaders are beginning to 
grumble about alleged “stalling 
tactics” on the part of the webs. 
That may be an indication of the 
union’s psychologic.l preparation 
of the membership for drastic ae- 
tion. 

No meeting between the 
try and the webs has been fixed 
for this week, but both sides are 
CUPOAOS to set a date shortly. 


indus- 


London Records —_— 
German, French Platter 
Fields for U.S. Releases 


London Records is tapping the 
French and German disk field as a 
source of new recording material 
,.or U.S. release. In the past couple 
of wecks diskery tied up L’Oiseau- 
Ivre, French label, and Telefunken, 
German company, for representa- 
tion in this country and England. 

The French disks, which will be 
pressed in England by London's 
parent company, English Decea, 
will be labelled Edicions de 
L’Oiseau-lyre—London. The plat- 
ters will be cut in Paris. initial 
L/Oiseau-lyre releases will hit the 


U. S. market in about two weeks. 
The recordings will be in the off- 
beat classical groove 

London's Telefunken disks are 
being readied for release in early 
spring. The Telefunken schedule 
consists of new waxings which 
have never before been issued in 
the U.S. In the past couple of 
years Capitol Records had been re- 
leasing some Télefunken masters. 


Garher Sets 6-Wk. O’Seas 


Loaf: Bandsmen Idling 
New Orleans, Feb. 2 
Jan Gerber will take a six-week 
vacation to tour Europe with his 
wife Dorothy when he closes his 
current four-week engagement in 
Roosevelt's Blue Room 
Sidemen will likewise take sab- 
batical with pay. Garber will re- 


unite with crew in Texas on return 
from abroad. 

Phil Wacha of Schuvler last 
week was named prexy of the Ne- 


braska Ballroom Operators Assn, 
the watt Ty annual — m 
SbbGhdonw.  .c88t8 
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Jocks, Jukes and Disks 





June Valli: “The Gypsy Was 
Wrong’-“Old Shoes And A Bag 
of Rice’ (Victor). June Valli has 
a runaway slice in “The Gypsy Was 
Wrong.” It’s a strong tune and she 
delivers with more power and emo- 


tion than she’s shown on wax pre-| 


viously. Joe Reisman’s orch back- 
ing helps, too. Flip is a sentimen- 
tal entry with plenty of appeal, 
but it’ll have a tough fight getting 
the spins away from the top side. 

Elia Fitzgerald: “Somebody Bad 
Stole De Wedding Bell’’-““Melan- 
choly Me” (Decca). This version of 
the calypsong, “Somebody Bad 
Sto!te De Wedding Bell,” makes it 
a tight threeways race (Georgia 
Gibbs-Mercury: Eartha Kitt, Vic- 
tor) for top honors. Ella Fitzger- 
ald has the performance edge and 
although she’s a little late out on 


By MIKE GROSS 





| Desmond and The McGuire Sisters, 
‘are a happy blending but the end 
| product is nothing more than just 
| cute wax. Both sides are similarly 
i styled. Jocks will. probably spin 
_ occasionally but they won’t get 
ar. 

June Winters: ‘Seventeen”- 
“Isn’t It A Shame” : 
June Winters makes an attractive 
impression on this pairing of pleas- 
ant ballads. She gives both sides 
a sensitive styling that’s easy on 
the ear. “Seventeen” is the top 
| slice here and the jocks are sure 
to be partial to it. 

Dolores Hawkins: “Anything Can 
Happen, Mambo”-“Stars On The 
Ceiling” (Epic). The spicy beat of 
i the “Anything Can Happen, Mam- 
| bo” should get Dolores Hawkins 
'on the jock and juke parade. The 





(Mercury). | 


the market, she should win her|neat Latino rhythm is plussed by 
share of spins. Platter has added|a topdrawer rendition. Change of 
insurance on the reverse in ‘‘Mel-| pace on the ballad on the bottom 
ancholy Me.” A topdrawer tune,! deck is okay. : 
excellently handled. | Bob Carroll: “Be True To Me’’- 

The Ames Bros. “Man, Man Is| “There Is Danger” (Derby). Bob 
For The Woman Made”-“The Man Carroll hits hard on the pulsating 
With A Banjo” (Victor). It’s open| beat of “Be True To Me” and he'll 
season on calypso and the Ames attract spinning attention with it. 


Bros. are in the running with a| It’s not strong enough, however, to | 

















AB A) 
LAWKENCE WELK 
and his 
CHAMPAGNE MUSIC 
127th Consecutive Week, Aragon 
Ballroom, Santa Monica, Calif. 
Newest Coral Record Album 
PICK A POLKA 
Recently Released 
NIMBLE FINGERS Album 








| |. Russ Morgan has a neat version 
of “Darktown Strutters’ Ball” 


standout cut that’ll pick up spins! stand up for a long push. He han-/ (Decca) ..Ben Light’s waxing of 


Best 


Bets 


ELLA FITZGERALD .. SOMEBODY STOLE DE WEDDING BELL 





SUNT VASE oi sdesi ccc cies 
REN, Gini 5 45 4 6s bea ecma lees 
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THE AMES BROS. .. 
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all the way. It’s a lively tune with 
a clever lyric and the boys send it 
off appropriately. “The Man With 
A Banjo,” is a pleasant piece but 
it’s going to get lost in the shuffle. 

Ginny Gibson: “Baton Rouge’’- 
“Don’t Stop Kissing Me Good- 
night” (M-G-M). Ginny Gibson 
takes off on a hillbilly kick on this 
coupling but it’s doubtful if either 
side will get far off the ground. 
“Baton Rouge,” a twangy novelty 
item, could attract some attention. 
Reverse, however, is too reminis- 
cent of last year’s crop of corn to 
get enywhere. 

The Charioteers: “Sleepy River 
Moon”’’-“Forget If You Can” (Tux- 
edo). The Charioteers’ harmony 
perfection gets a topflight show- 
casing in “Sleepy River Moon.” 
It’s a lilting melody and they de- 
liver with style. Rate spins. Bot- 
tom deck is a mild ballad entry 
given a fine reading. 

The Johnston’ Bros. “The) 
Creep”-“Crystal Ball” (London). 
The Johnston Bros.’ version of 








“The Creep” could be the money | 
cut of the tune, despite the dozen | 
others that preceded it to the wax'| 
market. It’s a jaunty side rhythmi- | 
caily, lyrically and vocally. “Crys- | 
tal Ball,”’ another bouncy tune, has | 
good takeoff chances, too. | 

Eileen Barton-Johnny Desmond- | 
McGuire Sisters: “Pine Tree, Pine | 
Over Me"-“Cling To Me” (Coral). | 
There's more talent on this cou-! 
pling than material. Three Coral | 
stalwarts, Eileen Barton, Johnny! 


Wis eetcmutins aia Melancholy Me 


MAN, MAN IS FOR THE WOMAN MADE 


PROP The Man With a Banjo 


dles “There Is Danger,” a tango 
styled entry, but it, too, has slim 
chances, 

Eileen Parker: “An Evening 
Prayer’-“‘“God Understands” (Ca- 
dence). The religioso kick which 
dominated the pop market about 
six months ago shows up again in 
this Eileen Parker coupling. Neith- 
er side has much chance for com- 
mercial success but they pack lots 
of sincerity and warmth. Miss 
Parker delivers each with proper 
feeling and Archie Bleyer offers a 
fitting orch backing. 


Bill Heyer: “Blue Horn’-“The 
Girl” (Epic). “Blue Horn” gives 
Bill Heyer a chance to display his 
crooning and tooting virtuosity. 
He’s good in both departments. 
Side, however, doesn’t have enough 
to catch on. “The Gir!l.”* a mod- 
erate ballad entry, won't raise Hey- 
er’s stock. © Snot 

Dennis Lotis: “Take A ‘Little 
Walk Around The Block’’-“‘I Was 
In The Mood” (London). Dennis 
Lotis will increase his U.S. fan fol- 
lowing with “Walk Around The 
Block.” It’s a pleasant side that 
rates mid-hit chances because of 
his effective vocalling. “Mood,” a 
tidy tune, also shows him off to 
advantage. 


Platter Pointers 


Wyoma Winters shapes up as an 
okay disk bet with her Victor cou- 
pling of ‘‘Where Can I Go Without 
You” and “Repeat Performance” 








“Ida, Sweet As Apple Cider” on 
Capitol rates spins.. David Car- 
roll orch will pick up jock and juke 
spins for “By Heck’ (Mercury)... 
Teddy Phillips orch has a spright- 
ly workover of “Ridin’ To Tennes- 
see” (Derby) Loren Becker’s 
“My Valentine” on the indie Pre- 
vue label could catch on ..Ed- 
mundo Ros gets a catchy Latino 
beat into ‘“‘Chivi-Rico” (London)... 
Jack Plies orch has a socko ar- 
rangement of “St. Louis Blues” in 
“Frenchman In St. Louis” (Coral). 


HIP NIP LAUNCHES 
IST DEEJAY STANZA 


Tokyo, Jan. 26. 
The first disk jockey of the air- 
ways in Japan is Ryuji Kohno who 
features swing tunes and has a 


weekly half hour over station 
JOAB under the monicker of 
“Swing Tune Club.” His following 


is large and is equivalent to Amer- 
ican platter spinners. With every 
platter he gives a running com- 
mentary as to its popularity in the 
States, the style of the vocalist, the 
background of the leader and his 
orchestra. 

Kohno has been spinning plat- 
ters since 1948, though he was in 
charge of the recording depart- 
ment of the Nippon Victor Co. Re- 
cently he left Victor and Dixieland 
music got into~his veins. This was 
followed by western music. Con- 
sequently he organized a hillbilly 
band, called them the Western 
Ramblers, and made many record- 
ings with them. At the same time 
they have been appearing on radio 
and tv. With the many Japanese 
hillbilly bands around, this one has 
the edge because of their record- 
ings. However, salaries here are 
low. 











varteTy _\() Best Sellers on Coin-Machines —_— 


POSH HHSOCHSOOOOS 


4O444064 
1 > i I oo Od Pe ae Dean Martin ........... Capitol 
S. “OO Oe PAPA T)) ... i os. ccccccbece wie ahaiaets ar age aie ale ware ele Bddie Fisher .occeocccccs Victor 
is I A , rony Bennett ......:- Columbia 
4. STRANGER IN PARADISE (1) .............cccccccceccce ¢ ES pycdiscecess Victor 
rt ee Se EE dk. gt oa bbs o's kh wesc kine ke vows cé< «* Four Ftghts ces cccac: Capitol 
Ce Se ee Pe OT OOD toc ckvcb deceacbdoeccecdecinacecch. JO StOTIOTE 2. ccucccces Columbia 
We QUOD WM UND COED ccc ccc cccunccvccccccccscces POI PAGO oo ssice daca. Mercury | 
8. STRANGER IN PARADISE (3) .......... ccc cccccccccccee Tony Bennett ..'...... Columbia | 
ee ca Winds be ve b 40k ke a0 aavatoeeSinn = WOTOOR BOWE ccc cccre Coral J; 
ee Re ON Oe iin ass gts Gitar ac sesewere bas iacnssens oe eee Columbia % | 
Second Group | 
a i i OUP BOO oo odds caves d Decca | 
SU UPRPNUeEED ETT DW MIONES os ook «i ses 00d crnve'ursvecwescccencae: BOUT BOER oko kcwssiceaat Decca | 
TILL WE TWO ARE ONE sa ntesa’é war etek ainisie ale aleain cae he cae ee Georgie Shaw .......... Decca | 
CHANGING PARTNERS pain lala aia hae & wile ts asd a alexe ala oes iniele wie elena Kay Starr .....ccccccc Capitol 
ee 60) 52s ccna gs Sgeundvans eaaaiceealee Mills Bros. .............. Decca $j 
On, MEIN PAPA ASE eee a ne a a ee ee Eddie Calvert ............ Essex 3 | 
FROM THE VINE CAME THE GRAPE ........................ eT! ... Mercury 
ln Pianglatalt ciate’ tate Namoansusiaval inca tts are sta stain & og cnea inceea wie as Frank Chacksfield ..... London 
M Melchaelo tli ihieeh ALPERT CER EL TEL EETT Te ETO POUT Tunes... . ceva ed. Jubilee 
FROM THE VINE CAME THE GRAPE ........................ Hilltoppers .... Dot 
DARKTOWN STRUTTERS BALL .............. 0... ccc cccuccece Leu Monte .......-..... views 
es BONE A ea 8 ow. 
oe GtraapHK pe fie taba APSR IT wid oS 6 SARA aR oo ae Re Eddie Fisher ........... Victor ¢ | 
MOAN reset ees eeses SOE CR ee ee ee ee eesenenseeeneseeneones Johnny Desmond ......... Coral 
— sore ND eaters fo ea Te ie Teresa Brewer .......... Coral [| 
F aw a eee es eer ey Core ener ree erie y I Dot 
(Figures in parentheses indicate number of weeks song has been in the Top 10) | 


_ Longhair Disk Reviews 





Kapell In Memoriam (RCA-Vic- | 
tor; $5.45). Here is a choice musi- 
cal album as well as fine tribute 
to William Kapell, 31, killed last 
fall in a plane crash. Last record- 
ings of the late, topflight pianist 
show his fiery temperament and) 
impressive technique, in the cool, 
clean playing of a Bach partita, or 
the delicate, tasteful handling of 
the Schubert Landler group and 
A-Flat Impromptu. Liszt’s Me- 
phisto Waltz and a Hungarian 
Rhapsody get the virtuoso treat- 
ment. « 

Mendelssohn & Bruch Violin 
Concertos (Capitol; $5.72). Expres- 
sive, warm readings of the two 
w.k. romantic warhorses of the fid- 
dle by Nathan Milstein, who brings 
an authoritative: presence and fine 
singing tone to the job. The Bruch 
is especially vibrant. Pitt Sym- 
phony under Steinberg gives top 
assist. Excellent coupling. 

Strauss: Don Quixote (London; 
$5.95). Strauss’ satiric tonepoem 
on the screwball knight gets a rich, 
flavorsome reading by cellist 
Pierre Fournier, with violist Ernst 
Moraweg a good assist, and the Vi- 








enna Philharmonic un "auss 
adding fine support. der Krauss 

Jolivet: Concerto for 
Concerte for Piano, Trumpet 
(Westminster; $5.95). Two inter. 
esting modern works for piano and 
orch in romantic vein, with dics. 
sonant orchestration for added {ij- 
lip. Lucette Descaves is an ac- 
compli¥hed pianist in the first 
work. Trumpeter Reger del Motte 
and pianist Serge Baudo are a ‘good 
team on the reverse. Champs Ely. 
sees orch backs both. ' 

Tchaikovsky: Symphony No. 5 
(RCA Victor; $5.45). Richly-sourd- 
ing, dramatic reading of the fa- 
miliar work by Leopold Stokowski 
and his orch. Performance is 
forthright and clearly accented, 
with few of the frills or exagger- 
ations Stoky is frequently prone to. 
Result is a vivid disk, full of color 
and tonal splash. 

Gilbert & Sullivan: Ruddigore & 
Yeoman of the Guard Highlights 
(London; $5.95). Charming, author- 
itative renditions of the main parts 
of the two operettas by the D’Oyly 
Carte Opera Co. under Isidore 
Godfrey. Bron. 


Piano & 
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Songs With Largest Radio Audi 
The top 30 songs of week (more in case of ties), based on 
copyrighted Audience Coverage Index & Audience Trend Index. 
Published by Office of Research, Inc., Dr. John Gray Peatman, 
Director, alphabetically listed. 
Survey Week of January 21-27, 1954 
(Listed Alphabetically ) 
Baubles Bangles And Beads—*“‘Kismet” .......... Frank 
UN MEEM Shee te cic, Goals id Gialahaiene tier e acete wen Balad eve were Fairway 
ere ENOSE ME MROOT So ce ac ik ce csc cs eee oe ew he Porgie 
MUIR rete fot tree cea g ee ekNicie leis ini ahe eile Wiki ew NR Miller 
WOOT POPEEC TO WHE obi ccc cece caste cde eens Advanced 
WE OSS tcc a sew soa e's pia rele Sc ora ob A GR Po ee ee Robbins 
6 BR RS a eR ee ers ee Witmark 
From Here To Eternity—7‘‘From Here To Eternity”. Barton 
2) eR PS eee ota 77 Fv eee ae ny «een ree . Peer 
ie LO Go (URE « (7° Y A re rr gee .... Robbins 
NR ers Nl gk SETS MV ce neg crates AE Sd oe Robbins 
ND 5 oo ee orem leisak Sale ARR ie nee ER Pincus 
A Reve Paris —""Can-Can” sisi icb cZkca eke seen Chappell 
he SE ee nN ee RC ne area Re eee Berlin 
No Other Love—*‘‘Me And Juliet” ............... Williamson 
CR RM a Rha ey ais atevore bok casa a ew oC aees Shapiro-B 
RR SONA 555. 0's: eo s'sr0's aisie ere wie wea ans aomn Chappell 
NO 5566 aie 45 kw a he in bo WAS eR Oe Saunders 
Ricochet Pha tetoh Sunravevarale analy Maainelsnis waraers omnes, va hate . Sheldon 
Sadie Thompson’s Song—?“Miss Sadie Thompson”. . Mills 
TOR SSR eae ec ene reece non eenee Remick 
Somebody Bad Stole The Wedding Bell ..........: Morris 
Seer OE TO MPOIO. oun... coc nce ccdolvivcavio@n Shapiro-B 
Stranger In Paradise—*“Kismet” ......... ecseese Frank 
That’s Amore—*“The Caddy” ...............06. .. Paramount 
That’s What A Rainy Day Is For ............ ....- Robbins 
PERMEATE nooo 6! o's garb ative ce. orp als MOE Ra .-.+-. Studio 
I aa at 5 io tes bo. Who “beie's Webinar e .. Starrite 
. BO ae neti Broadway 
Ie Ge I yo v's sv 0 wav ccns cavvasewtoane Harms 
Second Group 
mmemer Me My LOve oc. 6a... < + 40d weiwhinwnedrox Bourne 
I i cia diode aioe of cee sou hie ee ae Famous 
I a es Marks 
Brermeewe Biruttera Ball ..........cccaccccccccees Feist 
es er NUN, . ods cc cccaccucdecenecie Spier 
Mae MUOPEIOAY EAE” 55... sc cccnnavccncescaane Robbins 
I Couldn’t Stay Away From You ................. Johnstone-M 
I oN ag a i ld Plymouth 
Z I oe ew os os so vn Pe menue oD Morris 
his ois ence gie g ws Be ceo ne eee Broadcast 
Our Heartbreaking Waltz ................ccccecee Village 
eos 6 a ia oe ehuule a wah pan dale os Lie Sheldon 
Tennessee Church Bells. ......ccccccccccccccceces Goday 
Ce W Ea aken ss ib é cs eeaneesny Phcceeton .. Joy ? 
NE MM iis oak waa c cud dio dekn de Shapiro-B 
EY coe 20's a4 4s ba x NW atee Siete Leeds 
re ee ree pelt eae .. Ardmore 
Why Does It Have To Be Me ................ ..+. Feist 
EE 5 65 a k's 4 04 Bh as 6406 1s eeec eebaw cs Roencom 
co sies eet even ewesede eeetus ce cic re Mellin 
RR ea ee pears tik NL bys Sunbeam 
Top 20 Songs on TV 
(More In Case of Ties) 
eB Re ee es i 
— Bangles And Beads ...............000. ; a 
Se ME Fa ee odd nh 8 4d Cee wb 6 o's kc ob akouwa ae oe 
See OID 2s 5 sw esp Som cea co uv oa ncideue .. pe 
SE TS bs ens th Gh Goa kkcss cee Leeds 
I MONON, vb bbe hs ces cetecccvavads “ we Porgie 
Creep Peer serorsrererscerveoeseseersevesesecons MEIOE 
Darktown Strutter’s Ball ...........cccccuece ; Feist 
Ebb Tide ..... UUs. icnievucceeccabepetaee .... Robbins 
gp Of My Heart inven eWeuebeoianced Geel foe 
,ove Paris ata ce: nical acco wa aha: co ok 
wh % BOIS eee Soaneas = clea 
TN SS ied ieee rs the aes Shapiro-B 
Rags T. Riches keen ebiaseeuas ccomeos Littl saunders 
fy ae eet eerie: se Remick 
Song From Moulin Rouge ................. ; pten Broadcast 
hee ft... ee enerirate > rp Frank 
ee ee ro 1 
Woman (Man) Sitiwh wae gave danaiebue ria ‘ae 
You You You iddie cacaiohdiieaise dia oact aaudeck aa 
+ Filmusical. * Legit musical. 
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MUSIC 51 





Hub Fans Come to 


In 556 Pilgrimage to See Names 


_ Thrush previously waxed a special | 
Lure of an in-person looksee at+¢ 


Disk Mecca 





recording artists drew about 
7000 Bostonians into New York 
Jast weekend (30-31) at a total coin 
investment of around $55,000 
Group, which shelled out $27.50 
er person to cover major expenses 
of the Gotham visit, were brought 
into town by Boston deejays Norm 
prescott and Alan Dary. f 
promoted by the platter spin- 
ners via their WORL, Boston, disk 
<hows, jaunt was billed as a 
“weekend in New York With the 
Stars.” Package deal, which in- 
cluded sleeping quarters and three 
meals at the Hotel New Yorker, 
transportation, entertainment and 
a tour of Radio City, was handled 
py Prescott via his Jiminy Cricket 
Travel Agency. ; 

Tourist contingent came _ into 
town Saturday afternoon via two 
special trains. Shortly after their 
arrival, the Grand Ballroom Of the 
New Yorker was thrown open to 
them for a get-together with vari- 
ous diskers, who came on for short 
spiels. Visitors were given an op- 
portunity to get a closeup of such 
performers as Monica Lewis, Jerry 
Vale, Jave P. Morgan, Bob Carroll, 
Bobby Wayne, Four Lads, Fred 
Lowery, Dolores Hawkins, Jill 
Corey, Beachcombers, Jill Whit- 
ney, Eydie Gorme, Steve Lawrence 
and Wendy Wave. . 

Two Highspots 

Afternoon had two highspots as 
far as the crowd was concerned. 
Appearance of Mark Stevens of 
the “Martin Kane” video series 
caused an unexpected commotion, | 
which was followed by a near riot | 
when Eddie Fisher took over the 
stage. Although most of the visi- 
tors were teenage girls, there was 
a fair turnout of elderly women, 
some of whom were serving as 
chaperones. : 

After a break of several hours, 
the entertainment segment of the 
package got underway at the 
Grand Ballroom of the Hotel 
Roosevelt at about 9 p.m. and ran 
for approximately three hours. 
Staging of the program, which 
spotlighted around 15 pop record- 
ing artists, was handled by Buddy | 
Basch. 

Performing to an_ overflow | 
crowd, some sitting on chairs and 
others parked on the floor, were 
Vale, Miss Whitney, Rusty Draper, 
Janet Brace, Pat Terry, Miss 
Corey, Sandy Solo, Miss: Hawkins, 
Bob Manning, Eileen Barton, Rich- 
ard Haymen, the Four Lads, Char- 
lie Applewhite, Ruth Casey and 
Lou Monte. Practically ail the per- 
formers delivered a minimum of 
two tunes each. Only switch from 
vocalling was Norm Crosby’s com- 
edics. 

Singers were backed by a small 
combo. All the artists drew solid 
mitting, with top reception going 
to Miss Barton for a takeoff on 
Johnnie Ray, and the Four Lads, 
who had the audience join in on 
some of their renditions. Seat- 
holders were exceptionally orderly. 


ALLEN SUED FOR 406 BY 
BERGMAN IN PACT CLAIM 


Jack H. Bergman filed a suit for 
$40,000 against Allen Records in 
N. Y. Supreme Court Jast week. 











Bergman claims to have represent- 
ed Allen in a sales and promotion | 
Capacity for one year from Dec. 16, 
1952, but was fired in November 
of the following year. 

Bergman alleges that Allen 
shipped more than 1,000,000 rec- 
oo. for which he was to receive 
aise disk as per his deal with the 
= ery. He charges that. the de- 
endant wrongfully breached the | 
Contract, failing to pay for services | 
rendered. | 

Justice Henry Clay Greenberg | 
granted examination of the defend- | 


@nt and production of books and | 
records, 


MCA Shifts Richards To | 
Chi to Aid 1-Niter Dept. 


ss Richards, for many years | 
hey of the Musie Corp. of Amer- 
ork yenter department in New | 
hie has been shifted to Chicago | 
that mee designed to strengthen | 
shift yon Move necessitated a | 
tn oe Which brought Alan Bregman | 
oe Cleveland to head the N.Y. 
mp ughter department. 
wae Coburn was hired to suc- , 
Bregman in Cleveland. i 
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Ellington Changes. Mind; 


Due Back in San Anton’ 
San Antonio, Feb. 2. 


eDuke Ellington and his band will 
be here for a concert at the Munic- 
ipal Auditorium some time in 
April. 

When Ellington was here several 
years ago he was embarrassed in 
some sort of an after-hours raid 
and, at that time, vowed he’d never 
play in the city again. 


GLEASON WAX MOVEIN 
PAYS OFF; 3 HOT SETS 


Tele comedian Jackie Gleason’s 
movein on the wax market is pay- 
ing off. Gleason, who conducts his 
own orch for Capitol Records, has 
topped the 400,000 sales mark in 
three album releases. 

The Gleason sets, which are sell- 


ing at a hot pace, are “Music for 
Lovers Only,” “Dover’s Rhapsody” 





and “Music to Make You Misty.” | 


Latest Gleason album release, 
which hit the market last week, is 
his own ballet composition, 
“Tawny.” 


Atlantic Pacts Sims 


Nitery warbler Sylvia Sims has 
| been pacted to etch pop singles 


{for the indie Atlantic label. 


longplay album for the diskery. 


| Miss Sims’ initial single slicing | 


will be a coupling of “Imagination” 


‘and “Don't Wait Up For Me.” 


| “Imagination” was culled from her | 


| LP set. 
, 10 days. 


Eckstine In for 1st Brit. 
Vauder, at Palladium; 
To Do Nine-Week Tour 


London, Feb. 2. 
Singer Billy Eckstine, almost the 
| only U. S. name recording singer 
| who has not so far played variety 
in England, is repairing the omis- 


It'll be released in about 








| 
| uled to play two weeks at the Lon- 
;don Palladium. 

Fosters Agency, bringing him 
| over, intends to keep him here 
|for nine weeks, during which time 
he will carry out provinicial dates 
jin variety, as well as Sunday con- 
|certs. Towns tentatively scheduled 


|includes Newcastle, Birmingham, 
Liverpool, Manchester, Glasgow, 
etc. 


Lew and Leslie Grade are also 
| expecting this week to okay John- 
j nie Ray’s stint at the London Pal- 


(Continued on page 58) 


To Etch Pop Singles 


| majority of the tunes 


‘Teenager Spends $15 Monthly on Disks; 


Pop Platters Draw 85%, of Sales 





Herth Holds at Roney; 


Then Touring Till June 


Milt Herth Trio, which has been 
at the Roney Plaza, Miami Beach, 


ifor the past six weeks, has now 
| been held over for the rest of the, 
/season, ending March 15. 


Following this stand, Herth will 


jtake his combo to New Orleans, 
‘Houston and Las Vegas. 
‘return to the Park Sheraton Hotel, 


He will 


N. Y., around the middle of June. 





Frank Loesser has picked up his 


third legituner score of the season 


for his Frank Music firm with the 
acquisition of “Pajama Game.” 
Score for the show, which is slated 
for a Broadway opening in May, is 


‘being penned by Dick Adler and 


Jerry Ross. 


- Loesser’s firm also is publishing 
the score from “Kismet” and the 


in “John 
Murray Anderson's Almanac.” Ad- 
‘ler and Ross, incidentally, wrote 


‘most of the “Almanac” score. 





VARIETY Scoreboard 
TOP TALENT AND TUNES 








Coin Machines 








Compiled from Statistical Reports of Distribution 
Encompassing the Three Major Outlets | 


Retail Sheet Music 


as Published in the Current Issue 


Retail Disks 
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POSITIONS 
This Last 
Week Week ARTIST AND LABEL 
1 1 EDDIE FISHER (Victor)........seee-+-: 
2 2 DEAN MARTIN (Capitol) ............-+05- 
3 3 TONY BENNETT (Columbia)...........-- 
4 4 FOUR ACES (Decca)... .....46 cscsecececeess 
5 PATTI PAGE (Mercury)...cssecesseseees 
6 9 DORIS DAY (Columbia)...... PPE SEE Ee 
7 FOUR KNIGHTS (Capitol)....... Peceeukesn 
8 6 TERESA BREWER (Coral)... ....+-+++++:: 
9 TONY MARTIN (Victor) .... ..eeeeeeeeeee: 
10 10 GEORGIE SHAW (Decca)... ..+-eeseeeeee 
TUNES 
POSITIONS (*ASCAP. +BMI) 
This Last 
Week Week TUNE 
1 1 *OH, MY PAPA........--- 0+ ce seeeereeecetes 
2 2 *STRANGER IN PARADISE.........--- 
3 3 *THAT’S AMORE...........-- eer ee 
4 4 +CHANGING PARTNERS... cccccccccccccess 
5 9 *SECRET LOVE.........--eeesceceees 
6 5 *RAGS TO RICHES. .......... eececreeererrecs 
7 8 *HEART OF MY HEART .........-++++++++: 
8 6 *EBB TIDE . ' Live nactecseken® 
9 10 *TILL WE TWO ARE ONE............-+-+:: 
10 7 +RICOCHET 


NOTE: The current comparative sales strength of the Artists and Tunes listed hereunder is 
arrived at under a statistical system comprising each of the three major sales outlets enu- 
merated above. These findings are correlated with data from wider sources, which are exclusive 
with Variety. The positions resulting from these findings denote the OVERALL IMPACT de- 
veloped from the ratio of points scored: two ways in the case of talent (disks, coin machines), 
and three ways in the case of tunes (disks, coin machines, sheet music). 


TALENT 


(Oh, My Papa 
| Many Times 


That’s Amore 


(Rags To Riches 
')Stranger In Paradise 


(Stranger In Paradise 
)Heart Of My Heart 


Changing Partners 
Secret Love 
I Get So Lonely 


\ Ricochet 
‘)Bell Bottom Blues 


Stranger in Paradise 
Till We Two Are One 


conn ee c2e@2eveaeon 6 


cue 640666 8 4.4 9.0.606 6 


- 


TUNE 


PUBLISHER 
Shapiro-B 
Frank 
cecoce » Paramount 
sacs were 
Remick 
Saunders 
Robbins 
CEO EP ET Pree Robbins 
Shapiro-B 
Sheldon 


practically all girls, 
/mous in noting that they buy rec- 








“* —geeesenesesanmenuscaeeo” 
-_<-- - 


* Teenage record buyers spend as 


much as $15 a month on platter 
purchases. Of approximately 200 
fan club prexies polled at a recent 
convention held in New York, 20° 
claimed their monthly coin layout 
for records ran from $10 to $15. 
Remaining 80° put their monthly 
disk buying tab at $5 and under. 
Kids were surveyed it a get- 


| together held by disk jockey Art 


Ford at Carnegie Recital Hall, Jan, 
23. Quiz sheets distributed at the 
meet by a trio of diskeries, Audi- 


| vox, Epic and Trend, resulted in a 


| 
LOESSER GRABS 3D LEGIT 
SCORE FOR MUSIC FIRM 


sion on April 19, when he is sched- | 


number of percentage breakdowns 
relating to various aspects of the 
record business. 

Of the attendees at the gather- 
ing, all claimed to be members of 
two or three fan clubs, while some 
belonged to as many as 12 and 15. 
Youths, who, incidentally, were 
were unani- 


ords of the artists represented by 
their fan clubs, with 67° claiming 
they automatically buy all new re- 
leasés by their favorite diskers. A 
rundown of taste in records result- 
ed in an 85% vote for pop platters, 
while jazz, rhythm & blues, folk & 
western and classical drew a com- 
bined total of 15%. An additional 
breakdown in this vein showed 


| 80% of the kids preferring ballads, 
| 13% in favor of novelties and 7% 


going for both types of disks. 
Dance Disks High 


Dance band recordings drew a 
53° nod over 33% for full orches- 


, tra and 5% for small groups in the 


instrumental category. Of the re- 
maining 9%, instrumentals were 
out of the picture with 6°, while 


, 3% dug the terp dispensers, full 
| orchs and small combos. Dance rec- 
| ords also rated third in the type of 


record preferred, with male vocal- 
ists and chirps holding down the 
one and two positions in that or- 
der. Vocal groups garnered fourth 
place with jazz combos following. 

Information requested on the 
type of record player owned 
showed the standard speed player 
still being used by 60°. Second 
biggest percentage went to 45 rpm 


' machines, with 25% of the group 
‘claiming ownership of that speed 


machine. 
Radio and tv, in some instances, 


kept 90° of the kids up-to-date 


on the latest releases, while 70% 
noted that radio and tv affected 
their record purchases. The foxtrot 


' came out on top as the dance music 
| fave with 51° of the votes. Rhum- 
'ba addicts numbered 18%, while 
| other types of terp tunes drew 31% 


of the balloting. ' . 

Promotional gimmicks such as 
advertising material in record 
booths and floor displays in stores 
failed to influence the buying of 
60° of those quizzed. Almost all 


| of the kids claimed they knew the 


label for which a specific artist 
they were interested in recorded. 


| Also, half the crew noted that the 
| artist was the important factor in 


prompting a record purchase. Hear- 


| ing the record was responsible for 


the purchases of another 25° of 


, the turnout, while the remaining 


25° cited both the artist and hear- 


|ing the tune as important factors 
| behind their buying. 


}| EPIC NAMES SCHICKE - 





GEN’L SALES MANAGER 


Charles A Schicke has been 


‘named general sales manager for 
| Epic Records. He'll report to Wil- 
\liam S. Nielsen, diskery’s general 
| sales manager. 


Schicke, who'll headquarter in 


| Bridgeport, formerly was general 
sales manager for Urania Records, 
| The Epic label, is a Columbia Rec- 
ords subsid. 


| Col Couples Stafford 





With British Crooner 


Hollywood, Feb. 2. 

Columbia will introduce its Brit- 
ish warbler, David Hughes, in a 
special platter pairing with Jo Staf- 
ford. Disk probably will be cut 
next week. 

Reaction to the introductory rec- 
ord probably will determine label's 
U. S. plans for Hughes, who has 
been recording on British Colum- 
bia. If he looks like a possibility, 
he'll cut four solo sides before re- 
turning to England 
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Here’s the 
one you've 








been waiting for! 


a 








10 














(Copyright Variety. inc. All Rights Reserved — 
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AMES BROS. 














| THE MAN WITH THE BANJO 
: MAN, MAN IS FOR THE WOMAN MADE 
i: with Hugo Winterhalter’s Orchestra and Chorus 
3 By the writer of : A new artist to watch! Tops for listening 
é “Come On’A My House” : LUCILLE | : and dancing 
* DENNIS : DANE >; EFREDDY 
: DAY ° > MARTIN 
: HEY BROTHER, PUT YOUR — IN MINE ~ and i ac 
H Se i TEARDROP AVENUE : ot 
A TULAROSA ° with Henri René >. TIME ALONE 
| Orchestra and Chorus and his Orchestra > Harpsichord solo 
° directed by Bud Dant > by Dave Leonard 
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Inside Stuff—Music 


Latest of unusual requests sent to Jim Walsh, Varrety musicologist | 
8f WSLS, Roanoke, Va., as a sort of clearing house for info about old | 
records, came from Elliott Shapiro of Shapiro-Bernstein Music. Shapiro | 
was looking for copy of 1908 Nat Wills record whose title he believed | 
was “What's New?” at the request of May Singhi Breen, who wanted 
to present it to an 85-year-old man. Octogenarian had heard Wills’ | 
comic monologue many years ago and wanted to hear it again before | 
he died. Walsh recognized platter as “No News; or What Killed the 
Dog” and sent a spare copy to Shapiro. 

Incidentally, musicologist’s. story on automobile songs (Jan. 20 | 
VaRIETY) has brought shower of fan mail mentioning numbers not | 
included in write-up. Sophie Salpeter of Harry Von Tilzer firm in- 
stanced two 1921 Von Tilzer numbers, “The Scandal of Little Lizzie 
Ford,” written with Billy Curtis, and “You've Been a Good Old Car 
(But You Can't Take Those Hills),”” with Ed P. Moran. James Melton 
planned to use “Lizzie Ford” number on his program last year but | 
was given pause by “spicy” nature of lyrics. Because of space limita- | 
tions, many auto songs of the “New Ford” era, around 1927, were 
deleted from story. 


| 





Mrs. Joseph Schillinger, widow of the music teacher who devised 


a mathematical approach to composition and arranging, was granted | 


an injunction in Boston Federal Court blocking a Boston music school | 
from using the name of “Schillinger House.” The plaintiff contended 
that the school was benefiting from the use of the Schillinger name 
while engaging in injurious commercial activities. Mrs. Schillinger 
(now married to Arnold Shaw, vice-prexy of Hill & Range Music) is 
currently licensing schools for the use of jer late husband’s name. 
The first licensee now operates.in Cleveland and another school is 
expected to be named shortly for the Boston area. 





Present-day dance orchestras are “far ahead” of those in the 1930's, 
Art Landy said in an interview Friday (29) on “Celebrity Comment” | 
via WABY, Albany. The retired maestro, who reported that his band 
made 2,000 records, “under every conceivable name,” said: “You have 
only to listen to current recordings. Today’s bands have class, they 
are sharp, they are cool.” Landy, now living with his wife, Ann Butler 
(former Ziegfeld Follies performer), in Ticonderoga, N.Y., and doing 
a daily man-and-frau remote broadcast over a Rutland, Vt., station, 
pointed out that one of his platters, a dream number, “sold 1,500,000, | 
although you seldom hear it mentioned now.” , | 
, | 


} 





The Freed family is now rivalling the Tobias family as the most 
numereus clefting clan in ASCAP’s ranks. Arthur, Ralph and Walter | 
Freed have now been joined in the ASCAP roster by their sister, Ruth, 
who is one of the writers of “Rendezvous,” latest for Billy Eckstine 
on M-G-M Records. Incidentally, Harry Akst, another vet ASCAPer 
a currently Eddie Fisher’s accompanist, is Miss Freed's brother- 
in-law. 
through their firm, Dorchester Music. 


The Tobias family numbers Henry, Harry and Charles in addition | 
to a couple of the latter’s sons. 





} 


Following a tour of the Pacific Northwest, which included a sell-out 
concert at the University of Washington in Seattle, Woody Herman 
and the Third Herd rang up attendance figures of 1,200 and 1,100 in 
a pair of one-nighters in the San Francisco Bay area at the end of 
January. They drew 1,200 to Sweet’s Ballroom in Oakland on a Tues- 
day night, Jan. 26. and on the next eve drew 1,100 to El Patio Ball- 
room in San Francisco. This was considered strong in view of the 
recent successful 10-day stand of the Herd at the Diamond Knee in 
San Francisco only two weeks prior to the one-nighters. 





Vet Cleffer Henry I. Marshall of Scotch Plains, N.J., believes “Be 
My Little Baby Bumble Bee,” tune written in 1912 by Henry I. Mar- 
shall to words of late Stanley Murphy, has established some kind of 
a record for the number of sound movies it has been used in. 

Introduction of “Bumble Bee” song in “The Eddie Cantor Story” 
brings the total to eight. Others are ‘\Mr. Bug Goes to Town,” “Shine 
On, Harvest Moon,” “When Irish Eyes Are Smiling,” “Sunset on the 
Eldorado,” “Curtain Call at Cactus Creek,” “Big Trees” and “By the 
Light of the Silvery Moon.” . 





_In a promotional push for its recently-released longplay package of 
Kurt Weill’s “Three-Penny Opera Suite,” M-G-M Records is tieing in 
with the upcoming production of the German musical at the Theatre 
De Lys, N.Y. Diskery is setting up a display in the lobby and making 
arrangements with local dealers to sell albums at the theatre. 
duction, which was adapted by Mare Blitzstein, bows next month. 





A new tone-processing instrument called the “Tonal Deliberator” 
may revolutionize presentation of musical sound on film, according to 


Best British Sheet Sellers 


(Week ending Jan. 23) 
London, Jan. 26. 


On The 


New York 


Upbeat 


Arden going out in variety 





WH BEY BOO 60 cbse Maurice Maxine Sullivan arrive na cee 
Answer Me ......... Bourne The Four Tunes, Jubilee Records iday (29) for tour . ag Rg 
Swedish Rhapsody ..Connell combo, into Cafe Society, N.Y.,/tor invited HMV singer at 
Rags to Riches.....Chappell Feb. 15. Pee Wee Hunt will be on Vaughan for a 12-day goodwil| nec 
If You Love Me..World Wide | March 12. . . Colony Club gets) to the States in April. rip 
ee rire Victoria a two-week stand at the Latin Ca- 

Cloud Lucky Seven..Robbins | sino, Philadelphia, Thursday (28) Holl 

Poppa Piccolino ..... Sterling ...Eileen Colson, secretary at o ywood 
Istanbul ......... “Aberbach_ | Chappell Music, to wed Victor Jul-| Sauter-Finegan orch plays two 
Gg eee Box & Cox. | iano... The Crew Cuts, vocal com-|Southern California one-nighters 
Chicka Boom.....,..... Dash_ | bo, pacted by Mercury Records... | this week before trekking back ie 
Golden Tango ........ Wright |Henry Okun handling sales and Chicago; the Rendezvous Ballroom 


disk promotion for Original Rec- 
ords...Johnny Brown’s Spotlight 
Attractions inked Lou Monte to 
a personal management deal... 


. Second 12 


Blowing Wild. Harms-Connelly 


That’s Amore........ Victoria | Disk jockey Ed McKenzie (WXYZ, 
Vaya Con Dios .... Maddox Detroit) will dempnstrate and ex- 
Tennessee Walk....F.D.&H. |Plain Columbia’s 360 phonograph 
SE ee Robbins | player on a = of films over 
Or <2 ZOU... 32%. Mellin station’s tv outlet. 

The 60), er Robbins Crooner Eddie Wright pacted to 


Wish You Were Here Chappell |the indie Ac’cent Records . . . Bill 


Here to Eternity Dash Hewey and Hal Stanton, Jackson- 
Moulin Rouge ..... Connelly ville record dealer and pic exhibi- 
Limelight. ...... .. Bourne tor, respectively, split the $200 
Don't Ever Leave Me Bluebird first prize in M-G-M_ Records 








|ON EXEC STAFF HUDDLES 


|toire topper; 


Publishers of “Rendezvous” are Ben Blue and Sid Fields | 


Pro- | 


“Band Wagon” contest. 


CAP COAST BRASS IN N.Y. 


London 
Jill Allan, 25-year-old -chirp, is 
fronting her own band at the Don 
Juan nitery. She was singing with 
the Frank Weir combo there, who 
are leaving to open at the Copaca- 


Capitol Records’ Coast brass is 
in New York this week, huddiing 
with Gotham execs on upcoming 


sales, promotion and release plans. con i SSten ella | the 
In from the Coast are Alan Liv-| BBC’s Shgw Band, was presented 


ingston, v.p. and artists & reper- 
Lloyd Dunn, sales 
veepee, and promotion chief Bud 
Frazier. They’re meeting with Bill 
Fowler and Hal Cook of the N. Y. 
office. 


with boy twins by his wife. . . Ted 
Heath has signed 2lyear-old Berk- 
shire painter and decorator, Bob- 
bie Britton, to sing with his orch 
when Dickie Valentine leaves in 
March to go solo... Drummer 
Harry Lewis booked in at Church- 
ill’s nitery, leading a _ five-piece 
combo ... Vogue Records here has 
tied up with the U. S. Pacific Jazz 
label, and will swap disks of Brit- 
ish jazz stars for Gerry Mulligan 
and Chet Baker platters .. . Tan- 
ner Sisters, vocal duo, currently in 
cabaret at the Colony Restaurant, 
play a fortnight in Iceland com- 
mencing March 3... Deejay Neal 





EPIC INKS DE JOHN SISTERS 

Epic Records, Columbia subsid, 
has tagged a new vocal combo, 
The De John Sisters, to a long- 
term pact. 

Group is managed by Mithael 
Stewart, who also handles The 
Four Lads, Columbia pactees. 














its inventor, composer Raoul Kraushaar, who recently completed com- 


| posing and scoring the CinemaScope version of the legit revue, “New 


Faces.” Kraushaar contends*the ihstrument’s value lies in its pre-fixed 
ability to increase, diminish and rotate desired effects in a musical 
composition on an action-synchrdnized basis. Invention, he declares, 
will enable conductors to get a foolproof rendition from, their mu- 
sicians. 





A trio of Raymond Scott compositions were picked up during recent 
weeks as theme songs for three disk jockey airers. Numbers are 
“Huckleberry Duck,” “Honest Injun’” and “Bird Life in the Bronx.” 
Don Tibbets, WKBR, Manchester, N.H., is using “Duck,” while the 


team of Bob Snyder and Marty Ross, WABY, Albany, have latched 


on to “Injun.” Remaining number is spotted on Gene Rayburn’s show, 
WNBT, N.Y. Both “Injun” and “Bird Life’? were recorded by Scott 
for his Audivox label, while ‘Duck’ is a Columbia etching. 





Liberace has become such a hot property in the last year on the 
concert and tv circuit that Decca has dusted off a couple of sides made 
by the pianist a couple of years ago for redistribution. One of the 
sides, ““Velvet Moon,” has already shown strong sales reaction. Liberace 
now cuts for Columbia Records where his album sales have been con- 
sistently in the bestseller bracket. 





General Artists Corp. is getting behind its talent on wax via the 
reestablishment of a monthly fact bulletin targeted at about 1,000 disk 
jockeys throughout the country. Sheet, being edited by GAC flack Ira 
Okun, will contain items relating to performers on agency's roster. 





Balboa, Thursday (4) and a concert 
at the Embassy Auditorium, Los 
Angeles, Friday (5), latter with the 
George Shearing Quintet as a fea. 
tured attraction. Gene Norman 
promotes both... David Forester 
set as conductor of the Hollywood 
“Pops” Symphony, which debuts 
March 25 in Las Vegas with an all- 
Gershwin program and Amparo 
Iturbi as guest soloist...Jimmie 
Maddin combo opened at the Mur- 
al room...Frank DeVol returned 
from N.Y. after huddles with Der- 
by Record execs to set up a 1954 
program for the label for which he 
is Coast recording director. ..Law- 
rence Welk received more than 
42,000 Christmas cards from tele- 
viewers in this area ..June Chris- 
tie rejoined Stan Kenton for a 
four-week tour ... April Ames 
joined the Billy May band led by 
Sam Donahue, as vocalist...Lau- 
rindo Almeida, former Stan Ken- 
ton guitarist, makes his film bow 
in “A Star-is Born” at Warners, 
where his work previously was 
heard, though he wasn’t seen, as 
part of the score of “Blowing 
Wild.” - 


Chicago 

Mutual Artists Corp. pacted new 
Barrett Deems Trio, formed since 
the drummer ankled Muggsy Span- 
ier unit...Vic Damone in town 
last weekend for Mercury record- 
ing sessions. ..RCA’s new Label X 
inked Al Morgan, Dinah Kaye and 
Bea Gardy in Chi last week.. Al 
Morgan opens Preview Lounge for 
12 weeks beginning Feb. 3...Ted 
Lewis set for Lake Club, Spring- 
field, March 12 for 10 days... 
Harmonicats headed for Detroit 
Auto Show Feb. 19 for a 10-day 
stint. 


Pittsburgh 

Baron Elliott band signed for a 
series of 12 Saturday night dances 
at the Pittsburgh Athletic Assn... 
Jack Purcell, bandleader, and Betty 
Langfitt have opened a_ booking 
agency here in the Werner Bldg. 
and will be the Pittsburgh reps of 
George A. Hamid & Son.. . Claire 
McClintock, drummer with Herman 
Middleman orch at Carousel, broke 
his arm in a fall in his home... 
Tommy Carlyn plays for West- 
moreland County’s annual March 
of Dimes Ball in Greensburg on 
Sunday (7)...Del Monaco Quartet 
into Blue Moon for an indefinite 
run. A substitute combo fills in for 
then’ every Thursday night wnen 
the foursome is featured on Thrift 
Drug 6.'s television show, 
Rhythm Rendezvous,” over WDTV 
... Bernie Cummins and Tony Pas- 


|tor bands set for week engage- 


(Continued on page 58) 








INDISCRETION 


Both from the 

Vittorio DeSica Film, 

“Indiscretion of an American Wife” 
starring 


Jennifer Jones and Montgomery Clift 
Released by Columbia Pictures 





PAUL WESTON 


COLUMBIA RECORDS 





and his 
orchestra 
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LEGAL NOTICE 





PLEASE TAKE NOTICE tuart the tite oF our cuRRENT COMPOSITION 





RECORDED BY 


PATTI PAGE 


FOR 


MERCURY RECORD CORP. 


HAS BEEN CHANGED FROM 


“JOHNNY GUITAR’ 


T0 


“MY RESTLESS LOVER’ 


(MERCURY RECORD No. 70302) 


NO CHANGE OF ANY KIND HAS BEEN MADE IN THE WORDS 
~ QR MUSIC--ONLY THE TITLE HAS BEEN CHANGED 
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COHAN MUSIC PREPS 


With the slotting of Bud Gately , 


roxwmu ca’ — RETAIL DISK BEST SELLERS |—| 


in the general manager’s post at 
George M. Cohan Music last week, 
pubbery is prepping a push in the 
pop and educational field. 
had been inactive until the take- 


over of the Cohan copyrights from | 
Jerry Vogel a couple of months 


ago. 

Pubbery plans to concentrate on 
the Cohan material f@ the time 
being and will not acquire any new 
tunes. According to Gately, there 
are about 200 unknown Cohan 


compositions on which he is prep- | 
ping a pop campaign. George M. | 


Cohan Jr. will take an active part 
in the firm’s operation. George 


Ronkin will head tp the education- | 


al department. 

Gately previously had been asso- 
ciated with Bourne Music and 
Frank Loesser. 





Bourne Files Infringe 


Suit Vs. Missouri Tavern 


Bourne Music has filed suit for 
copyright infringement against 
Mack’s Tavern, Hannibal, 


Bourne alleged that “Steel Guitar | 
was performed without au- | 


thorization. 


Action asks that the court re- | 


strain defendant from publicly per- 
forming the song in the future and 


to award statutory damages of not | 


less than $50. Suit was filed in 


U. S. District Court for the District 


of Missouri, Northern Division. 





Stan Kenton band into the West- 
chester County Auditorium, N. Y., 
for a one-niter Feb. 10. 











Firm | 


Mo. | 





























































































































WILL 
OSBORNE 


And His Orchestra 


Booked Solid 1954 


Thanks To: 
H.H. “ANDY” ANDERSON 
MILTON DEUTSCH 
BILL GRAHAM 


Avtilable Jan. 15th, 1955 
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EDDIE FISHER (Victor) | 
1 1 2.8, eee seo Oe eee 1 1 1 1 1 3 1 1 1 5 103 | 
DEAN MARTIN (Capitol) | 
| 2 2 tt a eer eee ee 5 2 3 2 8 5 3 S 720 4 64 
PATTI PAGE (Mercury) 
3 3 “Changing Partners” Satis tate a RR IRNatRne a 6 3 ela TS. ‘cae: « 6 57 
-_ | FOUR ACES (Decca) . 
4 5 “Stranger in PR 6 ois 4o te ees 2 2 3 4 2 42 
——T DORIS DAY (Columbia) 
5 8 “Secret Love”..... eee eee 6 68 1 5 Ve oe 9 9 38 
ae TONY BENNETT (Columbia) 
6 1 “Rags to Riches” . Peeeeeee eee eee 10 6 6 6 5 4 29 
~~ GEORGIE SHAW (Decca) 
7 11 “Till We Two Are One”............. 7 4 85 9 6 7 28 
a TONY BENNETT 
8 4+ “Stranger in Paradise” ee eC a re a> @ 2 ix 27 
FOUR KNIGHTS (Capitol) | 
9 14 “i GetGotemly”.....-......-.---- 6 1 2 24 Wl 
TERESA BREWER 
10 6 “Ricochet” ................-..-.++-- 7.7 4 8 3 7 23 
ae FOUR ACES (Decca) 
|] 1113 “Heart of My Heart”................ 9 4 10 6 6 10 21 
GAYLORDS (Mercury) 
12 “From the Vine Came the Grape”..... .. x 30 4 3 2 
FOUR TUNES (Jubilee) | 
a eee 8 4 See a | 
TONY MARTIN (Victor) ’ 
140 16 “Stranger 8  — eee eee 3 , ee 17 | 
MILLS BROS. (Decca) 
15. 35. “SS ee ke oe oe ne week oes 4 5 8 16 | 
JO STAFFORD (Columbia) | 
16 nt UNO DONO OO Te ok coin cede we ecm 8 | 12 
RONNIE GAYLORD (Mercury) | 
__. 9 eRe ata 1 10 || 
THREE SUNS (Victor) | 
18 = oe ee ari ae 8 | 
FRANK CHACKSFIELD (London) | 
=  aeeeerrr 9 8 5 | 
PERRY COMO (Victor) | 
19B ROU? ot oe I ities 66 ae J ae (ae a 5 \ 
1 2 3 4 5 | 
FIVE TOP KISMET THAT BAD EARTHA! SHOW BIZ CONCERTOS _FOR| CALAMITY JANE 
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DICK COLLINS WITH HERMAN 





Cuts 8 Sides In Frisco For Sol 
Weiss of Fantasy 





San Francisco, Feb. 2. 
Eight members of the Woody 


| Herman orchestra recorded an LP, for 


for Fantasy records here on Jan. 
27 featuring Dick Collins, young 
local trumpeter who joined the 
band that day. He replaced Normie 
Faye in the brass section, coming 
in from Dave Brubeck Octet. 
Nat Pierce, Herman's pianist, 
conducted the Herdsmen on the 
date and eight sides were cut in- 
cluding an original, ‘‘Honey Baby,” 
by Pierce. Other Herman Herds- 
men on the date included trumpet- 
er Johnny Howell, tenor sax men 
Dick Hafer and Jerry Coker, bass 
trumpeter Cy Touff, bassist Red 
Kelley and baritone sax Jack 


| 
| Nimitz. Drummer was a local man, | 
| Gus Gustafson, | 
| Fantasy a&r chief Sol Weiss 
| plans released in early spring be- 
| fore Herd takes off for Europe. 

- 

Elliot Lawrence orch wilil 





play 


or the New York  Publicists 
;Guild’s second annual Ballyhoot 
| Ball at the Hotel 


Astor, N. Y., 
March 30. | 


| went into effect Feb. 1. 


| and 


CORAL TO-HYPO DISTR 
VIAITS DECCA OUTLETS 


Coral Records will e : 
distribution coverage via Dec 
outlets in Birmingham. Miami. 
Memphis and Oklahoma City’ 
Coral, a Decca subsid, has beer, 
operating via separate distrib 
branches. In addition to the Decca 
line, these distribs will now handle 
Coral and Brunswick releases. 

The territory now being sery. 
iced by the Coral Atlanta branch 
will be covered by three offices 
Atlanta, Birmingham and Miami 
The new arrangement . 


will give 
Coral a total of 36 outlets around 
the country. Decca factory 


branches in Atlanta, New Orleans 
and Richmond will also handle the 


Coral line. The distrib reshuffling 





Coast Deejays Yen 
Pseudo-Jap Numbers 


Hollywood, Feb. 2. 

It begins to appear that Coast 
disk jockeys are the people to talk 
to if you want to hit with a Japa- 
nese tune. Several months ago it 
was “Gomen Nasai,” which broke 
here after a platter was spun by 
Ralph Story on CBS. ‘ 
Now it’s “Sayonara,” introed by 
Ira Cook on KMPC. Tune was 
written in Japan by Tom Oliver, 
son of local batoneer Eddie Oliver, 
his Air Corps buddy Stan 
Saget. While overseas they had it 
waxed on RCA Victor by Nancy 


| Umeki, the “Doris Day of Japan.” 


Oliver was discharged last week 
and promptly gave the only avail- 
able platter to Cook who has been 


Spinning it several times a day. 


After the initial spinning on the 
station, tune was grabbed by Paul 
Mills for Mills Music. 





DORAINE EXITS ALLEN’ 
Peter Doraine resigned last week 
as general manager of Allen Rec- 
ords, a N.Y. indie label. 
Doraine formerly headed 
Abbey diskery. 


the 








The New 
Dance Sensation! 


MILLER MUSIC CORPORATION 











MUSICAL DIRECTOR 


Now employed, wishes to secure 
another position. Has large experi- 
ence in all fields of music busi- 
ness. Best references. 

Box V-4928, Variety, 154 W. 46th St., 








New York 36, N. Y¥ 
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(hi Disk Jockey 


Jamboree Scores. 


j 
| 
| 


Chicago, Feb. 2. | 
That well-directed personal ap- | 
arances pay Off juicily proved it- | 
self again last week when 2,500 | 
highschool girls went on a record- | 
puying spree, following their intro- 
duction to 10 new disk personali- | 
ties at the Fair, Loop department | 
sore. Gals comprise the Fair | 
Teen Club, a coke set organization | 
pn and whose enrollment tops | 
7000. Program, called Disk Jockey | 
Jamboree, had the tyro diskers ex- | 
ecuting lip synch while their wax- 
ings were played by local deejay | 
Jay Trompeter, who emceed. 
New vocalists who received a 
promotional hypo were Georgie 


Shaw, Bill Darnel, Tommy Leon.- | 
etti, Buddy De Vito, David Carroll, | 
Lou | 


Pearl Eddy, Rocco Greco, 
Douglas, Dan Belloc, Jane Kelly 


and Bill Bailey. Fair Teen director | 


Jan Aaron said she would follow 
this session with a regular series 
of smaller programs spotlighting 
one or two artists at a time. 


MIDWEST ORCH-NITERY 
AGENCIES IN MERGER 


Omaha, Feb. 2. 
National Orchestra Service and 





Music Management Service, agents | 


for orchs and niteries, have merged 
under the National name. Local 
office for firm, which operates in 
90 states, is in City National Bank 
Bldg. : 

President of National, a 24-year- 
old org, is Serl Hutton. Royce 
Stoenner and David Wenrich, who 
formed Music Management, are 
now in the National office. 


May Orch Signs Ames 





April Ames has been signed as | 


band thrush for the Billy May orch, 
which is being fronted by Sam 
Donahue. 

Songstress made her bow several 


months ago with the Harry James | 


orch. 


prime concern is popular |f- 





y —|RETAIL SHEET BEST SELLERS|— 






































































































































Through a bequest by George W. 
Pittengeer, wealthy hotel owner in 
Centralia, Il., 68 miles from here, | 
that city will have a bandshell that 
will cost $128,510. Pittengeer, who 
died Jan. 5, 1952, left $45,000 to 
the city for the construction of the | 
bandshell in Library Park, across | 
the street from his home in center | 
of town. 

However, the $45.000 bequest , 








grew to about $150,000 because of | 
}a residuary clayse in the will. The | 


| songstress, 


can be seated. Pittengeer’s estate | 
amounted to $750,000 and he made 
bequests totaling less than $200,000. 





Reading Joins Hampton 
Bertice Reading, RCA Victor 
has taken over the 
chirping assignment with Lionel 
Hampton's band. 

Hampton crew. currently on tour, 


begins a one-week engagement at: 


the Seville Theatre, Montreal, to- 
morrow ‘Thurs.). 


Lad 
VARIETY e ‘ 6 
Survey of retail sheet muste r é i § AF. 
sales based on reports obtained : re e F , 
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and showing comparative sales AO Cire to 5 s Als) y T 
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*ASCAP BMI SISISISIS(F/ Sls eleiel r 
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= Clee iit sia | S$] al] al < Z|) tl 
; 12/818 /2/ Fl 218 g)2)2] e 
National Hialisi-l «is g ra ry 8 -~ | oO 
Rating Selsi/sleicsi& el\eiei¢t| i 
~lele|& elgis ei 2/2) 
This Last ea ae: =\s : el$|t 
Ww = = ali 
wh, wh. Title an Publisher 2IEISIEl¢ sll elEl Sis i! s 
1 1 “Stranger in Paradise (Frank).... 1 1 1 3 2 1 1 2 21 2 2 6 109 
2 2 *Oh, My Papa (Shapiro-B)....... Lee a 1 > ©@ io 6S 1 2 102 
33 ~=*Changing Partners (Porgie)..... 3 5 7S @ 3 S$ § ££ Fits ® 
4 4 *That’s Amore (Paramount)... a ee a ee ee oe a oe ee 
5 8 *Secret Love (Remick).......... 2 ee Bis So eee 
6 5  *Ebb Tide (Robbins) ........... Oe ee ee ee ee a ee ee eee 
7 +6 “Heart of My Heart (Robbins)..... 6 4 .. 6 #7 5 Pra a 
8 9 _+Ricochet (Sheldon). ............ 9 6 8 6 6 8 5 7 33 
97 __*Rags to Riches ‘Saunders)....... 10 6... ; 3.358 5 © 2 
10 at “Till We Two Are One (Shapiro-B) . 3 10 9 7 3 19 
11 10 *I Love Paris (Chappell) 10 +8 of 4 a 10 iz 
12A 11 +Woman (Studio)............ ae 9 10 Be : 7 
i *To Be Alone (Randy Smith)..... - 9 6 7 
14 14 *Jones Boy (Pincus)............ 8 8 See et ae ein a 6 
15 13 +You, You, You (Mellin)...... eee | 4 
Centralia Gets $128,510 — | bandshell, on which work began) Mass, Eatery Sued On 
if | last week, will be of concrete with ‘ ° 
Bandshell Via Bequest a 70-foot stage, plus dressing | Copyright Infringe 
St. Louis, Feb. 2. T00MS, ete. About 1,700 persons | Four ASCAP members have 


slapped a copyright infringement 
suit against Carl’s Duck Farm, 
Saugus, Mass., alleging that their 
copyrighted songs were performed 
without authorization. Members 
filing were Richard Rodgers, Oscar 
Hammerstein 2d, Cole Porter and 


Bourne, Inc. 

The tunes involved are ‘No 
Other Love” ‘Rodgers-Hammer- 
stein); “Wunderbar” (Porter) and 


“All of Me” (Bourne). Suit asks for 
a minimum $250 rap for each in- 
fringement. 
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Kapp Disk Indie 
Gets Under Way 


Dave Kapp is getting his indie 
record company operation under 
way this week. Diskery, tagged 
Fapp Records, will preem with a 
longplay album in about a month. 

Kapp’s plans for the label include 


| release of 12 special LP platters 


| a year. 


Single disks will be culled 
from the album packages occasion- 
ally for deejay and other promo- 
tlon purposes. 

Initial Kapp album will be an 


| adaptation of the tome “One God 


| Florence May Fitch. 


(The Ways We Worship Him)” by 
Book was 


' published by Lothrop in 1944 and 
| has passed the 300,000 sales mark. 


| Bob Lee. 


Kapp owns exclusive world rights 
to the book. 

Adaptation for the waxing was 
penned by Jerry Lawrence and 
Eddie Albert has been 


set for the key narrator's spot. 
He'll be supported by a choir. 
Kapp’s future releases will be 


geared along similar offbeat and 
original waxing lines. 

Meantime. Kapp’s_ publishing 
firm, Garland Music, was launched 
last week with “Man, Man Is For 
The Woman Made,” which RCA 
Victor cut with The Ames Bros. 


OCEANIC INTO POP LINE 
WITH NINE FIELDS’ LP’S 


The indie Oceanic Records label 
is expanding into the pop field. 
Diskery, heretofore, had confined 
its releases to longplay classical 
platters. First in its pop series 





will be nine LPs by Irving Fields. ° 


Fields, meantime, wound up a 
five-month engagement at the Park 
Sheraton Hotel, N. Y., Saturday 
(30). He moves into the Thunder- 
bird, Las Vegas, for five weeks 
beginning Feb. 4. A sixmonth stand 
at the Sahara Hotel, Las Vegas, 
beginning March 16, follows. He's 
slated to return to the Park Shera- 
ton Sept. 7 for a run until January, 
1955. 
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“SEE YOU IN MIAMI, 
LOS ANGELES AND SAN FRANCISCO... 


I'M ‘GOING PLACES’ WITH 
THE GM MOTORAMA OF 1954” 


VINCENT TRAVERS 
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MYRON KIRK 











GM Motorama “Going Places,” 
choreographed, produced and directed by 
Richard Barstow. 
Music Composed and Conducted by VINCENT TRAVERS. 
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ments each at Vogue Terrace in 
May...Lecuona Cuban Boys had | 
option picked up at Horizon Room 
through Feb. 13...Morry Allen’s 
band, with Rosemary Belan on 
vocals, has two new sides out on 
the Belle label ..Joanne Lippert, 
Steubenville girl who was picked 
as Foutball Queen from contestants 
in 20 Ohio Valley high schools last 
fall, has joined Russ Carlyle band 
at Peabody Hotel in Memphis as 
vocalist. She’s the fourth person 
from Steubenviile to go with Car- 
lyle. * Harry Bush combo at Point 
View Hotel includes Bush, Bobby 
Negri, Jimmy Morgan and Dick 
Brosky. 
Omaha 

Charles A. Hayden, director of 
the Creston, Ia., Municipal Band 
since it was formed in 1921, retired 
last week... 
in at the Mallard Club, Terrytown, 
Neb. .. . Henry Busse orch booked 
for Terrytown Arena in Scottsbluff 
tonight (3) . . . Skippy Anderson | 
one-nighted at Lincoln’s Pla- Mor | 
last Wednesday (27) .. . Bobby 
Layne opened at Lincoln’s Sun- Set 
Saturday (30) while Dick Brown | 
was playing Turnpike in same city. 


Kansas City 


Mae Wil'iams opens at the West- 
ward Ho, Phoenix, Feb. 16, after 
a stopover in L.A., with dates later 
to follow in Cincinnati, Denver, 
Dallas and Houston Happy 
Jesters (3) and McQuaig Twins 
follow Bobby Winters and Felicia 


DON'T ASK 
ME WHY 


recorded by 


EILEEN BARTON 


CORAL #61109 
HARMS, Inc. 























Organist Lou Holtz | 


Upbeat 


iom page 4 Qo Ae 





, Sanders into Eddys’ here, opening 
|Feb. 5... Eddie Clark rounding 
up bands for the Jazznocracy con- 
certs in Town Hall Ballroom, with 
Bob Wilson sextet playing Feb. 7 
and 14, and Archie Martin Quintet 
Feb. 21 . . . McConkey Orchestra 
Service has set Don Roth Trio to 
return to the Kansas City Club 
March 1 after three weeks at Silver 
Congo Room, LaSalle, Ill... Yma 
Sumac date was a sellout Feb. 1 
in the Music Hall on the Ruth 
Seufert series . . . Henry Busse 
and orcn in a one-nighter Jan. 30 
at Pla-Mor Ballroom. 


Dallas 


Mary Meade and Joseph Sudy 
orch open Monday (8) in the Baker 
Hotel’s Mural Room, where Dor- 
othy Shay has a fortnight Feb. 27- 
| the same bill... Johnnie Ray began 
Biily Gilbert for two weeks, Feb. 

12, with Betty Clooney dated for 
| March 19.. Nat (King) Cole and 
| acts spend one night, Feb. 15, at 
| the Plantation. ..Dot Franey’s new 
|icer, ‘‘Name the Show,” bows Feb. 
18 in Century Room of Hotel Adol- 
phus, where Valerie Bettis brings 
her dancing act March 12...Jose 
Greco and troupe dance April 2 at 
State Fair Auditorium, with Artie 
Shaw’s Gramercy Five, the George 
Shearing Quintet and other acts 
set for an April one-nighter also 

.. Stan Kenton rehearsed here for 
his one-nighter tour, with June 
Christy, Dizzy Gillespie, Charlie 
Parker, Lee Konitz and the Earl 
Garner Trio on hand for junket of 
“Jazz Festival of Modern Ameri- 
| can Music.” 


| 











Weiss, Cap European Rep, 


Resumes at Paris Post 
| Bobby Weiss, Capitol Records 
|European rep, planed back to 
| Paris the past weekend to resume 
overseas coverage for the diskery. 

Weiss, who was injured in a 
| freak fall in Germany, was on a 
| convalescent leave in the U.S. and 
| shuttled between N.Y. and L.A. 


| huddling with Cap execs. 





























ITHE GREATEST vine 


701 SEVENTH AVE 


LEW DOUGLAS 


AND HIS ORCHESTRA 


play 
Turn Around Caesar’s 
Boy Boogie 
MGM 11654 78 RPM 
K 11654 45 RPM 








\ 
)} IN ENTERTAINMENT 


NEW YORK 36,N.Y 











CAPITOL 


2. I GET SO LONELY ...... 


WHY 


Par 


YOUNG AT HEART ....... 
TAKE A CHANCE 


COLUMBIA 
1. STRANGER IN PARADISE 


MAKE LOVE TO ME ..... 
ADI, ADIOS AMIGO 
SECRET LOVE .......... 
DEADWOOD STAGE 


uw 2 ww YN 


Y (THAT’S WHY) 


CORAL 
1. BELL BOTTOM BLUES .. 


w 


A SALUTE TO GLEN 
WOMAN ...... 
THE RIVER SEINE 


“x - = 


hee CA 
HEART OF MY HEART 


HONEYCOMB 
Wy, COIN os ke eee 
CHANGING PARTNERS 

THE JONES BOY 


A LITTLE LIE 


wee 
pol 8, 75 | car 
CRYSTAL BALL 
2. EBB TIDE .. 
WALTZING BUGLE BOY 
3. GOLDEN TANGO ba 
DANCING PRINCESS 
4. SUDDENLY 
BEAUTIFUL DREAMER 
5. STARLIGHT SERENADE 


MERCURY 
STOLEN MOMENTS 


1 

2 

3. CUDDLE ME ............ 
OH AM I LONELY 

4 

5 


THE CREEP ............. 


M-G-M 
TURN AROUND BOY 
CAESAR’S BOOGIE 


1. 
2 
YOU’RE NEARER 
3. RENDEZVOUS 
I’M IN A MOOD 
4. POPPA PICCOLINO 
. FOR THE FIRST TIME IN 


1. THAT’S AMORE .......... 
YOU’RE THE RIGHT ONE 


I COULDN’T STAY AWAY FROM YOU 
ANSWER ME, MY LOVE ... ee 


WHAT IT WAS, WAS FOOTBALL (PART PD . 
WHAT IT WAS, WAS FOOTBALL (PART ID 


HEART OF MY HEART ... 
I THINK I'LL FALL IN LOVE TODAY 

JOYFUL NOIES UNTO LORD (PART D . 
JOYFUL NOIES UNTO LORD (PART ID 


STRANGER IN PARADISE 
TILL WE TWO ARE ONE . 


FROM HERE TO ETERNITY 


. FROM THE VINE CAME THE GRAPE 


SOMEBODY STOLE DE WEDDING BELL . 
BAUBLES, BANGLES AND BEADS 


ae eer rere ae Ronnie Gaylord 


Z DIE 
ssgttns te tuskiars ata ne avare mares Patti Page 
gba kan ee eeeae.-Ralph Marterie so 
RO 
Ae 
\e , RB 
pb 


CHANGING PARTNERS .. 
WHERE DID THE SNOWMAN GO? 


ps2e een ge a 

















The Palladium’s announcement 
| that they would be staging a sum- 
| mer revue starring comedian Nor- 
|man Wisdom for a five months’ 
| season from May 3, has squashed 
| the idea of another top-of-the-hill 
| “invasion” by U. S. recording stars, 
| as has been the case there for the 
past couple of years, during the 
|Summer and autumn. Nat (King) 
| Cole is already skedded for March 
| there so, what with Eckstine and 
| Ray, it looks as if the spring is 
going to be the fans’ paradise this 





| year, 


M- GC M RECOR DS | Hansen Sets Educ’l Field 





Entry With Sales Talks 


Mike Cimino, ex-Edwin H. Mor- 


|ris Music sales topper, joined the 


Hansen Publications’ sales and ed- 


| ucational staff. 


Firm’s entry into the educational 


_ field will be sparked by a series of | 








| sales confabs this week, with the | 


..Disk Companies’ Best Sellers... 


ARTIST 
4 ein ba ene s OEE TS Dean Martin 


foes _.Nat (King) Cole 


_Andy Griffith 


Bien a. Sty wibth wey oe Frank Sinatra 


ee ae nee * Tony Bennett 


WHY DOES IT HAVE TO BE ME? 
Pes ee EN OE ree Jo Stafford 


Mesa haweces va peeea es Doris Day 


NL ee err wae ee eee eee ae Rosemary Clooney 
TIRES © ye Bo, Bite: 0.8 6 5B eee 60 . Jose Ferrer 
BELLA, BELLA, DONNA MIA ..........-:-: Sammy Kaye 


CER ais sors Nia a eigtt 6 Teresa Brewer 
OUR HEARTBREAKING WALTZ 

A SALUTE TO GLENN MILLER (PART D 
NN MILLER (PART ID 


.Modernaires 
re oe .. Johnny Desmond 


ee a Cornell, Dale, Desmond 


.. All Star Cast 


PORTE ee Four Aces 
piveabe sac »..-.. Georgie Shaw 
aN coer te ore xr Bing Crosby 
Se ee ee ea Mills Bros. 


SHE WAS FIVE AND HE WAS TEN 
ARE YOU LOOKING FOR A SWEETHEART 


.. Kitty Kallen 


Se rn. Gaylords 
‘ Georgia Gibbs 


LOVE THEME FROM “THE GLENN MILLER STORY” 


igtmretel sign cceesseces LOW Douglas 


YOU’RE MY EVERYTHING ..... ccccce eee ee Joni James 


sr aGaratatelgcacereiates ais’ a Billy Eckstine 


Ae ee ee ET Nocturnes 
A LONG TIME 











Price War 


Continued from page 49 


are unclear on their future policy, 
One big N. Y. discounter said that 
he could not afford to give his reg. 
ular 30% cut on the cheaper price, 
since he must work on a given 
markup per disk. In that event the 
discount on the low-priced disks 
would have to be reduced or elimi. 
nated altogether. 

Meantime, other small compa- 
nies, headed by Westminster, are 
offering fat deals to retailers via 
heavy discounts. The list prices, 
therefore, are being used as a peg 
for big retail sales. For every West. 
minster bought at list, the custom- 
er can buy any other disk for $1, 

Capitol and London announce 
that they’re holding their price line 
for the present. 

The developing price war igs 
symptomatic of an unhealthy situa- 
tion on the retail level. Many stores 
are stocked up to the limit on mer- 
chandise that isn’t moving and 
their credit is extended to the 
breaking point. Columbia, for in- 
stance, is hoping that its plan cre- 
ates enough store traffic to get the 
retailers off the hook. 

At this point the price cuts and 
promotion schemes are limited to 
the LP field. There’s no sign of 
any cuts on the 45 rpm disks or 
EPs or the single pops. 





Jubilee Repacts Orioles 
The indie Jubilee label has re- 
pacted The Orioles to a new five- 
year pact. 
Combo has been with the label 
for the past six years. 











GOING STRAIGHT to the TOP! 


“Our 
Heartbreaking 
Waltz’’ 


Recorded by 

TERESA BREWER ........... Coral 
GUY LOMBARDO .......... Decca 
PINETOPPERS ................ Coral 
CLYDE MOODY .............. Decca 


VILLAGE MUSIC Co. 






































PROGRAM: 
The 
JIMMY McHUGH 
Standard 


“YOU'RE 
hi 
SWEETHEART” 


ROBBINS 














ND, aoc cas con ct tntbecasvsiveciees Robert Maxwell 
THE DOLL DANCE 
aca VICTOR 
DARKTOWN STRUTTERS BALL ............... Lou Monte 
I KNOW HOW YOU FEEL 
2. SOMEBODY STOLE DE WEDDING BELL ...... Eartha Kitt 
LOVIN’ SPREE 
ee ini sisvars bia dwg hie) 0b. o0o 408s Eddie Fisher 
UNTIL YOU’VE SAID GOODBYE 
Oo Te on ns ones cuits io bs.0ee eases Natalee ant Three Suns 
JUST ONE MORE CHANCE 
ey Ee a a atgig- db ab eee eae Rea awa Perry Como 
" PA-PAYA MAMA 
roo 
national staff converging on the 
« New York homeoffice. Production, 
Eckstine sales plans and schedule of educa- 
Continued from page 51 s=mmc§| tional exhibits and meets will be 
ladium. April 5 is the reported discussed. 
date. 





Starting 





New York 
745 5th Ave. PL. 9-4600 


GENE KRUPA 


TRIO 
Currently RENDEZVOUS ROOM, Phila. 


GAY HAVEN, DEARBORN, MICH. 
Feb. 20—RUSTIC CABIN, N. J. 
Feb. 21—GEORGE JESSEL TV Show 
Opening Feb. 22—H! HAT, BOSTON 


Chicago 
203 No. 





Feb. 5 


Brlacive Asta 


ASSOCIATED BOOKING CORPORATION 


JOE GLASER, Pres. 


| Hollywood 
Wabash 8619 Sunset Bivd 
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Liquor Violations Draw Suspensions 


‘Follies’ Husky $352,500 


In 15 Cleveland Shows 


Cleveland, Feb. 2. 
“Ice Follies” 


For Three Major Florida Niteries  :22 5's?! pines at 


Miami, Feb. 2. 
Fla. State Beverage Dept., Friday 
(29) saspended licenses of Five 
O'Clock Club and Clover Club for 
10 days after finding them guilty 
of selling liquer to minors. Vaga- 
ponds Club received-same penalty, 


but was put on probation with sen- | 


‘nee suspended. 
és Clover Club is appealing the rul- 
ing and remains in operation; Five 
O'Cleck Club has been closed for 
come time. Violation charges were 
prought after a teenager’s spend- 
ing spree last summer which saw 
frontpage stories played by local 
press after it was learned he had 
forged his mother’s name to checks 
in amount of $525. 

Other minors involved are being 
prosecuted under = an ordinance 
which calls for their arrest if found 
in a bar or night club dispensing 
liquors. Although club reps tes- 
tified that the juves were asked to, 
and produced identification show- 
ing them to be of age, they denied 

iS. 
Oe el brought out difficulties 
faced by nitery ops in this area in 


weeding out minors who come into | 
Many produce phony | 


4 





in 


Wm. Morris Getting L.A. 
Cop Show Away From MCA 


Los Angeles, Feb. 2. 

William Morris office will handle 
|the L. A. Police Show this year, 
| On a switch from MCA, which has 
| been running it for a number of 
|years. Shift was engineered by 
Hershey Martin, who handled the 
ishow for MCA years ago, but is 
|now associated with the Morris 
| aBency. ® 

| Martin starts rounding up talent 
, this week for the two-week pro- 
| gram, starting early in May. 


} 


Pitt Cafe Scores 
- With TV Winners 


Pittsburgh, Feb. 2. 
Winners on the Dennis James 
teeveer, “Chance of a Lifetime,” 








Arena during 10-day stay ending 
last week at a $3.75 top. 

i Although there was no window 
| sale to speak of, with $2 seats 
| moving slowly, gross came nearly 
, Within 4% of last year’s figures Jor 
revue here. 


Pitt Strippers 
Set Up Code To 





Pittsburgh, Feb. 2. 





| small local spots using peelers in 
| their floorshows, strip acts decided 


| to forestall police action by polic- | 


ing their own profession. 

| Most of the girls in town who 
'make a living: by disrobing met 
| over the weekend iri the office of 
| Dixie Wong, agent who books a 
great many of them, with Nat Na- 


Police Acts 


Alerted via underground sources | 
| to a contemplated series of raids on | 








. 
} 


‘MCA Gets Iceshow Into 
New Yorker in New Setup 


The Hotel New Yorker, N. Y., 
| will get a land and ice show pack- 
| age from Music Corp. of America, 


General Artists Corp. had been 


working hotel ‘spots around the 
country. Jo Barnum and Ben Deva 
are also in the lineup. The Nick 
Kisley band also comes in on that 
| date? 

| The New Yorker was recently 
taken over by the Hilton Hotel 
chain. Apparently ice shows will 
| continue for the time being. 


| 








Romm, MCA In 


Drastic AGVA Move Vs. Grades 
Stirs Up Protest as ‘Arbitrary’ 


* One of the most drastic actions 


starting Feb. 18. For many years | 


doing the bulk of the booking here. | 
New iceshow will be headed by | 
Ed & Wilma Leary, and has been | 


| ever taken against a major agency 
| has been taken by the American 
| Guild of Variety Artists 
Lew & Leslie Grade Agency. 
| Union, at a hearing in which the 
percentery wasn't represented, re- 
voked the agency franchise last 
week, 

Union charged that the Grade 
office, in relations with the Amin 
Bros., an alien acro act, had placed 
the initials of one of the members 
to a series of clauses in contracts. 

Hearing came when Eddie Elkort, 
agency veepee, who heads the 
| Grades’ American operations, was 
on a trip to the Coast. He claims 
; that he got only 24 hours’ notice 

before the confab. Elkort stated 
that he had been attempting to get 
an arbitration on the matter fo1 
four months. The case had been 
_ placed with the Artists Representa- 
_tives Assn., which would have rep- 
| resented the agency before AGVA., 
Jack Katz, ARA attorney, was also 
on the Coast. Latter is expected 
back next week. Elkort’s .ttorney, 
J. Robert Broden will confer with 
AGVA counsel, Silverstone & 


at the. 





Amicable Split 





their places. _ are finding a very happy and profit- , 24"T° Jr., head of the Pittsburgh 


Lc etiense | ; : | Rosenthal today (Wed.), 
licenses or othe papers showing | .1 1. time here at Lenny Litman’s | Unit of AGVA, to set a code that | 


Contrary to Rules? 





he 








them to be of age. 


members of the Florida Supper 
Club Assn. warning of prosecution 
under the law for teenagers want- 
ing in. ; 
With small lobby entrances in 
most spots and the milling about 
that comes on crowded nights, it’s 
a headache for the maitre d’s and 
others at the door. 

Beverage Dept. agents in recent 
months have been casing small and 
large bistros in a drive to force 
all clubs to comply with the law, 
by any means. 


BIZ OFF IN OMAHA; 
NITERY PREPS REPEATS 


Omaha, Feb. 2. 

Biz is offish at the Seven Seas, 
Omaha’s top downtown nitery, thus 
tar this year and Owner Don Ham- 
mond can offer no explanation. 
“We had our expected capacity 
houses over New Year’s with the 
Polly Possum hillbilly group in, 
but since then takes have dropped 
off alarmingly,” Hammond reported 
last week. 

Hammond hopes repeat engage- 
ments on acts that have gone over 
big here will prove the needed 
medicine, and has Paul Gilbert 
booked for three weeks starting 
Feb. 19 and Shecky Greene eom- 
ing in April 2. Greene proved one 
of the top “sleepers” Hammond has 





In recent | 
months signs have been posted by | 


downtown nitery, the Copa. On 
the other hand, Litman is turning 
up a bonanza in the “Chance” per- 
| sonalities and doing much to solve 
| his increasingly difficult booking 
| problems. 

| Right after Andre Philippe had 
| copped the $1,000 award five weeks 
running, Copa signed him for a 
, fortnight and it paid off in spades 
'last week, the first of the two, 
| when Philippe gave the club its 
biggest trade since Christine Jor- 
gensen last summer. Second 
| “Chance” winner for Copa will be 
|Diahann’ Carroll, who comes in 
| Feb. 22, followed a week later, 
| March 1, by Leonard Sues, like 
| Philippe another five-time winner. 
| Popularity of the “Chance” peo- 
| ple can be traced to the fact that 


ithe Dennis James teeveer is one | 


| of. the highest-rated shows here on 
WDTV, the town’s only VHF chan- 
| nel. Whether Litman will be able 
j to run out the string, however, 
is problematical since it’s under- 
stood that Jackie Heller, who op- 
erates the Carousel across the 
street, is negotiating for a run-of- 
the-winner deal with “Chance of a 
Lifetime” and there may be a local 
race for these personalities. 


PHILLY OP SUES MAG ON 
BYLINE; SEZ BIZ HURT 


Philadelphia, Feb. 2. 
Manuel S. Jenkins, owner of the 








' would keep tavern owners out of 
| the clutches of the law. 

| The meeting was admittedly 
| partly inspired by knowledge of 
what happened in Calumet City, 
| Ill, and New Orleans, where the 
| bluecoats cracked down and drove 
| disrobers out of town. Some 16 
spots in Pittsburgh area have been 
employing the girls, and Miss Wong 
| said it had been getting so that 
| these rooms would take no other 
| type of performer. 

Another thing girls decided on 


|Was that there would henceforth | 
be “no mixing.” Although that is | 


| outlawed by the Pennsylvania State 

, Liquor Control Board, in the strip 
spots that hasn’t been very actively 
enforced. 





Hub Femme Censor Backs 
Down on Christine Date; 
Now Admits Act Is a Lady 


Boston, Feb. 2. 
Ignited by 
Hub’s Licensing Board, a week- 
long furore centering on whether 
Christine Jorgensen, opening at the 
, Latin Quarter Friday (5), is a fe- 
male impersonator, therefore pro- 
hibited by city law to appear pro- 
fessionally in a Hub nitery, or a 
femme, finally subsided when Miss 
Driscoll reluctantly accepted 
Christine’s claim that ‘“‘she was a 
| lady.” 





Mary Driscoll of | 


Harry Romm, 


; 


| 


department for four years before 
| going into the MCA tele sector, 
| resigned that firm last week fol- 
| lowing a series of “upper echelon 
disagreements.” Parting was ami- 
| cable on both sides. According to 
_Romm, disagreements’ centered 
| around “economic matters.” 

| Romm felt that the fact that he 
had persuaded several top acts to 
| go with MCA should have had 
' more recognition. He had been in- 
| stgxumental in getting such acts as 
the Andrews Sisters, Connee Bos- 
well, Teresa Brewer, Martha 
Wright, Dorothy Sarnoff, Joan Ed- 
wards, June Hutton and others on 
the MCA lists. 

Folowing his tenure in the the- 
atre department, Romm worked on 
the Eddie Fisher video show and 
“Orchid Award.” Previously, he 
had been with his own agency, and 
prior to that for many years was 
the act department head at Gen- 
eral Artists Corp. 

Romm said his plans weren't 
| definite. He'll take off for the 
Coast and Arizona for a rest and 
then make a decision as to what 
he’ll do. While on the Coast, he'll 
look into picture possibilities. He 
produced two films several years 
ago. 


‘CLOVER, OLDEST NITERY 
IN PORTLAND, SHUTTERS 








who headed the | 
| Music Corp. of America theatre | 


Elkort stated in regard to the 
hearing. “We are disregarding the 
unilateral and arbitrary action, 
since it is contrary to the rules 
agreed to between AGVA and 
| ARA. And just as AGVA expects 
| the agents to live up to their obli- 
gations, we expect AGVA to live 
up to their agreement.” 

AGVA spokesman stated that if 
was established that the _ initials 
on the contracts weren't genuine. 
|A police handwriting expert re- 
ported on the matter. 
| The Grades’ homeoffice is in 
London. They established New 

York offices some years ago with 
| Elkort at the head. They also have 
a Hollywood office currently head- 
|'ed by Henry Dunn, who resigned 


as national administrative secre-, 


tary of AGVA three years ago to 
join the Grade office. 

|* Elkort returned early this week 
| from the Coast, where he had been 
conferring with Dunn. Dunn’s con- 
| tract is being renewed on a short- 
term basis. 

. Elkort stated that en route from 
the Coast, he stopped off in Chi- 
cago to confer with the Amin Bros., 
who are current at the Palmer 
House. Elkort said that the Amins 
were aghast at the acfion taken on 
their behalf. Elkort said that the 
charges were brought to AGVA by 
Tony Azzis, who acts as the team’s 
personal manager when in the U.S. 
Original contract between the 
Amins and the Grades was exec-.t- 
ed in Paris with Roger Bernheim, 





had at the Seven Seas, playing to Black Cat cafe, has filed suit in | Miss Driscoll’s announcement miiiined tus Belk © | their European personal manager, 
SRO crowds for his entire two- U. S. District Court against Male that “as far as I’m concerned The Cl  e b. P eo Ra old- | and the Grade office. AGVA didn’t 
week stint last April. |magazine (Male Publishing Corp.) |Christine is a man” and _ she'd ne Viewer Leys, Fo | say who affixed the initials on the 


Hammond is mulling a cover for 
the 
$1,250 per week. Seven Seas can 
only accommodate 150. Other 


Seven Seas dates upcoming are the | 


Vicki Leigh Trio Friday (5) and 
Joe Maize Trio March 12. 


Palace’s Lombardi Set To 





Baton Kaye’s Philly Date = 


Jo Lombardi, who batons the 
Palace Theatre, N. Y., house band, 
\will conduct for Danny Kaye when 
the comic starts an engagement at 
the Shubert Theatre, Philadelphia, 
Feb. 22. Association started dur- 
ing Kaye’s engagement at the Pal- 
ace, and continued with Lom- 
bardi going to Washington last 
year to maestr@the orch for Kaye. 

Myron Roman, who conducted 
several RKO vaude units on the 
road, will take over during Lom- 
bardi’s leave. RKO Theatres prexy 
Sol A. Schwartz and house booker 
Danny Friendly okayed Lombardi's 
sabbatical from the Palace. 


Ink Spots’ Tokyo Date 


Tokyo, Jan. 26. 
The Ink Spots arrived here over 
the weekend from Hong Kong for 
a two-week d&te at the Latin Quar- 
ter, opening tomorrow (Wed.). The 
quartet will also go to Korea for a 
week of shows for United Nations 





vilbert show, which will cost | 


| for $150,000, through his attorneys, 
the Jerome J. Katz office in this 
city. 


printed the story “If He Hollers, 
| Let Him Have It,” under his sig- 


about it. The article, which ap- 
peared in the September issue, was 
harmful to his business due to mis- 
leading captions, pictures and 
statements and made his cafe seem 
ke a “blood pit,” Jenkins averred. 


Nebraska State Fair In 
Top Shape; Hosses Help 


Omaha, Feb. 2. 

Nebraska's State Fair is in the 
best financial and physical condi- 
tion in its history, it was revealed 
at the annual Board of Agriculture 
meeting in Lincoln last week. 

Secretary Ed Schultz’s report 
‘shows a sinking fund of more than 
$40,000 and a bank balance of $80.,- 
000, most of which is earmarked 
for grounds improvement and run- 
ning expenses. 








hosses—and mutuels. Of the $200,- 
000 profit shown last year, $142,- 
000 came from the 17-day race 
meeting that is held prior to the 
Fair. 

Henry F. Brandt Sr., Beatrice, 
was reelected prexy of the Fair 
Board, along with Schultz; Ed Bau- 





nature and that he knew nothing | 


|“fight to the last difch” the pro- 
| posed engagement, resulted in the 


| challenge from Christine (in N. Y.) | 
Jenkins alleges Male magazine | 


to “prove I'm not a lady.” Miss 


was reported that Christine’s pass- 
port labels her “female,” retreat- 
ing with “if it’s good enough for 
the Government, it’s good enough 
for me.” 


FIRST CINCY VAUDER IN 
YEARS AS KIDS’ BENEFIT 


First vaude show in several years 
| to be held at the Taft,Theatre, Cin- 
| cinnati, will be held for three days 
| starting Feb. 18. Bill will be given 
under auspices of the Shriners for 
the benefit of stricken children. 
| Program will comprise acts that 
have played the Palace Theatre, 
N. Y. The Cincinnati Er.quirer is 
aiding in the promotion. 

Booker Dan Friendly has set Hal 
LeRoy, Jackie Bright, Visionaires, 
Chris Cross, Antoinettes, Honey 
Girls and the Three Arnauts. 








Driscoll finally relented when it | 


est theatre restaurant, 
Jan. 1 for a remodeling job. Last 
week, the nitery had gone broke. 
Harry (Swede) Ferguson, presi- 
dent, filed a voluntary bankruptcy 
petition and it was adjudicated by 
U. S. District Judge Gus J. Solo- 
mon. 

Ferguson declared.assets of the 
corporation at-$5,482 and liabilities 
at $45,630.. Principal“Asset is listed 
as NSF checks with a total face 
value of $3,080. Chief liability is 
$17,569 owed to the U. S. in taxes. 
Of this sum, $13,313 is for cabaret 
taxes and $3,517 for withholding 
taxes. 

Ferguson owns 24 shares of the 
outfit and his wife one share. Fifty 
shares are “held in eserow on a 
purchase agreement from William 
Taub.” Night spot had a floorshow 
for many years. 


Ann Sothern Gets 206 
For Vegas Nitery Package 


Hollywood, Feb. 2. 





shuttered | 


The expo’s success is due to the | 





Ann Sothern is putting together | 
\n nitery package in which she'll | 





make her supperclub debut at El) 
‘Rancho Vegas, Las Vegas, starting | 


Darcel in Mgt. Switch 
From Ventura to Trend 2276 30, Meahicnen ais for her | 


George W. Scrimshaw, who re- | to receive a flat $20,000 per week, 
cently came into the personal man- | out of which she will pay all talent | 


contract, except that it wasn’t by 
any of the Amin Bros, 


MEL TORME TO TOPLINE 
NEW ATLANTA NITERY 


Atlanta, Feb. 2. 
A new nitery is being readied 
|for a March 1 preem with Mel 
| Torme toplining. Spot, labeled 
| Ferry Tower, will be part of an 
| apartment hotel operation headed 
by Courtney Wynn. 

It’s the second recent addition 
,to Atlanta nightlife. Sans Souci, 
'which bowed recently, had Dwight 
| Fiske in the top spot. He's been 
re-signed for a December date. 


| Hazel Scott With Pitt Orch 
In Concert Season Start 


Hazel Scott, who concertized in 
| Europe during the fall and then 
| visited Haiti, will begin her U. S. 
‘concert season Saturday ‘6) with 
an appearance with the Pittsburgh 
Symphony. Pianist has a string of 
solo dates through February and 
March, with a few symphony shots 
included, such as the Toronto Sym- 
phony Feb. 12. 











agement field, has bought the man- 
agement contract of Denise Darcel 





in her revue. ; 
| Actress now is setting the for- 


In some dates she'll add a bass 
fiddle and drum for an “after-con- 


| : " . lo , » 2 ickeri j > Al- ae ae : ~ . 4 
Curr : Charles Warner, Waverly, secon een hanciing her sor Many years. |. tee aad Meadal | sing. Miss Scott did this feature 
are Chana ae mnnel of ag A spe ive: E. 6. Schiefelbein, Wahoo, Scrimshaw is operating under the House probably will retain, _ in Paris last fall with success. Pian- 
liarold Sacto Oka pee eet ae treasurer, and Clare Clement, Ord.; name of Trend Artists. consequently pay for, its own line Mee 16 





c,yron Cohen set for the Latin 
asino, Philadelphia, April 23. 


Fred Rehmeier, Weeping Water; 


Alvin Olson, York, and Irving Mc- 
} Ardle, Elk City, board of managers. 


Ventura will continue to manage 


of girls and band, but Miss Soth- 


ern will furnish the rest of the 
; show. \ 


Helene Francoise, Miss Darcel’s 
|; sister. 


ist is being managed by the Coppi- 
cus. Schang & Brown division of 
Columbia Artists Mgt. 


a\ 























60 YARTeTY ____ _ Wednesday, February 3, 1954 


THE NATION'S GREAT NEWE 


Two Engagements in Bosto1 
(The huge METROPOLITAN Theatr j 


and LAST WEEK Played to Over J 9 
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WBOX OFFICE ATTRACTION 


LAROSA 


ol Within TWO MONTHS 


itr} in November to capacity audiences) 





£ 500 People, BLINSTRUB’s, Boston 





Dear Julius: 


Happy to say you gave me a tremedous week. Many, many thanks. 
| Stanley Blinstrud 





OPENS FEBRUARY 26TH 


CiRO’S 
HOLLYWOOD 




















CADENCE RECORDS 
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Night Club Reviews 


Statler Hotel, N. Y. 
Horace Heidt “American Way 
Revue” with Johnny Standley, | 
Richard Kerr, Ralph Sigwald, Al- | 
len Brenneman, Russ Budd, Jimmy | 
Shelton, Lyzabeth Lynch, Chorus 
(8) and Orch (13). 





Horace Heidt, who calls the 
present semester his 30th anniver- | 
sary in show business, which might | 
seem to make him prematurely | 
competitive to Paul “Pops” White- | 
man, is making his first N. Y. cafe | 
appearance in 14 years. The com-| 
parison to Whiteman can carry 
one step further in that both show- | 
men now specialize in “diseover- | 
ing” young talent. In Heidt’s case, | 
he may be closer to Major Bowes | 
and Tcd Mack. But a Bowes wihio | 
has kept his figure and his sex- 
appeal, and who tosses off a neat) 
softshoe essence without drawing 
a single bead of perspiration. 


minutes while the orchestra mem- | 


bers conferred by sign language | 


| The Mocambo apparently is be- 


on whether to take their break or 
go on. No signal of any sort was 
given the public. 
public the men were 
thinking of, but themselves. 


The sharp contrast between the 
dancing style and the show style 
prompted extra scrutiny when the 
performance first got under way 
around 8:30. It didn’t seem like 
the two brands of music, the one 
so limp and the other so driving, 
could come from the same bunch. 


Opening night may account for 
a number of technical details. 
After nearly a generation without 
a floor show the big terminal-like 
‘afe Rouge was not well setup to 
handje the lighting. A single spot 
on a raised platform followed the 
performers around the floor, blind- 
ing different tables at different 


It was not the! 
just then! 


Mocambo, Hollywood 

Hollywood, Jan. 26. 
Amalia; Paul Hebert Orch (7); 
2. cover. 





coming the. (Scotch and) water-ing 
place of the west, with an en- 
tertainment policy leaning toward 
the Continental. Latest import to 
make a Coast debut at the bistro is 
Amalia, the Portuguese fado singer 
who has played La Vie En Rose 
in New York and had a long run 
in Mexico City. 

Warbler looks like’ a good bet 
here, though her boxoffice chances 
rest largely on word-of-mouth. It’s 
‘the type of singing act that fits 
|neatly into the entertainment de- 
‘mands of the Mocambo regulars 
and would mesh with the policy of 
perhaps half-a-dozen reoms around 
\the country. She’d probably be 
|lost, however, in the larger, more 
strictly commercial niteries. 


Working with a pair of Portu- 





‘moments. The loudspeaker behind | guese guitarists and relying only 


First and last during his 30-year; the orchestra stand was also some-| slightly on the orchestra backing 


span in enteriainment, Heidt, the | 
whilom cadet from the Culver Mil- | 
itary Acedemy, has shown an ap- 
preciation of “gimmicks.” When, 
he first hit the old Palaee during | 


thing of an ordeal for those un- 
fortunately nearby. Such patrons 
got blare, blind and the chorus be- 
hind. 

But the show built. It was minus 


the stage band craze, he had many, in humor and occasionally the in- 
a nove! siunt. including a remark-/ dividual talents were higher in 
able, trained German 
dog. Later in radio, Heidt bought | dience which filled the 700-capac- 
th® franchise to Haydn Evans’; ity room for the dinner show last 
“Pot O' Goid” gimmick, early fore- | Friday (29) warmed up as the hour 
runner of many another radio par-!| diveriissement unfolded. The net 


shepherd | promise than payoff. Still the au-| 


ticipation comeon. In more recent 
years, Heidi has been the globe- 
trotting combo Barnum-Columbus 
of the yourg gloryhunters. 

The vresent Statler engagement 
is plainly a showcasing for the 
Heidt group, and may well be 
played al a net loss to Heidt who 
is east stalking a new sponsor. His 
last was Amervican Tobacco, for 
which he produced “The American 
Way.” which is the theme séng 
which opens and closes this Cafe 
Rouge venture. 

Heidt is vastly show-wise and 
that fact gives scheme and cohe- 
sion to a revue that is more all-| 
Americen ‘i.e. broadcasting! in fla- 
vor than bigtime New York floor 
showy. Heidt sticks in several ser- 
monets on American opportunity. 
He “persenalizes’” his introduc- 
tions, puts great store by the per- 
former's town of origin. Heidt’s 
announcements are an_ integral 
part of his showmanship formula 
and he handles them, and himself. 
with much urbanity and authority. 
The authority, in short, of 30 years 
before the masters. 

The show is very fast and be- 
speaks intensive rehearsing—some. 
thing thai cannot be repeated with 
respect to his Musical Knights 
when they fill in for dancing. 
That's extremely tepid and unex- 
citing dansapation although allow- 
ance should perhaps be made for 
opening night miscues and fatigue. 
Dancers were left standing on the 
floor at one point for a good three 


impression is that the Heidt offer- | 


ing will draw its own class of pa- 
tronage and more than gratify 
them. It is cleancut and snappy 
throughout. It is never 
Neither is the Cafe Rouge. 

Richard Kerr, who uses a high 
baby voice for his talk, whams 
across a number of applause-evok- 


ing impersonations of heavy-toned | 


established pop singers. Kerr has 
variety and an air of promise that 
he'll mark his own 30th anniv in 
show biz one day. Johnny “In The 
Book” Standley exhibits less vari- 
ety and more topical immediacy 
but his single specialty is a tour 


de theatre ‘and disk) with plenty | 


of fisssionable smack. 
Booming-voiced Ralph Sigwald 
comes close to the close as Heidt 
sequences his talents for crescen- 
do. Allen Brenneman, a singer; 
Russ Budd, a_ hoofer; 
Lynch, a_tube-blowing  shouter 
(good for a few giggles), and 
others. A _ considerable novelty 
early in the lineup is.a boy, Jim- 
my Sheldon, announced .as aged 
12, and loeking younger, who 
comes at a set of snare drums with 
the sustained fury of a hurricane. 
Heidt show biz has nothing, but 
nothing, in common with Le Ru- 
ban Bleu or Copa. But he un- 


subtle. | 


Lyzabeth | 


' 


'of the Paul Hebert crew, she makes 
/a striking impression in a 20- 
|minute stint. Its weakness, how- 
| ever, stems from the fact that only 
itwo of her Portuguese numbers, 
i*Baion” and the original version 
of “April in Portugal,” are famil- 
iar, and she does. only one in 
English, “Hi Lili.’”” Another Yankee 
itune wouldn’t hurt, particularly 
‘since the accent is easy to take. 
| Dark-featured and with a com- 
pelling appearance, Amalia gains 
added visual impact through her 
caparisoning—a simple black shawl 
caught up at the shoulder with a 
jeweled clip. Vocally it’s the ma- 
‘terial more than the actual voice 
‘that registers, since her warbling 
,is only average. Guitarists work 
/on stage with her. 

Hebert crew continues to handle 
‘the dance chores with aplomb. 


Kap. 


Riverside. Reno 
Reno, Jan. 26. 


chase, Marvin Roy, Riverside Star- 


An Old Smoothie” and “Wizard of 
Oz” get recognition and Haley 
tloosens up in this familiar niche. 


A. circus arrangement follows 
Haley as the last phase of the show. 
The Moro-Landis line is so.won- 
derful with its introduction to 
Gautier’s Steeplechase, that the 
chase is not up to it. The ponies 
trot around the stage and the dogs 
/jump from one to the other. One 
pup steals the act on his hind legs, 
dressed in tails and a false face. 

Enough bulbs are produced dur- 
ing the stanza of Marvin Roy to 
light the theatre restaurant. The 
blackgloved magician produces 
various wattage from all over, 
pours liquid from the bulbs, and in 
a Houdigi-like finale, pulls a string 
of a dozen vari-colored lights out 
of his mouth. . 

Bill Clifford’s band gives flawless 
support to all acts. They’re a‘real 
credit to the nitery. Mark. 


Balinese Kkm.. Galveston 
Galveston, Jan. 28. 
Joe E. Lewis, Lois Ray, Bob 
Glass with Connie Kane; $3-$5 
Sat. minimum. 





With more than 100 Houstonians | 


Blinstrub’s, Boston 
.. Boston, Jan. 28. 

Julius LaRosa (2), Tim Herbert 
& Don Saxon, Three Parks, The Ar- 
nauts (3), Payo & Mai, Phil Law- 
rence & Mitzi, Michael Gaylord’s 
Orch (13), Lou Weir, organist; 
| $4.60 minimum. 


This is Julius LaRosa’s second 
Hub appearance (his first was at 
the Metropolitan Theatre shortly 
after the Godfrey affair) and judg- 
ing from the reaction of open- 
ing nighters, the guy’s popularity 
hasn’t dwindled a bit. As further 
substantiation, owner Stanley Blin- 
strub, basing his crystal-gazing on 
the flock of reservations, figures 
he’ll smash the record set by 
Frankie Laine here last season. At 
any rate, it appears he'll come 
close, 

Performance-wise, LaRosa 
showed to good advantage in this 
vast bistro, his boyish naivete cou- 
pled with his apparent good-nature 
and bashfulness clicking strongly 
with his fans, which at opener con- 
sisted mainly of femmes ranging 
ifrom teenagers to middleagers, 
The guy was “home” from the mo- 
ment. he ambled onstage and 
launched into “Sitting on Top of 
World” and continuing throughout 








making the long drive, the Joe E.|his songbag, which includes sev- 
Lewis opening in the _ spacious! eral ballads; “No Biz Like Show 
Balinese Room was only marred by | Biz,” genuflecting to Godfrey, 
one thing—there: weren't enough | winding with “The Big Bell Went 
seats to go around. The rafter-| Bang,” also anent A. G. Spotted 
packing gathering came early and also was his w.k. “Eh, Cumpari,” 


Jack Haley, Gautier’s Steeple- 


{stayed late to watch and listen 
ito Lewis. 

His ability to make comedy lines 
‘out of current happenings, na- 
| tional, state and local, defies ex- 
planation, but there’s a howl in 
/ every line. With an original format 
|that is supposed to spread itself 
ito 15 minutes on the outside, it 
stretched for almost an hour and 
ia half and rocked the big room 
|from one side to the other. The 
| guy’s terrific. 

| Lewis was preceded by shapely 
| little Lois Ray, who tips a mean 
| tap, with her several mimics of 
| Bill Robinson well received. She 
serves as a perfect Joe E. foil, 
and made more than a few friends 


, lets, Bill Clifford Orch; no cover 0 Opening night. 


or minimum, 





Jack Haley, with his quiet, wide- 


eyed, stick-to-the-script delivery, is 
a little lost at first to Riverside- 


liners, who have just had the loud, 
adlibbing, fast-talking Paul Gilbert. 
Haley is well equipped with mate- 
rial but it doesn’t seem to fit him. 


|His jokes aren’t bad. His chatter |; j 


| moves along, and his songs are fine. 
;But hardly anything 


'these things at first. 
| Life begins to flow when Haley 


comes of 


| The show and dance time—what 
iwas left after Joe E. was through 
'—was well handled by Bob Glass 
and his orchestra, with Connie 
Kane proving a solid favorite on 
the vocals. Jedo. 

i : - = 

| Chateau Madrid, N. Y. 
| Alfredo Sadel, Tanya Reyes, 
ne (3), Pupi Campo & Freddy 
Alonso Orchs; $3.50 minimum. 





| This east side Latin spot may 
,not have any powerhouse layouts 


doubtedly has lots of contact with,| trots out many of the musicomedy | but it has a payoff formula.’ The 


following among, 


and money’s-; hits he launched. He himself looks | decor is tasteful, the cuisine even 


worth satisfaction for the rank and revived and plaudits become en-| more so and the floor shows, while 
file of amusement seekers, who | thusiastic instead of polite. “Button | modestly budgeted, have enough 


may be identified as those who! Up Your Overcoat.” Did You Ever pace and flash to re 


register at the Statler. Land. 


‘See a Dream Walking,” “You're 
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48 West 48th Street, New York 
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February 22-28, "FERIA 1954"' — Havana, Cuba 


Thanks EDDIE ELKORT 


Direction: LEON NEWMAN and MARK J. LEDDY 


Il - (Ih 
LANNEGAND 


With Their “FLYING SAUCERS" 


“ORIGINAL BALLOON CARTOONS" 


Currently on Tour with 


| GM ‘Motorama Show’ of 1954 


Just Concluded 


Waldorf-Astoria, New York 


LOS ANGELES, California 
SAN FRANCISCO, California 


Followed by 
MIAMI, Florida 


JUdson 6-2760 





gister as pleas- 
{ing entertainment packages, 

| For the current lineup, Alfredo 
Sadel, a South American tenor, re- 
turns to this room with an effec- 
tive repertory of songs. Sadel, a 
handsome lad, sticks mostly to 
south-of-the-border numbers, pro- 
jecting them with the Spanish 
equivalent of commercial schmaltz. 
On one current U. S. bestseller, 
“Rags to Riches,” he handles the 
lyrics luéidly to rate a strong hand. 


In the flamenco groove, Tanya 
Reyes taps through a standard 
terping routine with plenty of heel 
and castanet clicking. She’s adept 


in this native dancing style, but! 


‘Should cut out the gumchewing 
while performing. It makes her 
appear more like a stenographer 
than a senorita. 

The line of three girls and two 
boys shapes up nicely in a couple 


of production numbers, perform- | 


ing with verve and recision. 
Freddy Alonso’s orch backs up the 
show competently and alternates 
on the bandstand with Pupi 
Campo’s combo for  eustomer 
dansapation in a variety of chile 
| rhythms, Herm. 


which h? slyly introed with a few 
| bars of “Wild Irish Rose,” singing 
| it replete with Italian asides, much 
| to the amusement of his many ad- 


i|mirers who understand the lan- 
|guage. His betweeh-number chat- 
iter is not exactly inspiring or 


| sophisticated, while his occasional 
| groping for the proper words is en- 
|tirely within character. 

The surrounding lineup is typi- 
cal Blinstrub fare-slick sight acts. 
| Bill opens with Phil Lawrence and 
'Mitzi, two attractive youngsters 
‘who cavort gracefully through a 
series of nifty terp steps to nice 
customer reaction. Payo & Mai 
| also hit paydirt via the male mem- 
ber’s adeptness at juggling hats, 
balls, ete., while lurching around 
| stage perched on a 10-foot uni- 
| cycle. In addition to adding eyee 
j}lure, femme tosses paraphernalia 
| to her partner. 
| The Arnauts, two males and a 
femme, nab a neat share of yocks 
| with their trick fiddling and bird- 
| talk gimmick, and the Three Parks, 
|also two guys and a femme, regis- 
ter solidly with a sock sesh of bal- 
ancing and acro tricks. Traveling 
| (Continued on page 64) 
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Steve Gibson's 
RED CAPS 


with 
DAMITA JO 
Currently: 


CIRO'S, Miami Beach 
Direction: MCA 
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ROBINSON 


Currently 


| CHICAGO THEATRE 
| Chicago 
| Direction—M.C.A. 

















HELD OVER Statler 


Boccerses 





“Ralph and Lorraine, 
a dance team, do a 
wonderfully imagi- 
native bit on a man- 
They will 
be heard from.” 


nequin, 


—LEO GUILD, 
Hollywood 
Reporter, 


Direction: M.C.A, 
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RALPH and LORRAINE 


(The Boy and the Mannequin . . .) 





Hotel, Los Angeles, California 


“Ralph and Lorraine 
pulled out all the 
stops in special 
dance routines. The 
Calypso and Manne- 
quin numbers were 
especially 
They were an im- 
mediate hit.” 


striking. 


—RAY HEWITT 
Los Angeles News 


Available March 15th 
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Walters’ Year’s Work Represents 





Longest Route in Nitery Field 


One of the longest nitery routes+¢ 


in the world is currently being of- 
fered acts by Lou Walters, operator 
of the Latin Quarters in New York 


and Miami Beach. Walters is able 
to offer talent more than a year’s 
work. : 

Walters recently signed the 
Weire Bros. to a contract with suf- 
ficient options to carry the act for 
a year. AS it works out, a per- 
former can play the act a full sea- 
son in Florida, thence to Las Vegas, 
where Walters has an arrangement 
with the Desert Inn to show his 
units. Following that, come dates 
in Reno and St. Louis, and then 
to the Latin Quarter, N. Y., where 
an act can stay for six months or 


more. 
This arrangement makes the 
Walters route one of the lengthiest 
in the field, Among the turns that 
have gone the entire route with 
Walters are Les Charlivels, and the 
Ashtons are likely to ditto. 


Sometimes this arrangement can 
be a handicap to the acts. Should 
Walters sign a performer to this 
arrangement it sometimes commits 
the turn to a specific nitery in Las 
Vegas, even though he could get 
a better deal elsewhere in the 
greenfelt country. However, the 
advantages far outweigh the disad- 
vantages. A year’s consecutive 
work is one of the rarest commodi- 
ties in the field. 


Vaude, Cafe Dates 
New York 


Henny Youngman has been 
signed for the Palladium, London, 
March 22... Chico & Harpo Marx 
teaming for a stand at the Desert 











Inn, Las Vegas, in June ... Vincent 
Travers to tour with General Mo- 
tors Motorama . .. De Marco Sisters 


signed for La Vie en Rose, N. Y.., 
March 11... Joey Bishop pacted 
for the Copacabana, N. Y., on the 
Helen Traubel show, Feb. 25... 
Toni Arden inked for the Nautilus, 
Miami Beach, Feb. 24. 


Publicists Guild to hold their 
annual Ballyhoo Ball, March 30, at 
the Hotel Astor. Co-chairmen of 
the event are Richard Mardus, Ivan 
Black and John O’Malley ... Leon- 
ard Conner, along with Ted Henni- 
gan and Lillian Lindeman, elected 
to the board of National Variety 
Artists . .. Billy Shepard opened 
at the Chateau, Rochester, Monday 
(1)... Signed for the Balinese 
Room, Galveston, are Beatrice Kay, 
March 21, and Jackie Kannon, 
June 4. 


HARBERS 


NOW 
SHAMROCK HOTEL 
HOUSTON, TEXAS 






























COMEDY MATERIAL 


For All Branches of Theatricals 


FUN-MASTER 


THE ORIGINAL SHOW-BIZ GAG FILE 
Fi (The Service of the STARS) 

rst of 15 files $7.00—All 35 Issues $22 
Singly: $1.05 Each IN SEQUENCE ONLY 
Beginning with No. 1—No Skipping! 
@ 3 Bks. PARODIES, per book. .$10 @ 
® MINSTREL BUDGET......... $25 e 
© 4 BLACKOUT BKS., ea. bk.. $25 @ 
: BLUE BOOK (Gags for Stags) $50 @ 
OW TO MASTER THE CEREMONIES 


$3.00 
SIANT CLASSIFIED ENCYCLOPEDIA 
F GAGS, $300. Worth over a thousand 


__No C.0O.D.'s 
BILLY GLASON 
200 W. 54th St., New York 19—Dept. V 
Circle 7-1130 




















Special 
Permanent Rates 
from $17.50 Weekly 


Transient rooms 
also available. 
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| Johns, 


Jeannette Begs Off N. Y. 
Date; Wants More Time 


Jeannette MacDonald has begged 
out of the Hotel Pierre, N. Y., 
stand, which was to have started 
March 23. She’s current at the 
Hotel Ambassador’s Cocoanut 
Grove, Los Angeles, and presum- 
ably wants to give her turn more 
polishing before hitting New York. 

Nelson Eddy, who worked with 
Miss MacDonald in many filmusi- 
cals, will start at the Pierre’s Co- 
tillion Room, Feb. 23. 


Allen to Rescue 


Of Vaude Troupe 


Stranded in Can. 


Vet trouper Fred Allen came to 
the rescue of a vaude unit that 
was in Canada without any funds. 
Allen advanced sufficient coin to 
a group of performers headed by 
Francis Renault to come back to 
New York. 

According to Renault, agents 
named Lawrence Leon and Sam 
Young booked them for a promo- 
tion at the Pitt Memorial Hall, St. 
Newfoundland, under au- 
spices of the Veterans Legion. 
Troupe, said Renault, came to the 
city at their own expense and 
upon arrival found that no such 
arrangements had been made by 
the promoters. Renault declared 
thet members of his troupe, which 
had exhausted their available capi- 
tal for fares to St. Johns, were left 
with no means of getting money 
and facing big hotel bills. 

Renault appealed to the Ameri- 
can Guild of Variety Artists in 





-| Boston, but was told they couldn't 


help him because he was behind 
in his dues. He then appealed to 
Allen, a friend of many years, for 
help in getting him and his troupe 
out of Canada. 

With Renault in the unit were 
Pablo, a magico; Harry Watkins, 
Negro singer-dancer; Nellie Wright, 
pianist; Amelia Gilmore, dancer; 
Frank Wade, singer, and Nellisa, 
singer. 


CAVALLARO SIGNED FOR 
B.A., MONTEVIDEO DATES 


Carmen Cavallaro has_ been 
signed to do a series of theatre and 
radio dates in Buenos Aires and 
Montevideo. He'll start the South 
American jaunt March 2. 

Following this trip, he'll work 
the Radio Centre Theatre, Havana, 
before returning to the U. S. 


Saranac Lake 


By Happy Benway 
Saranac Lake, N. Y., Feb. 2. 

Arthur Mayer, Ned Shugrue and 
Murray Weiss, Variety Club Hos- 
pital exectives. in from N. Y. and 
Boston for the regular institution 
inspection and to supervise instal- 
lation of the new 3-D equipment 
being installed in the main lounge 
room, 

Murray (& Burns) Kissen emer- 
gencied into the general hospital 
for a major overhauling, now back 
at the Will Rogers recuperating in 
solid comfort. : 

James Stewart, of Lubliner-Tring 








circuit and former manager of 
Clark Theatre, off to Chicago after 
hitting the medical good clinic 
jackpot; rated 10-day furlough, 


first out of the sanitarium. 

Eric Cederberg, former film pho- 
tographer for Metro and recently 
with Esquire, flashing his first nifty 
clinic report but strictly a bed pa- 
tient. 

John (IATSE) Streeper, Atlantic 
City technician, beat a four-week 
bed siege and now in circulation 
for bi-weekly pictures and dining 
room privileges. 

Ruth Cockrill, of Theatre Supply 
and Film Exchange, Charlotte, 
N. C., skedded for a major opera- 
tion; her improvement since her 
first operation is a special mention. 

Euggne (Dippy) Diers, of the 
Murphy Aqua Show, doing nip-ups, 
on receipt of another top medical 
clinic report; now a full-fledged 





member of ambulatory gang. 
: Whiléd to thase whe ere dir- ~~" 





Greco on Concert Tour 
With B’way Run Skedded 


Jose Greco and his dance troupe 
of 27, currently on a concert tour, 
are slated for a Broadway engage- 
ment April 26 to May 15. House 
has not been set as yet. Tour, 
which opened in Richmond Jan. 14, 
following Greco's nitery run with a 
smaller group at the Empire Room 
of the Waldorf-Astoria, N. . 
winds up with the N. Y. stand. 
Greco’s itinerary also includes two 
weeks at the Curran Theatre, 
Frisco, beginning March 1, 

Greco also has a summer date at 
Lewisohn Stadium, N. Y., July 5 
and a week at the Greek Theatre, 





CNE Returns $379,897 to Toronto 
As Surplus Profit from 1953 Fair 


Toronto, Feb. 2. 

In his second year as general 
manager of the Canadian National 
Exhibition here, Hiram McCallum, 
ex-mayor of Toronto, has turned in 
$379,897 as surplus earnings to the 
city coffers. This despite a heat- 
wave which saw last fall’s annual 
fortnightly show in a drop of $162,- 
000 on previous year’s revenue for 
over 150,000 drop in attendance, 





plus in the CNE’s 75-year history. 
(Mark was set previous year when, 
after a civic cleanup of CNE oper- 
ations, McCallum was appointed 
g.m.), 

Financial statement for the ’53 
operation shows that admissions 
for the fortnight totalled $738,650; 


the 24,000-seater grandstand show 
grossed $499,773; exhibitors’ space 


L. A., beginning Aug. 16. While though some 1,300,000 people | fees, $475,255; concessionaires’ 

in Hollywood, Greco will also fill | clicked the turnstiles at 50c a head|CNE share, $302,306; midway 

a film commitment. to rack up the second highest sur- (Continued on page 65) 
ncpeetuninaionne a, 
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HERE ARE NO PEOPLE 
GOOD AS SHOW PEOPLE 
MEET AND SELL PEOPLE 


If you can 
forego the 


smell of 
greasepaint— 


\ YOU'RE 
SET 
FOR 
LIFE! 


MAE USHER, a gal you'll remember as one of vaudeville’s 
greatest singles has been running a very successful ladies ap- 
pare! shop for us for the last 20 years. This signal success can 
be paralleled many times. 


We want top “guys and gals” of showbusiness extraction to 
run women’s high fashion dress stores. 
necessary. We will train and pay you while you learn and give 
you a chance for a future that has no boxoffice limit. You will 
be the STAR of your own store. 


a 
Call or write for appointment: 


LORRAINE SMART SHOPS, Inc. 


c/o Personnel 
225 West 34th Street 
New York, N. Y. 
LO 5-7714 


we ee ee dd: 
SINT OO Te ; 


No selling experience 
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Blinstrub’s, Boston 
with, but not part of LaRosa’s act, | 
is the comedy duo, Tim Herbert | 
and Don Saxon, whe serve nicely | 
as warmer-uppers for the vocalist. | 
Guys give out with zany impreshes | 
and a general sesh of tomioolery | 
that earns them solid yocks. 

Michael Gaylord’s orch, upped to 
13 for this engagement, and aided | 
by LaRosa’s personal pianist dur- 
ing his stint, cuts the show in work- | 
manlike fashion, also setting cus- 
tomer terping tempos. Lou Weir | 
fills in the lulls on the Hammond. | 
Elie. | 


Casablanea, Miami Beh | 
Miami Beach, Jan. 30. 

Billy Daniels with Benny Payne, | 

Gene Baylos, June Taylor Line | 

(7), David Tyler Orch; $6 & $5) 

food or bev. minimuin. | 


Largest hotel-cafe among the | 
oceantront swankeries is the Club 
Morocco (550). Limited on running 
hours and local ordinance witich | 
enforces a 1 A.M. stop on enter- | 
tainment and dancing, the owners 
have found difficulty in striking on 
a show policy which will enable | 
them to make the room a profitable 
operation. Several seasons ago a 
bigname policy was tried with in- 
and-out results. Past year found 
summer legit installed with good | 
start, then fadeout once season |} 
crowd arrived. They're trying | 

gain, this time adding first chorus | 
group to play a hostel, plus Billy | 
Daniels and Gene Baylos, 

The draw of Daniels in this area | 
was evidenced opening night with 
turnaways for first show and solid | 
house for second. Added was the 
group of pub-crawlers who make 
every preem. Despite the big till- 
take. operators aren't predicting 
solution of their patronage prob- 
Jem until they see what happens 
come post-weekend. 

Daniels comes up with his stand- 
ard catalog that features adroit’ 
mixture of torch, ballad and, 
bounce tunes. A bit more subdued | 
than when seen on previous occa- | 
sions, he injects a soft touch to 
such pops as “I Love Paris” and 
“Stranger In Paradise” to garner 
rapt attention from the distaffers. 
The blend-in of a drive-rhythm, | 
dueting with ace accompanist 
Benny Payne on medleys and 
encore toppers “Black Magic’’ and 
*“Yiddishe Momma” tote him wham 
bowoff. Always, there is the sexy 
touch and occasional mobile man- 
ner around mike to hold attention 
throughout. 

Bavios has played most bistros 
in town—hotel or night club— 
through the past six or seven years. 
The regular return has made him 
a well-known face to the cafegoers 
Material. in that time, hasn't 
changed much, although new biz 
interwoven brightens his routines. 

June Taylor has brought in one 


BLACK 


(Beauty and 
the Least) 
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of the handsomest set of chorines 
seen in these parts in many a 
month. Long stemmed eye-fillers, 
in brief, smart costumes, set up a 
brace of precision heel-and-toe 
designings that gathers heavy mitts 
from the viewers. The _ intricate 
paticrns are handled with assur- 





ance. Group almost stole the show | 


on opening night. 
David Tyler and his orch set up 
the backgrounds superbly. 
Lary. 


Hotel Chase, St. Louis 
St. Louis, Jan. 29. 
Ames Bros. (4), Harry Mimmo, 
Rafael and Parisienne Models (3), 
Art Lowry Orch (11); $1-$1.50. 
A layout of new faces headlined 
by the Ames Bros. is drawing 


near-capacity mobs to this west | traneous hues or larynx acrobatics 


end spot, and the spenders are get- 
ting plenty in the 70-minute Ses- 


sion that is brimming over with a! 


neat variety of entertainment. Half 


'of the session is consumed by the 


Ames group. whose repertoire runs 
the gamut from pop ditties to old- 
ies, with impressions and seme 
comedy tossed in, all of which 
scores heavily. 

Their interp of “Clancy Lowers 
the Boom,” with the boys revert- 
ing to Irish brogue, is but one of 
the numbers that cops a resound- 
ing hand. Their impressions of 
Frankie Lane, Billy Eckstine, Nat 
(King) Cole. Ezio Pinza and John- 


nie Ray with a wet towel being | 


wrung dry before the mike, are 


| sockeroo. 


Sessions opens with Rafagl and 
his two shapely blonde lookers, 
who wear dresses he fashions, and 
with a gal joining him for some 
acro bits. 

Harry Mimmo, diminutive comic, 
wins chuckles for his pantomime. 
His running gab with ringsiders 
cops a heavy mitt. Art Lowry’s 
lads have a big job on their hands 
for this session but turn in a neat 
stint. Sahu. 


Horizon Room, Pitt 
Pittsburgh, Jan. 26. 
Lecuona Cuban Boys, Nelle Cas- 
tell, Rajael Hernan; no cover or 
PLLPELITE LLM. 


First time in Pittsburgh for the 
Lecuona Cuban Boys. It won't be 
the last. They're slightly terrific. 
musicwise. showwise, and virtually 
everything elsewise. 

Besides dishing out the dance 
music here, in all kinds of rhythms. 
they step out with a floor revue 
that goes like a blue streak. The 
emphasis here, of course, is Latin- 
American flavored and that’s where 
they shine. Handsomely outfitted 
in flashy, native costumes, Cuban 
Boys drive from one crack number 
to another and three quarters of 
an hour passes in nothing flat. 

Organization. which still has six 
members of the original troupe 


{founded in 1930 by Ernesto Lecu- 


ona. composer of ‘“Siboney” and 
“Malaguena,’ has showcases for 
individuals and group combinations 
and they're all compact and showy, 
vital and tasty. 

Featured are Nelle Castell, a 
bundle of Cuban dynamite-whose 
shakes practically send the Horizon 
Room into convulsions, particularly 
when she ties a string of maracas 
around her hips and lets go, and 
Rafael Hernan, good-looking singer 
who’ has a fine set of pipes and 
puts them to good use in several 
tunes, particularly “Granada.” All 


makes for capital entertainment. 


Cohen. 


Chez Paree, Chi 
Chicago, Jan. 29. 
Helen Traubel (with Burton 
Farber), Buddy Hackett, Du Pree 
Trio, Brian Farnon Orch (10); 


== $3.50 minimum, $1.10 cover. 


Hefty advance reservations for 
this show augur lush business for 
the coming three weeks, as Helen 
Traubel develops into something 


‘of a nitery sensation in this terri- 


tory. This is her second appear- 


‘ance at the Chez, the first being 


her debut nitery daie, and it’s 
clear this time that she is nicely 


‘acclimatized to the cafe environs. 


As a result, some of the excite- 
ment of experiment that marked 
her first visit is gone, but this is 
amply replaced by the comfortable 
confidence that bespeaks a real 
irouper. 
Through her segment -Miss 
Traubel’s accolades range from 
salvos to a standing ovation, as she 
sells everything her voice issues. 
This mighty voice, underscored by 





| fresh, exuberant touch to their ma- 


i “The 


robust friendliness, needs no ex- | 


to distinguish it either in the pops, | 


blues or classical idioms. 


proves anything, it may be that 


If she} 


“Bill Bailey” is not so far a cry) 


from Wagner as supposed. 
Song spread 


resembles that of | 
{her kickoff show with same opera | 


medley (not written originally for) 


soprano voice) essayed midway, 
“St. Louis Blues” and her Jimmy 


Durante specialties held for wrap- | 


up punch, and her pop offerings 


undated. Opening pieces, saccha- | Room's 


rine operetta choices, are the least 
exciting of her output. Burton 
Farber is expert in piano accom- 


paniment and contributes pleasant- | 


ly to the patter. 

Sleeper act on the card is ro- 
bust comic Buddy Hackett, whose 
only previous appearance 
was on the legit shelf with “Call 


from then on it’s all in the same 
genre. However, her stage savvy 
and delivery win an encore turn. 

Griffith, who got the nod from 
bonifaces Max Gordon and Herbert 
Jacoby because of his disclicks on 
Capitol, “What It Was, Was Foot- 
ball” and “Romeo and Juliet,” is 
under New Acts. 

Miss Remes remains a potent de- 


stroyer. She tears apart blues 
singers, Slavic songstresses and 
phone conversationalists. It’s 


punchy satire delivered with deft 
strokes. She also scores with her 
own version of ‘“‘Can’t Help Lovin’ 
Dat Man” and a tickling special 
material bit tagged.“‘It’s Better To 
Be The Other Woman.” 

Kral and Miss Cain bring a 


terial. Styling is slightly in the 
progressive music vein but it’s 
easy to take. They come off nicelv 
in a session that includes such 
numbers as “Season In The Sun,” 
“I’m Forever Blowing Bubbles,” 
Party Was A Big Success” 
and “Bargain Day.” 

The Jimmy Lyons Trio and Bart 
Howard's keyboard supply top in- 
termish music as usual. Gros. 





idgewater Beach. Chi 

Chicago, Jan. 29. | 

Rosalind Courtright, Johnny 

O'Brien, The Belmonts, Bob Kirk | 

Orch (10); $3.50 aintmum, $1 
cover. 


This is another of the Marine) 
patented something-for- 
everyone spreads — a femme 
thrush, a standup comedian and a 
terp duo. Combination tradition- | 
ally does well at this hostel with | 





|its family and conventioneer pa- | 


| tronage. 
in Chi! 


Me Mister” in 1947. Even funny. 


to look at, he rouses the house 
from walkout, and rocks it in par- 
oxysms with his Brooklynesque 
monology that involves a Mickey 
Spillane spoof, assorted army and 
household gags, and a+ Chinese 
waiter bit that wins a begoff. More 
than his material, the essence of 
his comedy is_ side -of-mouth 
speech, brassy naivete and devas- 


‘tating timing. He scores at every 
{ table. 


The two charmers and lead guy 
who make up the Du Pree Trio 
tee off in exuberant terpology 


that sets the buoyant mood. Male} 


member takes the fore in a few 


‘brief tap solos that are firstrate. | 


| Honey 


and the assisting femmes are 
pleasant diversion. Brian Farnon 
orch is customarily good on back- 


ing and divides interim dance 


chores with Chamaco Rhumba 
Band. Les. 
Blue Angel. N. Y. 
(FOLLOWUP) 


The Blue Angel’s system of re- 
volving bills brought 


Josephine Premice and _ hillbilly 


comic Andy Griffith last week for: 
the exiting Charles Trenet and Or-' 


son Bean. Holding over were mad- 
cap songstress Jorie Remes and 
the fresh young singing duo, Roy 
Kral and Jackie Cain. In all, this 
is a tidy packas‘e that'll please the 
Angel’s patronage. 

At show caught Friday (29), Miss 


Premice drew rapt aud attention | 
, but failed to come up with any- 


thing of sock proportion: She 
handles her medley of calypsos and 
rhythm tunes with zest, but simil- 
arity of style lessens overall im- 
pact. The interjection of a few 
more ballad numbers would be a 
neat change-pacer and bring her 
home a surefire winner. 

She starts off breezily with “Pull 
Your Shade Down, Marie.” slows 
up for a nifty workover of “There’s 
In The Honeycomb” and 
regular 12-minute stint. Jedo. 
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on‘t You Want to Try a Comedian With a Record Like This? 














Current reyue should be | 
no exception, with pleasing repre- | 
sentation in each of the depart- 
ments 

Although the bill's topper, Rosa- | 
lind Courtright, is not too familiar | 
hereabouts, having been here last 
five years ago at the Palmer House, 
she bridges the gap easily and | 
quickly with a neatly-tooled col-/} 
lection of songs that show off a 
pleasant voice and plenty of poise. | 
Her “cheerful deportment captured | 
the dinner crowd on show caught 
as she unspooled 10 numbers, } 
ranging from several special mate- | 





me 


Biltmore Bowl, L. A. 

o Los Angeles, Jan. 21, 
Alice Tyrell & Dick Winslow 
Ladd Lyon, Artie James, Morro. 
Landis Starlets (12); Hal Derwin 
Bill Black, Derwin’s Orch (14): 
$1-$1.50 cover. : 





There's nothing distinguished in 
this layout floored by Joe Faber 
for the next six weeks, so the Bilt- 
more Bow! will have to draw on its 
other attributes. On the downtown 
nitery beat it’s a favorite haunt 
of transients and middleagers for 
vittles, entertainment and_ the 
dance. 


Toplined are Alice Tyrell and 
Dick Winslow, their second time 
around, in songs, mimicry and com- 
edy of a sort. She carries the act 
with impressions of Judy Garland, 
Lena Horne, Lily Pons and the 
Ozark version of Dorothy Shay. 
For a closer they should have come 
up with something more original 
and less shopworn than ‘Baby It's 
Cold Outside.” He’s mostly a piano 
sitter and horseteeth massager and 
lets her do the fronting. She’s a 
talented comedienne with a strong 
set of pipes and perhaps should 
have done one number straight. 
Act needs tightening and livening 
and some new material wouldn't 
be unwelcome to the ringsiders. 


Other two frames in ‘Fun Frol- 
ics of °54,” billed as ‘“‘the season's 
most lavish revue,” which it isn’t, 
lean to novelty. Artie James is a 
streak on rollers, taking 100 turns 
in 20 seconds, and Ladd Lyon, 
from the London’s_ Palladium, 
chuckles his way through a bal- 
ancing turn with a girl lured from 
a table. It’s too obvious so he ups 
and admits she’s a plant. Perched 
on chairs legged in beer bottles, 


‘they prove skilled equilibrists if 


not provocative clowns. 

Line of 12 Morro-Landis giris is 
brightly costumed and well-drilled 
if short on eye-feasting gifts. Hal 
Derwin knows this clientele so 
well that the lift of his hand brings 
the leg-shakers swarming to the 
floor. He and Bill Black take care 
of the vocals in good style. Helm. 


Alan Gale’s. Miami Bch 
Miami Beach, Jan. 30. 

Alan Gale, Freddie Stewart, 

Larry Foster, The Williams (2), 


rial ditties to such well-knowns as | Teddy King Orch; $6 food or bev. 
“Great Day” and the “Income Tax | minimum. 


Song’ from “New Faces.” It’s | 
assumed she’s subsequenttiv | 
scratched the fairy tale about little | 
boys, Which is definitely out of | 
place in this room. 

Comedies are handled by John- | 
ny O’Brien, who seemingly delib- | 
erately handicaps himself with | 
vintage gags. But he keeps piling! 
them on so fast that he builds re- | 
sponse despite the familiarity of! 
his routines. When he gets to his} 
harmonica choochoo train special- | 


‘ty, he has the payees with him for | 


in warbler. 


“Only weak spot may be a bit. of 


a solid climax. | 
The Dancing Belmonts launch | 


the proceedings with some fine | 
terping that captures immediate | 
attention. Their timing is top- 


notch in all their moves and they 
spice their routine with some good | 
comic overtones. ‘‘The Lady Is A 
Tramp” goes over especially well. | 


_ Bob Kirk and his band backstop | ! 
in okay fashion. Dave. |i 


Oasis Club. Houston 
Houston, Jan, 25. 
Paddy Wing, Day Dreamers, Al 
Pliner Orch; $2.50-$3.50 Sat. mini- 


midi, 


At least temporarily 
away from “bellyrinas,”’ the Oasis 
Club has introduced a different 
type of entertainment. It’s a tossup 
which has top billing. 

The Day Dreamers, a singing 
group composed of Charles Kloer, 
Willard Reese and personable and 
peppy Jan Partridge, have devised 
a series of routines that make them 
topdrawer entertainment. 

They vary their spots to cover 
all tastes and do a fine job on all. 


getting 


overacting in their “cute” routines, 
but that’s overlooked when thev | 
really get solid with their harmon- 
izing and special effect numbers. 

Paddy Wing, a Chinese boy, spins 
a mean tapping hoof. He has an 
affable charm that goes along with 
his youthful appearance and_ his 
most difficult routines seem too 
easy the way he does them. He 
has a polished style in keeping 
with immaculate dress and gathers 
plenty of handpatting during his 





Latest entry on the nitery belt 
is Alan Gale’s new location for his 
Celebrity Club, the former Copa 
City. There’s been plenty of pro 
and con gab among the trade here 
on how he will: make out in the 
huge room, running on a one-show 
nightly policy with a_ limited 
budget that is a far cry from the 
caseades of cash poured out for 
name talent by former operators 
such as Bill Miller, Ned Schuyler 
and the man who built the place, 
Murray Weinger. 

Tf opening night mob was any 
indication, the frenetic Gale may 
have hit a jackpot. But again, as 
in the case of the Casablanca’s 
Club Morocco, which opened same 


(Contiftued on page 65) 
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Gale’s. Miami Beh | coupled on this show with comedy | 
With the| 
| usual firm support from Tony Di- | 





an 
alee to capacity crowds— 
the skeptics, have adopted a wait- 
gnd-see position, albeit Gale has 
utilized the same policy in smaller 
settings with great success and, on 
4 larger scale, in Manhattan's for- 
mer La Martinique. ; 

Gale literally knocks himself 
out in a show running over two 
pours which has him onstage al- 
most throughout. The accent 
on Yiddish humor, the entertainer 
informing those few not of the 
race who are in the audience, that 
he concentrates on running a club 
for “my people.” It makes for 
a running gag in which he interps 
the language for these few. 

The admixture he compounds is 
adroitly angled for the almost 
fanatic following that comes to see 
nim regularly, ranging from 
family, growing-up days, through 
interchanges with ringsiders, wait- 
ers, sometimes serious approach 
that verges on the evangelistic. He 
keeps the moods changing, the 
howls hearty and the demands for 
more mounting. 

Freddie Stewart purveys a 
well-blended set of oldies and 
pops. Lad works out his songalog 
in easy, assured pattern to earn 
himself warm reception. Joins 
with Gale on bits that show flair 
for straighting. 


Larry Foster is a_ well-versed 
singing mimic. His rundown of 


the toppers in the ranks runs the 
gamut of styles and names with 
standouts the Tony Martin-Pinza- 
Johnnie Ray carbons. Gale inter- 
jects a funny piece of biz in the 
Ray segment to add more hilarity. 
Young dance duo; the Williams, 
are lithe, adept terpers with a 
modern slant to their tappings. 
Routines reveal imagination and a 
fresh touch. 

But it is Gale who is the show— 
singing, gagging, ‘‘preaching,’. ad 
libbing and in general creating the 


atmosphere of a house party in 
what was, before, one of the 
colder rooms around. Lary. 
RO neeceeenincne 
Eddys*’. K. €. 
Kansas City, Jan. 27. 


Felicia Sanders, Bobby Winters, 
Tony DiPardo Orch (8); $1 cover. 


Felicia 





Songstress Sanders is 
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| Juggler Bobby Winters. 


Pardo and orch, the show covers a 
well-paced 35 minutes and is more 
than satisfactory on its entertain- 
ment ingredient. 

Winters, as the juggling nitwit, 


through his retinue of tossing trio 
of balls, Indian clubs and tam- 
| bourines, wtih comedy maneuvers 
j}and asides for a_ lively 
throughout. It’s his initial appear- 





; Sanders. 

Chirp takes over for the second 
| half, warbling a list of songs much 
‘in the romantic and dramatic 
jtenure of her recent ‘Moulin 
| Rouge” platter. Her contribution 
| is entirely singing, with little em- 
| bellishment in the way of variety 
|of numbers, lighting or presenta- 
| tion. Albeit her warbling is first- 
| class on the heavy ballad, a string 
| Of seven such numbers gets to be 
'a large portion § for 
payees, 
| She keys the proceedings by 
opening with “Moulin Rouge” and 
follows through a list including 
|‘‘Lucky to Be Me,” “They Didn't 
| Believe Me,” “Billy Came Home” 


(an original), “While We’re Young,” | 


“Music, Maestro, Please,” and 
| “Come Rain, Come Shine.” Quin. 





Mars Club. Paris 
Paris, Jan. 30. 


minimum, $1.25. 


This ini:ne spot is one of the 
| most stable of the American-owned 
{clubs here. 





|neat windup spot with hot pas- 
|trami, chile con carne and ham- 
| burgers a comeon for the nostal- 
gic. Open every night till dawn. 
club also has a reasonable tag. 
| Ronnie Grahame is a slim Eng- 
| lish gal who chortles a group of the 
, Sophisto ballads in a smart, stylized 
;manner. Seated at the piano. she 
sustains a mood of engaging malice 
and smooth warbling for mitts. 
When she solos with accomp she 
has a tendency to slide off into 
standards that break the mood of 
her style. Art Simmons plays his 
fine piano and adds good _ back- 
ground color to the hum or fine 
listening in his more pointed jazz 
renditions. 

Club gets the U. S. 
younger set. 


and French 
Mosk. 





Hotel Monteleone. N. 0. 
New Orleans, Jan. 26. 


| Louise Martell, Danny Deane 
Orch (7); $2.50 minimum and 
| cover. 

| 

| Louise Martell, redheaded, war- 


bler with a Kate Smith silhouet, 
has something for nitery patrons. 


Her so livery bri as- | ; : : 
ng delivery brings pleas Thelma Gracen, Ted Stanford; no 


ure dividends as she socks over 


has the opening portion to run'! 


turn |; ; 
i fare is assured. 


ance in this spot,-as it is for Miss | 


| These 


'socks with 


Ronnie Grahame, Art Simmons; | 


: Featuring a singer | 
|and piano, club also shapes as a. 


Sauter-Finegan Orch (25), Helen 
Gallagher, Pepper Davis & Tony 


eris, 


A Kathryn Duffy Dansations 
{ i 


RO cover or~minimuin. 





A big orchestra that can project | 
sounds to tingle a spine, the Sau-| 


ter-Finegan band is making a two- 


week stand that is clicking the 
turnstiles. The 25 musicians, led 


in turn by pair of maestros, offer 
with Helen Gallagher and Pepper 
nonsense and vocals, a good bill of 


New 
easily 


directions 
discernible 


music are 
listeners 


in 
to 


| charmed by chimes, celester, glock- 
enspiels and the like as “Now That | 
actually the “Wil- | 


I’m In Love,” 
liam Tell” overture, opens show. 
Bespectacled Ed Sauter and hand- 
some Joe Finegan are good show- 
men as well as conductors in pre- 
miere western engagement pre- 
sented by Hal Braudis. 

“Honey Jump” impels full orch 


|to its feet to play kazoos enmasse 
nightclub 


as Kathryn Duffy Dansations per- 
form slick line number. Andy Rob- 
erts docs okay warbling of “With 
Hands.” Another 
niche is achieved by group with 
“Yankee Doodle Town,’ brass 
lending a rousing impetus. Sally 
Sweetland, band vocalist, renders 
a touching‘‘Autumn Leaves.” Orch 
“Doodle Town Fifers.” 
A full-bodied musical gem is un- 
covered in “Midnight Sleigh Ride,”’ 
with versatility of band members 
getting strong play: ‘April In 
Paris” and “Holiday” are 
while “Harlem Nocturne,” 
ing ballerina Christine 
completes unusual repertoire dur- 
ing the 70-minute show. 

Miss Gallagher, on a trifle long, 
could shuffle numbers around a 
bit for smoother presentation. Ef- 
fervescent personality- is good in 
“Fancy Free.” and “Love Isn't 
Born—It’s Made.’ In long scarlet 
slacks with evening gown top and 
flowing sash, Miss Gallagher pipes 
and terps “Story of My Pal Joey” 


(her Broadway starrer) which 
would be terrific finale. From 
“Hazel Flagg’ ‘most recent Gal- 
lagher opus) she performs “The 
World Is Beautiful Today” with 
fine sensitivity. “‘That’s Entertain- 
ment,” a diverting number, is 
nonetheless anti-climdctic after 


previous pair. wie 
In first local showing, Davis & 
Reese are good crowd-pleasers in 


comedy, songs and dances. Impres-. 


sions of Frank Sinatra, Ted Lewis 
and Four Aces are solid. They’re 
tops in taps and topper of all is 
an hidarious radio interview m the 
dressing room of a punchdrunk 
prizefighter. Kettledrums are in 
for terrific beating by pair to con- 
clude a wild session. Fade. 


Hotel Roosevelt. N. O. 
New Orleans, Jan. 26. 

Jan Garber Orch (15), Evers & 

Dolorez, Rex Owens, DeSantos Trio, 


cover or minimum: 


musical | 


good, | 
featur- | 
Carson, | 
/ back to Mexico. 


ic ogert Reelected Head 


Nudes Travel Fast at GI Bases 


| Reese, Sally Swectland, Andy Rob- | 


In Britain; VAF Bans Strippers 


London, Feb. 2. 
A complete stopper on indecent 
shows at U. S. service installations 
in Great Britain has been enforced 


following 
British press. 


an ex- 


pose in the Alle- 


— | gations that nude shows were be- | 
Davis and Tony Reese on hand for | ing 


bootlegged into American 
camps were made the subject of an 


‘immediate protest by the Variety 


Artists Federation. Latter now has 


| negotiated a satisfactory arrange- 


ment with the U. S. Embassy here. 

A ruling went out from Grosve- 
nor Square last week forbidding 
the holding of stag shows in the 
future. At the same time, camp 
commanders who book their own 
shows were given a list of reputa- 


Mex Folklore Group Is 
Home From 0’Seas Fiasco 


Laredo... Tex., Feb. 2. 
A group of 22 Mexican folklore 
artists who were stranded without 
funds or passage in Belgium 


month have crossed into» Mexico 


| here on the last lap of a long trip 


home. Mexican government bailed 
them out in Belgium and arranged 
for passage home. 

Manue] Llerena,in charge of the 
group, accused the show’s contract- 
ing agent of defrauding the grup 
out of a month’s salary and passage 





Of New England Agents 
Henry M. Cogert has been re- 
elected for the fifth consecutive 
term to the presidency of the The- 


atrical Agents Inc. of New Eng- 
land. Others chosen were Harry 
Drake, veepee, and Jacy Collier, 


secretary-treasurer. 

New board includes Frank Soper, 
Jimmy Kennedy. Danny White. 
Fred Mack and Ray Mullin. Lat- 
ter is president of the Rhode Is- 
land Theatrical Agents’ Assn., 
which is affiliated with TAINE. 


novelties, Dixieland, Latin rhythms 
and medleys. 

Garber gives featured play to 
vocals, dividing the assignment be- 
tween Thelma Gracen, attractive 
thrush; Ted Stanford, handsome 
young baritone; 
posed of Bill Kleeb, Frank Betten- 
court and Stanford. 


her looks and pipes. 


the acts and let his sidemen and 
singers take the spotlight. 

Teeing off the acts, Evers & Do- 
lorez, tightwire artists, win plenty 


of palmpounding for their danc- 


ing, splits and balancing. 


| Embassy 
by the swift action of the Amer- | 
I jican Embassy, 
the story of an amazing band, and | 


last | 


and a trio com- 


Miss Gracen 
‘adds a good deal to the orch with 
Diminutive 
leader seems content to introduce 


, ble agents from whom future pro- 


grams were to be negotiated. 

A joint committee set up by the 
in conjunction with the 
VAF and the Agents Assn., held 
its first meeting in Grosvenor 
Square last week. The Agents 
Assn. supplied a complete list of 
reputable agents and this is being 
circulated to all GI installations in 
Britain. 

The allegations, which first broke 
in the Empire News, claimed that 
performers with little or no talent 
were being hired at U. S. service 
camps to appear in the nude. Their 
performances were a complete vio- 
lation of British theatre regula- 
tions, which demand that nude per- 


,formers should always remain sta- 
tionary on the stage. Eye-witnesses 


described incidents where the girls 
walked right through the theatre 
in close proximity to the audience. 





Toronto 


cues Continued from page 63 





share, $122,301; plus $40,354 on 
catalogs and souvenir books. 

Jack Arthur's nightly grandstand 
show, at $3 top plus 59c grounds 
admission, on that $499,773 gross, 


| cost $616,752 to produce but was 


the big nightly draw, with Victor 
Borge headlining for a 15-minute 
stint, and surrounding spectacle of 
60 line girls, 40 show girls, 30 boy 
dancers, mixed chorus of 68 and 
60-piece orchestra, setting an all- 
time CNE record on closing night 
for a $38,800 take, with a,last-min- 
ute 2,000-bleacher seats. setup. 

Permanent buildings on the 374- 
acre site are carried on the balance 
sheet at $2,168,932 but replace- 
ment value, on present-day con- 
etruction costs, is set at some $50.- 
000,000, with the CNE debt-free 
except for $124,000 on electric 
light installations which, on deben- 
tures, will be’ paid off in ’58. 














“Hilariously talented youngster 


—VARIETY 


with sock routine." 





tunes that veer from novelties like | 


A. GUY VISK “Tourista” and “Making Room For | 


Rex Owens generates plenty of 
Writing Enterprises 


WILL JORDAN 




















: Puig Se ‘ ai ix. * things” of 
‘ Littie Louise” to change of pace Seymour Weiss has come up /aughs with his “mou 
C : Ack: 4 4Ouls g pace set ss as prabeapeids 2 k 2 a 
sana e warneity Chaheriel | ballads like “There Is No You”) with another layout that should Eecenenas. RiP Suineing OO Oe 
(The Mirth Troy, N.Y. | and “September Song.” Contralto | mark hefty results with return en- | fomime. . 6 eee, DETROIT 
@ Mirthplace of Show Biz) “ - : Ne meee : ..| that of Lawrence Tibbett singing 
impressesiin practically all tempos. | gagement of diminutive Jan Gar- | Figaro’s aria from “Barber of THLETIC 
| She handles her material adroit-'| ber and his musical crew, estab- | Seville . ¢ - A 

Latest . ly and displays a spirit @f cama- lished faves here. Garber outfit is ; : - =e 

. ae cute Mee raderie that’s easily communicated one of the classier crews with its; The DeSantos Trio—two gau CLUB 

’ agicians, nter- 





tainers, etc. 


Send for our 
latest price 


list of great 
ORIGINAL gagfiles, mono- 
logs, dialogs, parodies, 
skits, ete. Written by show 
biz top gagmen. Or sead 
$10 for $50 worth of above. 
Money batk if not satisfied. 


LAUGHS UNLIMITED. 





106 W. 45 St. N.Y... N.Y. JU 2-0373 


to tableholders, from whom she 
| grabs maximum response. 
Besides backing Miss Martell’s 


singing neatly, Danny Deane and 
his society crew continue to de- 
‘liver expertly for the dance sets. 
His smooth, melodic rhythms keep 


rhythms and melodies, plus 
tertainment values to boot. 
Though heavy on the sweet side, 
the orchestra has no compunction 
about swinging out when neces- 
sity dictates. Leader carries a big 
library of tunes. From. this 


en- | 
|—keeps patrons at high pitch with 


he | 


chos and a gal with a nifty chassis 


exciting gymnastics, plus intri- 
cate dance steps. Men fly through 
air with daring flips and tricks to 
win vigorous applause. 

Garber does neat job of emcee- 


Liuz. 


February 8th 


Personal Manegoment: 
MILTON H. BLACKSTONE 
565 5th Ave., New York EL 5-1540 
Direction: MCA 


























floor well-filled. Liuz. 


calls up a varied selection of pops, 








ro 






London; 
pean Tour. 


Opening in the 
MOULIN 


America’s Most Versatile Dancing Star 


BETTY LUSTER 


Currently Appearing and 


HELD OVER 


CLOVER CLUB, MIAMI 


Spring, PALLADIUM, London; SAVOY HOTEL, 
ROUGE, Paris, and .an extensive Euro- 


Direction: GENERAL ARTISTS CORP. 
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WEEK OF FEBRUARY 3, 1954 


whether fu 


ll or split week 


VARIETY BILLS 


Numerals in connection with bills below indicate opening day of show 


Letier in parentheses indicates circuit. (1) Independent; (L) Loew; (M. Moss; 
(P) Paramount; (R) RKO; (S) Stoll; (T) Tivoli; (W) Warner 








NEW YORK CITY 
Music Hall (1) 4 
Marilyn Murphy 
4 Step Bros 
Eric Hutson 
Janet Gayiord 
Victor Moreno 
Anthony Makas 
Rockeites 
Corps de Ballet 
Sym Ore 

Palace (R) § 
Berk & Hallow 
Phil Ramone 
Burton & Janet 
Renald & Rudy 
Hyde & March 
Facunda Rivero 5 
Don Cummings 


3 D's 
BROOKLYN 
Par (P) 6 enly 


Festival Modern 
American Jazz 
Stan Kenton Ore 
Dizzy Gillespie 
Earl Garner 3 
June Christy 
Charlie Parker 
Lee Konitz 
Candido 


CHICAGO 
Chicago (P) § 
Jay Lawrence 
B & C Robinson 
Cathy Barr 
Nov-Elites 
Mi 


A 
Olympia (P) 3 
W Hoveler Girls 
Papa & Renee 
Rusty Draper 
Lowe Hite & S 





AUSTRALIA 


MELBOURNE 
Tivoli (T) 2 
John Blythe 


Balcombes 
O’Hagan & Slead 
Muracs 

Skating Merenos 


| Guus Brox 
Dawn & Cleary 
Babs McKinnon 
Betty Meddings 
Ballet Boys 
Ballet Girls 


BRITAIN 
BLACKPOOL (Joan & Ernest 
Palace (i) 1 | NORWICH 
Peter Cavanagh Hippodrome (i) 1 
Yvonne Prestige | Vie Oliver 


Betty Brayne 
Bayers Dojs 
H Vad4en Girls 
Kovno Tp 
Eve & Toots 
Bill Waddinzion 
Al Carthy 
BRIXTON 
Empress (1) 1 
John Regan 
Fayne & Evans 
Jimmy Wheeler 
Rey Overbury & S 
Peter Raynor 
David Hurst 
Trois Poupees 
2 Nadiacs 
CHELSEA 
Palace (1) 1 
Frasers Harm Co 
Harold Berens 
Bill Maynard 
Flack & Lucas 
Hill Billy Ranchers 
Don Cameron 
June 
French & Lake 
CHISWICK 
Empire (S$) 1 
Billy Cotton Bd 
Evy & Everto 
Len Marten 
Terry Scott 
L Sharpe & Iris 
N Mongadors & A 
Rey & Roniy 


Granada (1) 1 
Vicki Burns 5 
Yvonne Prestise 
Mongadors 
Devine & King 
Metropolitan (1) 1 
Jimmy James Co 
Gwen Liddle 
Sirdani 
Le Hine & Gerhardt 
Lye 
Guy & Pierre 
Ronnie Collins 
Chrissle Martell 
Shane & Lamar 

HACKNEY 

Emprise (S) 1 
Anne Shelton 
5 Skvliners 
Stan White & Ann 
Peter Dulay 
4 Kelroys 
K & P Lewington 
Bruce Forsyth 


George Meaton 

Sylvia CampBell 

Clifton Stanton 

Joen Hyde 

‘erry James 

bees & Dorraine 

RIGHTON 

Hippodrome (M) 1 

Renee Dvmott 

E & D Waters 

Kay Kortz & Gene 

Dawn White Co 

‘Tris Sadler 

H Norman & Ladd 

Ganjou Bros & J 

Leslie Randall 
EDINBURGH 
Empire (M) 1 

Carroll Levis Ce 

Violet Pretty 

Teen Agers 

Rayros 

FINSBURY PARK 
Empire (M) 1 

Laurel & Hardy 

2 Bundons 

Alan Rowe 

Newman Twins 

Arthur Worsley 

Victor Julian 

Paul Areans 

Charmony 3 

Krandon & Karna 


GLASGOW 
Empire (mM) 1 
Clarkson & Leslie 
Derothy Squires 

Laurie Watson 

Tony & Ruby 
Johnny Lockwood 
Joe Church 
Wondertones 

Rex Rover & Pat 


NOTTINGHAM 
Empire (Mm) 1 


Dr. Crock Co 

Pepinos Circus 
PORTSMOUTH 

Royal (M) 1 

Hal Monty 

Merle & Marie 

3 Lesters 

Penny Nicholls 

Nico & Alex 

Larry Macari 5 





2 Angelos 





Cabaret Bills 





NEW YORK CITY 


Bive Angel 
Anita Ellis 
Josephine Premice 
Andy Griffith 
Dore Remes 
Bart Howard 
Jimmy Lyons Trio 

Bon Solr ~ 
Jimmie Daniels 
Madmoiselles 
Oliver Wakefield 
Kaye Ballard 
Three Flames 
Mae Barnes 

Celebrity Club 
Emil Cohen 
Marty Gumty 
Ed Schaefer 
Stuart Harris 
Alfred & Lenore 
Roger Steel Orc 

hateau Madrid 
Alfredo Sadel 
Tanya Reyes 
Pupi Campo Ore 
Freddie Alonso 
Sarita Herrera 

Copacabana 
Tony Bennett 
Mayo Bros 
Jonathan Lucas 
Herb Fields 
M Durso Ore 
Frank Marti Ore 

Hotel Ambassador 
Jules Lande Ore 

La Vie En Rose 
Dorothy Dandridge 
George De Witt 
Van Smith Ore 

No. | Fifth 4Ave 
Nancy Andrews 
Jeff’ Warren 
Bob Downey 
Harold Fonville 
Hazel Webster 

Old Roumanian 
Sadie Banks 
Billy Vine 
Joe LaPorte Ore 
D’'Aquila Ore 

Two Guitars 
Viadimir Rozhen 
Lubov Hamshay 
Misha Uzdanoff 
Senia Karavactt 
Misha Markoff 

Hotel New Yorker 
Arnold Shoda 
Joan Walden 

Dru & Dijon 

Ernie Rudy Ore 
A Rollini Trio 


| Hotel Pierre 
Denise Darcet 
Mata & Hara 
Stanley Melba Ore 
Chico Relli Ore 
Hotel Piaza 

K Thompson 
Ted Straeter Ore 
Monte Orc 

Hote! Roosevelt 


otel St. Regis 
Russell Nype 
Milt Shaw orc 
Horace Diaz Ore 
Hotel Sherry- 
Nethertand 
Alexander Bros - 
Lester Lanin Ore 
Jan Brunesco Ore 
Hotet Statier 
Horace Heidt 
Hotei Taft 
Vincent Lopez Or« 
tatin Quarter 
Doodles & Skeeter 
L & M Murray 
Mon Toy 
Darvas & Julia 
Lee Sharon 
Rob Murray 
7 Ashtons 
Ruby Richards 
Art Wane: Orc 
B Harlowe Orc 
Le Ruban Bleu 
Julius Monk 
| Jonathan Winters 
| Isabelle Robins 
| Artie Johnson 
| Jackson Sisters 
N Parris Trio 
Versailles 
‘Nice To See You’ 
Fay DeWitt 
Don Liberto 
Al Norman 
Lou Nelson 
Dogothy Keller 
Patti Ross 
Linda Lombard 
Barbara Stewart 
Caro} Ohimart 
Salvatore Gioe Ore 
Panchito Ore 
Village Barn 
Rachel Ellen 
Jack Malone 
Carell & Carlyle 
Larry MacMahon 
| Joe Furst 
‘Hal Graham Ore 








. + Village Vanguard 


Enid Mobier 
Will Holt 

Trvde Adams 

C Williams Trio 


Bive Angel 
Tany Roman 
Neville Black 
Val Navaro 
Grace Nichols 


Black Orchid 
Josh White 
Lurlene Hunter 
Ann Russell 
Ken Sweet Trio 

Chez Paree 
Helen Traubel 
Buddy Hackett 
Du Pree Trio 


Chamaco Band 
Conrad Hilton Hot 
Margie Lee 


Bob WeDyck Trio 


Waldorf-Astoria 
Dolores Gray 


Mischa Borr Orc 


CHICAGO 


Bill Griffin 
N & J Waldo 
Boulevar-Dears (7) 
Boulevar-Dons (6) 
F Masters Orc 
Crossroads 
Buddy De Vito 
Dorothy Langdon 
Gloria Brooks 


Edgewater Beach 


Johnny O’Brien 

Dancing Belmonts 

Bob Kirk Orc 
Encore 


Brian Farnon Ore | Artie Shaw 


Gramercy 5 
4 Palmer House 
Péiachcu 


N Brandwynne Orc 


Rosalind Courtright 


Capek Amin Bros (2) 
Lippe & Balisch Francis Brunn 
Bobby May Empire Eight | 
Bob Bromley Emil Coleman Ore 








|Gordon MacRae 
iA, Allyn & Hodges 


LOS ANGELES 


Ambassador Hotel ; Manon Smith | 
A Browne Ore 
Mocambo | 
Amalia | 
Paul Hebert Ore 
Moulin Rouge | 

B Minevitch H R 
De Castro Sis (3) 


Benny Stron” Orc 
Band Box 

Billy Gray 

Moore & Lessy 

Larry Green Trio Jas 
Ber of Music Dominique 

Arthur Blake Chiquita & Johnson 

Jayne Manners Louise Ho 

E Bradford Ore +Borbettes (5) 
Biltmore Hotel Gina Genardi 

Tyrrell & Winslow | Tom C1inyon 

Ladd Lyon Fluff Charlton 

Artie James Bob Snyder Orc 

Hal Derwin Orc D Arden Dancers 

Ciro’s 


Statier Hotel 
Nat “Kine” Cole Continentals (5) 
Dick Strbile Ore Clifferd Guest 
Bobby Ramos Ore |Ralph & Lerraine 
Charley Fey's Frankie Carle Ore 
Weir Bros Ron Perry Ore 


MIAMI-MIAM! BEACH 


Atlantis Hotel 





L’Aiglen Strings 
Henry Tobias Charlie Farrell 
Sid Lewis Ore Latin Quarter 
Pepe & Susie Jane Morgan 
Algiers Hotel Bernard Bros 
Buddy Walker The Szonys 
Mal Malkin Orc Veronica Bell 
Tony & Renea Ruth Costello 


of Music Ral You os 
Bill Jordan Pirocka we 
Guy Rennie Ernie Amate 
Harvey Betl Cortez Ore 


Beth Challis 
Gina Valenta 
Ethel Davis 
Fred Thompson 


Camve Ore 
Antone & Ina 
Sid Stanley Ore 
Allan Drake 


land 

C Hawkins Ore Lord Tarleton 
ak Wiel Jack Siuart Orc 
. dratite Jeannie Moore 
Preacher Rollo 5 || Leon & Eddie's 
Ray Mambo Orc Myra Davis 
Lynita Chuck Fontaine 

Beachcomber Acres O’Reilly 
Sophie Tucker Jackie Gordon 


Billy Austin 
Nancy Kent 
Charlotte Waters 
Bill Gray 

Ralph Gilbert 


Nautilus Hotel 


Betty Hutton 
C Kaly Dancers 
Harry Richman 
The Romaines 
Len Dawson Orc 
Casablanca 
Billy Daniels Larry Storch 
Gene Baylos Antone & Ina 
June Tayler Girls | Sid Stanley Ore 


sa i . Allan Drake 
elebrity ub 
Alan Gale Patie 


H_ Stern Strings 
Sans Souci riote: 
Mimi Benzell 


Freddie Stewart 
Larry Foster 
The Williams (2) 





- Lombardo Orc | 





Eddie Snyder 
Sacaras Ore 
Ann Herman Dcrs 
LaRvue’s 
Carmen Cavallaro 
Louis Adler Orc | 
Roney Plaza | 
Milt Herth Trio | 
| Betty Luster George Hines Ore | 
| Tony Lopez Ore Saxony Hotei i 
Selma Marlowe Line | Los Chavales 
Woody Woodbury | Trini Reyes 
|" Di Lido Hotel Val Olman Ore | 
| Joyce Bryant Helene } 
|Zig & Vivian Baker | Tony De La Cruz | 
| Freddie Calo Orc Vagabonds 
| Empress Hotel Vagabonds (4) 
|Hal Edwards Ore Maria Neglia 
|M Darby Dancers Condos & Brandow 
f L’Aigion Mary Ann Bentley 
| Chuy Reyes Ore Frank Linale Orc 


j 
RENO 
Mapes Skyroom | Barbara Perry | 
Jack Marshall | Sterling Young Orc! 
Muriay Arnold | Riversid j 
Mapes Skylettes } etnee | 
E Fitzpatrick Ore | Stee weney 
Steeplechase 
New Golden | Marvin Roy 
r. Carter & His 4 C | Riverside Starlets 
Ted Smith | Bill -Clifford Orc 


HAVANA 


Teddy King Orc 
Ciro’s 
Frances Fave 
The Red Caps 
The Treniers 
| Clover Club 
Lena Horne 
Paul Gray 


} 
| 




















* Montmartre | Dominicks 
iM de Paris Orq Helena & Hector 
Michelle Due Cachia 


Pedro Vargas Fernando Valencia 

Rosendo Rosell R Ortega Orq 

Monsigneur Orq | © Rodriguez Org 

E Antunez Orq Tropicana 

C de ta Playa Orq | § de Repena Orq 
ia Cruz 

Sans Souci $Mano Lopez 

| Olga Chaviano Marta & Alexander 

| Walter Nicks Paulina Alvarez 

| Juliet & Sandor Kiko Gonsalves 

tay Carson |} A Romeu Org 

londelayo ;Senen Suarez Org | 























| wie 
| Greenwich Village 


__—_=m Continued from page 1 




















| troupe of Haitian dancers as an af- | 
|terpiece and a four-piece dance 
| band to keep customers interested 
| when the talent recesses. All this, | 
| with a play that didn’t pass muster 
|on Broadway. 

On the other hand, a Village | 
| boniface could further meditate. | 
|The vast amounts of talk in this | 
i play isn’t conducive to liquor buy- 


ling. The only time the waiters can 
| circulate is during the brief in- 
'termissions between acts. 

But the net result is a virtually 
loaded house where there weren't 
a handful of customers on weekday 
nights before the play opened. Each 
skull passing the gate counts as a 
minimum of $1.20 (ringside table 
minimum is $2.40) with drinks and 
food extra. This kind of return 
isn’t munificient, but it’s a com- 
parative fortune in relation to pre- 
vious grosses. The operators of 
'the club retain the bar priveleges, 
but Cabaret Theatre unit headed | 
by Jack Rosenberg gets gate re- 
ceipts. 

However, somebody doesn’t have 
too much faith in this venture. 
Theatre has the place only four 
nights weekly from Monday to 
Thursday. On Friday, the regular 
policy takes over. The large room 
' offers a band concert and on Satur- | 


——— 


|days a regulation nitery show) 
comes it. The weekends, appar- 
ently, are something too precious 
to the regular management to give 
up. The bar holds remnants of the 
Village type characters even dur- 





| ing the periods when the highbrow 
| stuff prevails. 


The Cabaret Theatre gives the 
Sartre opus a laudable rendition. 
In this theatre-in-the-round setup 


{the play gains a great deal of in- 


timacy that it didn’t have on Broad- 
way and achieves some action 
despite its essentially talky quality. 
Theodore Hoffman’s direction and 
the single set by Peter Levitz and 
Naomi Carellis are on the plus 
side. 


The plot which concerns three 
characters who find themselves oc- 
cupying a single chamber in hell 
and find themselves unable to stop 
torturing each other. That’s some- 
ing for a drinking joint! 

The major characters John Scan- 
lan as Cradeau, the collaboration- 
ist editor; Patricia Newhall as the 
avaricious lesbian and Fanchon 


Miller as the stained beauty ee eae gre eg edie: gr eae 


tribute perceptive performances, 
even though there’s some over- 
acting at times. A further bit of 
color is by Kenneth Rosen as the 
bellhop. 


The Haitian Dancers comprise 
Michelle Newton, Louis Naylor and 
Ned Williams with drum accomps 
by Cyril Ja¢@k and Cyril Jackson. 
This Negro turn is lithe and lively 
and provide a well-plotted group 
of terps that frequently look like 
concert offerings. The Randy 
Weston band (4) plays for the 
dancing. 











Viennese Waltz 


Continued from page 2 
the gschnasfest is to undress as far 
as a liberal Austrian standard al- 
lows—and that’s plenty. 

The postwar influence of GI’s 








vogue for jitterbugging, but the 
dance teachers now announce with 
satisfaction that this has virtually 
disappeared. Some places polite, 
ly ask jitterbuggers to quit or 
leave the floor. Likewise the mam- 
bo, rhumba and conga which at- 
tracted a lot of followers right 
through last year have dropped 


way off. Now it’s the “Wiener, 


Waltz,” gracefully whirled by peo- 
ple to whom its gracious rhythm 
seems to come naturally for. at 
least a third of the total dances at 
the big parties. 


The cue is given at the season’s 
opening when the Philharmonic 
Ball, under direct patronage of the 
Federal Chancellor and top social 
figures, sets the pace. This ball 
opens with the full 110-man 


| strength of one of the world’s great 


symphony orchestras on the stage. 


As one of top conduetors (this 
year Wilhelm Furtwangler) drops 
the baton on Strauss’ “Emperor 
Waltz” and “Blue Danube” several 
hundred couples, ladies in bouffant 
white gowns, and white-tied gentle- 
men swing and whirl unrehearsed 
counterclockwise around the _ big 
dance floor in a scene few film di- 
rectors could duplicate. Later a 
smaller dance orch takes over as 
the Philharmonic longhairs step 


down to enjoy their own evening. 
' But the abiding picture of a for- 


mal Viennese ball is that preem 
waltz. 


The dance teachers closed their 
survey by placing the “English 
waltz” in second place for 1954 
with the conventional- foxtrot, 
third. A note of apprehension is to 
be detected in their report that the 
English “Creep” has not yet in 
vaded Austria, 


| expected to cost from $7,000,000 to 


| video. The private, and small, Ca- 


| vague right now and no member of 


+ Canadian producers feel situation 
| ought to be swiftly rectified. 








Dominion as regards entertainment 
for Ottawa is a dominating force 
both in radio and video, via the 
Canadian Broadcasting Corp., and 
in motion picture matters, via the 
National Film Board. The over- 
powering influence of Ottawa 1s 
dramatically evidegt right now be- 
cause of two pending expansions: 
(1) The Film Board’s new studios 


$12,000,000 and (2) A new Cross- 
Canada tv network to which 25 
privately-licensed local stations are 
hoping to hookup.” 

The new film studio, under Gov- 
ernment control, and the tv net- 
work, ditto, throw open the broad 
question of films’ role in Canadian 


nadian film studios want to share 
the lucrative kinescope and telepix 
business, as and when it develops. 

Issues are necessarily somewhat 


the private trade association would 
comment to this reporter for di- 
rect quotation—a typically Cana- 
dian behaviour pattern. There 1s, 
however, no open feud with the 
Government officials who appar- | 
ently will declare the private film | 
studios “in.” 

The annual convention has, from 
indications, pondered the implica- 
tions of the proviso written into 
contracts by the Canadian Broad- 
casting Corp. as a prerequisite of 
local station affiliation. The CBC 
commits itself to supply 12 hours 
weekly of ready-to-run material. 
This presumably means film. At 
the same time, no local telecaster 
has any option. He must carry the 
full 12 hours as a condition of his 
license. 

Board as Landlord 

Dominion filmmakers are also 
conscious that the new elaborate 


a svace-user in commercial studios 
and convert the Board itself into 
a landlord with floor space for 
rent, plus laboratory facilities. 
None of this bodes profits for the 
cause of private enterprise. 

One important beef known to 
have been passed on to the Film 
Board concerns the latter’s cur- 
rent practice of supplying news- 
reel coverage to American compa- 
nies free of charge, thus encroach- 
ing on the field of the private en- 
terprise who are on a retaining- 
fee-plus-acceptance-of clips basis 
with major American newsreels. 
| Trying to sell service against gratis 
| service is “extremely difficult” and 





On CBC's kinescope commit- 
|ments for its own tv network and 
‘the needs of the affiliated private 
|tv stations, it’s pointed out by 





| booking business. However, it’s 
declared that CBC officials wish to 
| encourage film production in Can- 
jada. A tentative commercial pro- 
posal is that CBC script-writing de- 
|partment submit its film needs to 
; open bid from the private produc- 
ters across Canada. It is understood 
| this is being considered by the 
CBC, 
Tax Advantages? 
Another contentious subject is 
the sales tax whereby the (1) Film | 
| Board and (2) CBC, as Crown com- 
| panies, pay only on film while the 
| Canadian ‘film producers are levied 
_10° on materials and all produc- 
tion costs. On kinescope and trail- 
| er costs, for instance, the sales tax 
{to the Government departments is 
negligible; to the commercial film 
| producers, that additional 10% 
' sales tax is a terrific item in deal- 
ing with advertisers on a $20,000- 
| $30,000 production. 
AMPPL also decided at this an- 
/nual meeting that there must be 
| closer ties established with the Ca- 
/nadian Association of Advertising 
| Agencies, who, in certain instances, 
are sending their scripts to the U.S. 
for production. Against this, how- 
,ever, Ford of Canada, various oil 
,and mining companies, Canadian 
Industries Ltd., Brazilian Traction 
and a number of big construction 
| companies, are having their com- 
| mercial films made in Canada be- | 
| Cause, apart from patriotism and | 
| satisfactory workmanship, produc- 
| tion costs are lower. 


| New officers of the Motion Pic- 





Canadian Studio’s-Anxiety 


| Continued from page 3 





‘ 


retary-Treasurer, Gordon Sparling 
director of production, Associated 
Screen News, Montreal. Directors 
Wallace Hamilton, 
manager, Trans-Canada Films Ltd. 
Vancouver; J. F> M. Ross, secre. 
tary-treasurer, Graphic Associates, 
A. H. Simmons, 
manager, Gaevert (Canada) Ltd., 
Toronto; Michael J. Sim, president, 
Sim Studios, Winnipeg. 


general 


re- 


Sales 














; ture Producers and Laboratories: 
President, W. J. Singleton, presi- 
dent of Associated Screen 
| Montreal; Vice-President, Pierre 
| Harwood, managing director, Ome- 


}ga Productions Inc., Montreal; Sec- | 


and paid for 


is 


Tessie O’Shea 


Continued from page 2 


package 


in Heidelberg, 
the Merry Macs, 
quartet, who have to undergo the 
same procedure as they move from 
district to district. To acts of that 
calibre, which are generally book- 
ed on reputation, the cuffo audi- 
may only have irritation 
value as substantial engagements 


Fair Pay Scale 
But to others, the outcome of 
| AMPPL that CBC is nownot only | the free audition to 


| : in the laboratories business and |@XPert bookers is 
_resulted in a considerable local) printing services but also in the 


in a _ night. 
works out at 
ances a week. 
formance basis dei 
single act would receive a ceiling 
of $25 per show. With an average 
income of over $200 weekly, the 
performer could live in some de- 
gree of comfort, bearing in mind 
that U.S. ‘controlled hotel accom- 
made available at 
nominal charges. A good second- 
class hotel bedroom can be ob- 
tained for as little as 50c a night. 
however, 
fluctuate considerably even in the 
same area. While the Merry Macs 
are computed to be earning a?- 
proximately $1,000 
a 





iaeienninanatal 


skedded to play a series of camp 
and hospital dates in the Berlin 
environs, but the entire schedule 
had to be revised owing to the 
Four-Power talks in the German 
capital. A complete stopper was 
put on non-essential travel and, 
as a result, the show was switched 
to the Heidelberg area, where it 
was caught for. review. 


Audience reaction was undivid- 
ed and Miss O’Shea, who is billed 
as ‘“‘Two-Ton Tessie,” made an ap- 
propriate big impression on the 
servicemen and women, 

In Class by Themselves 
entertainments, 
which are channelled into GI in- 
stallations via the Professional En- 
tertainments Branch, are in a class 
by themselves and should not be 
with 
which make up the floor shows at 
service clubs. These are booked 
by the clubs them- 
selves through the machinery of 
entertainment officer. 
The normal procedure is for an 
act to play a free audition at a 
service club before a regular audi- 
ence to which the club bookers are 
invited. The number of bookings 
depends on the reaction of the 
official viewers. There have been 
isolated cases where no one has 
liked a particular act and, as a re- 
sult, it received no play dates. 

The policy of free auditions is 
repeated in:every district through- 
out the zone, with the result that 
it has become a talking point with 
a number of performers, particu- 
larly those who are in the higher 
name and pay bracket. Currently 
for example, are 
w.k. harmony 


acts 


a group of in- 
a vital matter 
importance. Unless 
their earnings have ‘been guaran- 
teed by the agent who sponsored 
them into the zone, they have to 
fall back on their resources, move 
into another town and start audi-— 
tioning all over again. 

Even an act which 
booked ‘cannot expect much more 
than a week's work in one district 
from club dates, although some- 
times playing two or three engage- 
The average 
ound nine perform- 
ayment is on a per- 
and a class 


is heavily 


ssa 


weekly in 
Dutch 
combo, playing a club date in the 
same city, gets only $1,100 for 4 
full month. This works out at $59 
per week per musician, a figure 
which is apparently adequate to 


From the point of view of the 
military authorities, the audition 
system remains the only satisfac- 
tory way of filling the need of dil- 
ferent type club entertainments. 
although it is realized that it can 
|be a sore point with artists. The 
\entire policy is, t6 be reviewed at 
News, | a high level at a conference of ¢!- 


tertainment officers which is be- 


ing convened in. Nuremberg Fe. 


a 








Te alioes aes aaa 


Wednesday, February 3, 1954 


VARIETY 


HOUSE REVIEWS 67 





Palace, a M ¥ — 
omics (5), Fran aris, Pa 
nleas Jr., Alphonse Berge, Im- 
pressionaires (2), Rodolfo & Jua- 
ita, Marty May, Bobby Whaling & 
Yvette, Jo Lombardi House Orch; 
“Flight Nurse” (Rep), reviewed in 
VarIETY Nov. 4, '53. 





It's old home week for turns on 
the Palace’s current semester. For 
virtually every act on the bill has 
played the house one or more 
times in the past. Veteran roster 
is a well-balanced one, with come- 
dy, dancing, acrobatics and novel- 
ties liberally séasoning the eight- 
act layout. 

Marty May, who’s_ been around 
vaude and musicomedy for some 25 
vears, sails through the next-to- 
closing groove with a smooth rou- 
tine of okay banter and songs. Lat- 
ter, primarily in the satiric vein, 
broadly caricature “over-arranged’ 
paritones, tenors and prima don- 
nas. It’s good for ample mitting. 

Pat Rooney Jr., now in another 
field, takes a vaude date now and 
then to “keep in practice.” After 
a so-so try at warbling ‘““My Blue 
Heaven,” followed by a few tepid 
gags, he shifts to hoofing to reaf- 
firm what ‘most everyone knows— 
dancing is his forte. Some snappy 
waltzing to strains of “Daughter of 
Rosie O'Grady” nets him neat re- 
turns for his stint in the trey. 


Longtime puppeteer Frank Paris 
scores handily in the deuce, manip- 
ulating a quintet. of marionets 
about the stage,. Bringing ’em on 
individually, he deftly guides such 
characters as a goose, femme ice 
skater and a boy-girl dance team. 
Realistic and lifelike, movements 
win warm reception. 


Brisk opener are The Atomics. 
Three gals and two men dish out 
a plethora of tumbling, collectively 
and individually, to earn okay 
salvos. Alphonse Berge, almost an 
institution by now, still evokes 
gasps ffom femme patrons via his 
rapid dressing of three live models 
in chie attire with nothing more 
than a few pins and silken fabrics. 
There's plenty here for the mas- 
culine eye as well. 


The Impressionaires, youthful 
male harmony trio, was minus one 
niember at show caught (29). De- 
spite his absence, the turn remains 
basically the same, with reliafice 
upon impersonations of top vocal- 
ists and 
Takeoffs register nicely but the 
boys’ newly-added off-color gags 
could be eliminated, especially for 
the matinee trade here. 

Flamenco dancers Rodolfo & 
Juanita dish out lively heel-and- 
toe work amid rhythmic clicks of 
the castanets. Colorfully costumed, 
they reap rousing applause. Finale 
turn is that of vet cyclist Bobby 
Whaling & Yvette. Working with 
a trick bike (which collapses at 
will, he rides (?) it for laughs. Best 
ot his routines, however, is his uni- 
cycling. Capably assisting him is 
his pert daughter. Gilb. 





Casino. Toronto 
; Toronto, Jan. 29. 
Tirza, Bent Blue & Yvonne, Bruce 
Howard, Dinah Kaye, St. Claires 
{2), Archie Stone House Orch; 
“Captain’s Paradise” (UA). 





A comedy bicycle act takes top 
applause honors in the current 70- 
minute stage package at the Casino. 
Opening-night audience apathy 
caused mid-act walkouts. 

Headliner_is Tirza, a blond strip- 
teaser, marqueed as taking a bath 
in wine, with ecdysiast on for those 
oldtime cross-stage costume dives- 
tures before stepping on a plat- 
form, before triple mirrors, for 
further bumps and grinds—in com- 
bo red and blue lighting—to an 
offstage, ill-adjusted phonograph- 
recorded narrative of how Bacchus 
seduced a maiden. Finale has Tirza 
taking her wine bath in a minia- 
ture “Dancing Waters” effect, com- 
plete with rumbling plumbing, 
when caught. Sad to report that 
the novelty spec saw the bored 
customers walking out and that 
the splashing finale was greeted 
by only sporadie applause. 

With Bruce Howard as lackadaisi- 
cal emcee, The St. Clairs open 
briskly for their youthful waltz- 
taps, complete with full-stage 
Spins and pirouettes; a drumstick 
routine by the male on chair and 
Stage floor, and another tap finish 
by the pair to a polite audience 
reception. Top applause went to 
Bent Blue & Yvonne, latter an eye- 
filling blond, for their comedy 
cycling on various heights of bikes, | 
plus club and plate juggling, hat 
tosses and work with the rings; | 
and a finish with the male catch- 
ing six-tiered teacups on his head, 
With misses and then recoveries. 
When caught, act got the biggest 


» Archie Stone’s 


radio-tv personalities. | of a sunbather. 


vaude. Some warmth is lent to 
the proceedings by Dinah Kaye, 
self-announced as a Scots singer. 

Comely brunet opens with “Sit- 
ting on Top of the World” for 


|Taucous delivery, a ballad arrange- 


ment of “Loch Lomond” before 
going into her swing version, a 
shout rendition of “Ain't It a 
Grand and Glorious Feeling,” her 
blues-ballad of “Strike a Match” 
and a finish with “Nobody's Sweet- 
heart Now.” Miss Kaye has an 
alternate shout and sob style, plus 
too much of the Billy Daniels’ 
finger-snapping delivery, and gets 
over mainly on her sexy appear- 
ance. 

pit orch lends 
valiant support to all the acts but, 
apart from the dance team and 
the cyclists, it’s a sad customer 
session. McStay. 


Bobino, Paris 
Paris, Jan. 27. 

Eighth Musichall Fest with To- 
hama, Jean Rigaux, Les Bogadis 
(4), Tih Boult, Koren & Kraber, 
Souris, Minerva & Caracolillo, 
Herta’ Frankel, Rayne, Les 4 As- 
toris, -Louise Loyal & Mickey, 
Maurice Boulais Orch (12), Si- 
mone Morin; $1.30 top. 





Robino keeps up its standard of 
selected shows. The big find is Les 
Bogadis (4), a solid, bouncy acro- 
tumbling act that is fresh and fine. 
Offbeater that engenders interest, 
if not cheers, is the doll dance of 
Tih Boult who, on hands and feet, 
plies a male and female dancer 
who dance and cavort in an eerie 
manner that makes for mitting 
when he shows up under the two 
mannequins. 


In the puppet stage is Herta 
Frankel, a striking looking frau, 
who manipulates some _ stringed 
members to records for a pleasing 
stint. Koren & Kraber supply an 
ordinary acro-dance act with 
enough high flops and turns for 
good mitting, and Minerva & Cara- 
colillo fill out the terp part of the 
bill with a standard carioca turn 
helped by a comic interlude of 
talking castanets that makes for 
mitts, 

Les 4 Astoris do a tumbling-in- 
net turn that is okay for going into 
the second half and Rayné does a 
good contortion act in the guise 
Louise Loyal & 
Mickey show that you are as old 
as you feel as this oldtimes gal does 
some solid juggling, abetted by a 
partner in a Mickey outfit for comic 
asides. 


Topliners are for the steady 
clientele and Jean Rigaux, one of 
the top chansonniers here, delivers 
a virtuoso turn on politics with a 
searing looksee at its practitioners 
with the nothing-sacred attitude 
that makes this a top laughgetter. 
Tohama is a buxom, = sparkling 
singer who has a catching gurgle 
and sprightliness in her big voice 
that makes her songs bright and 
engaging. Another comic vocal 
stint by a cute little doll calJed 
Souris, which means mouse, is a 
nice salty offering and her cuteness 
helps her get away with the blue 
innuendos in her material. She 
parodies the moan and throb chant 
corps for telling effect and ends 
on big palms. Mosk. 


Olympia. Miami 
Miami, Jan. 29. 
Bobby Van, Paulette Sisters, Joe 
“Fingers” Carr, Paul Benson, Wong 
Sisters, Les Rhode House Orch; 
“Man of Conflict” (Indie). 





Bookers for house departed from 
the past two weeks’ policy, which 
featured a full scale Latin revue, 
returning to basic variety pattern 
for fair results. 

Topliner spot is held down in 


“Kiss Me Kate” terper. Personable 
lad wins them quickly with his 
imaginatively devised soft-shoe 
sequence for a solid palm-rouser. 
He works out his routines deftly 
with feathery delineation adding to 
\class touch. 

Pianistics of Joe ‘Fingers’? Carr 
make for a showmanly turn. Ivory- 
pounder blends in special arrange- 
ments to show versatilitv on light 
and tricky tinklings, to garner 
hearty reaction. 

Acro-dancing of the Wong Sisters 
tees off matters at a fast clip. 
Stunts earn them requisite round 
of gasps. 

Paul Benson returns with his 


'auctioneer act, the giveaway gim- 


mick always welcomed by the 
vaude addicts here, with Benson 
adding to overall satisfaction via 
fast. giggle-raising patter, 
Paulette Sisters round out layout 
with harmony blendings that would 
come off better on a radio show or 





applause on the bill. 
Bruce Howard follows with an/| 


recording. Staging of the act 
nullifies the harmonic ideas with 


Irish traffic cop bit, some inept! the eve appeal almost nil, gals con- 
Hollywood star impressions, a weak | stantly looking ill at ease. Les 


“Dragnet” satire, and some inane | 
Jokes on tv's competish 


Rhode and house orch showback | 
with: satisfactorily. 


Lary. 


nimble fashion by Bobby Van, the | 


Apollo, N. Y. 
The Ravens (4), Tito Puente 


Three Leggers (2), Al Hibbler 
Ramona & Leon, Butterbeans & 
Susie; “Jeopardy” (M-G). 





The Apollo, with this bill, has 
reached out for the Latin trade, 
since many of the Hispanos are in 


practitioners, and the. flamenco 
team of Ramona & Leon. 


Another unusual aspect of the 
current layout in this Harlem 
vaude flagship lies in the fact that 
Schiffman is apparently marking 
“Be Kind to the Handicapped 
Week.” Singer Al Hibbler a fave 
at this spot, is blind, and the Three 
Leggers (New Acts) contains a 
monopede. 


The combination of Harlem with 


ing bit of divertissement. The va- 
rious elements fuse into a good 
show. The Puente mob dishes out 
some exciting Latino stuff. Their 
mambos hit a strong rhythm that 
pays off and the one note of com- 
parative quiet, Puente’s marimba 
solo of “My Funny Valentine,” pro- 
vides a good change of pace. His 
instrumentation, comprising four 
each of brass and reeds, three 
kinds of drums, bass and piano, in- 
dicates the accent on rhythm. Vo- 
calist Gilberto Monroy helps 
Puente’s cause with his rhythm 
numbers. 

The Ravens, who have tenanted 
the best-selling disk lists, do a fine 
session of songs. The bass, using 
the separate mike, is able to give 
solidity and novelty to the entire 
outfit. The tenor is also used for 
novelty effects. They run through 
“September Song,” “Without a 
Song” and “Crying in the Chapel” 
to achieve a top response. 

Hibbler, with a tremendous vocal 
range, hits a top score with a set 
of numbers, including “Old Man 
River” and “Trees.” 

Ramona & Leon do well with a 
series of fast flamenco terps. Their 
work has the air of authenticity, 
costuming is colorful and_ the 
dances have vigor and vividness. 

Butterbeans & Susie, vet comedy 
team, get screams with their lines. 
This man-and-woman pair work in 
the oldtime tradition. Nothing is 
left to chance, every word and ges- 
ture is belted out and they walk 
off a hit. Jose. 


Opera, Santiago 
Siantiago, Jan. 30. 


Orch (16) with Gilberto Manroy, | 


the area. According to attendance, 
Frank Schiffman has hit upon 
something with this move. The, 


Latin elements seem to be attract- | 
ed by the Tito Puente band, com- | 
prising a group of expert mambo) 


a Latin beat proves to be a pleas- | 





New 





Acts 








| ANDY GRIFFITH 
| Comedy 

{14 Mins. 

| Biue Angel, N. Y. 


| One disclick is all you need to- 
day to get into the bigtime. It’s 
been a common occurrence with 
singers and now it's happened to 
a hillbilly monologist. Out of 
Chapel Hill, N. C., via Capitol 
; Records, Andy Griffith ‘he dropped 
jthe Preacher appetlation when he 
| hit Gotham) is sticking to his disk 
| style in his nitery approach. He's 
not too far from wrong in doing it 
but some expansion and broaden- 
ing are needed to make it well- 
rounded turn. 

As it stands now, the act consists 
| of two dissertations with a running 
|time of close to seven minutes 
each. His hillbilly twang and sly- 
ly innocent interpretation of such 
stories as “Romeo and Juliet” and 
“Swan Lake” ballet are loaded 
With laugh-getters, but it’s a tough 
chore to keep the crowd with him 
all the way. The yarns would. be 
helped by some scissoring, and the 
interspersion of a couple of shorté 
ies would give him a more solid 
| footing on the nitery floor. 
| Griffith's a likable chap and 
demonstrates vet savvy throughout 
his stint. His poise and timing be- 
lie his tyro standing. A good bet 





, THREE LEGGERS (2) 
Dance 
/9 Mins. 

Apollo, N. Y. 

Three Leggers, despite its name, 

comprises a two-man team, with 
; one of the lads being an amputee. 
|The boy working with crutches is 
an extremely capable, athletic gent, 
| who frequently eschews the walk- 
| ing aid for long periods of time and 
/does a variety of steps that would 
'even do credit to his two-legged 
| contemporaries. 
Early part of this turn is taken 
| up with challenge terps and after- 
| ward they settle down into a series 
of applause-winning routines. This 
Negro duo could sharpen up their 
, Sab to some extent, but otherwise 
_they’re okay for theatre and cafe 
_ work. Jose. 


' AITKEN & GORDON 
Songs 

| 7 Mins. 

| Empress, Glasgow 


This Mr. & Mrs. duo possesses 
| Strong sets of pipes and they give 
out to excellent effect in the son 
slotting. Garbed in yellow an 
/green kilts, they are particularly 
(expert in renditions of Scottish 
;tunes, although no strangers to 


for niteries and tele guest stints—|™0re cosmopolitan run of melo- 
as he demonstrated on Ed Sulli- | dies, and have confident sense of 
van’s CBS-TV show a couple of | 8™uping in song presentation. She 





Rosita Lara, Manolo Gonzalez, 


Gamboa, Elvira Mayo, Lubi Mar- | 
tin, Nancy Lezica, Lilian Montes, | 
Sussy Montrey, Lily Morel, Nedda | 
Rivie, Yoly Montrey, Lucy Castro, 
Cyntia Rivie, B. D'Arcy. 





boards a year ago and it’ has paid 
off handsomely. He put together 
a potpourri of vaudeville, comics 
and a line of lookers, titled “Bim | 
Bam Bum,” set admissions at pop 
prices enabling him to compete 
with pic houses, skedded three 
shows a day, and hit. His troupe 
is celebrating its first birthday 
with “Caravan of Successes,” a 
medley of the blackouts and num- 
bers that got the biggest mitts dur- 
ing the company’s first year. 
Others have paid tribute to Day’s 
sock record by trying to imitate his 
spirited attraction, but no go. 





Rosita Lara, shapely thrush who 


with his monology. 


doesn’t have the Rockettes’ pre- 


to introduce each new act or num- | 


slinky gowns, draw the wolf calls. 
‘ Ziff. 





New Nitery Charge Acct. 
Service Set Up in N. Y.. 


A new nitery charge account | 
service has been formed. Trip 
Charge, with a setup similar to the | 
Diners Club, is now lining cafe and | 
restaurant accounts. Kurt Hoff- 
man, cafe pressagent, and Milton 
Ward rep the new service in New| 
York. 

Trip Charge will also apply to 
other services such as theatre tick- 
Let agencies and florists. 





| show : 
was comic before him), he has 
| good sense of timing in gags, and 


weeks ago. Gros. 





MICKY ANDREWS 
Songs 
20 Mins. 
Embassy Club, London 
Micky Andrews, youthful new- 
comer to British vocal ranks, has 


all the potentials of a headliner al- | 
though he is, at the moment, an ob- | 
raw recruit with a lot to! 


vious 
learn in showmanship technique. 
Short and stocky, his appearance is 
a minus quality and he will need 
to develop a powerful platform 
technique to win an audience. But 
he has the basic essential of a fine 
voice, which will make him a safe 
bet for recordings. 


In his current stint, his enagage- 
ment has already been twice ex- 
tended and an option has been 
taken for a return date later in the 
year, indicating the management’s 
confidence in his ability and pro- 
fessional progression. Meantime, 


|he has waxed for Columbia and 


both sides of his first platter, “The 
Cuff of My Shirt” and “Lonely,” 
are included in his songaglog. An- 
drews has a distinctive way with 


Los Caporales, Eugenio Retes, Iris | ballads and reveals a pleasant ap- 
del Valle, Gabriel Araya, Eduardo | proach to: lighter numbers, but 


there’s no justification for inclu- 
sion of an impression of Billy Dan- 


iels, singing “Black Magic,” in his 
routine. 


Astute directorial guidance is 


_needed to smooth the rough edges 
‘and give the act greater visual ap-; response. She has a flock of light 
Buddy Day put an idea on the peal. : N 


fyrQ. 


LES BOGADIS (4) 
Acro-tumbling 
15 Mins. 
Bobino, Paris 

Four Egyptian youths have a 
bouncy tumbling act with verve, 
precision and excellence. Two put 
their backs to tables and whirl the 
others with their feet in eyecatch- 
ing feats. Rhythm is sustained 
throughout and they are good 
enough to salt this with comic 
strutting and hamming that comes 
off. due to the act’s sparkle. Two 


Act ends on a 


rales, a pair of comedy singers; |ends this on big mitts. 


This would be a natural for U.S. 


, l tly in Spanish and revues and vaude spots for that, 
ong ak Wanale Bo mt be | offbeat acro slotting. Boys are un- 
dishes ‘out plenty of bellylaughs | der Lew and Leslie Grade option 

fo 


ra year. Mosk. 


Eugene D’Arcy’s ballet troupe | yacK ANTHONY 


cision but the terpers are attrac- | Comedy 


tive. Day uses a succession of them | Alhambra, Glasgow 


Blonde cheerful-looking Scotch 


ber and the chorines, poured into | .omedian has asset of effervescence | 
jplus naturally happy face of a} 


With backing of 
this father 


clowning comic. 
biz experience 


has particular appeal to moppets, 


which makes him suited to panto- | 


mime roles. Scot accent doesn't 
limit him dialectically, enunciat- 
ing clearly despite occasional na- 
tive lapses into Auld Lang Syne 
colloquialisms. Gimmick is his 


travesty of a kilted Scot dancing | 


the old-fashioned Lancers. 

Good booking for U. K. comedy 
slottings and for Commonwealth 
engagements, particularly in cen- 
ters favored by Scot emigrants. 

Gord. 


‘is blonde with pleasing appear: 
| ance, he a_ sallow-faced, black- 
| haired type with resemblance te 
| Italian singers. Pair gives impres- 
‘sion of being thoroughly at home 
and enjoying their singing chores. 
Good bet for radio bookings and 
also for general run of vaude 
shows. Gord, 


| 


LES GAMBYS (2) 
Acro-perch 

10 Mins. 

| Medrano, Paris 


| Les Gambys are a solid offbeat 
;act. One man unders and puts a 
| brace on his arm which supports 
‘a 20-foot pole. The other ups and 
Ycavorts at the top of the pole. The 
‘poles get long and the mitting gets 
|heavier as a 30-foot job has the 
| top man spinning as the other bal- 
'ances and works the rod from be- 
jlow. This is a fine show of co¢ 
| ordination and makes this a good 
‘act for music hall and vaude spot- 
ting. 

This would be okay for bigscale 


nitery revues in_ high-domed 
rooms. Mosk. 
TOHAMA 

Songs 

30 Mins. 


Bobino, Paris 

Tohama is a cute, hefty, Betty 
| Boop-phizzed singer with an in- 
| gratiating gurgie in a huge voice 
‘that makes for aud captivation and 





‘numbers that fit in with her tem- 
'perament and happy-voiced ap- 
!peal. She can also throat out a 
|nice slow job with good showman- 
| ship. 

| Femme might have possibilities 
for U.S. cabaret slotting with an 
‘exploitation peg of a different type 
| Gallic chantoosie who sings of joy 
instead of the wistful city blues. 
iShe is ably backed by the organ 
itactics of David MacKensie. 

Mosk. 


| ALEX DON TRIO 
| Musical 


|'make for a mock feud that has g wins, 

One of the mainstays is versatile them outdoing each other in the 
Eugenia Retes, who writes comedy |tumbling of the others with the 
sketches besides figuring in them. | pedal extremities. 
| Other topflight numbers in the an-| solid turn by all four and a me 
niversary program are Los Capo- | Over and exchange of partners that 


| Empress, Glasgow 
| Trio of youngish males com- 
prises a likable act that shapes up 
'pleasantly for vauders. Two play 
-aecordions while third member sits 
at the ivories, and they give out in 
lively fashion in songalog of cur- 
‘rent pops. Recently formed, trio 
‘shows fairly good possibilities in 
the instrumental department, and 
has bright pace. At show caught, 
they concentrated on medley of 
' Jolson hits, and were off to a good 
' mitt. 

Okay for general run of vauder- 
ies once rough edges are polished 
off. Gord, 





‘London Colony’s Chief 
On U.S. Talent Prowl 
London, Feb. 2. 

Harry Morris, who runs the Col- 
ony restaurant in Berkeley Square, 
planes out to New York today 
(Tues.) on the prowl for cabaret 
talent for the coming season, He 
expects to be away about six weeks. 

The Colony is one of the few 
West End nightspots where Ameri- 
can acts continue to predominate. 
Many others have been reducing 
‘their overhead by hiring moderate- 
\}y-priced local artists. 
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Shuberts Shy Off Divan-Seat Try 


But Eye Effect 


parently going to remain a “monop- | 
oly” of City Playhouses, Inc. Al-)| 
though the innovation is proving 
satisfactory at the Coronet, | a 
and is being repeated at the Moros- 
co and 46th Street, also owned by 
City Playrouses, other theatre man- 
agements have no intention of 
“plagiarizing” the idea. 

Shuberts, who operate 19 of the 
31 legit houses in town, are not 
considering the installation of di- 
van-type _ seats. Primarily, the 
Shubert attitude stems from the 


stiff expense involved in the pur-) 


chase of the luxurious chairs. How- 
ever, an additional factor is that 
the divan-type seats are larger and 
therefore permit fewer rows in the 
safe space. Also, the necessarily 
higher ticket price for the seats 
presumably allows less flexible b.o. 
scale. . 

Outside of the Shuberts and City 
Playhouses (the latter has four the- 
atres. of which the Morosco and 
Coronet are under lease to Pro- 
ducers Theatre, Inc.), no other man- 
agement onerates more than one 
Broadway house. With a couple of 
possible exceptions, they have too 
tough a time making expenses 
these days to consider a large in- 
vestment in an experimental policy | 
of luxury seats. 

Thus far, the divan-seat policy, 
with a $7.80 price for those loca- 
tions, seems to be working out well 
at the Coronet, where “Remarkable 
Mr. Penrypacker” has been con- 
sistently building since a moderate 
start. There has been no spectac- 
ular demand for the luxury seats, 
nor any undue resistance. Mail or- 
ders for “Confidential Clerk,” T .S. 

(Continued on page 71) 


Off-B’way Concessions 


Depend on Location; 
Times Sq. Scale Higher 


Concessions given to off-Broad- 
way operations by the various the- 
atrical unions apparently depend 
on the iocation of the theatre. 
Seales at the President Theatre, 
located in the Times Square area, 
for instance, are much higher than 
those established at the Theatre 
de Lys in Greenwich Village. Both 
houses have a seating capacity of 
less than 300. 

“Stockade,” which bows at the 
President tomorrow (Thurs.), will 
function under agreements where- 
by Equity members receive $55 per 
week and $30 for rehearsal time. 
In addition, three stagehands will 
be employed at weekly stipends of 
$145 each, including payment for 
Sunday performances. Other per- 
sonnel include one boxoffice man 
at about $20 a day and a company 
manager and pressagent at $100 a 
week each. 

Setup at the Theatre de Lys. 
where “Bullfight” is currently 
playing. calls for Equity members 
to receive $25 a week and $5 for 
rehearsal time. Job of company 
manager and flack is handled by 
one individual at $125 a week, 
while the b. 0. attendee pulls down 
$90 per week. 

Production tab on “Stockade” 
is around $11,000. Show can ‘pull 
in a weekly capacity gross of 
$5,000, but needs about $2,400 a 
week to break even. Play is slated 
for a four-week engagement. Based 
on James Jones’ novel, ‘From 
Here to Eternity.” work was 
penned by Mark J. Appleman, Pro- 
ducers are Diana Green and Paul 
Butler. Robert H. Gordon, director 
of the Pittsburgh Civic Light 
Opera, is staging the play. 


Fleischmann Felled By 








Heart Attack in Fla. 


Miami Beach, Feb. 2. 

Julius Fleischmann, producer- 
backer of Broadway shows and bal- 
lets, suffered a heart attack here las‘ 
week and is a patient at the Heart 
Institute. Condition is. described 
as satisfactory, but™he will prob- 
ably be hospitalized for several 
weeks. 

The 52-year-old Cincinnati resi- 
dent was vacationing at his winter 
home at Naples, on the Florida 
west coast, when he was taken ill. 
Besides being associated with 
Richard Aldrich and _ Richard 
Myers in a number of Broadway 
shows, Fleischmann has for some 
years been the principal backer of 
the Ballet Russe de Monte Carlo. 


of $7.80 Bway Top 


Divan-type theatre seats are ap-¢* 





Fair Exchange 
Chicago, Feb. ? 

Steve Morrow, stage man- 
ager for the Chi company of 
“Wish You Were Here,” is 
bartering some of his stage- 
craft for a couple of courses 
at the U. of Chicago. 

He’s signing up the next 
quarter for psychology and 
playwriting courses — tuition 
free. In return he’s to direct 
some of the university’s plays. 


Brit. Town Rights 
Going to Hylton 


British rights to “Wonderful 
Town” are about to be acquired by 
‘London producer Jack Hylton. 
Deal reportedly calls for a down 
payment of $15,000, plus royalties 
of 10% for the authors, 2% for di- 
reetor George Abbott and °4°% for 
choreographer Jerome _ Robbins, 
plus 25° of the profits. Robert 
Fryer, producer of the original 
Broadway edition of the musical, 
will get 25% of the advance, au- 
thor royalties and share of the 
profits. 


Show, based on Ruth McKen- 
ney’s series of New York mag 
sketches,. was adapted by Joseph 
Fields and Jerome Chodorov (who 
previously did a straight-play ver- 
sion of the same material, titled 
“My Sister Eileen”), with music 
by Leonard Bernstein and lyrics 
by Betty Comden and Adolph 
Green. It’s currently in its 49th 
week ak the Winter Garden, N. Y. 
with Rosalind Russell as star. 


Hylton has made something of a 
specialty of London productions of 
Broadway hits. He currently has 
“Wish You Were Here” and “Paint 
Your Wagon” running in the West 
End, with “Pal Joey” due this 
spring. Former such transfers in- 
clude “High Button Shoes,” “Call 
Me Madam” and “Moon Is Blue,” 
the latter a straight play. 


MORRIS PLAN SUES ON 
O1 L.A. GREEK FOLDO 


Hollywood, Feb. 2. 

Morris Plan of California sued 
Internal Revenue director Robert 
A. Riddell; Greek Theatre Produc- 
tions, Inc., and prexy A. J. Peren- 
chio, veepees Maurice H. Friedman 
and Donald L. Rose, trying to re- 
|cover on a $30,000 loan made in 
| 1951 when the ozone operetta out- 
| fit folded after a bad season. It 
;advanced coin to cover Equity 
the firm says, and had 








- 











| bonds, 
| promissory note and stock as col- 
| lateral. When outfit folded, stock 
|was worthless, and note wasn’t 
| paid. 

| Riddell got into the act by filing 
; tax liens totaling $201,979. Plain- 
| tiffs ask to be declared prior pos- 
| sessor of promissory note or get a 
judgment for $30,000 plus interest 
of $996. 


Current London Shows 


London, Feb. 2. 


(Figures denote premiere dates) 
Affairs of State, Cambridge (8-21-52) 
Airs Shoestring, Royal Ct. (4-22-52) 
Anna Lucasta, Hippodrome (1-26-54). 
As Long As Happy, Garrick (7-8-53). 
Big Knife, Duke York’s (1-1-54). 
Birthday Honours, (Criterion (19-86-52). 
Boy Friend, Wyndham’s (12-1-53). 
Boychik, Embassy (1-13-54). 

Confidential Clerk, Lyric (9-16-53). 
| Crime Punishment, Arts (1-13-54). 

Day By The Sea, Haymarket (11-26-53). 
| Dear Charlies, New (12-18-52). 

| Down Came Blackbird, Savoy (12-22-53). 
| Escapade, Strand (1-20-53). 

| Folies Bergere, Pr. Wales (9-24-53). 

| For Better Worse, Comedy (12-17-52) 
Guys and Dolls, Colliseum (5-28-53). 
Housemaster, St. Martin’s (1-19-54). 
King and |, Drury Lane (10-8-53). 
London Laughs, Adelphi (4-12-52). 

Love From Judy, Saville (9-25-52). 
Love Match, Palace (11-10-53). 
Mousetrap, Ambas. (11-25-52). 

No Other Verdict, Duchess (1-21-51) 
Old Vic Repertory, Old Vic (9-14-53) 
Paint Your Wagon, Majesty’s (2-11-53) 
Pygmalion, St. James’ (11-19-53). 
Question of Fact, Piccadilly (12-10-53). 
Reluctant Heroes, Whitehall (9-12-50). 
Ring Out Bells, Vic. Pal. (11-12-52). 
Seagulls Sorrento, Apollo (6-14-50). 
Seven Year Itch, Aldwych (5-14-52). 
Sleeping Prince, Phoenix (10-5-53). 
Someone Waiting, Globe (11-25-53). 
Trial & Error, Vaude (9-17-53). 

Wish You Were Here, Casino (10-10-53). 








' 
| 








| SCHEDULED OPENINGS 
Alice Looking Glass, Princes (2-9-54). 
Angels In Love, Savoy (2-11-54). 
Fifth Season, Cambridge (2-25-54). 
Private Secretary, Arts (2-3-54). 

' Tropicana, New Watergate (2-10-54). 


Joan Evans May Make 


B’way Bow in Musical 
Hollywood, Feb. 2. 
Deal is being dickered for Joan 
Evans to make her Broadway debut 
next fall in a new musical comedy. 
Score has already been turned 
out by Mack David and Jerry Liv- 
ingston and plans are now in prog- 
ress to fit a book to the music. Film 
actress has made an _ occasional 
legit appearance in stock but has 
not previously appeared on Broad- 
way. 


Fonda, Nolan to Raise 
‘Caine’ at Least a Year; 
Seek Hodiak for Pic 


“Caine Mutiny Court Martial,” 
newest straight-play smash on 
Broadway, is a prospect to continue 
indefinitely. Costars Henry Fonda 
and Lloyd Nolan, playing the two 
standout parts, are available to 
stay with the Paul Gregory produc- 
tion for at least a year. John Ho- 
diak, also starred, is reportedly 
being sought for a film assignment. 
However, his role in the Herman 
Wouk drama is not quite so vital, 
so he could presumably be replaced 
for a limited period. 

Fonda’s only commitment, ver- 
bal, but presumably binding, is to 
star in a musical adaptation” being 
prepared by Richard Rodgers and 
Oscar Hammerstein 2d from John 
Steinbeck’s not-yet-published  se- 
quel to his “Cannery Row.” Stage 
treatment is only in the_prelimi- 
nary phase, however, and _ prob- 
ably won’t be ready for production 
for a year or more. Property was 
originally held by Cy Feuer and 
Ernest H. Martin, but they recent- 
‘ly turned it over to R & H. 

Nolan, whose portrayal of the 
tragically despotic Capt. Queeg in 
“Caine” drew critical raves, plans 
tu remain with the Wouk play in- 
definitely. 


‘SHOW BOAT’ AS OPERA 
INTO N.Y. REPERTORY 


Unusual lineup will mark the 
spring season of the N. Y. City 
Opera Co., which will present a 
six-week engagement at City Cen- 
ter, N. Y., starting March 25. Plans 
include a world premiere April 1 
in Aaron Copland’s “The Tender 
Land.” 

The Jerome Kern-Oscar Ham- 
merstein Broadway musical, “Show 
Boat,” will be staged‘by the troupe 
April 8, marking first time that the 
musical has been performed by a 
major opera company as part of its 
regular repertory. 

Other new N. Y. City Opera 











Witness Prosecution, W. Gard. (10-28-53). | 


work will be Verdi’s “Falstaff,” to 
be sung in English, debuting April 
;15. Company will atso do a re- 
| vival of Strauss’ “Salome,” which 
| Will tee the season off March 25. 


| Competition Folding Chi 
| Area Year-Round Stock 


Chicago, Feb. 2. 

Showcase Theatre in suburban 
| Evanston, the Chi area’s sole year- 
/round professional stock company, 
|is shuttering Sunday (7) with a 
loss estimated at $45,000. Producer 
Hope Summers and her backers, 
; who launched the project in No- 
| vember, 1952, decided to call it 
| quits last week in the face of stead- 
| ily dwindling business. 

| Miss Summers blames the clos- 
,ing on “tv, widescreen motion pic- 
tures, bars and lethargy.” She 
| pointed out that when “The Robe” 
jfilm arrived in Evanston three 








Battle of Ballet Bookings for ’54-’55: 
4 Troupes in Field; Mgrs. Claim Fouls 





3-D Plays Now 
Pittsburgh, Feb. 2. 

During engagement of ‘Sta- 
lag 17” at the Nixon Theatre 
in Pittsburgh, one of the 
characters during a midweek 
performance bumped against 
a table in the barracks room 
set and two cans went flying 
out towards the audience. 

A woman customer, instinc- 
tively ducking, turned to her 
companion and said audibly: 
“Good heavens, they even have 
3-D plays now.” 


$$ —_—_—__— 
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Corwin One-Acter 
Setup for B way 


Hollywood, Feb. 2. 
Nine one-act radio plays by Nor- 











man Corwin will be presented on’ 


Broadway next fall in an unusual 
packaging of shorties. The Paula 
Stone-Mike Sloane production, ten- 
tatively tagged “Three By Three,” 
calls for presentation of three one- 
acters each night for three suc- 
cessive nights, then beginning all 
over again. 

Method of presentation is rem- 
iniscent of “Tonight at 8:30” but 
marks the first time that radio 
plays will be used as the basis. 
Corwin is currently adapting se- 
lected scripts from three of his 
books, ‘Thirteen By Corwin,” 
“More By Corwin” and “Untitled 
And Other Plays.” He’ll also direct. 

Rehearsals are slated to start in 
August. Sloane is now here, dis- 
cussing possibility of Keenan 
Wynn being one of the stars. He’s 
also understood to be talking to 
Harvey Lembeck for a featured 
role. None of Corwin’s scripts have 
ever been done on Broadway be- 
fore. 

Corwin recently completed a 
dramatization of Eric Knight’s 
novel, “The Flying Yorkshireman,” 
as vehicle for Hume Cronyn, but 
the latter has no immediate plans 
for its production. * 


FOUNDATION TO BUILD 
NEW LA JOLLA THEATRE 


La Jolla, Feb. 2. ° 
First step toward building a the- 
atre for the La Jolla Playhouse 
group was taken this week with 
the formation of the La Jolla-San 
Dtego County Theatre and Arts 
Foundation, a non-profit corpora- 
tion. Organization, whose charter 
provides for conducting a “Centre 
for theatre, music, lectures and 
other similar arts,” has a total of 
30 incorporators. 
Articles of incorporation were 





+ By ARTHUR BRONSON 


While ballet troupes have been 
taking the limelight lately in the 
press and at the boxoffice, an un. 
usual battle of ballet bookings fop 
next season has been going on 
strongly behind the scenes. 


Booking and routing activity for 
54-55 has been accompanied by 
charges of sharp practices, claims 
of pressure of block-booking to get 
dates and reports of double-dealing 
in relations between out-of-town |o- 
cal managers and N. Y. execs. 
Touring plans of certain companies 
have been altered or cancelled dur- 
ing the scuffles, and one N. Y. man- 
agement topper recently remarked: 
“I’ve already been done out of 
some dates promised me, by a 
fierce competitor who runs rough- 
shod over you.” 


The battle for bookings is going 
on merrily, with a ballet-full of 
dance and fireworks in prospect. 
But meantime, it presents a giant 
problem. i 

For the first time in concert his- 
tory, four major ballet companies 
will be available in °54-’55—Ballet 
Theatre, Ballet Russe de Monte 
Carlo, London Festival Ballet and 
N. Y. City-Ballet. In addition, there 
will be smaller troupes, like a 
Danilova company and a Ruthanna 
Boris group. Even the Old Vic Co., 
which Sol Hurok will present next 
season in “Midsummer Night’s 
Dream,” with. Moira Shearer and 
Robert Helpmann, for a 13-week 
run, will include a ballet group. 

There’s a possibility of the re- 
turn of Roland Petit’s Ballets de 
Paris, now in N. Y., and the Jose 
Greco troupe, now concertizing, 
may continue next season instead 
of doing niteries or films. -Sadler’s 
Wells Ballet, which recently fin- 


(Continued on page 72) 


Szell’s Powder Is Mitrop 
(And Bing) Gain; Met Inks 
Maestro as Guest Leader 


Met Opera general manager Ru- 
dolf Bing, who has a happy faculty 
of coming up with novel solutions 
to a crisis—such as a televised 
opening night in theatres (recently 
cou.summated) to offset financial 
deficits—hit a 10-strike last week 
with the signing of N. Y. Philhar- 
monic Dimitri Mitropoulos to be a 
guest conductor next season. 

Move follows directly upon the 
recent Met walkout of conductor 
George Szell after a clash with 
Bing, and probably wouldn’t have 
eventuated hadn't Szell powdered. 
But it will go a long way to soothe 
those opera-lovers who felt that, 








| 


| 


artistically, Szell was completely in 
the right. 

Appointment is a feather in 
Bing’s cap—grabbing the conductor 
of America’s oldest and _ best- 
known (via its radio broadcasts) 


| Signed by Gregory Peck, in Paris,| symphony for his American oper- 
/and by Mel Ferrer, Dorothy Mc-| atic bow. It’s also a.boost for the 


' 
| 


| weeks ago, Showcase biz dropped | 


| overnight to less than half. 


In an attempt to spark interest, | 


|the theatre last December shifted 
| from a straight stock company to 
| a name policy, but even that failed 
to catch on, despite generally fa- 
| vorable critical response to the 
various two-weekers. The 1,350- 
seat house 
weeknight top, with a $3 top Satur- 
day nights. , 
Current and final Showcase pro- 
|duction is “Gigi,” which starred 
Estelle Winwood last week until 
she withdrew to keep a New York 
tv date. 


day (9) was “You Can’t Take It 
With You,” starring Gene Lock- 
hart. 


Although definitely discouraged 
| by the lack of interest evidenced in 
the project by the North Shore 
set in and around Evanston, Miss 
Summers expressed an interest in 
continuing, should the closing an- 
nouncement stir up any last-minute 
response, 





| This is the first time or acted Fo play. “Shadow of the Vine.” 


was scaled to a $2.40 | 


Slated to open next Tues- | 


house organization. 


Winter Stock Plans For 
Atlantic City Siloers 


Atlantic City, Feb. 2. 
M.: | Playhouse, located at Pleas- 
ant Miils, some 30 miles from the 
resort and midway to Philadelphia, 
opens its winter stock season to- 
morrow night (3) 

Levy’s “Springtime for Henry.” 
Ada Fenno and Gianni Pitale, 
who have been producing plays 
there the past three summer Sea- 
sons, closing with Labor Day, plan 
a series of eight plays for the late 





| Guire and John Swope of the Play- | Philharmonic 


| 





| 


| 


with Benn W.| 


and Mitropoulos, 
both of whom need a little prestige 
at the moment after attacks in the 
press and. music circles on both 
maestro and the orchestra for art- 
istic reasons. 

Mitropoulos, who only. last week 
got a new one-year’s contract with 
the Philharmonic (he’s been regu- 
lar conductor since ’49 and musical 
director since ’51), has been anxious 
for years to conduct opera in this 

(Continued on page 72) 


London Legit Bits 


London, Jan. 26 








winter and early spring months, | 


endeavored to produce 
shows at the spot, where a modern 
heating plant has been 
in what was once an old mill, and 
a comfortable lounge constructed. 
tours to nearby points where plays 
will be offered. Nearby Pleasant- 
ville, Hammonton and Haddon- 
field will be visited. 


“Springtime for Henry” will be. 


offered Feb. 3-4 with Gubi Mann, 


] 


Louis Edmonds, A. N. Driscoll and 


G. W “* > xo) 
ood. “Bell, Book and Candle | pool, 


follows Feb. 5-6. 

Plays will be directed by Law- 
rence Carra, while Barney Ricci 
will be production and house man- 
ager and Walt Thompson 
manager, 


installed | 


Bernard Delfont departed {or 
South of France suddenly on his 
doctor’s orders. Will be away for 
three weeks . . . Beverly Nichols’ 


will have its tryout at a special 


|Sunday night showing at the 
Wyndham’s Theatre Feb. 14. Ere 
| Portman will star Bernard 


Stage | 


|Grun has been given okay by the 
Plans of the producers call for | : 


late Oscar Straus’ family to do a 
biography of the composer . . - 
“Celestial City,” new Charlotie 
Frances play, is having its debut 
in Copenhagen and_ Stockho!m 
prior to English production. 
Robertson Hare and Ralph Lynn 
will be teamed in a new farce, 
“Liberty Bill,” opening at Black- 
Eng. Support cast incluacs 
Vera Pearce. Comedy is set in the 
British House of Commons .. - 
John Slater, British tv personalily- 
actor, will tour northern Englan¢ 
in the long-running farce “Re- 


jluctant Heroes.” 
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.will probably be turned down by 


Wednesday, February 3, 1954 


VARIETY 


LEGITIMATE 69 





League Ducks Action on Fire-Weir Bid: 
Hope Shubert Recalls Ultimatum 





J. J. Shubert’s demand that Mil-+# 
ton R. Weir be dropped as attorney 
for the League of N. Y. Theatres 


the organization's board- of gover- 
nors. However, it’s hoped that 
Shubert may be persuaded to with- 
draw his ultimatum. 

Board discussed the matter at a 
meeting last Friday (29), but it’s 
ynderstood no final action was 
taken. Instead, members spent 
most of the session considering a 
proposal for Staggered curtain 
times for matinees at Broadway 
theatres, as,a possible step to avoid | 
traffic tieups for homebound play- | 

ers. | 

“if the League board refuses to | 
give Weir the axe and Shubert 
carries out his threat to resign 
from the organization in conse- 
quence, it’s generally conceded the 
organization could hardly survive, 
at least as an effective force. How- 
ever, every board member ques- 
tioned has said that it would be 
better for the League to fold than 
to knuckle under to what is re- 
garded as high-handed and unrea- 
sonable pressure. Giving in on the 
matter would brand the League as 
a mere Shubert puppet, board 
members say. 

Shubert has still given ho rea- 
son, at least to board members, for 
his fire-Weir demand. At the time, 
he said merely that his reasons are 
his own business, and refused to 
discuss it further. Among board 
members, it’s felt that the situation 
reflects the feud that existed for 
many years between Shubert and 
his brother, the late Lee Shubert. 

(Continued on page 72) 


British ‘Can Can’ 

Deal for a British production of 
“Can-Can” is on the verge of com- 
pletion. Agreement may be reached 
in London in the next day or so 
between Cy Feuer, co-producer of 
the musical; Arthur Lewis, his pro- 
duction assistant, and Prince Lit- 
tler, West End theatre owner-pro- 
ducer associated with Feuer and 
Ernest H. Martin in the current 
London edition of “Guys and 
Dolls.” 

Martin planed back to the U.S. 
last week after setting a deal for 
a Broadway production by Feuer 
and him next fall of “The Boy 
Friend,” new musical comedy click 
in London. Feuer is due to return 
next week, but Lewis will probably 
remain for another month or so. 

Preceding the British show on 
the F & M schedule is “Silk Stock- 
ings,” a musical version of the old 
satirical comedy film, “Ninotchka,” 
with songs by Cole Porter and 
book by George Kaufman and 
Leueen MacGrath (Mrs. Kaufman). 
It is slated to go into rehearsal 
Aug. 15 under Kaufman’s direction, 


with Don Ameche and Hildegarde 
Neff as stars. 


CARSON, KRAKEUR TALK 
‘BURLESQUE’ FOR B’WAY 


Las Vegas, Feb. 2. 

Jack Carson, while doing a two- 
week engagement at El Rancho 
Vegas, was talking a deal with 
Broadway producer Richard Kra- 
keur regarding starring in a stage 
production of “Burlesque,” first 
ue and then taking it into 














: Comic wound in Las Vegas on 
Monday (1) and flew to the Coast 
= continue discussions with Kra- 
eur. 


Maine Barn Op to Handle 
B. U.’s Gershwin Shop 


é Boston, Feb. 2. 

Sherwood Keith, owner-producer 
and director of the Boothbay Play- 
house, Boothbay, Me., and Deer- 
trees Theatre, Harrison, Me., has 
been appointed coordinator for the 
Boston U, George Gershwin Thea- 
tre Workshop. 
; Established several years ago as 
* centre for student training in the- 
“\re arts, fhe Workshop is conduct- 
ed at the Esquire Theatre, a former 
Pic house which B. U. acquired 








from the American Theatre Corp. 
last fall 


$90,000 ‘Picnic’ Earns 


$168,307 Profit to Date 


“Picnic,” William Inge’s Pulitzer 


and Critics Circle award winner at 
| the Music Box, N. Y., has earned a 
net $168,307 profit thus far on its 
$90,000 investment. With the re- 
cent payment of another $25,000 
| dividend, the total distributed prof- 
| it was $140,000. On the basis of the 
| standard 50-50 split between man- 


agement and backers, that repre- 
sents a 78° profit for the latter. 


For the five weeks ended Jan. 2, 
the Theatre Guild-Joshua Logan 
production, staged by the latter, 
grossed $110,336 for an operating 
profit of $22,670. After distribu- 
tions, the remaining assets includ- 


| ed $20,000 cash reserve and $8,307 


balance. 


Play is in 
Broadway. 


Tea’ May Boil 
Thru Dog Days 
With-Kerr Sub 


Hollywood, Feb. 2. 

“Tea and Sympathy,’ ’previously 
slated to interrupt its sellout 
Broadway run for a summer layoff, 
may now play through the hot 
weather without a break. However, 
that depends on whether the pro- 
ducers, Playwrights Co. and Mary 
K. Frank, can obtain a suitable 
name actress to stand in for Debo- 
rah Kerr, star of the show. ss 

Miss Kerr takes a leave from the 
Robert Anderson drama June 5 to 
go to England to appear in a film 


its 50th week on 








adaptation of Graham Greene’s | 


“The End of the Affair,” for Co- 
lumbia release. She’s due back to 
the legit about Labor Day and is 
under contract for a 30-week road 
tour starting in October. Her 
agent, Bert Allenberg, returned 
here last week after setting the 
latter deal. 

John Kerr (no relation), featured 
juve lead in “Tea and Sympathy,” 
may also leave the show early in 
June, with no further contractual 
commitment beyond then. He’s 
being sought by Leland Hayward 
and Billy Wilder to portray the 
young Charles A. Lindbergh in 
“Spirit of St. Louis,” their forth- 
coming screen edition of the fa- 
mous fiyer’s bestseller. Whether 
the actor would return to the 


Broadway show after the film stint | 


is at the moment completely in the 
air. 


ELLIS, PATTERSON TEAM 
IN DECORATING BIZ 


Michael Ellis, co-producer with 
James Russo on several events, has 
formed a partnership with illustra- 
tor-designer Russell Patterson in a 
decorating and design business. 
Firm, called Russell Patterson As- 
sociates, will specialize in hotel, 
nitery and private club decor. Pat- 
terson will be in charge of the 
artistic end and Ellis will handle 
the business affairs. 





Besides producing such Broad- | 


way shows as “Two’s Company,” a 
revival of ‘The Play’s th. Thing” 
and “Jenny Kissed Me,” the Russo- 
Ellis team operated a stock com- 
pany last fall at Syracuse, N. Y., 
and took over the lease, effective 


next summer, on the Bucks County | 


Playhouse, New Hope, Pa., previ- 
ously operated for many years by 
the late Theron Bamberger. 
are now understood seeking to dis- 
pose of the deal for the strawhat. 


Guild Dickers Palance 


For ‘Measure’ Revival 
Hollywood, Feb. 2. 





Theatre Guild is dickering with | 
Jack Palance to star as Angelo in| 


the projected Shakespearian re- 


vival of “Measure for Measure.” | 


Show is slated to go into rehearsal 
early next month with Herbert Rat- 
ner directing. 

Palance is stalling a definite an- 
swer until UI notifies him of a stop 
date on “Sign of the Pagan.” 


Had -Enough 


Pittsburgh, Feb. 2. 

George Alabama Florida, out 
ahead of “Oklahoma” again 
this year, told old newspaper 
friends in Pittsburgh last week 
that he’s definitely retiring 
from show business at the end 
of Rodgers & Hammerstein 
musical’s current tour. 

Florida, one of the most 
colorful of the legit pressagent- 
ry, has been on the road now 
. since right before the turn of 
the century and feels he’s had 
enough. The p.a. is 73, and 
still hale and hearty, but 
friends believe that the vet's 
failing eyesight has hastened 
his decision to quit when 
spring rolls around. 


Money-Back Bid 
To ‘Dance’ Angel 











If suggesting pieces of a show 
;as Christmas presents did not 
| work, maybe a money-back prom- 
ise will. That’s the latest offer 
|from Elizabeth Miele to prospec- 
| tive investors in her proposed mu- 
| sical production, “Can You 
| Dance?” Show is to star Irra Pe- 
tina. 
| With three-quarters of the neces- 
| Sary $225,000 financing raised, Miss 
| Miele last week sent a circular 
| letter saying she is ready to guar- 
antee against loss all limited part- 
|ners who put up the remainder. 
| She explained she will give them 
'a personal note, payable nine 
|months after the show closes, cov- 
ering the amount of the invest- 
|'ment not returned. 
| “No theatre investment has ever 
| been offered with a guarantee be- 
| fore,” she wrote (Joshua Logan 
‘and Leland Hayward gave such a 
| guarantee to backers of “Wisteria 





| 


| Melody Tent Tag for Cape 
Setup After Court Tiff 


Hyannis, Mass., Feb. 2. 
Cape Cod Melédy Tent will be 


| vas-top musical theatre here for- 
merly known as the Cape Cod Mu- 
sic Circus. New tag was chosen 
after a survey of local residents. 
Change is necessary under an out- 
|of-court settlement of a breach of 
contract suit brought last year by 
St. John Terrell, who operates the 
Lambertville (N. J.) Musie Circus, 
Local spot is operated by a group 
|headed by Broadway 
Richard Aldrich, who also has the 





/Cape Playhouse, Dennis, and the | 


| Falmouth Playhouse, at Coonames- 
seit, also on the Cape. 

| South Shore Music Circus, 
|which Aldrich’s attorney,” David 
| Marshall Holtzmann, is managing 
| director, will retain its present 
name. It is located at Cohasset, 
Mass. 


12-Show Series 
Over 25-City 








Hartford, Feb. 2. 
| Scheme for the presentation of 
| 12 shows over a 25-city circuit has 
|been unveiled here by Charles 


,the name next summer of the can- | 


producer | 


of | 


Circuit Looms 


| Trees” in 1949-50, and paid off | Bowden, one of the three opera- 
'on it), “but I have tremendous | tors of the New Parsons. Project 
|faith in this musical.” She en-|is skedded for 1954-55 season. 
| closed copies of letters of personal | Bowden and his two associates in 
|reference from the late Lee Shu- | the Hartford venture, Nancy Stern 
| bert, the late Frank Gillmore, at and Philip Langner, will tour at 
| that time president of Actors | least that number of presentations, 
| Equity, and from a bank in Ame- several of which will be pre-Broad- 


They | 


nia, N. Y. 

Last fall Miss Miele sent a circu- 
lar letter urging prospective in- 
vestors to give shares in “Can You 
Dance?” as Christmas presents. 
Since she still needs coin, the 
proposition presumably failed to 
fill the Yuletide stocking. 





Keystone Comedy Finale 
To ‘Tights’ N. Haven Date; 


New Haven, Feb. 2. 
After a full week of playing, 
“Girl In Pink Tights” left here 
Saturday (30) as a definite candi- 
date for click status when it hits 


has been cut (but still requires an- 
other 20 minutes of snipping, with 
first act more than 90 minutes be- 
| ing a long stretch). Re-routining of 
opening stanza still is in experi- 
| mental stage. Presently, no new 
songs are contemplated but show’s 
| opening tune, “We Bid You A Fond 
Adieu,” will probably be axed. 

| Week's stand at the Shubert in- 
| volved a series of untoward inci- 
| dents, partly due to necessity of 
| hanging numerous drops with only 
| four inches clearance. This meant 
| fouled and damaged curtains and in 
| one instance an episode that could 
have had disastrous results, when a 
ripped drop released a leadpipe 
| bottomweight which crashed down 
on stage. No injuries, however. 

Saturday night finale was an un- 
scheduled Keystone comedy. Cos- 
itumes of two singing-marching girls 
| became tangled, causing them to 
do a Siamese twin exit. Comedy 
business of a Chinese cook peeling 
a potato in a western stockade melo 
scene so broke up David Brooks 
| and Brenda Lewis they had to hold 
up the scene. Jinx hit Brooks again 
in later scene when his wig flew 
off in a duel bit. 

Queries as to how much of the 
“Tights’’ -score was prepared by 
Sigmund Romberg prior to his 
death, brought forth the info that 
the major portion of the cleffing 
was either completed by the com- 
poser or left in the form of sketch- 
es which have subsequently been 
developed to their present status. 
Among the completed tunes are 
“Lost In Loveliness,” “When I Am 
Free To Love,” “My Heart Won't 





| way tryouts. 

Announcement of Bowden em- 
| phasizes that the trio will main- 
| tain their Hartford project, operat- 
|ing it in absentia. This is a com- 
| plete field reversal. Two weeks ago 
Bowden announced that the New 
Parsons was on the verge of being 
abandoned at the end of this sea- 
son because of a lack of public 
support. 

Bowden said that plans are still | 


ATPAM Catches Up With Of-B’way 
Shows; Invokes Multiplicity Rule 


New York flacks have finally 
caught up with the bustling off- 
| Broadway legit activity. Checking 
,into their constitution, Assn. of 
| Theatrical Press Agents & Mgrs. 
, drumbeaters found that they can’t 
service both Main Stem attractions 
and off-Broadway offerings. 

Constitution permits a press- 
agent to handle a total of six shows 
(in conjunction with three asso- 
ciates. These offerings, however, 
must either be Broadway presenta- 
tions or pre-Broadway productions. 
Such ventures as off-Broadway and 
stock operations don’t come under 
this multiplicity ruling. 

Matter was recently brought to 
the attention of the ATPAM board 
of governors and was then referred 
to the union's flacking contingent. 
As a result, Sol Jacobson, who’s 
handling ‘‘Teahouse of the August 
Moon” and “John Murray Ander- 
|son’s Almanac,” bowed out as flack 
|for the Phoenix Theatre, an off- 
| Broadway stock venture. Sam J. 
| Friedman has succeeded Jacobson. 
| As ruling presently stands, a 
flack working on an off-Broadway 
' show cannot take on any other legit 
attractions. However, a pressagent 
|; handling a Main Stem show can 
‘function as general press repre- 
| eens in an advisory capacity 
| for an off-Broadway attraction. Ac- 
| tual servicing of the off-Broadway 
| production would have to be han- 
|dled by another drumbeater. 

If a pressagent on a Broadway 
show is contracted for an _ off- 
Broadway presentation he has to 


(assign his obligation to another 
flack two weeks before show’s 
opening. However, if the Broad- 


| way production he’s handling folds, 
he’s entitled to take over as flack 
for the off-Broadway project after 
the pressagent to whom he turned 
over the job has been on the pay- 
roll for a minimum of two weeks. 


‘Guys Gain Passes 


$2,060,000 Mark 


With the recent payment of an- 
other $70,000 dividend, the dis- 
tributed profit on “Guys and Dolls” 
is $1,658,192, split between the 
management and backers. As of 
Jan. 9, the total net earned profit 
was $2,168,761. Since then, the Cy 








Click Status Indicated 


in the formative stage. The 25-city | Feuer-Ernest H. Martin production 
circuit will consist of 16 key towns} has been playing a mopup engage- 
and nine smaller units where pres- | ment in Boston and the film rights 
/entations could be produced on a! have been sold to William Goetz 





Broadway Feb. 25. Running-time | 


split-week basis. 

Several musicals are planned. 
However, because of stage limi- 
tations of the New Parsons, that 
house will be bypassed by the mu- 
sicals. The stage of the local house 
is 28 feet deep. In the announce- 


| ment of the possible closing of the 
| New Parsons, Bowden pointed out 
that the Court Square Theatre in 
Springfield was a strong possibility 
|for future operations. An upturn 
of public support is responsible for 
ithe house- about-face, Bowden 
| ckaims. 

In addition to his function as a 
partner in the local enterprises 
Bowden is also co-producer of the 
Ruth Draper presentation at the 
Vanderbilt Theatre in New York. 

Under the new proposed setup, 
general manager Allen Stewart, of 
the New Parsons, would supervise 
all house operations. 


‘Hull, Gordon to Speak As 





885. 


for Columbia release. 

For the five weeks ended Jan. 2, 
the Frank Loesser-Jo Swerling- 
Abe Burrows musical adaptation of 
Damon Runyon characters and 
stories grossed $220,337. Operating 
profit for the five weeks was $42,- 
Additional income included 
$635 from Swedish royalties and 
$825 share of souvenir program 
| sales, 

Musical comedy is scheduled to 
j} tour through the 1954-55 season 
|and a production is a click at the 
| Coliseum, London. 


COSTLY 666 TRIP FOR 
‘BOUNTIFUL’ BACKERS 


“Trip to Bountiful,” Theatre 
Guild-Fred Coe production star- 
ring Lillian Gish, represented a 
j loss of $66,300 of its $70,000 in- 
/vestment. Show played a 39-per- 
| formance run at the Henry Miller, 
N. Y., closing last Dec. 5. 

Backers of the Horton Foote 











Equity Honors Ist Prez | drama have received $3,500 return 


| Josephine Hull, star of ‘Solid 
Gold Cadillac,’ and Richard Gor- 
don, a member of the Actors 
Equity council, will be the princi- 
pal speakers next Tuesday after- 
noon (9) at ceremonies at the 


, Equity headquarters, N. Y., mark- 


birth of Francis Wilson, the union's 
first president. Miss Hull will 
reminisce about Wilson as a coun- 
cil member at.the time she served 
|in a similar capacity, and Gordon 
will 
| ber of Wilson’s stock company. 


| Wilson’s actual birthday will be 
next Sunday (7), but the ceremony 


Say Goodbye” and “Elevated Rail- is being held two days later to 


way.” From sketches came “You've 
(Continued on page 72) 


!coincide with the scheduled coun- 
cil meeting. 


ing the 100th anniversary of the | 


recall when he was a mem- | 


Feature of the occasion will be | 
the placing of a memorial plaque | 
}on the wall of the Equity office. | 


| on their investment and there is a 
$200 balance available. 


| one. ° 4 
‘His’ Brought in for 436; 

| bd . 
| Earning Weekly Profit 
| “His and Hers,” the Albert Sel- 
Gottlieb production 
currently in its 5th week at the 
48th Street Theatre, N. Y., was 
brought in for $43,608, including 
| $6,470 loss on a $53,828 gross for 
its three-week (plus three perform- 
ances) tryout tour. The Fay and 
Michael Kanin comedy was capital- 
ized at $60,000. 

With Celeste Holm and Robert 
Preston costarred, the show, de- 
spite the mixed notices, has earned 
a weekly operating profit on Broad- 
way thus far. It has theatre party 

j bookings through February. 


den-Morton 
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Plays Out of Town 


Ondine 


| 

Boston, Jan. 28. 

Playwrights Co. production o rama | 
in three acts by Jean Giraudoux,. adapted | 
by Maurice Valency. Stars Audrey Hep. | 
burn, Mel Ferrer. Directed by Alfred | 
Lunt. Sets and lights, Peter Larkin; cos- | 


tumes, Richard Whorf; music, Virgil | 
Thompson. At Colonial, Boston, Jan. 
"54. 
eevee n seis John Alexander 
eae nee e ec ebaus _ Edith King | 
EE sk ct ch aee Ves Or Me! Ferrer | 
Ondine .....-...- : a. ee | 
} ines ri eitz. ran Seitz, 
Three Ondines an ee on | 
Old One . Robert Middleton | 


Lord Chamberlain Alan Hewitt | 
Superintendent ‘knee Lloyd Gough | 
Trainer of Seals ....--.- James Lanphier | 


thd osideats ere Marian Seldes 
atl ere ees Peter Brandon 
Violante ....cccceccceees Anne Meacham 
ngelique ....ccccsecseses Gaye Jordan 
aes CseCet era vanes Jan Sherwood 


King f+ ciete won Tone es William Podmore 


eS er re ee Barvy O’Hara 
Salammbo .......-.- : .. Lily Paget 
ee res Williem Le Massena 
Lady <eereeen’ Stacey Graham 


Executioner ........ Robert Crawley 





After a fortnight’s workout here 
“Ondine” should have little trou- 
ble contending as one of the finest 
fantasies to appear in the theatre 
in many seasons. But the workout 
had better be good. As it stood 
here on opening night, practically 
without a first act and anything 
but perfectly realized, it provided 
a mere sketch of its fullest possi- 
bilities. 

Drawn from a romantic legend 
written by Baron Fouque in 1811, 
this fairy tale is the story of an 
ephemeral water sprite who, in the 
guise of the 16-year-old daughter 
of a peasant family living on the 
edge of an enchanted forest, falls 
in love with a knight’ errant. 
Sweeping him off his feet (for he 
is betrothed to the king’s daugh- 
ter), she marries him, but a sor- 
eerer reserves the condition that 
she can receive her soul only if the 
knight errant remains faithful to, 


er. 

The knight doesn’t, and Ondine 
ts forced back to the watery realms 
from which she came. On the day 
of her husband’s wedding she al- 
lows herself to be captured by a 
fisherman and stands trial as a 
supernatural being. She is con- 
demned to death, but instead con- 
trives the love-death of her hus- 
band, and slips back into her be- 
loved waters. 

It is-a theme that has caught the 
fancy of many, having appeared in 
three different operatic versions as 
well as a ballet, but Jean Girau- 
doux’s treatment (as adapted by 
Maurice Valency), is a not wholly 
successful realization due to a mix- 
ture of styles. The symbolism. is 
elaborate and often obscure, the 
dialog only occasionally witty and | 
sometimes pretentious, the atmos- | 
phere now rich in fantasy and) 
again heavy with the fantastic. 

The first act, as indicated, is very 
much below the quality of the en- | 
suing two and, as played at the! 
opener, verging on the bizarre. The | 





decor. which create an impact the 
text itself often does not. Not 
least of the superior fancies, 
either, is the musical atmosphere 
created by Virgil Thomson's brief 
but telling passages, many of them 
of an almost unidentifiable char- 
acter. And a word must be said, 
incidentally, of the three ondines 
of Tani and Drani Seitz and,Sonia 
Torgeson. 

It is clear Alfred Lunt has his 
hands full with this one, but his 
initial b!ocking out of the play, as 
well as the general deployment of 
his forces, is handsome and imag- 
inative. But there’s little doubt of 
success in this if all goes well 
here, Elie. 


The Winner 
Buffalo, Jan. 28. 


Playwrights Co. production of comedy- 





| drama by Elmer Rice in two acts (four 


acenes). Stars Joan Tetzel, Tom Helmore. 
Directed by Rice. Settings and costumes, 
Lester Polakov. At Erlanger, Buffalo, Jan. 
28, °54; $3.60 top. 

Bve Harold ..... .cccoccsecesss Joan Tetzel 


Martin Carew ..accece> Tom Helmore 
David Browning ...... Whitfield Connor 
Newscaster ....-,ecceccss P. Jay Sidney 
Arnold Mahler ....+.ee.> Lothar Rewalt 
Irma Mahler ... ccccese Jane Buchanan 
SS arr ies Philip Pruneau 
Dr. Clinton Ward ....... Charles Cooper 
ee”. eee re Lily Brentano 


Stenotypist ..e-eeeeee.. David Balfour 
Judge Samuel Addison. .Frederick O'Neal 
Hilde Kranzeck ..........+- Vilma Kurer 





Elmer Rice’s new play begins 
with some good comedy lines, but 
the first scene suffers from talki- 
ness and lack of vitality. In the 
second act, the play begins to pep 
up remarkably and things go along 
in great shape. 

Theme, which is a little old hat, 
concerns the problems of Eva 
Harold, attractive, broadminded 


|working girl who gets a surprise 


legacy and who manages in the 


|end to prove by the developments 


which follow that she is a much 
better character than anyone 
thought possible. Play opens with 
Miss Harold coming home with 


|Martin Carew from a gay evening 


on the town. Eva’s drab furnished 
room is then visited by David 
Browning, her lawyer-fiance, whom 
she will marry when he can break 
a few matrimonial bonds and clean 
up some debts. 

Near the end of the first scene, 
wealthy, elderly Arnold Mahler 
shows up. Before he has a fatal 
heart attack on her bed wonder 
seemingly compromising circum- 
stances, he manages to give her 
a copy of his brand new will, leav- 
ing everything to her. The com- 


| plications resulting involve a court 


scene, as a battle over the will 
ensues, and a switch in romantic 
interest before the play’s windup. 

Joan Tetzel is personable and 
adequate as Miss Harold and Tom 


Helmore (Carew) easily held the | 


audience with his debonair deliv- 
ery of some very clever lines. 


second act, however, introduces a| Whitfield Connor, ‘as the original 


quite different atmosphere, in 
which the dialog is more sharply 
etched, the movement more plastic 
and inventive. The third act, with 
one of the high points of the whole 
play in the trial scene, drags out 
to the final beautiful curtain, and 
suggests the need of sharp 
cutting and pointing. The material 
is there, in terms of the poetic fan- 
tasy, but what seents to guarantee 
the play now is the enormous at- 
tention Audrey Hepburn achieves 
from beginning to end. 


way to go to capture just the right 
quality, for she was 
shrill, sometimes stylized. But so 
too was Mel Ferrer, whose looks 


and deportment, as well as his vo-|} 


cal qualities, are not a little out of 


key with this particular role, which | tionai adroitness and speed. 
would seem to require a romantic | 


flain.in the highest degree. Indeed, 
it might well have been his play- 
ing of the knight as a comic in the 
first act that threw that unhappy 
half-hour out of the running. 

With the appearance in the sec- 
ond act of some superbly stylish 
acting as well as some enchanting 
magical effects (Venus rising out 
of the floor, a dog hastening—on 
strings—across the stage, etc.) and 
a series of touching and amusing 
scenes, one involving a delightful 
impersonation of the king by Wil- 
liam Podmore, everything comes 
alive. 
the first time. 

If it sags again in the last, it still 
remains in the vein, and the trial 
scene involving Alan Hewitt and 
William Le Messena remains mem- 
orable. 
nearly all correctable, and if they 
are, this will emerge as a great 
adornment to the Broadway sea- 
son. 

It goes without saying that Miss 
Hepburn is the focal point of all 
eyes here, but she is given first- 
class support by such standout per- 
formers as Hewitt as the chamber- 
lain, Marian Seldes as Bertha, and 


sometimes | 


The true mood appears for | 


: | 
The flaws, in short, are 


fiance, holds to a properly dull and 
drab characterization. He does 
show dramatic flair in 
places in the trial scene. 


Lothar Rewalt is effective in his | 


short bit as the elderly man and 
Jane Buchanan is reasonably be- 
lievable as his unfaithful wife. 
rederick O’Neal does an excellent 
job as Judge Addison and draws 
deserved applause on a fine speech 
with laudable moral overtones. 


, Vilma Kurer turns in an outstand- 


i 'ing bit in the trial scene as th 
At opener she still had a long) : ‘Mah. 


seamer righthand femme of Mah- 
er. 

The direction, also by Rice, is 
careful and workmanlike. The two 
sets are reasonably authentic and 
oth the scene’ and 
changes are handled with excep- 


More. 





The Heel 


Dallas, Jan. 23. 
Theatre °54 production of comedy in 
| three acts (four scenes) by Samson 
Raphaelson. Features James Field. Di- 
rected by Margo Jones. Technical direc- 
| tion, James Pringle. At Theatre ’54, Dal- 
| las, Jan. 22, °54; $3 top. 
| Nellie MacDuffy es 
Maxim G. Rosenblatt ... 


Michael Dolan 
Ma MacDuffy 


ere vyTer Joan Crovdon 


| Boolie A rrr. James Field 
Evangeline Dray ....... Sadie French 
Henchy 


: WP iv Oe sdesenees Charles Braswell 
| Mirabel Sweet .......... Lillian Prather 
bres Gilbert Milton 
rrr Darrell Stewart 
Julia Hayward .......... Louise Noble 
| Francis Larve ......«. 

Osgood Stillwater ...... Richard Shepard 
TS ype geen pean eae Virginia Young 





With four new tryouts on the 
plus side in her new season, Margo 
Jones seems destined for the best 


in her eighth year of local arena'| 
| productions. Fifth new script of | 


;eight skedded, Samson Raphael- 


‘son's “The Heel,” looms as the! 


| finest manuscript Miss Jones has 
, handled since embarking here 
| June 3, 1947. Seasoned playwright 
Raphaelson’s slick offering keeps 
chuckles building into 


proper | 


costume | 


Nancy Marshall 


Guy Spaull | 


stage fare; with slight pruning, 
“Heel” can be fine film fodder. 

; Miss Jones uses to advantage her 
}entire company, plus supplemen- 





[support by the costumes and the|tary assists, in a_boff directorial 


|job. Plot details the machinations 
‘of an egomaniac, Boolie MacDuffy, 
iwho deserts wife, child and a 
| widowed mother for show biz. With 
| his faithful pal, Henchy, he scores 
'on Broadway. After falling from 
grace, he shunts from swank hotel 
suites to a shabby hotel room, sur- 
viving by leftover breakfasts pro- 
vided by a playwriting bellboy. 


berculosis brings his well-used 
relatives, friends, ex-girl friends 
and others to his bedside. Though 
he’s stolen a song and a play, and 
misused all comers, his victims 
have fared _ well despite’ the 
wounds, and rally to his cause. 
New pronouncements of faith, and 
financial backing, get the heel 
again on his feet for further plot- 
tings as the play ends. 


James Field gives a sock per- 
formance throughout as the scoun- 
drel. His curtain soliloquies in two 
are top. histrionic bits as he 
imagines headline acts, including 
the murder of his deserted wife. 


Sharing acting honors’ are 
Charles Braswell; who betters his 
previous efforts as Henchy, the 
conniving pal. Michael Dolan does 
his best role to date as a lovable 
haberdasher and Joan Croydon 
scores as the stern, upright mother 
of the heel. Stage queen is easily 
done by Louise Noble, and Lillian 
Prather, as a bed-sharing chorine 
friend, has vivid scenes with Field 
and Braswell. As a swishy ex- 
chorus boy, Guy Spaull does a slick 
impersonation, while. Richard Shep- 
ard registers as the playwrighting 
bellboy. Bark. 





Boris to Head Up New 
Dance Co. for Columbia 


Ruthanna Boris, former Ballet 
; Russe de Monte Carlo star, will 
= a small dance group on tour 
next season for the Coppicus, 
| Schang & Brown division of Colum- 
| bia Artists Mgt. Miss Boris has 
| been busy in recent seasons as an 
| independent choreoprapher-dancer, 
| her “Cakewalk” being one of the 
| N. Y. City Ballet’s current hits. 
| Troupe will include Miss Boris; 
| Frank Hobi, currently a principal 
| With the N. Y. City Ballet, another 
| male dancer and a pianist. Dancer 
{will create new choreographies. 
Troupe will primarily play Colum- 
bia’s Community Concerts circuit. 


Current Road Shows 


(Feb. 1-13) 
——— 

Burning Glass (Cedric Hard- 
—— (tryout)—Parsons, Hartford 
( - ), 

Confidential Clerk (Ina Claire, 
;Claude Rains, Joan Greenwood) 
| (tryout)—National, Wash. (1-6) (Re- 
| vieded in Variety. Jan. 13, ’54). 
Evening With Beatrice Lillie 
| Lillie)—Blackstone, Chi. 
(ie :. 

Girl in Pink Tights (Renee Jean- 
| maire, Charles Goldner) (tryout)— 
| Shubert, Phila. (1-13) (Reviewed in 

VARIETY, Jan. 27, °54). 
| Good Nite, Ladies—Great North- 
lern, Chi. (1-13). 

Guys and Dolls—Shubert, Bos- 
; ton (1-13 - 














| Misalliance — Royal Alexandra. 
| Favanve (1-6); Erlanger, Buffalo 
(8-10). 


Moon Is Blue—Nixon, Pitt. (1-6): 
Colonial, Akron (8-10); Paramount, 
Toledo (11-13). 

My 3 Angels (Walter Slezak)— 
Piayhouse, Wilmington (4-6); 
Ford’s Balto. (8-13). 
| New Faces—Curran, S. F. (1-13). 

Oklahoma—Forrest, Phila. (1-6). 

Ondine ‘Audrey Hepburn, Mel 
| Ferrer) (tryout)—Colonial, Boston 
| (1-13) (Reviewed in Variety this 

week). 
| Porgy & Bess—Taft Aud.. Cin- 
;cinnati (1-6); American, St. L. 

(6-13). 

Seven Year Itch (Eddie Bracken) 
—Erlanger, Chi. (1-13). 

South Pacific (Jeanne Bal, Webb 
Tilton)—Music Hall, Houston (1-6); 
Civic Aud., New Orleans (8-13). 

Stalag 17—Court Square, Spring- 
field (1-3); Shubert, New Haven 
| (4-6); Elm St., Worcester, Mass. 
(8-9); Metropolitan, Providence, 
1K. I. (10-13). 
_ Time Out for Ginger (Melvyn 
Douglas)—Harris, Chi. (1-13). 

Twin Beds—Davidson, Milwau- 
| kee (1-6); Cass, Detroit (8-13). 

Winner (tryout)—Hanna, Cleve- 
land (1-6); Nixon, Pitt (8-13). Re- 
| viewed in Variety this week). 

Wish You Were Here—Shubert, 
Chi. (1-13). 





| 
, Sam Lurie, former promotion 


| manager with Ballet Theatre, open- 


bellies |ing publicity office in N. Y., do-|.summer 
Robert Middleton as the sorcerer, throughout, sans excess verbiage. | ing personal representation in all | ducer 


She is also given extraordinary Not a line can be spared for top.) show biz fields, 


es 


e ® 
Inside Stuff—Lesit 

Harold Clurman, who staged “Mile. Colombe” (Longacre, nN. y , 
also doubles as reviewer for The Nation mag. Disclaiming any ¢;(t;' 
cism (Robert Hatch caught it for the weekly the issue before), (j,,,. 
man had some general remarks to make last week in connection wij; 
the play. . 

“If there is a general tendency to be noted in our theatre at the 
moment,” he wrote, “it is an unconscious drift on the part of the 
public and the reviewers who reflect its taste toward the sweet. the 
pleasant, the untroubled, the undisturbing, above all, the safe . . 
This season our most ‘advanced’ play is ‘Tea and Sympathy,’ the norm, 


Likable rascal’s pretended tu>| ‘Sabrina Fair,’ and the unusual, “The Teahouse of the August Moon’ 


. . . ‘Mademoiselle Colombe’—needless to say I do not intend my re. 
marks as a critical estimate of it—is a play of contemporary meaning: 
its essential theme is the conflict or interplay of reality and illusion, 
the world and love seen as ideal or mirage and complex fact, presented 
in nearly commedia dell ’arte terms. The*leading French playwrights 
of the past quarter of a century write in the ‘extravagant’ vein of 
Giraudoux, Achard, Romains, Cocteau, Ayme, Anouilh. All of them 
try, with a certain irony, to make life look like theatre rather than, 
as with most Americans, theatre look like life.” 





William Jonson became associate conductor, with Alexander Smal. 
lens, of “Porgy and Bess” with engagement last week at Nixon Theatre 
in Pittsburgh. Johnson made his debut ip the pit for the snow there. 
Irving Barnes, a Pittsburgher who alternates as Porgy with LaVern 
Hutcherson and Leslie Scott, got to sing one performances in his home- 
town, on the Saturday (30) matinee. Irene Williams sang Bess at an 
opening night for the first time in Pitt; daughter of songwriter 
Clarence Williams, she’s 2 new Bess in the company, alternating with 
Leontyne Price and Elizabeth Foster. Miss Williams had sung the 
role only five times before the Nixon opener, and got a big hand 
from the critics. 





Mary Morris, Broadway actress and for the last several years a mem- 
ber of the Carnegie Tech Drama School faculty in Pittsburgh, is 
staging a special production of Europides’ “The Trojan Women” in that 
city Sunday (6) at the Unitarian Church as a benefit for its building 
fund. A year ago, while on a leave of absence from Tech, Miss Mor- 
ris directed the same show at New York’s Community Church as a 
benefit for the church and the Actor’s Furnid. At that time, she used 
mostly Tech graduates working in New York. This time, she’s also us- 


with the school. 


ing a number of Tech people although the production has no connection 





Legit pressagent Jack Toohey 
has a short story, “Mother-in-Law,” 
lin the current (February) Cosmo- 


politan mag ... Feuer & Martin 
expect to budget their Broadway 
production of “Boy Friend,” the 
current London musical hit, for 
about $140,000 and use the Actors 
Equity limit of British players. . 
Instead of closing last Saturday 
night (30) in Los Angeles, ‘Har- 
vey” is continuing there’ with 
Frank Fay as star, and may ulti- 
mately work east for a return en- 
gagement on Broadway. 


“Affairs of State” closes Saturday 
night (6) at the Cambridge, Lon- 
don, and the original production of 
“Escapade” folds Feb. 20 at the 
Strand, London . . . Michael Drey- 
fuss takes over this week as as- 
sistant stage manager of the 
Broadway edition of “Seven Year 
Itch,” succeeding James Lee, who 
goes to the Coast for an acting- 
writing assigament with the “One 
Man’s Family” tele series ... 
H. Clay Blaney and Simon and 
Robert Metrick have formed The- 
| atrical Productions, Inc., to ar- 
| range and post bonds and guaran- 
| tees for legit shows, and produce 
plays on its own. 
| Eddie Hyans and Wynn Dinion 
| announce plans for a Broadway 
' production next season of Romeo 
Muller’s comedy-fantasy, “.. . With 
Drum and Colors,” which was tried 
|out last year at the Rochester 
| Arena Theatre and the Corning 
‘N. Y.) Summer Theatre .. . Ella 
Logan is a possibility for the lead 





Lawrence-Robert E. Lee musical 
_based on Theodore Prait’s novel, 
|“Miss Dilly Says No”... Leon 
Lischner and Gerald Price set for 
, the cast of the off-Broadway re- 
| Vival of “Threepenny Opera.” 

| “Cloud Number Nine,” comedy 
by Allen Boretz, who ap-oniharun 
| “Room Service” with John Murray, 
|18 slated for production next sea- 
| son by pressagent George Ross... 
Lester Lockwood announces plans 
for a production season of “Angel- 
| lca,”” a comedy by Ronald Alexan- 
| der, author of the touring “Time 
oe for Ginger” ... Cheryl Craw- 
Oords associate in the pro ti 
ot “Oh Men, Oh ee is ae 
son Lawler, not Ethel Reiner, as 
erratumed. 

Arthur Cantor is general pr 
rep for Carmen Pd and Ha 
ley Chase, producers of “Three- 
penny Opera,” opening the week 
of March 8 at the Theatre de Lys, 
N. Y., as well as p.a. for the Albert 
Selden-Morton Gottlieb produc- 
tion of “His and Hers,” at the 48th 
Street, N. Y.... Virginia Vincent 
will be standby for Kay Medford 
in “Lullaby,” opening tonight 
(Wed.) at the Lyceum, N. Y. a 
Mary Martin and her daughter, 
Heller, will play Peter Pan and 
Wendy, respectively, in a revival 
of “Peter Pan” on the Coast next 

Jay Julien, copro- 
with Robert L. Joseph of 








| 
| 


| 


Legit Bits 


tioned “Faster, Faster,” by William 
Marchant, for production next sea- 
son. 


Jules Pfeiffer, in Chi with his 
“Good Nite Ladies,” says he has 
signed comic Jackie Kannon to a 
six-week pact for a production to 
play the Cass Theatre in Detroit 
next July.. Pfeiffer is negotiating 
for one of three plays as the ve- 
hicle .. . Peter Douglas visiting his 
dad, Melvyn Douglas, currently 
starring in “Time Out for Ginger” 
at Chi’s Harris .. . Danny Newman 
press-agenting “The World of Sho- 
lom Aleichem” due in Feb. 13 at 
the Eleventh St. Theatre in Chi- 
cago. 


Current Stages, off-Broadway 
operation, is boasting several 
alumni who’ve made the jump to 
Main Stem employment. List in- 
cludes Paulette Girard (‘Seven 
Year Itch’), John Reese (‘“Remark- 
able Mr. Pennypacker”), Bill Gunn 
(“The Immoralist’”), John Con- 
noughton (recent City Center re- 
vival of “Richard III’) and Eva 
Stern (understudying Audrey Hep- 
burn in Ondine,” currently trying 
out at the Colonial, Boston). 

Theatre Guild has acquired for 
production next season “Child of 
Fortune,” adapted by Guy Bolton 
from Henry James’ novel, “Wings 
of the Dove.” Firm has postponed 
until next season Walter Macken’s 
“Home_Is the Hero” and Charles 
Morgan’s “River Line.” Set as 
Guild subscription offerings this 
season are the forthcoming Play- 
wrights Co. productions of “On- 


lithe Fed h. t | dine,” starri 
|in “Dilly,” the Vernon Duke-Jerry | e.  comerving Gadeey Ropbers 


and Mel Ferrer, and “The Winner,” 
with Joan Tetzel Arthur 
Schwartz has withdrawn as com- 
poser of the musical adaptation 
of “L’il Abner” to concentrate on 
the tunes for the forthcoming “By 
the Beautiful Sea,’ with Burton 
Lane taking over as lyricist Alan 
Jay Lerner’s collaborator on the 
Al Capp comic strip tranformation, 
which Herman. Levin is now set to 
produce, Meanwhile, Levin is serv- 
ing as deputy-producer of ‘Kis- 
met,” while the show’s producer- 
librettist Charles Lederer is on the 
Coast . . . Horton Foote and Fred 
Coe, respective author and produc- 
er of the recent “Trip to Bounti- 
ful,” will be similarly associated 
next season with ‘Travelin’ Lady,’ 
for which Kim Stanley is set as 
femme lead. 





Tailor’ for Broadway 


Hollywood, Feb. 2 

“Once Upon a Tailor,” Baruch 
Lumet’s folk comedy now in its 
premiere engagement at the Circle 
Theatre here, will be brought to 
Broadway either the end of this 
season or begfnning of next under 
a deal signed by producer George 


| Boroff, Nat Goldstone and Ivan 


| 
| 


Tors Films, Inc. Trio shares pro- 
duction billings. 


Opening will be determined by 


| “Mademoiselle Colombe,” has op- theatre availabilities. 
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Chi Legit B.0. Holding Steady Pace: 
Lilhe $26,000, ‘Wish’ $29,300 


‘Moon’ 156, Cincy 


Cincinnati, Feb. 2. 
“Moon Is Blue” wound up a fort- 
night in the 1,300-seat Cox last 
week with close to $15,000 at a 
| $3.69 top on two-for-one bargain 





Chicago, Feb. 2. + 


Loop biz held steady last week | cure 2 s |than opening week. | 
with no marked swings either way. Winner $7,600 for Four | “Porgy and Bess” is in the 2,500- 


“Seven Year Itch,” the town’s old- 
est tenant among the current crop, 
continues to roll along at a neat 
clip that looks to carry it through 
the summer, Although doing 
strong business, “An Evening With 
Beatrice Lillie’ ends its eight- 
week stay at the Blackstone Feb. 
90 to fulfill other road commit- 
ments. 
Estimates for Last Week 

Evening With Beatrice Lillie, 
Blackstone (5th wk) ($4.40; 1,358). 
Topping $26,000. 

Good Nite Ladies, Great North- 
ern (5th wk) ($4.20; 1,500). Nearly 
$13.500. 

Seven Year Itch, Erlanger (19th 
wk) ($5; 1,334) (Eddie Bracken). 





Almost $22,300. 

Time Out for Ginger, Harris (3d 
wk) ($4; 1,000) (Melvyn Douglas). 
Edging $17,700. 

Wish You Were Here, Shubert 
(8th wk) ($5; 2,100). Over $29.300 


Ballet Wickets Humming: 
N.Y. Co. Up to $46,350; 
Petit Garners $42,000 


Ballet boxoffices, in N. Y. and 
on the road, are humming. The 
N. Y. City Ballet, now in its fourth 





ee 10-week stay at City | I 
ee SS J d itonio; $3,500 Saturday night (30) 


Center, N. Y., is running away 
ahead of last season. In the first 
week of its run it took in $32,800. 
Second week, it garnered $38,800. 
Last week it jumped to $46,350, at 
regular $3.60 top, one of the best 
weeks the troupe has had at its 
home base. Interest in last night’s 
(Tues.) preem of the full-evening 
“Nutcracker,” with eight skedded 
showings reported practically sold 
out. indicates continued good biz 
on the troupe’s winter engagement. 

Roland Petit’s Ballets de Paris, 
after an opening week of $37,200 
for six shows at the Broadway, 
N. Y., grossed a near $42,000 at $6 


top on its first full stanza last 
week. 
On the road, Ballet Theatre 





is continuing big takes. | 











Shuberts Shy 


=== Continued from page 68 





,deal. It was nearly $2,500 better 


| Seat Albee this week. Top is $4.31, 


B way Leveling Off 





ms upped to 3 ‘riday ~ 

In Buffalo Premiere 3??¢%, 9.8492 Friday and Satur 
Buffalo, Feb. 2. | 
Elmer Rice’s new play, “The|} 
Winner” took in around $7,600 for | 
the first four performances of its 
out-of-town tryout at the Erlanger 


Lullaby’ $12,000 
Wady diZ,vuv, 
here last week, Thursday (28) to/| 
Saturday (30). 6 9 ] . 
Presentation is current at the} a BI Al; 
Hanna, Cleveland. | /) 3 ] y 
| 


‘Body’ Ends 2-Season Run 
With Hot $47,300 Week; 











Philadelphia, Feb. 2. 
Trying an experimental $3 top, 
with $3.50 for Saturday night, 
“Oklahoma” cleaned up in its first 
week’s stand at the Forrest. Mon- 
$686,228 Take for Tour ay and Tuesday nights were off 
slightly during the initial week, 
- El Paso, Feb. 2. | but show is expected to go clean 
Winding up a two-season run, | for second stanza. “Lullaby,” com- 
Paul Gregory’s production Qf/edy at the Walnut, picked up dur- 
John Brown’s Body,” starring Ty- ing second sesh. 
ng pers Anne — and Ray- | Musical-starved 
mon assey, grossed a smashing | gay cy : ine Yr 
$47,300 for ‘eight performances | Srrival of. “Tee sires) ith 
closing Sunday night (31) at Lib- Tights.” starring Jeanmaire and 
rd — oo aa take for the Saarte, Goldner. Although names 
Pec taro mige : wmnaint. | are relatively new for 
a Eth a | Strength, advance has been terrific 
Municipal Auditori ch ‘eport: | 2nd racks almost emptied Satur- 
$3 500 MM aa 1 on) at reveport, day night (30) for all but matinees, 
shied onday (25) at the Audito-| through the entire three-week run 
rium, Grambling, La.; $4,100 Tues- | , : 
day (26) at Gregory Gymnasium, | Estimates for Last Week 
Austin; $7,000 Wednesday (27) at! Oklahoma, Forrest (lst wk) 
Baylor U., Waco; $8,000 Thursday | (M-1.760; $4.55). Rodgers & Ham- 
night (28) at the Music Hall, Hous- merstein hit back for sixth time 
ton; $8,600 Friday night (29) at still showing plenty strength, near- 
Municipal Auditorium, San An-|ly $30,500. 
Lullaby, Walnut (2d wk) (C-1,340: 


at College Auditorium, San An-/ $3.90) (Mary Boland). Four-char- 
gelo, and $5,400 on the Sunday acter comedy about an overly pos- 
night finale here. ; |sessive mother upper first week’s 
Troupe broke up immediately | biz, $12,000. 
after the closing, with Power and 
Miss Baxter returning to Holly- 
wood and Massey heading for New 
York. Company manager’ Les 
Thomas also left to take over 
Gregory’s production of “Caine 
Mutiny Court Martial,” a newly- 
oo smash at the Plymouth, 


‘Tights’ Topples N. Haven 


jo 


town gets an- 





IN FIRST D.C. STANZA 


Washington, Feb. 2. 





drew a sock $33,100 through the 
, wickets for its initial week at the 
National Theatre and, on the basis 
of drumbeating by the local drama 
critics, appears certain to surpass 





marquee | 


‘CLERK’ SOCKO $33,100 | $24 300 (previous week, $24,000). 


T. S. Eliot's “Confidential Clerk” | 


Broadway remained generally 


tet of shows going under previous 
| session's takes. Hikes of more than 
1,000 over previous stanza’s re- 
ceipts were registered by three 
| $1,000 over previous stanza’s re- 
| presentat‘ons. “Kismet” continued 
as the town’s top grosser with 
_ $57,800 in the till. 


Only opening last week was Ruth | 


| Draper’s one-woman show at the 
| Vanderbilt Theatre. Lone preem 

this week is “Lullaby,”’ which bows 
| tonight (Wed.) at the Lyceum The- 
| atre. 

Estimates for Last Week 
Keys: C (Comedy), D (Drama), 
'CD (Comedy-Drama), R (Revue), 
|MC (Musical Comedy), MD (Musi- 
‘cal Drama), O (Opera). 
| Other parenthetic designations 
'refer, respectively, to top prices; 
i'number of seats, capacity gross and 
| stars. Price includes 20° amuse- 


steady last week, with only a quin- | 


to Steady Pace: 


Kismet’ $57,800, ‘Can-Can’ $50,600, 
‘Mutiny’ $32,800, ‘Colombe’ $22,700 


| $13,100 (previous week, $11,200 for 
first eight performances). 

Ruth Draper, Vanderbilt 
wk) (CD-$3.60; 720; $13,000). Ruth 
Draper in a one-woman’ show 
opened Jan. 25 to generally favor- 
‘able notices. Presentation, put on 
by Charles Bowden & Richard 
Barr is in for a limited three-week 
run, 


(ist 


Opening This Week 

| Lullaby, Lyceum (C-$4.80; 995; 
| $22,845) (Mary Boland). Jerome 
Mayer & Irl Mowery production 
in association with Toby Ruby of a 
!comedy by Don Appell; opens to- 
/night (Wed.). 


‘Ondine’ $12,900, 





ment tax, but grosses are net: i.e., | 


| exclusive of tax. 
Caine Mutiny Court Martial, 
'Plymouth (2nd wk) ‘(D-$6-$4.80; 
| 1,062; $33,000) ‘Henry Fonda, John 
| Hodiak, Lloyd Nolan). Almost 32,- 
800 (previous week, $29,400 for 
ifirst five performances and two 
| previews). 
Can-Can, Shubert (39th 
| (MC-$7.20; 1,361; $50,160). 
i $50,600. : 


Dial M for Murder, Booth (65th 
wk) (D-$4.80; 766; $20.801) Maurice 
| Evans). Almost $16,200 (previous 
week, $16,000); closes Feb. 27 to 
, tour. 

Fifth Season, Cort (54th wk) (C- 
'$4.80; 1,056; $25.227) ‘(Menasha 
| Skulnik, Richard Whorf). Nearly 


wk) 
Held 


s and Hers. 48th Street (4th 
wk) (C-$4.80! 925: $22,927) (Celeste 
|}Holm. Robert Preston). A'most 
| $20.400 ‘previous week. $19,700). 


} 


| house (5th wk) 
$23,500) ‘Judith Anderson). Un- 
der $15,000 ‘previous week, $14,- 
00). 

John Murray Anderson’ Alma- 

jmac. Imoveriol (8th _ wk) (R-87.20: 


| $6 Fri.-Sat., 


In the Summer House. Plav-| 
(D-$6-$4.80; 999; | 


‘Dolls’ $41,800, Hub 


j Boston, Feb. 2. 


“Ondine,” which opened to fa- 
|vorable reception by local crix at 
|the Colonial Friday (29), was a 
‘complete sellout for the first three 
| performances. Audrey Hepburn’s 
| presence in the play is proving a 
| staunch lure, and the show is ex- 
pected to sell out durirg its two- 
week stand. ‘Guys and Dolls,” in 
fifth week at the Shubert, contin- 
ues brisk. 

Sole entry slated for the near 
|future is ‘‘My Three Angels” due 
at the Plymouth Feb. 15 for a two- 
| weeker, 
| Estimates for Last Week 
|” Guys and Dolls, Shubert (1,700: 
$4.80 other nights) 
(5th wk). Holding up strong to 
over $41,800 for fifth frame. Show 
| Train from South Shore last week 
helped, with similar excursion 
from Providence being planned. 
Ondine, Colorfal (1.500; $4.80) 
|(Audrey Hepburn, Mel Ferrer). 
First three performances’ went 
clean with slick $12,900. 





Record With $40,300 


New Haven, Feb. 2. | 
Shubert boxoffice staff is still, 
groggy from the ducat assault by) 


| local showgoers last week (25-30), 


' when 
| Tights” played to eight solid SRO 


| 


| 


rye 


Eliot comedy due Feb. 11 at the} 


Moroseco, have been heavy, 


the newly installed divan seats, al- 
so at $7.80. 


Advance indications are that vir- 
tually the same situation will apply 
at the 46th Street, another City 
Playhouses theatre, 
“Ondine” opens Feb. 18 
Audrey Hepburn and Mel Ferrer 
as stars. Matter isn’t a factor at the 
fourth City Playhouses spot, the 
Fulton, where “Seven Year Itch” 
rolls along to near-sellout trade 
_— no change in seats or b.o. 
scale, 


Shuberts! like the one-theatre 


with | 


ap- | 
parently on the names of the au-| week is dark for final rehearsals 
thor and Ina Claire, Claude Rains|of “By The Beautiful Sea.” 
and Joan Greenwood rather than | gets a full-week run Feb, 15-20, at 
'a new top ($6) here. 


Fay-‘Harvey’ $11,800, L.A.; 


where; 


i 


| just over the operating level. Show | 


| giving it a total of $17,700 for aj| 


indie managements, are watching | 


the effect of the $7.80 top at the 
Coronet, Morosco and 46th Street. 
With constantly rising production 
and operating costs and no way of 
Increasing turnover, theatre man- 
agements are intensely interested 
In any scheme that might boost 
gross revenue. Upped ticket prices 
appear to be the only such pos- 
sibility, 

_If the $7.80 top suceeeds at the 
Coronet, Morosco and 46th Street, 
therefore, other theatres will be in- 
clined to experiment with .a split- 
Scale lower floor, perhaps with a 
$6 top week night and $7.20 week- 
ends for the down-front locations 
and a straight $4.80 (or maybe a $6 
\eekend) for the rest of the down- 
S'airs. Offhand, it’s figured un- 
likely that a $7.20 top would be at- 
Ceptable without the divan seats. 


\t any rate, City Playhouses has | 
4 undisputed corner on the divan- | 


Scat policy for the present and im- 
mediate future. 





_Helen Hayes went to the White 
use last week to name Mamie 
r. enhower “First Lady on the 
‘olners’ March cn Polio.” The 
'ess made the presentation on 
alf of 2.000.000 mothers who 


«'¢ fund-raising in the polio drive. 


|in the till for the initial five per- 


lvance is strong, sudden announce- 


preem of “Girl In Pink 
performances. At $5.40 top, house 


record toppled to the tune cf a 


that figure this week. 

The Royal Winnipeg Ballet opens 
next Monday (8) at the National 
for a single week. Blackstone the 
Magician comes to the Shubert 
Theatre same time for one week. 





“Misalliance’ Neat 166 


'1,400; $50,300). Nearly $42,900. ‘PORGY’ STRONG IN P ITT; 
‘(previous week. £44,600)). | WEEK’S TAKE $35,600 


smash $40,300. 
Current is three-day stand of 
“Stalag 17” for Feb. 4-6. Next 


For Cleveland Week 


Cleveland, Feb. 2. 

George Bernard Shaw’s “Mis- 
alliance,” with Martyn Green, went 
'away over expectations on visit to 

1,500-capacity Hanna last week. 
Gross of $16,000 for eight preform- 
/ances at $3.75 top was one of the 
, best racked up by comedy on its 
} midwestern tour. 

A big advance sale was regis- 
tered by Elmer Rice’s newly-mint- 
'ed drama, “The Winner,” the Han- 
/na‘s current attraction. 

About the only concrete things 
in sight in way of stageshows are 
“My Three Angels,” week of March 
(15, and Maurice Evans in “Dial M 
for Murder,” April 5. 





which 





bd e “ye 

Carradine $3,300 in Five 
Los Angeles, Feb. 2. 

“Harvey,” starring Frank Fay, | 

grabbed $11,800 for a’ one-week 

stand at the 1,636-seat Biltmore 

last week. about 50° capacity but 


stays on, although originally 
planned to vamp. “Great to be 
Alive” hit $3,400 in its final week 
at the 400-seat Las Palmas Theatre, 





production loss of around $15,000. 

“Tobacco Road,” with John 
Carradine opened Tuesday (26) and 
got off to a good start on the basis 
of okay notices, with about $3,300 


‘Can. National Ballet 

Hot $27,500 in Toronto 
Toronto, Feb. 2. 

With a $20,000 advance at $3.50 
|top, National Ballet of Canada 
| scored a sensational $27,500 at the 
Royal Alexandra, 1,525-seater, 
sellouts and turnaway business on 
four of the eight performances. A 
midweek blizzard dented grosses, 
but latter part of week again was 
turnaway. Faves were the new 
“Dark of the Moon,” with choreog- 
raphy by Joey Harris, pius “Lilac 
| Garden,” with Anthony Tudor com- 


formances. 


Faces’ 286, Frisco 


San Francisco, Feb. 2. 
“New Faces” reopened Tuesday 
(26) to a warm press. While ad- | 





ment following opening that Ear- 
tha Kitt would be out for eight 
days starting Sunday (31) to fulfill 


a nitery date previously set in| ing up to coach. 
‘Buffalo, will undoubtedly affect) After Ontario dates in London 
grosses. and Hamilton, Canadian troupe 


officially invades the U.S. for the 
first time, with a two-night 
12-13) stand at the Erlanger, Buf- 
falo; and week of Feb. 14 at the 
Cass, Detroit. Then Minneapolis 
and a cross-U.S. swing to Seattle, 
with company reentering Canada 
at Vancouver for eastward trek to 
Toronto for a repeat Royal Alex- 
andra engagement. 


In seven performances the first 
week, show had a strong $28,000. 


‘State’ $16,000, St. Louis 
| St. Louis, Feb. 2. 
Crix were divided in their re- 
views of “Twin Beds,’ which 
wound up a week's frame at the 
American ‘Theatre Saturday (30), 
scaled to $3.05, and show grossed 











a mild $6,000. “Porgy and Bess’ Equi F i(48th wk) (MC-87.20: 1,510: $54.- 
moves into -_ a arenees quity Skow pe ee ee Ps 
June Lockhart coppea audits | : 73) alin ‘ sd 1 

in ~— of Seeteh’ ot he Em- Detective Story — Lenox Hill $51,600 ‘previous week, $53,900 
AAliaial: . aii . a ‘ é ; 

press. and show finished first of a Playhouse, N. Y. (3-7); DeWitt , Miscellaneous a 
atgute ahe : ay ith Clinton Highschool, Bronx, N. Y Cariolarne, Phovonix (2nd wk 

iwo-week stand Sunday (31) wit: ~— Pa ee area, te 


a fine $16,000. j 


for | 


Feb. | 


| Kind Sir. Alvin (13th wk) (C-| 

$6-$4.80; 1.314: $39,460) (Mary | Pittsburgh Feb. 2 
‘Martin, Charles Bover). Over| . ae ae 

| Saat eau Porgy and Bess’’ played the 
| $31 200 (previous week, $31 409). nal three performances at the 
| Kine and I. St. James (149th wk) 'Nixon last week te SRO end 
ee P: xed bg ig —_ ‘wound up the engagement with a 
| Brynner). A aT OO) tenterrecly | Dis $36.600. It could have stayed 
ous week, $33,000); tentatively  cince . 


|scheduled to close’ Avril 10. 
| Kismet, Ziegfe'd (9th wk) (MD- 
'$7.20; 1.628; $57.908) (Alfred 
Drake). Approached $57,800 (pre- 
vious week, $57,700). 

Mile. Co'omhe (4th wk) (CD-S6- 
$4.80; 1.048; $26,817) (Julie Harris, 
Edna Best). Over $22,700 ‘previ- 


ous week. $21.300). 
Me and Jnliet. Maiestic (36th 
wk) (MC-£7.20: 1.510; $58.000). Al- 


most $42,200 ‘previous weck, $43,- 
100). 

Oh, Mer, Oh. Women, Miller 
i (7th wk) (C-S6-$4.80: 920; $23.248) 


(Franchot Tone) Nearly $23,200 
(previous week. $23.000). 

| Pienie, Musie Box (49th wk) | 
(CD-$6-$4.80; 997; $27,534). Over 


$20,300 (previous week, $19,500) 
Prescott Pronosa's, Broadhurst 
\(7th wk) (CD-$6-84.80; 1,160: $29.- 
'500) (Katharine Cornell). Tonned 
$22.200 (previous week, $23,400). 
Remarkahle Mr. 
Coronet (5th wk) (C-$7.80; 
$28,262) (Burvess Meredith. 
itha Scott). Nearly $23.900, 
Theatre Guild subscription 


1.172; $31.300) 
Joseph Cotten) 
(previous 


(C-$6-$4 80: 
garet Sullavan. 
|Almost $31,300 
$31.200). 

| Seven Year Itch. 
wk) (C-$6-04.80; 1.063: 
(Tom Ewell). 
ous week, £23.700). 

Solid Go'd Cadillas. 
(13th wk) ‘(C-S6-$4.80; 1.077; 
300) (Josephine Hull) 
4Q0 (previous week, $28.300)) 

Tea end Svmnathvy, 
(18th wk) (D-S6-54.80; 
300) (Deborah Kerr). 
week, almost $28.700 
| Teakouse 0% tre 


Fulton 


1.060; 


Auvust Maan 


Beck (16th wk) (C-$6-%4.80; 1214 
$31,681) ‘Navid Weavne. John For- 
sythe). Nearly $32,200 ‘previous 


week, $31.900). 


Wonderfu! Tewn, Winter Garden 


Pennypacker, 
1 027; 
Mar- 
with 
dent- 
ing take (nrevious week, $22,800). 

Sabrina Fair. National (11th wk) 
(Mar- 


week, 


(G3rd 
$24.400) 
Over $24,000 (previ- 


Belasco 
$28.- 
Almost $28.- 

Barrymore 
$28 - 
Same as last 


they were clamoring for 
tickets down the stretch. Reviews 
again were ecstatic, just as they 
were two years ago. Gross in- 
cludes 20° tax, which the non- 
| profit venture retains. 

'@ House currently has ‘Moon Is 
Blue” on a return, then gets the 
new Elmer Rice play, “The Win- 
ner,’ on Monday (9), followed by 
“Oklahoma” and Blackstone to fill 
out the month. 





‘Pacific’ Breaks Memphis 


Records with $54,594 


Memphis, Feb. 2. 

“South Pacific’ cracked all local 
boxoffice records last week with a 
terrific $54,594 gross for eight per- 
formances at the South Hall of the 
Auditorium here. Rodgers-Ham- 
merstein musical costarring Jeanne 
Bal and Webb Tilton drew a ca- 
pacity attendance of 17,411 at a 
$4.80 top in the 2,200-seat house. 

Memphis promoters Early Max- 
well Associates and Charles Mc- 
Elray Attractions booked the en- 
gagement. Company manager Har- 
old Goldberg paid public compli- 
ments to the work of Dave Rosen- 
thal’s stage crew. 





‘Stalag’ Grabs $12 255 
In Week at Hartford 


Hartford, Feb. 2. 

Touring edition of “Stalag 17” 
taped up $12,255 here at the New 
Parsons in six days (eight perfs) 
Tuesday through Sunday (26-31). 
Despite a flooding of the -city of 
special reduced-rate ducats ($1 off 
boxoffice), more than 20% of 
ducats sold were at the window at 
regular prices. Marked also the 
first time in house operation that 
the top of $4.20 was dropped, $3 60 
being set for this show. 

House is now dark until Feb. 11 
when the sixth seasonal subscrip- 


tion play, “The Burning Glass,” is 
presented for a three-day (four- 
show) stand. Drama by Charles 
Morgan stars Cedrie Hardwicke 


and Lucile Watson. 
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Plays Abroad 


No Other Verdict 
London, Jan. 23. 


Jack de Leon (in assgciation with vohn 
Wildberg) production of drama in three 
acis by Jack Reffey. Directe? by Hugh 
Cruttwell. At Duchess Theatre, London, | 
Jan. 21, °54. $2.20 top. 

a Barclay ".... Elsie Rindolph 
Paul Barclay ......0¢+-- Richard Leech 
Joanna Winer . Barbera Murray 
John Wilding John Arnatt 

. Robert Raglan 


Tom Harris oy ; 
Richard Bergsford Stuart Lindsell 


Prosecuting Counsel Willoughby Godard 
Defending Counsel John W els" 
Gibson ....+. Charles Lioyd Pack 
Oo Pere Evelyn Roberts 


», Thompson .......--- John Gill 
D + Andrew Leigh 


. Alastair Hunter 


Dr. Anderson ........+-+ 
Mr. Chapman . 








From the pen of an official at | 
the Central Criminal Court comes , 
a well-contrived murder mystery | 
that holds interest and caters on)! 
the whole satisfactorily to the: 
modern taste for thrillers. Being 
an unknown author, he is unlikely 
to attract the same attention as 
the popular Agatha Christie. On 
its merits, this provides good en- | 
tertainment and would make good | 
screen matcrial. 

Play follows the modern trend, 
towards flashback technique, start-| 
ing with a vignette of a judge’s| 
box, and cepicting the events con-| 
cerning the crime in lieu of oral | 
evidence by witnesses. Its fading | 
back and forth is disconcerting, | 
and breaks the continuity of the} 
action, marring its realism. | 
Chief interest centers on the for- | 
mer musical star, Elsie Randolph, | 
after eight years’ absence from the 
stage, in her first straight role. It 
is only a minor one, but she han- 
dies it with graceful aplomb. 
There are no legit toprankers in| 
the cast, but all give model per- 
formances of untheatrical natural- 
ness. 

An old mill house is occupied by 
a young explorer-writer and his 
sister, who are entertaining his 
fiancee. Returning from a dance, 
they are visited by a police inspec- 
tor who reports a mysterious tele- 
phone call. A dead man is found 
on the balcony. The young man 
has been blackmailed, has incrimin- | 
ating Ietters and can give no alibi 
for a lengthy absence from the 
party. He is arrested and circum- 
Stantial evidence brings him al- 
most to the gallows. 

The inspector, a local man and 
old friend of the family, cannot be- 
lieve he is guilty and after various 
red herrings and shrewd deduction 
it is revealed the manservant is 
the blackmailer who killed another 





|der the new charm he faces him | 
‘down, eXhoris the story of his life 


| $————} Continued from page 68 Goa 


| gled out by 


‘job. A friend takes him into news- 
paper work and some pals engl- 
neer the idea of finding the scarab 
to give him,back his faith. A gang- 
ster holes up in his room but un- 





and after a rooftop chase becomes | 

a hero. He also 1ow has faith in 

himself sans scarabs. ; 
Director Carlo Rim has directed 


' 


lin a stow manner which leaves no} 


surprise moments to merit atten- | 
tion. Robert Lamoureux walks 
through this with on!v Yves Robert | 
registering as the cok«d-un bandit. | 


| Technical credits are good te cast 


is only adequate. osk. 











i 
| 
| 


Ballet Battie =| 








ished a sock U. S. tour, won't be | 
back next season. Neither will the 
Agnes De Mille Dance Theatre, 
now out on tour. 

Best Tours Least 


Of the four major ballet com- | 
panies, the strongest and the one | 
with the finest rep—the N. Y. City | 
Ballet—will ironically enough tour | 
the least. Group is the most safely | 
heeled because, unlike the others, | 
it has its own theatre, the N. Y. | 
City Center. House is too big and | 
not on Broadway proper, but it} 
furnishes a foundation and home 
base. Troupe is currently pre- 
senting a 12-week home season, af- 
ter a sock five-month European 
tour. 

It played last summer in L. A. 
and Frisco, in non-competitive 
time, successfully, and is due back 
for four weeks each at both spots. 
An eastern tour two autumns ago 
and a few east coast dates for next 
season have already been fouled 
up by complications. Lincoln Kir- 
stein’s management has been sin- 
rival producers as 
clever and imaginative, although 
at the same time his troupe has 
been called worthless to the con- 
cert field, because he won’t go out 
on terms that are feasible. 

















Bway Opening Fuss 


Lome Continued from page 1 oa 





view, however, that the incident 
probably was not his doing and had 
put him in an embarrassing spot. 
He was understood to hgve made 
the promise not to “review” last 
Monday’s initial performance some- 
what reluctantly. Moreover, the 
decision to assign Shanley to do a 
news report of the Monday show 
is believed to have stemmed from 
editorial superiors. 

Although critics of the other 
New York dailies were unwilling 
to be quoted, virtually all ex- 
pressed, resentment over the 
Times action in what they regard 
as breaking the mutually-accepted 
policy of waiting until next week 
to review the show. All were sym- 
pathetic to Atkinson's position, 
however, feeling that his official 
critieal coverage of the play in 
next Tuesday’s paper will tend to 
be merely a followup as far as the 
Times is concerned. , 


It was suggested in some quar- 
ters that the critical nature of 
Shanley’s “interim report” in yes- 
terday’s issue may have been the 
result of a misunderstanding rath- 
er than an intentional action. On 
the other hand, since he was on 
assignment it wes reasoned that 
his piece was approved by the 
editors. 


Herald Tribune, the only other 
daily to cover the opening in yes- 
terday’s issue, confined itself to a 
brief straight-reportorial piece. 
Walter F. Kerr, critic of that sheet, 
and the other first-stringers re- 
portedly plan to cover the play 
officially next Monday, as previ- 
dusly arranged. 

It’s generally felt among the 
critics that the whole situation re- 
garding the date of critical cover- 
age of new shows was confused by 
Rose’s postponement of the “offi- 
cial” opening. However, it’s fig- 
ured that the Times’ review-report 
of “The Immoralist’” may clear 
the air and prevent a repetition of 
such incidents. 


Situation recalls 





Of the’three troupes which will 


last season’s “Two’s Company,” in 


the case of | 


‘tour the heaviest next season, each | Which critics were asked not to 
management asserts itself to be in| cover the first two weeks’ perform- 
strongest position. Ballet Russe de |alces because the star, Bette Davis, 
Monte Carlo, headed by Serge Den-| had been ill. Cancellation of the 
‘ham, is being reactivated after a |Shows would have been prohibitive, 


Broadway Pattern 


My pipe is out, the fire burns low, 
My dreams drift back to long ago; 
The curtain’s up, the play begins, 
I see a youth who always wins, 


Life’s so charming, life’s so gay— 
| Hey nowny, nonny, with a hey, hey, 
hey 




















ome Continued from page 63 —_! 


country and,would have welco 
a Met guest bid earlier. All hic 
great successes with the Philhar- 








of theatre or opera works. He has 


The second act goes* much the a flair for the theatre that's og 


| same-— f 
| Oh, what a wonderful, giddy game. 


But somehow, ‘tween act two and 
three, 

The Gods reversed their first de- 
cree. : 
‘The curtain’s down, the play ts 
| done— 

|The youth’s lost more than he ever 
won. 

Tom Weatherly. 











League 











Continued from page 69 Qo 


Weir was on friendly terms with 
the latter. 

It has been stated, apparently 
with authority, that the firm of 
Klein & Weir will continue as at- 
torneys for the Shubert interests, 
regardless of J. J.’s animosity to- 
ward Weir. That is presumable on 
the assumption that senior partner 
William Klein, an old friend of the 
Shubert family, would be able to 
handle the assignment personally. 
He is no longer in active legal 
practice. 

If the League can get by the 
Shubert-Weir hurdle, it will short- 
ly be in order to elect a successor 
to Lee as first vice-president and 
board member. Since the Shuberts 
operate 19 of the 31 legit theatres 
in New York, they should cbviously 
be represented on the board and 
perhaps by an officer. Shubert 
himself, or his designee, would ap- 
pear to be the logical choice. 

With League president Leland 
Hayward on the Coast, the situa- 
tion will probably remain in abey- 
ance until his return in a couple 
of weeks. 




















Joe Louis Legit 








| slated for production next season, 


a COntinued from page 2 ——_ | 


man he had lured to the spot to! couple seasons’ layoff, under spon-| because they were sold to benefit | with producers currently angling 


get his master hanged. His motive | sorship of the Coppicus, Schang & 
is revenge, because five years ear-| Brown division of Columbia Artists 
lier his only daughter had been | Mgt. 

drowned in a yachting accident Columbia, which claims it was 


with the explorer, whom he felt} of "RATER toy : 
éuaht tame: dae a ' booking for ’54-’55 two months be 


; fore anyone else, says it has a con- 
Hugh Cruttwell has directed the | ‘tes hig 

play with discreet restraint which | S°CUtive | 30-week route booked, 
enhances rather than minimizes its | ff0m N. Y. to California and back, 
dramatic force. John Arnatt makes | from Oct. 1 to the end of April. 
an outstanding contribution as the Prima Batierina Draw 
friendly, but purposeful investigat-, Management is secking a prima 
ing detective while Richard Leech | ballerina as a star draw. Denham 
gives a convincing performance of; is under contract to preduce three 
the suspected man. Barbara Mur- | new ballets, to add to 11 old ones 
ray is attractive as his girl friend; in his repertoire. Tour will in- 
and Charles Lloyd Pack blends in# clude eight-day stops in Chi, L. A. 
solence with an unctuous demean- 


or as the murderer. The smaller ! cities. with four shows each, and 
roles are all equally well depicted | the remainder one-nighters, | 
by carefully selected ones: London Festival Ballet, which 
em. P ce gs wage 
| will be presented in its U. S. bow 
by Sol Hurok, is reported as vir- 
(FRENCH) tually all booked for a 22 to 24- 
. ane San O06 | week tour. It will open in Que- 
Disci Film release of Jules Borkon pro- | bec Oct. 11, work west in the U. S. 
duction. Stars, Robert _Lamoureux; Di- to the Coast, then east via Texas 
ecte y arlo im. re ay, C 
Rim, Jean Levitte; chenare, enaes juil. | and the south. 
lard; editor, Monique Kirsonoff. At Bal- Ballet Theatre seems to be more 
eae. Parts. Running time, 90 MINS. 
irgile .. 


Esposito Yves Robert | season’s tour than next year. Cur- 
ME, ok ages aaa a utes Genevieve Kervine 





Virgile 


MOEA Sic cksceceaci steele Albert Remy | rent trek is going great guns (there 

Lea cece eeeeeeeeeeaees Pe; Rosy Varte | being no competition currently), 
Aree rrr ernand Sardou j * i 

ON POOR A OE Saturnin Febre with troupe getting some of the 


best grosses it’s had in its 14 years 
The old gimmick about the timid | and breaking b.o. and attendance 
soul who turns and becomes a hero! records. It returned from eight 
due to faith in some sort of amulet} months overseas to start its cur- 





jand Frisco; 15 weekends in large | 


ate pepe Robert Lamoureux | Concerned at the moment with this | 


| party groups. But it a»vparently 
| didn’t occur to the management 

to designate the first two weeks’ 
|shows as “paid previews,” so the 
|eritics considered them public. per- 
| formances and insisted on covering 
| them. 

As one critic remarked yester- 
|day, “We were-all pretty gullible 
jand shouldn’t have fallen for 
| Rose’s 
'If Rose’s show 
open he should have kept it out 
;of town until it was ready. No 
|Show is ever ‘ready’ to the satis- 
faction of those who created it. 


|for years that the critics should 
| wait a week or so after the open- 
|ing to cover a show—and maybe 
there’s something to that argu- 


|ment. But the newspapers are not | 


| promotion agents. They treat the 
|theatre as news, and a show is 
'news when it opens. Rose should 
be bound by the same conditions 
|}as are other producers in that re- 
| gard. 

| “The Times’ action is perhaps 
|regrettable. I certainly feel that 
| it takes an unfair advantage of the 
other papers. But I think it may 
| clear up this whole muddled ques- 
|tion. There may not be any more 
|of these now-you-see-it-now-you- 
| don’t openings.” 

Although not personally involved 


persuasive blandishments. | 
wasn't ready to} 


“Producers have been protesting | 


|for a name femme to handle the 
| starring assignment. 

| Also on Wildberg’s future sked is 
an American production of “The 
, Square Ring,” which had been of- 
_fered in England on an alternating 
| basis with “Lucasta,” prior to lat- 
ter show’s West End engagement. 
“Lucasta,” a Wildberg and Bernard 
| Delfont co-production effort, will 
| follow its indefinite run at the Hip- 
podrome with a tour of the prov- 
+inces to be succeeded by engage- 
ments in western Germany and 
several other countries. All Negro 
cast will continue to offer the pres- 
entation in English outside of Brit- 
ain. 

| Incidentally, current stand of 
“Lucasta” is its third on the West 
End. It had been previousiy of- 
fered at His Majesty’s and the 
| Prince of Wales. Show was origi- 
nally produced on Broadway by 
Wildberg in 1944. Contemplated 
tour of the show, however, will be 
cut short as soon as Wildberg’s 
ready to go ahead with the U. S. 
production of “Ring,” which he fig- 
ures will be around next October. 
Cast appearing in “Lucasta” will 
| handle the acting assignments in 
| “Ring.” Play, which deals with 
| boxing, will have former heavy- 
weight champion Joe Louis as star, 
according to Wildberg. Another 


: , : . : | name possibility i "5 ni ; 
does not get enough rapid and orig- | rent season Dec. 27, and a late start |in the mixup, Jean Kerr, wife of | possibility is Mrs. Sugar Ray 


inal treatment to take this out of | in booking for next season because 


the ordinary groove. Here it has | of contractual matters has created 
the Robert Lamoureux name for! complications. 


But forahe ‘Ggengtal stuaions;| Many availabilities are already 
dualer calibre which means next | 0Ptoned for next season, while lo- 
to nothing. | cal managers are averse to booking 

Story has an ineffectual hero|@ Second ballet troupe within 60 
living under a cloud of bad luck | 4ays of another’s visit. But Ballet 
due to a scarab lost by one of his| Theatre is going right ahead, prep- 
ancestors. Everything he does is| ping next year as a gala 15th anni 
wrong, and he goes from job to' season. 
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EIGHTY-SIXTH WEEK as Sportin' Life 
“Porgy and Bess”’ 
Currently 
TAFT THEATRE, Cincinnati 
Feb. 8, American Theatre, St. Louis 
Mgt.: BILL MITTLER, 1619 Broedway, New York 



































CAB CALLOWAY | 


—_— 
a 


the Herald Tribune critic, and au- 
thor ‘of the incoming comedy 
“King of Hearts,”’ was an interest- 
ed observer. “I’ve decided one 
thing,” she remarked. “For my 
next play, I want to have a year 
of paid public previews.” 





Shows in Kehearsal 


Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 
MC (Musical Comedy), MD (Musi- 
cal Drama), O (Operetta). 








| Burning Glass (D) — Theatre 
|Guild & John C. Wilson, prods.; 
|Luther Kennett, dir.; Sir Cedric 
| Hardwick, Lucille Watson, stars. 


|ert Fryer & Lawrence Carr, prods.; 
|Charles Walters, dir.; Shirley 
| Booth, star. 
| World of Sholom Aleichem (CD) 
(2d Co.) — Rachel Productions, 


— =e’) prod.; Howard J. Silva, dir. 


By the Beautiful Sea (M)—Rob- 


Robinson. 

Wildberg’s : plan calls for Louis 
| to rehearse his role in London with 
| the cast of “Lucasta.” Since exiting 


| the ring, Louis has been playin 
| vaude dates, ae 


Future B’way Schedule 


(Theatre indicated if booked) 








| Stockade, President, Feb. 4. 

|. Confidential Clerk, Morosco 
'Feb. 11. 
{ Winner, Feb. 17. 

| Ondine, 46th St., Feb. 18. 

,_ Girl Pink Tights, Hell’ng’r, Feb. 
Burning Glass, week March 1. 
— Apple, Phoenix, March 

| Child of Grace, March 18. 
By Beautiful Sea, March 25. 
King of Hearts, March 30. 

_ Anniversary Waltz, April 7. 
| Year Around, April 19. 
| Pajama Game, May 12. 


: a 7a 
ing its out-of-town tryout but is 


erally recognized. 


Maestro conducted opera in his 
native Athens and early in his 
career was an assistant conductor 
at the Berlin State Opera. In re- 
cent seasons he’s been conducting 
opera in Italy, and has several such 
dates this spring. He’s done Ravel, 
Schonberg, Berg and Milhaud op- 
eras in concert form with the Phil- 
harmonic. His “Wozzek and “Elek- 
tra”. were highpoints of their sea. 
sons. 

Mitropoulos will lead the Phil- 
harmonic for six weeks next fall 
then work at the Met in December 
and January before returning to 
the symph. He will conduct “Salo- 
me” at the Met, and one or two 
other operas, probably including 
“The Masked Ball.” 

Szell, incidentally, who is, regu- 
lar conductor of the Cleveland Or- 
chestra, has been reengaged by the 
Philharmonic as one of its guest 
maestros for next season, others 
being Bruno Walter and Guido 
Cantelli. 











Tights’ | 


Continued from page 69 











ne 
Got To Be A Little Crazy” and 
“We’re All In The Same Boat.” 
which have been fitted to story de- 
velopment. 


Philadelphia Revise 
Philadelphia, Feb. 2. 

“Girl in Pink Tights,” doing 
standee business on its pre-Broad- 
was tryout tour, is undergoing 
considerable revision. Principal 
change so far is the elimination of 
one ballet and the substitution of 
another. New number, being 
worked out by choreographer-mu- 
sical stager Agnes de Mille, will 
be the show-opener, concentrating 
on story. 


Chief fault with the production 
at present, according to producer- 
director Shepard Traube, is its 
slow opening. Insertion of the new 
ballet and the cutting of about 20 
minutes from the first-act book, 
are expected to correct that. 

Having played to standees at 
every performance last week at the 
Shubert, New Haven, for a new 
house record of almost $41,000, the 
Sigmund Romberg-Joseph Fields- 
Jerome Chodorov-Leo Robin musi- 
cal moved to the Shubert. here, for 
a three-week stand. It had an ad- 
vance of almost $140,000 here, with 








only a few matinee seats unsold as 
of Monday morning (1). Advance 
is said to be nearly $400,000 thus 
far, including theatre parties, for 
the engagement .at the Hellinger, 





| 


| 


| 





| 


N.Y., opening Feb. 25. 


British Homos | 


Continued from pase | jaa 

















could take action only on issues of 
professional misconduct. 

Apparently dissatisfied with this 
ruling, the member who originally 
raised the question has, reportedly, 
been endeavoring to obtain the nec- 
essary number of signatures under 
union rule to convene a special 
general meeting of Equity mem- 
bers. Support from a minimum of 
60 members is required for this. 

It was in an endeavor to halt 
this move that last weekend's meet- 
ing took place. The whole inquiry 
has been blanketed with secrecy 
by Equity and all officials have re- 
ceived strict instructions not to dis- 
cuss this matter with any press 
representatives. 














BROADWAY ANGELS, 
INC. 


Common Stock 
Price 50c a Share 


Write or phone for an _ offering 
circular to 


BROADWAY ANGELS, INC. 


29 W. 65th S?., New York 23 
TRafalgar 4-1815 
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adio-TV No News Threat 

rhat old newspaper bugaboo— 
that first radio, now television is 
murdering newspaper circulation 
_-has been proved erroneous 
again. And this time by the news- 
papers’ own trade journal, Editor 
& Publisher. 

The weekly, in a statement cov- 
ering its 1954 International Year 
Book, claims newspaper circula- 
tions reached new highs last year. 
And this despite the claimed im- 
pact of radio and tv. The new fig- 
ure, close to 54,500,000 papers sold, 
js 100 greater than that for ‘52. 
The Year Book is being prepared 
for publication late this month. 
There was, however, & 144% drop 
in Sunday circulations. 

A state-by-state E & P breakdowa 
discloses most daily and Sunday 

apers showed increases in circu- 
Jation, with losses confined to rel-| 
atively few areas. Strange part of 
the checkup discloses that Califor- 
nia, for one, lest ayem circulation, 
put found evening papers with 
hypoed figures. P.m, papers pri- 
marily are providing editorial 
space and doing promotional jobs 
on radio-tv listings- and personal- 
ities. 

Among the four major radio | 





networks, Mutual leads the pack | 
with newspaper-owned or news- | 
paper-connected _ affiliates, with | 
approximately 150 having such) 
connections at this time. The net- | 
work is currently checking its ros- 
ters along this line. 





Time’s Sports Mag Readies 

Time, Inc., is reported readying 
to augment its current mag publi- 
cations (Life, Fortune, Time and 
Architectural Forum) with a peri- 
odical devoted exclusively to 
sports. New-mag, a 25c weekly, 
should hit the stands in August. 
Publication will include sports 
news and photos, features and spe- 
cial columns and departments. 

Weekly, it’s understood, will run 
off 450,000 copies initially. Sid 
James, former assistant managing 
editor of Life, will be editor. 





Two Tynan Tomes 

London’s most controversial dra- 
ma critic, Kenneth Tynan, who 
will soon be moving over from the 
Daily Sketch to the Observer, has 
had a brace of books just pub- 
lished. The first, a straightforward 
biography of Alec Guinness (Rock- 
liffe; $1.75), is written with under- 
standing and erudition. The vol- 
ume, adequately illustrated with 
scenes from the star’s plays and 
films, is a searching analysis of an 
actor who has risen to the front 
rank in a short while. Tynan was 
a member of the cast of the ill- 
fated Guinness’ production of 
“Hamlet” during the Festival of 
Britain. Of this episode the author 
writes: “He (Guinness), to my per- 
turbed amusement, invited me to 
make my first and only appearance 
on the professional stage as the 


Player King. And I am risking the | 


charge of ingratitude, not to men- 
tion schadenfreude, when I call 
the finished production a failure. 
But so it was. More precisely, it 
was a failure born of indecision 
and fostered by the cancer of 
Guinness’ humility.” 

The second Tynan book, “Per- 
Sona Grata”’ (Wingate; $3) has 
been done in association with Cecil 
Beaton. It is an editorial and pho- 
tographiec record of 100 people 
whom they both admire. The por- 
trait gallery comprises mainly in- 
ternational show biz names with a 
large sprinkling of Broadway and 
Hollywood personalities. It is an 
elegant, tasteful production. The 
editorial contents are typical of 
the author’s ineisive style, and 
photographically it is a topflight 
effort. Among American persot- 
alities included are Sophie Tucker, 
Cole Porter, Abe Burrows, Gary 
Cooper, Judy Garland, Greta Gar- 
bo, Orson Welles. Kay Thompson 
and Tennessee Williams. 





CHATTER 
. Bernard Sobel, author and pub- 
\clst, sailed recently for several 
Months on the Riviera. 

John Farrow completed his biog- 
raphy of Sir Thomas More for pub- 
lication early next autumn. 

Michael Jackson, longtime fan 

mag Writer, appointed editor of 
‘he Laguna Beach (Cal.) Post. 
Jilin Purser penning new 
_chow Folk” Saturday column in 
scottish Daily Mail, Edinburgh. 
non £8 Fabain, associate editor on 
= iday, left Monday (1) te be 
erg With the Hewitt, Ogilvy 
azency, 
. Theodore H. White, formerly 
2 Opean correspondent for The 
Reporter, appointed chief national 

"respondent for the mag. 


Legit pressagent Lenny Traube 


has article on N. Y. Daily News’ 
*n Gross in the March issue of 





Magazine Digest, titled “Dean of | 
TV Editors.” 

Arthur Marx’s biography of his | 
father, “Groucho Marx,” will ap-| 
pear.as a serial in Satevepost prior | 
to its book publication by Simon | 
& Schuster. 

Dr. Bruno Furst, memory-train- 
ing expert, will have a byline piece 
in the March-April issue of .the 
Harvard Business Review on his 
system in business and industry. 

Hermitage House bringing out 
an English translation of the best- 
selling Japanese novel, 
han,” in April. Tome is basis of a! 
new film by Josef von Sternberg. 

Yseulte Warre Simone, formerly 
associated with several cosmetic 
firms, 
Screenland, Silver Screen and) 
True Life Stories, all mags in| 
Pines: Women’s Group. 

Mary Chase, author of “Harvey” | 
and “Mrs. McThing,” is the sub-. 
ject of a personality profile by | 
Eleanor Harris in 
(February) Cosmopolitan mag. 
Piece skips at least one dramatic | 
phase of the playwright’s life, but | 
represents her as a screwball prac- | 
tical joker. 





| liams became a great vaude mag- 


| billed as “The Oyster Can Mokes.” 


“Anata-| his banjo and the chair that Gilden 


named beauty editor of stayed there 40 vears. 


the current; Goldsmith Maid, who were two 


and ended up as a great star of 
Shakespeare stuff. Percy G. Wil- 


nate. Al Jolson—well, you know. 
To get back to Neil O’Brien. He 
knew and worked with them all. 
He knew minstrelsy when the end 
men used the jaw bone of a horse 
for bones, they rattled a rib-bone 
between its forks and produced 
rolls and single and double clacks. 
Huber & Gilden played a fiddle 
and banjo made out of oyster cans. 
(Oysters were packed those days 
in tins about the size of a two- 
pound box of candy.) They were 


While Gilden played a banjo Huber 
played a whisk broom obbligato over 


sat in. Neil O’Brien saw Carncross 
& Dixey’s minstrels start in a tiny 
theatre at llth Street below Mar- 
ket Street in Philadelphia, and 
(Dumont 
took it over.) Carncross was the 
interlocutor and tenor. Dixey was 
the “bone” man, he did barber 
imitations, but his best “take off” 
was the race between Dexter & 





amous trotters of that time. Du- 
mont’s was the last minstrel house | 
in U.S, A. 

Volumes have been written about | 


| minstrelsy ... but they have never | 


A Gotham dance-literati contin-| captured the personalities of the | 
gent is going to Washington next! Minstrel greats. Neil O’Brien was | 


the Royal Winnipeg Ballet, and 


| Monday (8) for the D. C. bow of | not only one of them, but the last | 


| one of them. He was a fine gentle- | 


reception by the Canadian Ambas-| man and a great comedian. He out- | 


sador that follows. Group will in- | 


clude the N. Y. Times’ John Mar- 
tin, Herald Trib’s Walter Terry 
and Dance News’ Anatole Chujoy. 

H. W. Heinsheimer will do a reg- 


by will edit a record section, 
Harold C. Schonberg will do book 
reviews, and Ralph Kirkpatrick add 
occasional features to the Musical 
Courier, which recently changed 
hands. Warren Cox is m.e., Gid 
W. Waldrop editor and Roy E. 
Gainsburg publisher. 

A new novel by Shirland Quin, 


American playwright, titled “Deli- | 


cate Gypsy,” is being published in 
London by Hutchinson on Feb. 8. 
with a foreword by Dame Sybil 
Thorndike. Miss Quin first turned 
to writing as a young actress in 
repertory and her first novel, 


Monthly prize contest. 

Syvdney A. Mosley, vet British 
radio-tele journalist, is author of 
two recent books, one, “John 
Baird” (Odhams, $2.30), 
raphy of his friend and colleague, 
John Logie Baird, television pio- 
neer, and the other, “God Help 
America” (St. Catherine’s Press; 
$3.50), a record of his wartime ex- 
periences as a_ self-appointed 
broadcaster for Britain in America 
during the last war. 











Last of Minstrelsy 


Continued from page 1 








letters (it was tough on the kids in 
windy weather ... but they were 
well paid ... they got a PASS 
for the show). 

I once watched (from the window 
of a very warm room) the Al Fields 
show parade in Portland, Maine, 
when it was 10 below zero and the 
/old man was riding in an open 
barouche! It was tough on the band. 
| Ever blow a horn in zero weather? 
| They had to loosen their instru- 
ments with alcohol .... and you 
couldn't blame ’em for swallowing 





| 
| 


some ... by accident! 
Nothing Subtle 
The minstrel show was never 


| subtle. No problem play. No tears. 
_ Just laughs, dancing, songs and old, 

familiar music. It was this same- 
|! ness that ultimately killed min- 
| strelsy, and it survived about as 
| long as vaudeville, 

Once there were hundreds of 
| minstrel shows all over the coun- 
| try and they made millions of peo- 
| ple happy and also brought mil- 
|lions of dollars over the boxoffice 
| till. The medium also cradled many 

great entertainers—Nat Goodwin, 
| Eddie Leonard, 
| Jerry Cohan (father of the great 


| George M.) was a tambourine play- | 


er and dancer. Paul Dresser wrote 
songs and sang them in Billy Rice’s 


| Minstrels in 1885. Al G. Fields was | 


the first to build and carry his own 
stage settings and first to operate 
a special train for his troupe. Tony 
Hart (of the famous Harrigan & 
Hart) as Master Anthony Cannon 
| was with the ATiington, Cotton & 
Kemble’s Minstrels. 

| The Frohmans, Dan, Gus and 
' Charles, who were the tops of the 
|legit managers, were old minstrel 
| men in the management end. Beh- 


“Dark Heritage,” won the Atlantic | 


a biog- | 


Frank Tinney. ; 


lived minstrelsy, and played vaude 
| with many partners, but the bist | 
|one he had was the old champ, 
| James J. Corbett. Neil has now 


} 


_ Boy Evans, Bert Swor, Hugh 
| Dougherty, Bill Sweatman, Ed Rice, | 
| Carncross, Frank Dumont, Lew} 
Dockstader, Al G. Fields, George | 
| Primrose, Barney Fagan, Eddie | 
| Leonard, George Thatcher, Press | 
| Eldridge, Fields & Hanson, Gor- | 
|man Bros... and so many, many | 
more, 
| Happy parading, Neil, it is much | 
| easier to answer 11:15 up there’ 

| Where you will kick golden cobbie 

| Stones. . . . I'd like to carry the 
drum for you guys! SEZ | 
| 
| 


{- All-Time Grossers | | 














Continued from page 2 =e 


| “30 Seconds Over Tokyo” and “The | 
| Sands of Iwo-Jima.” | 

A predominating background is | 
| some phase of man’s preoccupation | 
| with killing his own kind, 18 stories 
| dealing with this material, some 
grim, others outright comedies and 
several are musicals; 12 films deal | 
| directly with warfare, four with 
| military life, and two with post- | 
| war readjustment. 

Six are western, and ten are ad- 
venture stories with a variety of | 
locales, Africa being the scene of 
| three. Showbusiness is also a popu- 
lar background, showing up 13, 
| times. j 

The major story type is the love- | 
marriage relationship. Some 18 
| films treat this relationship, rang- 
ing from the neurotic passions of 
/“Snows of Kilimanjaro” to the 
spoofing of “I Was a Male War | 
Bride.” 

Perhaps of some significance, 
there are only 10 films in which 
the boy-meets-girl story dominates. 





| 


Also, the Horatio Alger story | 
shows up only six times, primarily 
in the musical show-biz  biog- | 
raphies. 


Curiously, considering their ra- | 
dio and tv popularity, there’s not a 
single film that may be classified as 
a crime story, detective yarn, or 
suspense story. These elements 
appear in some of the films but 
they’re not dominant. 

There are nine distinctly recog- 
nizable hero and heroine types, 
which appear over and over. They 
range from Delilah, representing 
the ancient notion of woman as 
both good and evil, all the way to 
Shane, the hero come from no- 
where to right a 


| the kid was a bookworm and moved around as quietly as one. 


“She told him they should get moving. 


' hands at the same time. 
wrong. These | 
figures are classic and, as shown | 


by Jung, lie at the deepest levels | 


of human instinct. 

Perhaps most significant of all, 
there is only one character in all 
of these films who can be described 
as truly courageous and self-suffi- 
cient, a woman, and she’s British 
—Mrs. Miniver. 

Also interesting are the sources 
from which the film-makers derive 
their big boxoffice hits. Some 47 
top grosses are from books and of 
these 25 are, or were, bestsellers. 
Only 13 of these_ boxoffice win- 


'man of the Hyde & Behman Min-4ners were taken from the legit. 


‘of chewing gum. Nat Goodwin, he 
of the over five beautiful wives, 
started in minstrelsy as a mimic 


stvels was a pioneer manufacturer | 


when a guy sits around with a pen- 
cil and absolutely refuses to do the 
crossword puzzle, 


The foregotng is what happens | 





oe 


SCULLY’S SCRAPBOOK 


By Frank Scully 


+ 








Hollywood. 

If screenwriters worried half as much about their future as we do, 
the present crop of pictures would be better. But since ‘they won't, 
the ordeal is up to us. 

Since they have no money, not even enough to pay back income 
taxes, the only sensible thing to do is to throw the profit motive right 
down the Communist drain and give the screenwriters these plots for 
nothing. All we ask is that they spread the riches around. In brief, 
don’t take more than you can use. Give others a chance, too. 

Old Title New Title 

THE QUARTZITE SAGA WOMEN NEVER CHANGE 

This is a picture dealing with four generations of pioneers in Quartz- 
ite, Ariz. They all seem to have women-trouble. Just when they're 
striking it rich, they suspect their women are not faithful. This goes 
on for 100 years. Well, not 100, really, but for two hours. It just seems 
like 100 years. 

The last generation hreaks the monotony by turning Quartzite from 
a ghost tewn to a place where hot-rod addicts can hold rodeos using 
their hopped-up jallopies instead of steers and wild horses. This results 
in all the men getting killed. After that the women suspect each other, 
which is at least a switch. 

Old Title New Title 

20,000 OPEN TOES ALEC IN WONDERLAND 

This is a dog act involving 1,000 trained dogs that howl at piano 
music and even at the sight of pianos. Herr Prof. Spitz is determined 


| to make them love Chopin. He starts out getting them used to spinets 


and works up to grands. Hans, the dog of Alec Tempest, a next-door 
neighbor’s child, is his special objective. He figures through free 
lessons to the dog and her son Alec he will get Mrs. Trilby Tempest 
under his spell. Harry Rightman, the milkman, who is in love with 
Mrs. T., dreads this turn of affairs. 

The milkman is particularly fond of Alec because the moppet has 
never seen a movie or a TV situation-comedy and is therefore com- 
pletely bereft of the sort of fresh talk that comedy writers believe 
enhances the charm of childhood. He likes the dog too, because the 
dog, fed on skimmed milk, wouldn't bite even a milkman. 

Alec, while reading ‘‘Alice in Wonderland” one afternoon when he 


| gone on his last parade to join the | ¥@S supposed to be tutoring his dog in Chopin, falls asleep and dreams 


ular column, Edward Tatnall Can- | Golden Circle “Upstairs” . .. Honey | he is with Alice, sharing her delightful experiences. 


They come upon a castle which they had never seen before. It seems 
to be made of coal. “Let's call it Newcastle!,” cries Alec. ‘Yes, let's,” 
says Alice. 

Their joy is short-lived, however, when inside the castle, which is 
diamond-studded, they come upon Herr Prof. Spitz and his 1,000 piano- 
playing mutts. The black dogs are on the white keys, the white dogs 
are on black keys. 

Alec runs to his mother when he sees the Herr Prof. approaching 
with a bull whip. Instead of helping the lad escape, she betrays him 
on account she’s bewitched. 

Alec, his mother, his dog and Alice finally escape when the milkman, 
ordered to fix up a milk bath for Mrs. T. by the Herr Prof., equips 
his friends with life-preservers and then floods the castle, dungeon, 
moat and countryside with skimmed milk. 

They all float back to Texas where the river of milk dries up. 

All except the Herr Prof. He gets drowned as the milk route crosses 
the wide Missouri. 

So the milkman marries Mrs. T. After that they all have cream. 


| Even Hans. The organ plays an original composition of the milkman’s 


entitled, ‘The Melting Ice Cream Waltz.” 
Old Title New Title 
PUSHOVER THE HOT ROD NEXT DOOR 
Mitzi Minor used to hate Rex Imperator who lived next door. .She 
called him “Imp” for short and she called him that a long time. He 
made more noise as a kid than the fire department. His toys rattled, 
his bike squeaked and it seemed everything he owned sounded like 
scratching a fingernail over glass. It drove Mitzi’s mother crazy. Then 


| her father married a widow with a boy about Mitzi’s age, chiefly because 


His 
name was Cedric Marsh. Imp always called him “Mush.” 
When they grew up (and the mystery remains as to how Imp escaped 


| being killed by his contraptions and how Mush escaped being killed 


by Imp) they became rivals for Mitzi’s hand. It was a wonderful hand. 
In poker, canasta, 21 and even hearts, Mitzi’s hand always won. Mush 
tried to win her over to books to show his superiority in his field, 
while Imp ran her around town in the noisiest contraptions. But at 
least they could go. 

She often wished one would break down and bring down Imp’s 
conceit with it. One day it did. They were on a high hill. Imp made 
no effort to repair it. He just sat there. The sun was setting. “Aren't 
you going to fix it?” she asked. “‘Thought you liked it quiet,” he said. 
He told her they were. “The 
earth right now is moving in three directions at once. Scared?” He 
put his arm around her, “Oh boy, what an approach,” she said. “Good, 
eh?” he asked. “Terrifique,”’ she replied. 

Mush and her parents got worried and when she didn’t come home 
by midnight started to search for her. But by then Imp had started 
the car. The drove to Vegas and got married. 

This is a picture for people who like to see brats triumph over virtue. 

Old Title New Title 

MURDER FOR FUN THE CORPSE COULDN’T SING 

This is a picture for a goodie-goodie girl ‘Ann Blyth) who would 
like a fling at something different. Her name is Cueti Malone. She 
sublets a Park Ave. apartment for the summer and hires a teacher 
to vulgarize her lovely voice so she can get $20,000 a week in class 
clipperies at Vegas. Her teacher turns out to be Trigga O'Toole, a 
gravel-voiced thug who had to give up his swank apartment because 
Murder, Inc., ran out of partners. He takes her to New York niteries 
to see what she can swipe from Sophie Tucker, Martha Raye and Pearl 
Bailey. 

One night she goes out alone and when she comes home she finds 
her tutor dead on her bed. She calls the cops. They suspect her. 
Then they run into one of the house-hops and recognize him as No 
Hands McGroin. He used to drive getaway cars and shoot with both 
His alibi always was, “How could I a-done 
it when I was drivin’?” 

The dick says, “Well, you wasn't drivin’ this time, No Hands.” 

“No, I wuz sleepin’ in the cella,” says McGroin. | 

The cops hop on this and check on the dumbwaiter, They find the 
gun there. ; 

Daniel Marshall, attorney for Cueti Malone, rushes into the apart- 
ment with a writ of habeas corpus. 

“Habeas corpus?” says the dick in charge of the case, “why she 
ain’t even booked yet.” 

Marshall pulls out a Vegas contract. 
booked?” he asks. es 

They all laugh and so does the corpse. “And don’t forget my 10°:, 
he says. 

The dick glares at all of them. 
for turnin’ in a false alarm.” ; A 

“I'll tell you what I'll do, officer.” offers Cueti. “Tl sing at your 
police benefit, and give you 10°: of my Vegas deal as well. I'll even 
sing you a special number.” 

“Okay,” says the dick, “what'll it be?” m) 

“The ‘Birth of the Blues,’ flatfoot. What else?” demafds Trigga. 

“Shoot,” commands the copper. 


“Is she booked or is she 


“You know I could clink all of you 
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Broadway 


Walter Wanger and Joan Ben- 
nett returned to the Coast. 

Phil Harris Jr., is taking basic 
fe at Lackland Air Force 
ase, Texas. ; 

Georges Rouvier, United Artists’ 
managing director in France, in 
town to onceover the stateside sit- 
uation. 

William Pine (& Thomas) came 
in from the Coast yesterday (Tues.) 
to confab with Paramount homeof- 
fice execs. 

The Dr. A. J. Cronins (he’s the 
novelist), off on the Mauretania 
Friday (29) for an 18-day Carib- 
bean cruise. 

Reg Connelly, head of Campbell- 
Connelly Music in England, arrivés 
in New York (Wed.) on one of his 
regular business trips. 

Mr. and Mrs. S. A. Temple, par- 
ents of Shirley Temple, sailed Fri- 
day (29) on a 66-day Mediterranean 
cruise aboard the Britannic. 

Metro topper Nicholas M. 
Schenck, international chief Arthur 
Loew and sales manager Charles 
Reagan back from studio confabs. 

Howard M. Squadron, formerly 
with Phillips, Nizer, Benjamin & 
Krim, joined with tax attorney 
David Alter to form new law firm 
of Squadron & Alter. 

Jack L. Warner, WB production 
chief, returned to the Coast fol- 
lowing homeoffice talks. While 
east, Warner visited Buffalo for a 
gander at the Todd-AO process. 

Paul Draper, out of the bigtime 
nitery-concert field for some sea 
sons, who returned to N. Y. recent- 
ly from abroad to give a concert at 
the YM&YWHA, has now joined 
the Chester Hale Studio in N. Y. to 
teach classes in tap technique. 


Paris 

Sidney Bechet opened at the 
Alhambra Jan. 29. 

Olivia De Havilland to England 
for confabs on a future film. 

Pierre Brasseur to have top role 
in Jean Giraudoux’s film, “Sieg- 
fried.” 

Jean Bretonniere into Bobino for 
2-week stint on same bill with Co- 
lette Mars. 
aq hene Clair’s next film will be 

L’Optimiste,” with Gerard Phil- 
ipe. It starts in July. 

Jean Marais off on a three-month 
tour with the old Jean Cocteau 
play, ‘‘La Machine Infernale.” 

Jean Giraudoux’s play, “Sieg- 
fried,” will be made as a Franco- 
German pic with Pierre Brasseur. 

Bob Cinader here to looksee 
coming Sheldon Reynold’s produc- 
tion of “Sherlock Holmes” vidpix 
series to be made here. 

Theatre National Populaire re- 
opening at Theatre Chaillot house 
this week with Gerard Philippe 
taking over title role of Shakes- 
peare’s “Richard II.” 

“Flash Gordon,” (U) a full 
length pic, made by splicing to- 
— a few episodes of the orig- 
nal 12, follows “Superman” (Rep) 
here which got the same treatment. 

Marc Spiegel taking over here as 
continental rep for MPAA while 
Fred Gronich goes in as German 
MPAA rep. Ted Smith heads for 
U.S. to take up new duties as as- 
sistant to the foreign rep. 

Cecile Aubry, who was a pic star 
in her first film, “Manon,” and 
then disappeared until working in 
a bad play this year, now shows up 
as a dancer in the new Jean Guelis 
Ballet Co. She dances the lead in 
the ballet, “The Third Girl.” 

French Film <Actor’s Syndicate 
refused to issue a permit to Yvon- 
ne De Carlo for her forthcoming 
pic stint here in Franco-Italo pic, 

La Castiglione.” Syndicate claims 
role could have been done by local 
artist, but permit was obtained 
from Italy due to coproduction 
Status of the pic. 


Pittsburgh 


By Hal V. Cohen 

“New Faces” will stay at the 
Nixon for two weeks starting 
April 5. 

Carol Eger opened studios here 
and in nearby Greensburg, Lat- 
robe and New Alexandria. 

Dean Martin gave $5,000 to ex- 
Pansion fund of College of Steu- 
benville, O., his home town. 

Billi Blair, Nixon manager, went 
to Cleveland to help his parents 
celebrate their 65th wedding anni. 

Faye Emerson accompanied here 
by her husband, Skitch Henderson, 
jor Pittsburgh Symphony’s annual 





Ben Tatar, Playhouse and Pitt 
Players actor, has been discharged 
from the Army and is back in 


Kleber, assistant contact 
menener 3 qtanley-Warner cir- 
» Operated on at ittsburg! 
ee at Pittsburgh 
Stanley Watt, who just grad 
: : j adu- 
aces epee the Carnepie Tech dra- 
school, joined Play S »ch- 
nica ~r-4 ayhouse tech 
ocal juggler Bobby Jule goes 
into the Chicago Theatre, Chi, 


with aw Miller Story” next 
Friday (12). 

Hazel Scott and Andre Philippe 
topping entertainment at Page 
One Ball in William Penn Hotel 
Saturday (6). 

Jeffrey March, 10-year-old son 
of -Stan March, public relations 
head of Carnegie Tech, wrote an 
original play and presented it for 
polio fund. 





a 
Chicago 

Al Slavin joined Leo Salkin 
booking office here. 

Marshall Migatz, summer thea- 
tre producer, now handling theatre 
parties in advance of “Porgy and 
Bess,” due to open Opera House 
March 2. ; 

Joyce Taylor here plugging new 
Mercury disk, “Take My Love, 
and then planed to Coast for one- 
week booking into the Flamingo, 
beginning last Sunday (31). 

James Stewart in town last week 
for appearances at deejay cocktail 
parties and screenings of “Glenn 
Miller Story,” mutually plugged by 
Decca Records and Universal. 

Dennis Day, flown in for March 
of Dimes ballyhoo, doubled on pro- 
motional parties for his own RCA 
Victor disks. } 

Silver Palm has abandoned its 
exotic policy and bringing back its 
Dixieland jazz. 


Miami Beach 


By Lary Solloway 

Betty Hutton held over extra 
week at Beachcomber. 

Carmen Cavallaro’s two week 
date at La Rue’s is with options. 

Since preem of “Glenn Miller 
Story” here about two weeks ago, 
sales of his records are topping 
other disks in greater Miami. — 

Ritz Brothers in town prepping 
series of shindigs celebrating 25th 
year in show biz; play return date 
at Di Lido Hotel beginning Feb. 1. 

MPAA’s Eric Johnston in town 
but didn’t participate in AFM-pro- 
ducers discussions on studio mu- 
sician’s pay scale; just a vacation. 














Berlin Peculiarities 


———aes CONtinued from page 2 Gaae 


owner gave him the original free 
of charge.... 

Musician note: Wilhelm Furt- 
waengler, the Babe Ruth of Euro- 
pean conductors, is packing ‘em in 
whenever he appears with Berlin 
Philharmonics. SRO crowd always 
goes wild and cheers him dozens 
of times after the final number... . 

When a teen-ager is whistling, 
it’s dead-sure to be an Ami song 
...it can’t be emphasized enough: 
The three most popular contribu- 
tions the Yanks have brought to 
postwar Berlin are jazz, jazz and 
Jo) ee 

Little fat gypsy violin maestro 
Barnabas Bakos at Haus Wien on 
Kurfuerstendamm who tramped all 
the way from his native Budapest 
to West Berlin at the end of the 
war accompanied by his wife plus 
dog and a priceless Amati violin 
on his back. ... 

Five colored GI’s—called ‘Die 
Berliners’”—have won numerous 
fans here. Their harmonizing and 
arrangements have scored many 
times. The boys have been so 
pleased by their success that they 
have decided to go into show biz 
after rotation. As for their names, 
“the Berliners” just became natu- 
rally because meeting here.... 

Synchronized American pictures. 
You may have a chance to hear 
Doris Day or Danny Kaye singing 
in German, some Miss or Mister 
Schulz substituting their singing 
voices) - and everywhere the 
signs of a “Berliner Kindl,” big 
local beer outfit. ... 

What GIs miss in Berlin: Their 
home, of course, and—natch— 
money, naturally. .. 

The shaking hands among _ na- 
tives which is still something un- 
usual and funny for newcoming 
Amis. Sometimes it goes like that: 
“Guten Tag, Herr Schulz!” (shake 
hands)—‘‘Wie geht’s?”’—‘‘Auf Wie- 
dersehn, Herr Schulz!” (again 
shake hands). ... 

The little watchmen in black uni- 
forms pacing up and down through 
the night in front of U. S. family 
and bachelor quarters. .., 

Almost a daily sight locally: 
Group of some dozen bustling and 
hustling youngsters, ages around 
| SIX or seven, being controlled on 
| all sides by thin ropes. Kids on 
the edge of the group hold onto 
the rope while the ones on the in- 











banks. .. 


side move with the crowd. 

| Pfennigs (German pennies) 
which are very much needed in 
Berlin, shopping 
many local piggy 





particularly in 
}centres. Too 





London 


Jill Allan wielding the baton at 
the Don Juan. 

Alicia Markova returned here 
this week for ballet dates at the 
Stoll and for BBC-TV. 

First play by 22-year-old Laura 
Common of Cleveland, Ohio, “A 
Present for Jenny,” was aired last 
weekend via BBC radio. 

Dick Shawn inked for first Pal- 
ladium bill of the season, opening 
March 8, which is being topped by 
Ted Heath and His Music. 

Lillian Heliman’s “Another Part 
of the Forest” will be America’s 
second contribution to the BBC 
radio series, “20th-Century Thea- 
tre.” 

The vacant post of general secre- 
tary to the British Film Producers 
Assn. has been filled from outside 
the industry, with P. E. Taylor, an 
accountant. 

Robert Donat this week started 
his first film role since he com- 
pleted “The Magic Box” in 1951. 
He is starring in Ealing’s produc- 
tion, “Lease of Life.” : 

J. Arthur Rank Organization of- 
fered a night on the town with a 
famous star as a prize for a letter- 
writing contest in connection with 
the preem of “Love Lottery.” 

Jack Hylton is to be nominated 
Showman of the Year at a Variety 
Club luncheon at the Savoy tomor- 
row (Thurs.). Dorothy Tutin will 
be named Actress of the*Year. 

In from New York: C. J. Latta, 
Jerome Whyte and Joseph A. 
McConville. Returning to New 
York: Richard Arlen, Alec Waugh, 
Alan and Blanche Lund, Julius 
Ehrlich and Patricia Medina. 

Amy Jeffries, formerly house- 
keeper at the London Palladium, 
planed to Hollywood last week to 
play in the Danny Thomas series, 
“Make Room for Daddy.” During 
his vaude season here last year, 
the comic said she reminded him 
of his mother. 

David Kingsley, who was the 
first secretary of the National Film 
Finance Corp. when the state film 
bank was set up by the govern- 
ment in 1948, has now returned 
as managing director, succeeding 
James H. Lawrie. He assumed his 
new post Monday (1). 


Rome 


By Helen McGill Tubbs 


Henri Vidal here from Paris to 
play the role of Ezie in “Attila. 


Dennis O’Keefe to Capri for 
shooting of first of his tv series 
with Telefilm, Inc. a 

Frank Gervasi is scripting for 
Anthony Quinn on “Attila” at 
Ponti DeLaurentis Studios. 

Olga San Juan (Mrs. Edmond 
O’Brien) here while her husband 
films “Barefoot Contessa.” 

Luciano Emmer, director, is com- 
pleting a feature length pic on life 
of Spanish painter, Pablo Picasso. 

Actor Aldo Fabrizi has turned 
director for “Tight Frock Coat,” 
— short story by Luigi Piran- 
rello. 

Gian Gaspare Napolitano, who 
made prize-winning film, “Green 
Magic,” working on details for 
“Tam Tam Mafumbe’”’ set for loca- 
tion in Belgian Congo. 


Portland, Ore. 


By Ray Feves 

Art Peters at E: Rancho Village 
as emcee. 

The Carroll Wallace 
opened at The Tropics. 

Carroll Wallace Revue held for 
a second stanza at the Tropics. 

The Clover Club shuttered Jan. 
1, and last week went into volun- 
tary bankruptcy. 

Ben Blue and his revue playing 
the 1954 Motor Show for nine days 
starting last Saturday (30). 

Louis Armstrong and His All- 
Star Revue inked for week at the 
Paramount starting Feb: 5. 

Louis Armstrong and His All- 
Star Revue inked for a _ week's 
vaude-film date at the 3,400-seat 
Paramount starting Friday (5). 

“The Big Package” with Stan 
Kenton orch, George Shearing 
Quintet and others set for a one- 
nighter here the middle of Feb- 
ruary, 

Clary & Hamilton, Ben Beri, Jat 
Herod and Manhattan Cocktail Re- 
vue held over second week at 
Amato’s Supper Club. Harmoni- 
cats are due in following. 


Philadelphia 


By Jerry Gaghan 
Pat Dennis is the new bandsman 
at the Little Rathskeller, 
Steve Strohman is new branch 
manager for Capitol Records. 
Bobby Branson, pianist at the 
Friars Club, just back from Korea. 





Revue 


Mickey Shaughnessy, playing 
clubdates here, signed by Para- 
mount, 


Dancer Jan Wynn is in Fitzgerald 
Mercy Hospital as a result of an 
auto crash. 





Frark Liuzzi, president of Musi- 





cians Union (Local 177), conval- 


escing at home after hospital siege. } 


Sam Burd, local hosiery manu- 
facturer, bought half interest in 
Milton Kellem’s New York music 
publishing firm. 

Jack Fields, Blue Note cafe own- 
er, sponsoring Stan Kenton orch 
appearance at suburban Tower 
Theatre Feb. 8. : 

Joey Bishop, current at Latin 
Casino, honored by Jewish Basket- 
ball League last week. Bishop at 
one time played in league. 


Washington 
By Florence S. Lowe 


The Ice-Capades into Uline’s 
Arena for a two-week stand. ' 

Baritone William Warfield due in 
Feb. 7 for a Constitution Hall con- 
cert under the Patrick Hayes- 
American U aegis. 

Stan Kenton and his Festival of 
Modern American Jazz booked into 
the 6,000-seat Armory for a one- 
night stand Feb. 7 by Super-Music. 


MARRIAGES 


Catherine P. Maas to Edwin H. 
Gooding, New York, Jan. 28. Bride 
is a radio writer for Associated 
Press; he’s assistant general news 
editor for AP in New York. 

Toby Nelson to Edward Scrup- 
ski, New Jersey, Jan. 16. Bride is 
member of the dance team of 
Royce & Nelson. 

Louise Studley to Bryan S. 
Ryan, Dublin, Jan. 22. Bride is 
musical comedy singer. 

Joan Donovan to Lowell Cordier, 
Jan. 31, N. Y. Bride is an actress, 
currently in the Broadway produc- 
tion of “Seven Year Itch.” 

Margaret Swagler to Ted Haner, 
Pittsburgh, Jan. 30. Bride is Nixon 
Theatre secretary. 

Elizabeth Head to John William- 
son, Glasgow, Scot., Jan. 21. Both 
are members of Tom Arnold’s “Old 
King Cole” company at Empire, 
Glasgow. 

Ann Slater to Robert Anderson, 
San Bernardino, Cal., Jan. 29. 
Bride is a member of the KNBH 
press staff; he’s with an ad agency. 


BIRTHS 


Mr. and Mrs. Paul Schneider, 
son, Los Angeles, Jan. 26. Father 
is a screen and television writer. 


Mr. and Mrs. Russell Naughton, 
son, Hartford, Conn., Jan. 26. 
Father is chief announcer of 
WDRC in that city. 

Mr. and Mrs. Tom Henry, daugh- 
ter, Chicago, recently. Father is a 
Mutual network salesman there. 

Mr. and Mrs. John Hix, daugh- 
ter, New York, Jan. 20. Father is 
ABC-Paramount production exec; 
mother is Jane Bennett, former 
actress. 

Mr. and Mrs. John Smith 
Matthews, daughter, New York, 
Jan. 25. Mother, former Collette 
Crawford, and father are both stage 
players. ; 


Mr. and Mrs. Fred Hebert, son, 
New York, Jan, 29. Father is pro- 
duction manager for Paula Stone; 
mother is a former dancer. 

Mr. and Mrs. Richard Adler, son, 
New York, Jan. 18. Mother is 
songwriter Marion Hart; father 
also is a tunesmith. 

Mr. and Mrs. Murray Deutch, 
daughter, Jan. 27, New York. Fa- 
ther is contactman with Peer In- 
ternational. 

Mr. and Mrs. Raymond Neuman, 
son, Mineola, L. I., Jan. 28. Father 
is an engineer with WQXR, N. Y. 

Mr. and Mrs. Colman M. Conroy, 
son, Dublin, Jan. 14. Father is 
assistant g.m. for Odeon (Ireland) 
circuit, f 

Mr. and Mrs. Jack Jaglon, son 
N. Y., Dec. 23. Mother is a legit 
actress, recently in “Seven Year 
Itch.” 

Mr. and Mrs. Irving Gitlin, 
daughter, New York, Feb. 1. Fa- 
ther is a CBS-TV director. 
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ee 
died in that town Jan. 15. A former 
vocalist, he was connected with the 
entertainment industry all his life. 


Herbert G. Moorehouse, 59 
screen actor, died Jan. 26 in Hol- 
lywood after a long illness. His 
wife, Mary, survives. 





_ Emil H. Kopp, 71, former violin- 
ist with Chicago Symphony Orches- 
tra and retired for 18 years, died 
Jan. 25 in Rhinelander, Wisc. 





Mrs. Mary Lane Davis musicia 
died in Bellows Falls, Vt., Jan. 22° 
after a long illness. 





Mother of Bob Sennett, record- 
ing artist on the Jubilee label, 
died Jan. 25 in Atlantic City, N. J. 


Mother of actress Gypsy Rose 





Lee and June Havoc di i 
N. Y. Jan. 28. ae 


Hollywood 


ary Spitz recovering from ou 
thleen Crowle i 4 
rmUMS. © y laid up with 
ay tarr recuperati 
miner Surgery. eee tte 
uddy Rogers recoveri 
minor surgery. ee 
rving Glassers celebra ; 
23d jwedding anni. ted their 
ckey Rooney back o j 
“— Pon ge -~ virus pm it 
izabe isdon hospitalj 
sts —— easebonis. _— 
‘ ran reeman ret 
from Par homeoffice huddies. 

Johnny Grant to Washington 
D.C., to entertain wounded vet- 
” Frank Seully el ted t 

ran cully elected to the Des- 
ert Springs Chamber of Som 
merce. 

Burt Lancaster presented with 
the Rolling Stone Trophy by Glo- 
bal Travel Service. 

Harry Peale, member of RKO's 
casting staff for 24 years, resigned 
to enter realty biz. 

Virginia Van Upp leaves for Ber- 
lin this week to produce “The Big 
Whisper” for Republic. 

Arthur Krim and Robert Ben- 
jamin in town to discuss release 
deals with indie producers. 

Paul Gregory in from N.Y. to 
round up a cast for a road com- 
pany of “Caine Mutiny Trial.” 

RKO’s Latin American super- 
visor, Michael Havas, in from Mex. 
ico City for confabs with studio 
toppers. 

Stanley Goldsmith checked in at 
Metro after traveling more than 
100,000 miles as unit manager on 
three pictures. 

Masquers Club tossing a show for 
members of the Motion Picture 
Chapter of the Purple Heart, with 
John Ford as chairman. 

Jerry Pickman checked in at 
Paramount for ad-pub huddles. 

Wayne Morris headlined the 
March of Dimes show at El Centro. 

Jack Carp, William Meiklejohn, 
Ellsworth Hoagland and _ Irving 
Talbot presented with plaques for 
their work in behalf of the United 
Jewish Appeal. 


Vienna 
By Emil W. Maass 

Fire caused $2,000 damage to the 
Vienna Ice Revue. 

Austria is sending “April 2,000” 
to Sao Paulo film festival. 

Theo Lingen to play in German 
language theatres of Argentine. 

Dancer Harald Kreuzberg on 
world tour appeared in Konzert- 
haus. 

Metro’s oldie, “Anna Karenina,” 
(Greta Garbo) drawing full houses 
here. 

State Opera singer Julius Patzak 
inked for Joseph Krips concerts in 
Cincinnatti. 

About 14 newsreel companies 
sent crews to Austria during 
“avalanche time.” 

Schoenbrunn Films _ preparing 
folkplay, “Bruder Martin,” with 
Ernst Marischka directing. 

Telephone’ service’ introduced 
Platter of the Week system, by 
which one may dial and hear the 
jatest song hits. 


Minneapolis 
By Les Rees 
Ralph Flanagan into Prom Ball- 
room. 


National Canadian Ballet set for 
Lyceum March 1-3. 


Duke Ellington played St. Paul 


Auditorium one _ nighter. 

Vic’s holding over Red Allen 
and his Royal Court of Jazz. 

Vocalist Eddie Fisher here for 
St. Paul Winter Carnival appear- 
ance. 

“George Washington Slept 
Here” is current Edyth Bush Little 
Theatre bill. i 

Comedian George Gobel into 
Hotel Radisson Flame Room for 
annual engagement. E 

Starlight club has comic Jack 
LeMaire, Bob & Diane, songstress 
Jodi and Ray Kamin band. 

“Tee Cycle of 1954” set for St. 

Paul Auditorium Feb. 18-22, mak- 
ing second such show there in two 
months. 
_ Northwest Variety club honor- 
ing retiring chief broker Bennie 
Berger with testimonial dinner 
Feb. 15. 

Gene Autry and his Big Siow 
of 1954 started 45-day tour with 
two “March of Dimes” benefits at 
Auditorium here. 

Aerialist Ingrid Meredith and 
exotic dancers Lynn Sherwood 
and Irene and emcee Jane Ruby 
at Persian Palms. 

Singing trio Lind Bros., here for 
B'nai B'rith concerts, ““A Night 19 
Israel,” at Adath Jeshurun syna- 
gogue, previously played a number 
of local nitery engagements. 

The 10-day 1953 Minnesota State 
Fair attracted 865,523 paid admis- 
sions, a gain of 46,508 over prev!- 
ous year, despite unfavorabie 


weather and polio outbreak, net- 
ting $66,552 profit. 
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VARIETY 





OBITUARIES 





MAJ. EDWIN H. ARMSTRONG Theatre, and was completing ar- 
Maj. Edwin H. Armstrong, 63.|rangements for his next summer 


‘oneer radio inventor credited 
Pith the development of FM, died 
in a plunge Feb. 1 in New York. 

Details in radio section. 





JOHN MURRAY ANDERSON > 

John Murray Anderson, 67, legit 
producer-director, died Jan. 30 in 
New York of a heart attack. He is 
currently represented on Broad- 
wav as director and stager of “John 
Murray Anderson’s Almanac” at 
the Imperial Theatre. 

Born in St. John’s, Newfound- 
land, Anderson came to the U. S. 
in 1910 as an antique dealer. In 
1919, he presented his first Broad- 
wav offering “Greenwich Village 
Follies.” He subsequently put out 
six editions of the show. During 
the vears following 1919, Ander- 
con was involved either as a pro- 
ducer, direetor, writer or creator 
in the production of 34 musicals, of 
which 29 were presented on Broad- 
yay and five in London. 

Anderson was active in the pres- 
entation of seven circuses for 
Ringling Bros., Barnum & Bailey 
and was credited with stréamlin- 
ing the circus productions along 
theatrical lines. His other endeav- 
ors included 11 pageants, 61 film- 
house vaude shows and 24 nitery 
presentations. He directed the first 
all-color film, “The King of Jazz,” 
which starred Paul Whiteman, in 
1930. 

Among the Broadway produc- 
tions in which he participated 
were “Fanfare,” “Life Begins at 
8:40,” three editions of the “Zieg- 
feld Follies,’ “Jumbo,” “One for 
the Money,” “Two for the Show,” 


“Concerts Under the Stars” when 
i he died. 

Oberfelder was proudest of his 
feat of bringing in the New York 
Metropolitan Opera company on 
his personal guarantee, and not by 
resorting to asking others to un- 
derwrite the expenses. He staged 
his productions not only in Den- 
ver, but in several other cities in 
the region. He was vice-president 
of the National Local Concert Man- 
agers Assn.; president of Associ- 
ated Artists Bureau; president of 
Legitimate Theatre Corp. of Amer- 
ica; life member of the IATSE; 
member of the Lotus Club, Varie- 
ty, and various other organizations. 

Surviving are his wife, a daugh- 
ter, two brothers and four sisters. 
Services are to be held tomorrow 
(Thurs.) in Denver. 

FLORENCE BATES 


Florence Bates, 52, character ac- 
tress, died Jan. 31 in Hollywood 
of a.heart ailment. She began her 
professional career in 1940 when 
she appeared in the film, “Rebec- 
ca.” She was signed for a role in 
the picture following appearances 
at the Pasadena Community Play- 
house. 

Since her 1940 bow, Miss Bates 
had appeared in numerous pix in- 
cluding ‘The Tuttles of Tahiti,” 
“The Time, The Place and the 
Girl,” “Whistle Stop,” “The Diary 
of a Chambermaid,” “San An- 
tonio,” “Love Crazy,” “The Brash- 
er Doubloon,”’ “The Son of Monte 
Cristo” and “Out of This World.” 
Among other films in which she 
performed were “Saratoga Trunk,” 








JOHN MURRAY ANDERSON © 


Rest In Peace 


We'll all miss you. 





“Three to Make Ready” and the 
last edition of the “Music Box Re- 
Vue.” 

_ During 1926-29, Anderson was 
cirector in chief of stage produc- 


tions for Paramount-Publix The- | 
atres. In 1933, he directed at the | 


Radio City Music Hall and in 1943 
was stage director for Metro. He 
also worked with Billy Rose on the 
World’s Fair Aquacade at Flushing 
Meadow, L .I., N. ¥., and also di- 
rected an aquacade at the Golden 
Gate Exposition in San Francisco 
in 1940. 

Surviving is a brother, Hugh A. 
Anderson, a professional associate 
of the deceased for 33 years. 


ARTHUR M. OBERFELDER 

Arthur M. Oberfelder, 63, Den- 
‘er impresario for the past 40 
years, died in his New York apart- 
ment Jan. 30. He had just about 
completed his bookings for the 
Coming year when he was stricken 
‘ith a heart attack. He was plan- 
ning to return to Denver in a few 
Cays to be there for his next offer- 
ing, the Agnes De Mille Dance 
Theatre, next Sat. (6). 
on graduation from college, 
Pberfelder became private secre- 
ela to the late William Jennings 
ryan, then went with the Redpath 
-sceum Bureau. Later he was 
made manager of the Denver of- 
‘ce, which he bought out in 1913. 
~ his tenure as an impresario, 
Cberfelder brought most of the 
freats in the theatre and concert 
‘orld to Denver. He booked 
shows throughout his area in asso- 
“lauion with Fortune Gallo. 
_Oberfelder was the major renter 
of the municipal auditorium, where 
Ost of his shows were staged. He 
lped put on the first concert at 
'e Denver outdoor Red Rocks 


Ruth and Milton Berle 


'“Slightly Dangerous” and ‘The 
|'Secret Life of Walter Mitty.” 

| Miss Bates had planned a career 
,as a pianist but later switched to 
|law and was admitted to the Texas 
bar in 1941. Besides her film roles, 
she also appeared on radio, tv and 
in legit. Her husband died about 
three years ago. 


HENRY SOUVAINE 

Henry Souvaine, 59, composer 
and radio producer, died Jan. 30 in 
New York. For the past 14 years, 
he was in charge of the Metropoli- 
tan Opera broadcasts and its inter- 
mission features, “Opera News on 
the Air’ and “Opera Quiz.” He 
began his radio career in 1931 as 
producer of the “Cadillac Con- 
certs” of the hour-long General 
Motors broadcasts. 

As a radio producer, Souvaine 
sponsored the broadcasting debuts 
of Arturo Toscanini, Jascha Hei- 
fetz, Yehudi Menuhin, Marian An- 
derson, Artur Rubinstein and oth- 
ijers. At the age of nine, he made 
|his professional bow as a violinist 
|with a symphony orch in San 
Francisco. He later switched from 
violin to piano recitals. During 
World War I, he organized a group 
of entertainers to perform over- 
seas. 

As a composer his collaborators 
included E. Y. (Yip) Harburg and 
Morrie Ryskind. With J. P. McEvoy 
he wrote “Comic Supplement,” 
which was produced by Florenz 
Ziegfeld. 

Wife, a son and two sisters sur- 
vive. 








ARTHUR B. DONEGAN 
Arthur B. Donegan, 44, former 
publicity manager of the ABC net- 
work and most recently publicity- 
promotion manager of WABC, its 





N.Y. radio flagship, died Jan. 22 
in N.Y. after a long illness. 

Donegan, a veteran newspaper- 
man, entered publicity via Warner 
Bros. in 1940, moving te NBC the 
following year and becoming as- 
sistant publicity manager of ABC 
in 1942 when the network was sep- 
arated from NBC. He subsequent- 
ly was named publicity manager of 
ABC and retained that post until 
last September, when he assumed 
his WABC position. 

Educated at Virginia Military 
Institute, Princeton and the U. of 
Chicago, where he got a Ph.D., 
Donegan also received an A.M. de- 
gree from Trinity, College in Dub- 
lin. He started his newspaper ca- 
reer with the Chicago Daily News 
in 1934, was assistant city editor of 
the New Orleans [tem in 1938 and 
also worked on the San Francisco 
Chronicle. 

_Survived by wife, mother and 
sister. 





MICHAEL J. CULLEN 

Michael J. Cullen, southern and 
western division manager for 
Loew's Theatres, died of coronary 
thrombosis Jan. 26 at Tucson, 
Ariz., where he was convalescing 
and vacationing with his wife. Al- 
though suffering from a virus in- 
fection, he continued at his work 
until two-weeks prior to his death. 

Joining Loew’s in 1928 as man- 
ager of Loew’s State Theatre in 
Providence, R. I., Cullen subse- 
quently managed houses in Wash- 
ington and Pittsburgh. During 
World War II, he was a major in 
the Army Specialists Corps. in 
charge of theatre procurement as 
well as direction of Hollywood en- 
tertainment units_in Italy, Ger- 
many, Austria and France. 

Cullen who is survived by his 
wife, started his industry career 
at the age of 13 as a ticket-seller 
with a wagon show. He later was 
pressagent and advanceman for 
Klaw & Erlanger, Barrum & 
Bailey’s Circus and the “101 
Ranch Wild West Show.” 

Also surviving is a brother, Ben. 


YVONNE DE TREVILLE 

Yvonne de Treville, 72, nee Edyth 
Le Gierse, coloratura soprano, died 
Jan. 25 in New York. Born in Gal- 
veston, Tex., of French and Ameri- 
can parentage, she sang in operas 
and concerts throughout Europe 
and the U.S. following her debut 
at the age of 16 with the Castle 
Square Opera Co. in N.Y. 

Miss de Treville sang at the 
Opera Comique, Paris, with the 
Stockholm Royal Opera and was 
a soloist at Petrograd Symphony 
concerts in 1903 and 1904. In Pet- 
rograd she also performed in the 
Imperial Opera. Among her other 
engagements were with the Bu- 
charest National Opera, Berlin 
Royal Opera and the Budapest 
Royal Opera. i 

Besides extensive Continental 
engagements, Miss de _  Treville 
toured the U.S. in 1912 and 1913 
and during World War I. Her last 
U.S. performance was in 1933 at 
a memorial concert at the Brook- 
lyn Museum of-Art. 


BERNARD H. MILLS 

Bernard HA. Mills, 68, president 
of the Equity Film Exchange, 
Washington, D. C., and veepee of 
Screencraft Pictures, N. Y., died 
Feb. 1 in Washington after a short 
illness. He had- been associated 
with Biograph Films in 1912 and 
the Famous Players Studio in 1914. 
In 1915 he produced a series of 
one-reel comedies for Mutual Film 
Co. 

Mills entered the indie distribu- 
tion field in 1917 and in 1941 
opened the Buffalo office of Pro- 
ducers Releasing Corp. In 1940, 
he opened the Equity*Film Ex- 
change in Washington. He also be- 
came Screencraft veepee that year. 
During his career, Mills also man- 
aged various theatres. 

Wife and a son, Myron, associ- 
ated with Equity, survive. 


ERNEST SCHWARTZ 
Ernest Schwartz, 70, head of the 
Cleveland Motion Picture Assn., 
died in Cleveland Jan. 30 after a 











| he became associated with the film 


ner Bros., later becoming adver- 
tising manager and director of the 
company. Warner’s has been 
repped by the Blaine-Thompson 
agency since 1926. 

Lesser was also active in the 
fg ange A al early sound films 
such as “The Jazz Singer” 
“The Singing Fool.” ‘5 nti 
_Wife, a daughter and a son sur- 
| vive, 

MOYA NUGENT 

Moya Nugent, 52, British char- 
) acter actress, died Jan. 26 in Lon- 
| don during a rehearsal of “All 
| Night Sitting.” She collapsed on 
| Stage while going over her part 
;and died before reaching a hos- 
| pital. 
| An actress since 1931, Miss Nu- 
; gent had performed in London, 
| Edinburgh, Belfast and’ New York. 
She appeared on Broadway in 1934 
in “Conversation Piece’ and later 
in “Tonight at 8:30.” 

Miss Nugent was first seen as a 
child actress in such works as “Rip 
Van Winkle” and ‘Peter Pan.” 
Among the plays in which she later 
had roles was “George and Mar- 
garet.” 








ALLEN C. HINCKLEY 
Allen C. Hinckley, 76, bass-bari- 
tone, died Jan. 28 in the Bronx, 
N. Y. A Metropolitan Opera singer 
through 1908-1911, he had recently 
been director of the Vill Light 
Opera Group, N. Y., which pre- 


ettas. He also appeared .at the 
Met during the 1913-14 season. 
Hinckley appeared with the Chi- 
cago Operz Co. and had toured 
Europe and the U. S. Early in his 


Germany and England. In 1931 
he toured the U. S. with a German 


voice teacher. 
Wife and a son survive. 








Morris Braun, 60, concert violin- 
ist, died Jan. 28 in Philadelphia. 
| He was concertmaster of the Phila- 
| delphia LaScala Opera Co., and 
was also a soloist with the Phila- 
|delphia Orchestra at Robin Hood 


| MORRIS BRAUN 


| Dell and the Pennsylvania Sym-' 
;noted actor of pre-World War I 


| phony Orch. : 
| Braun studied in Europe under 
|Flesch, Sevcik, and Auer and toured 
|Germany and Austria, later giving 
‘concerts throughout the United 
| States. He was an executive board 
member of Local 77, A.F.M. 

His widow, a daughter and sister 
survive. 





FERN CHANDLER 
Mrs. Arthur Blake, retired ac- 
tress known professionally as Fern 
Chandler, died in Manchester, 
N.H., Jan. 20. A native of Man- 


the old Park theatre there. She 
also operated her own stock com- 
pany in Philadelphia and at one 
time co-starred with Francis X. 
Bushman and Fritz Scheff. 

Besides her husband, she is sur- 
vived by several nephews and 
nieces, 


HENRY W. GAUDING 
Henry W. Gauding, 86, one of 





in that city on Jan. 10. He 
built the Lincoln Theatre in the 


and operated it until 1930. For 
years he ran a local weekly news- 
paper. 

A few years ago Gauding pre- 
sented the Allied MPTO of West- 
ern Pennsylvania with the original’ 
gavel used by. the first exhibitor 
organization in Pittsburgh. Besides 
his wife, he leaves two sons and a 
sister. 





GUSTAV UCHTMAN 

Gustav Uchtman, 83, veteran 
stage carpenter and former magi- 
‘cian, died Jan. 26 in Cincinnati, 
|where he was a charter member 
'of Local 5, IATSE-AFL. He en- 
itered show business in 1898 and 
| did a magic act with the late Carl 





'Portune, billed as Uma & Porto, | 


industry as a consultant to War- | 


sented Gilbert & Sullivan oper- | 


career he was seen in operas in| 


opera company. He also was a) 


chester, she was a member of the | 
Stanley James Stock Company at | 


Pittsburgh’s earliest exhibs, died | 


Mt. Washington district in 1914 | 


75 


years, she collaborated on the 
“Maisie” series, “Laura,” “Senti- 
;mental Journey,” “Cluny Brown” 
; and other screenplays. 

Her last work was on “Hit Pa- 
jrade of 1951” at Republic. Her 
husband, director John Reinhardt, 
| died last year. . 





| _ NICHOLAS BAKER 

| Nicholas Baker, 70, veteran actor 
who appeared in such Broadway 

| productions as “Abie’s Irish Rose” 

and “Sons O’ Guns,” died Jan. 23 

in Lincoln Park, N.J., after a long 

illness. He retired in 1946. 

; A native of Chicago, he trouped 
jin Europe and at one time was. a 
cameraman for Pathe News. Sur- 
Viving are his wife and a daughter, 
| Gxentpersnemenmes 

AL HOEGLER 
| Al Hoegler, 30, former baseball 
; announcer and _ statistician, . was 
found dead Jan. 28 in the basement 
of his Cleveland home. He was as- 
sociated with Jimmy Dudler and 

Jack Graney at the WERE bail 

game reports. 

Unmarried, he is survived by his 
parents and a sister. 
} ed 


| MME. CAMILLE DE VERNET 


} Madame Camille Feher de Ver- 
net, 86, former actress, died Jan. 
Ifo in San Francisco. She had per- 


formed in light opera and comedy 
|}in Vienna, Paris and Berlin. 

| Mme, de Vernet was the heroine 
|of Bertita Hardin’s book, “Hun- 
| garian Rhapsody.” 


MAURICE H. KIRK 
| Maurice H. Kirk, 72, former 
'concert violinist, died Jan. 30 in 
| New York after a long illness. He 
| had played with the Philadelphia 
Orch and other symphony groups. 
Kirk made his last publie ap- 
pearance about 30 years ago. 








Genevieve McSwigan, member 
of the women’s department of the 
Pittsburgh Post-Gazette since 1944 
and a sister of A. Brady McSwi- 
gan, owner of Kennywood Park in 
‘that city, died in Pittsburgh Jan. 
27 of cancer. A _ sistér is Marie 
McSwigan, short story writer and 
author of children’s tales. 





Maria Trapaga, 80, actress and 
widow of-Ladron de Guevara, 


days, died recently in Madrid. Sur- 
viving are a son, impresario Pedro 
Ladron de Guevara; a daughter, 
legit stars Mario Fernanda Ladron 
de Guevara, and a niece, film and 
stage actress Amparo Rivelles. 





Isobelle E. Rook, 41, former pi- 
anist who once appeared with th 
old Fred Allen radio show. die 
Jan. 18 at the Raybrook, N. Y., 
| State Hospital where she had been 
|a patient for the last five years. 
| Prior to that she was a patient for 
nearly 10 vears at the Will Rogers 
Hospital, Saranac Lake, N.Y. 





Conn Grable, 70, father of Betty 
Grable, died of uremic poisoning 
| Jan. 25 in San Fernando, Cal. Once 
'a stock broker in St. Louis, he 
spent recent years as manager of 
his daughter's ranch. 





Jack McCloud, 68, vet banjo 
player who started his career on 
San Francisco’s Barbary Coast in 
1907. died Jan, 25 of lung cancer 
iat San Francisco Hospital. 





Wife, 55, of Gilbert Seldes, 
author-columnist-critic, died Jan. 
27 in Lakelagd, Fla. Surviving, be- 
sides her husband, are a son, a 
daughter, two brothers and a 
sister. 





George L. Rubens, 54, part own- 
‘er of the Royal Theatre. Philadel- 
| phia, died in that city Jan. 29. He 
| was secretary of Keamco, Inc., film 
j}exhibiting company. His wife and 
j= survive. 





| Richard A. Gourley, 48, son-in- 
law of Jane Gibson, women’s com- 
|mentator at WKJF-TV in Pitts- 
burgh and before that with radio 
station KQV, died of tuberculosis 
Jan. 27 in Ann Arbor, Mich. 





heart attack. His death came only | before settling in Cincinnati as a! Bert Moorhouse, 59, screen actor, 


a week after he had been elected 
for the 20th time to presidency of 
the exhibitors’ group. His training 
as an attorney was highly valued 
in helping the organization negoti- 
ate labor contracts, and campaign 
against the local theatre admission 
tax. 

A graduate of Western Reserve 
U. law school, Schwartz became in- 


stagehand and builder of magic 
| apparatus. 

His wife, a son, a daughter and 
| a sister survive. 


LEONARD A. STRAUSS 
Lenoard A. Strauss, 55, who had 
been active in Indianapolis music 
'circles and had established the 
|Indianapolis Symphony Orch in 








terested in films when they were | 1930 with Ferdinand Schaefer, was | 
in their infancy. At various times| found dead in an Indianapolis ho- | 
he owned and operated three of | tel Jan. 30. A deputy coroner | 
Cleveland's earliest film houses, | called his death a suicide and at- 
the old Erie, Marvel and Broad-| tributed it to an overdose of sleep- 


view. ling pills. Strauss left a letter in-| 
Surviving are his wife, a son and) dicating that he had taken his own | 
& daughter. | life. 


Wife, a daughter, his mother, a 
sister and two brothers survive. 





MYER LESSER 
Myer Lesser, 79, prexy of the - ss 
Blaine-Thompson ad agency, N. Y., ELIZABETH REINHARDT 
died Jan. 28 in Miami Beach, Fla.! Elizabeth Reinhardt,  screen- 
He joined Blaine-Thompson in| writer, died Jan, 21 in Hollywood 
1913 when the agency was lorated | after a long illness. A member of 
in Cincinnati. During the 1920s,, the Screen Writers Guild for 13 





was found dead Jan. 26 in the 
garage of his Hollywood home with 
‘a bullet wound in his head. Police 
_ called it suicide. His wife survives. 





John Clifton Lee, 50, founder of 
Station KFXM, Los Angeles, died 
Jan. 24 in San Bernardino, Cal., 
after a long illness. His wife, son 
and daughter survive. 





Dolores Diez Ruiz, 76. prominent 
actress of yesteryear, died recent- 
ly in Madrid. Two sons, play- 
wright Jose Diez and cafe owner- 
impresario Luis F. Diez, survive. 





Edward A. Crane, theatre man- 
ager of Daytona, Florida, and 
recently a Deputy Hote! Commis- 
sioner of that state, died Jan. 18 
after a six weeks’ hospitalization. 

Alfred Jepson, manager of the 
Viciorv Theatre, Oidham. Eng., 

(Continued on page 74) 
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The DE CASTRO SISTERS 


with HERBIE DELL at the piano 


“DE CASTRO SISTERS BOMBSHELL THE CHEZ” — LARTIETY (Chicago, ‘53) 
"De Castre Sisters as headliners Held Over Indefinitely—FRANK SENNES’ SENSATIONAL “Orchids and more orchids . oe 


in their Chez Paree debut have 

















‘ : : MOULIN ROUGE REVUE IN HOLLYWOOD sure bet showstoppers.” 
climbed into the hearts of Chi- Fut Booki . DESERT INN. LAS VEGA , WALTER WINCHEL. 
cago club-goers — real big UFUTe SOOKINGS: , $ — CHEZ PAREE, Chicago 
timers.” 1953 DATES “The zaniest sister trio in the 

—KUP, Chicago Sun-Times. | Latin Quarter, Miami aicees han, beg Vanes business—the De Castros—pro- 
Chase Hotel, St. Louis Latin Quarter, New York vide the best distaff comedy 

: : : ' own Casino, Bbuttalo —LEE MORTIMER, N.Y. Mirror. 
girts = age like Merman, Clover Club, Miami Wolhurst Country Club, Denver : 
pes pet 5 vet oe Chez Paree, Chicago Moulin Rouge, Hollywood “Biggest ovation at the Latin 

. . t 
and Martin & Lewis), provide TELEVISION APPEARANCES ree at eee gee 
a riotous twenty minutes.” Ed Sullivan's Toast of the Town Bob Hope’s Colgate Comedy Hour vies - yy h 

ane abana Milton Berle Show Kate Smith Show Jackie Gleason Show comedy antics stopped the 


show.” 
—BILLBOARD. 


| f N.Y. Herald Tribune, Direction: WILLIAM MORRIS AGENCY 





